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MEPEOMOBA

OMMUTPO LUTOTPUH:
BIBJTIOTEKAP YKPATHCbKOT CMPABMU

He3Bakaroun Ha Bci HamioHaIbHI KaTacTpopu XX CTONITTS, YKpaiH-
ChKE IHTEJICKTYyaJIbHE JKUTTS HIKOJIM He mepepuBaiiocs. HaBmnaku, BOHO
3aBXK/U JIaBAJIO HOBI 1 HOBI MPUKJIAIU BUCOKUX JIOCATHEHb y BKpail He-
CHPHUATIANBHUX YMOBAX He JINIIE HIMEIIPKOTO HAITUCTCHKOTO Ta POCICHKO-
IO KOMYHICTUYHOTO OKYMAIIHHUX PEKUMIB, ajie TAaKOX MPOTATOM yCiel
MOJIEPHOT YKpaTHCBHKOI iCTOPiI.

JKutreBuii musix mpodecopa niteparyp, Oidbmiorpada, rpoMaachbko-
ro gistaa Jimutpa Ll torpuna OyB cyromocHuM ictopii fioro barbkiBuiu-
Hu. Bin Hapomuscs 9 nmuctonana 1923 poky B ceni 3BuHIY HOPTKIBCHKO-
ro paitony Ha TepHOMNBLINHI B maTpioTHUHIN ponuHi Muxaiina i Kate-
punn (i3 tomy ®irons) lltorpunis, ski mig wac Apyroi cBiToBoi BiitHK
omiKkyBasucs KpuiBkoio YIIA.

Jmutpo HTorpuH po3mouaB cBoiO OCBITY B HOPTKIBCHKIH TiMHA3I1.
[TmanoBane mpopoBkeHHs HaB4aHHs B [lepemuruti Oymno nepepBaHe Biii-
HOIO, III0 3aHeca oro 10 HiMeuunHy B TaOOpH I IEPEMIIIIEHUX OCi0.
1946 poky BiH BCTyNHB 10 YKPaiHCHKOTO BIJILHOTO YHIBEPCUTETY, CTY/i-
I0BaB Cro4aTKy B AyrcOypsi, a motiM y Mronxeni. Jmutpo Ll torpun
CIPUYMHHUBCS 10 cTaHOBJIEHH: B fiacniopi [lnacty, Crinku ykpaiHChKoT
MOJI0/i, a TakoXK ToBapHuCTBa yKpaiHCHKOI CTymif00901 Mool iM. Mu-
KOJTM MiXHOBCEHKOTO.

Bin po3moBigaB MeHi Ipo Te, K YKpaiHChKi cTyaeHTH, wienn TYCM
iM. MiXHOBCBKOTO, Y IIOBOEHHUX POKax 3BepHynIucs a0 Jmutpa [JoHIo-
Ba, SIKMA TOMI MeIKaB y JIOHIOHI, 3 TPOXaHHIM IiATOTYBATH CTATTIO JUIS
ixaporo sxypHany «®enikc». Ha mo Jlonmos decHo BiAmoBiB: «Hy 1o
BH, XJIOIII, 5 ctaredl He numy. Crioyarky AOBro BU3HAYAKOCS 3 TEMOIO,
a TOl MOYMHAIO IIBUAKO IPAIIOBATH, JOOUPAIOYH ITUTATH 3 TOIOBUY.
S Bu3HAUMB A5t cebe Tieit KaHp K eCeiCTUIHUN.

[Tepeixapmm g0 Kananu, JImutpo torpun 1959 poky onepxas
CTYIICHI 3 JIiTepaTypH i 06i0aioTeKko3HaBCTBA B OTTaBCHKOMY YHIBEPCH-
Teri. Moro 3axumeni naykoBi mpari Gymu npucsueni TBopuocti Osera
Kanmn6u-Onpxuya ta IlaBma @wmmmosnya. Y Binnimesi 1955 poxy
npogecop ltorpun onpyxuscs 3 €Bcraxieto bapsincskoro. Lle Oymo
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KOXaHHS Ha BCE )UTTA. Y HUX aBoe€ nitei: bormap-Ouer i JIronocasa-
Bipa.

1960 pokxy Moiyome MOAPYHOKS TepeiznuTh 1o YpOanu-lllammeiin,
mrrar LiiHolic, 1 3akopiaioeTbes TyT. Jmutpo Ll torpun crae Bukiana-
YeM yKpalHO3HABCTBA M OMHUM 13 KepiBHUKIB 010/1i0TekH [1iHOMCHKOTO
YHIBEpPCHTETY, Mi3HIIIE BiINOBIJAIFHIM 3a ITepeBeCHHS 11 KaTanory Ha
enekTponHi Hocil. Jlo cdepu HOro BiANMOBiIaIbHOCTI BXOIATH CiaBic-
THUYHI KHIDKKOBI (DOHTH, BKITFOYHO 3 YKpaiHiKOI0. 3aB/sIKH HOTO 3yCHII-
JISIM CTIaBICTHYHA KHHUTo30ipHS [ITiHOMCHKOTO YHIBEPCHTETY, pa3oM i3
bi6miorexoro Konrpecy ta 'apBapaom, BXoanTs 10 Haitouremmx y CILIA.
1995 poky HAmutpo i €Bcraxis Lltorpunu 3aknanaioTs Biunuil donn
CBOTO iIMEeHi JIJIsI MIATPUMKH YKPaiHCHKOT KOJIEKIIi{ KHMKOK.

3 iioro iHiliaTHBH B [ITiHOMCHKOTO YHIBEPCUTET] BIIKPUBAETHCS Ka-
denpa ykpaino3HaBcta, a 1980 poxy murtpo Llltorpun ouomoe Yipa-
THCBKY JOCIITHUIIBKY ITporpamy. Uepes JiBa poKHU BiH 3a1104aTKOBYE I10-
pidHI HayKOBO-IIOCIiHI KOH(EpeHIIii 3 yKpaiHO3HABCTBA, sKi BigOyBa-
nuca 6e3 nepepsu 13 1982-ro o 2009 poky. Bonu cranu HaiiOiib1I00
IHTEJIeKTYyaJIbHOIO0 TPUOYHOIO YKpaiHCHKOI Jiacriopu ychoro cBity. I1o-
yrHatouH 3 KiHng 1980-x pokis, Ypbany-1llammeiin BifBixyBaan HAyKOB-
1i 3 YKpaiHu.

[TonemiuHMit KOHTEKCT mOpiuHUX KoH(pepeniit Imutpa L Torpuna,
MOCTIiHI MBI AUCKYCii, 0OMIH JyMKaMH Ta i1eiMH OyJIH SIK TTOBITPS TMO-
TpiOHI yKpaiHCHKOMY IHTEIEKTyaJIbHOMY XHUTTIO. 3aCiaHHS MPUCBATY-
BaJIMCS PI3HUM TeMaM: YYaCHHKH OOTOBOPIOBAIM MaiOyTHE YKpaiHu i
YKpaiHCBHKOT iacTioOpH, MPe3eHTYBaJIN PE3YIIbTaTH COLIOIOTIYHUX JOCTi-
JUKEeHb, PO3TIIAIAIN Pi3HI MATAHHS YKPATHCHKOTO aKaJIeMIYHOTO ¥ IMoJIi-
THUYHOTO KHUTTS, TAKOXK TEMH ICTOPHYHI, JIiTepaTypHO-MHUCTEIbKi, eKOHO-
MivHi. Ha omHiit i3 Takux koH(epeHIii B’ssuecnaB bproxoBenpkuii mpe-
3€HTYBaB CBiii MPOEKT BiApomkeHHs KueBo-MOTHISHCHKOI akamemii,
TI3HIIIE YCIIIIHO peaTi30BaHuH.

51 moznaitomuses 3 mpodecopom mutpom Ll torpurom 1995 poky,
KOJIM BiH BUKJIQJaB Y MEHE B YKPalHCHKOMY BUILHOMY YHIBEPCHTETI B
Mronxeni Jiteparypy niaciopu. IIpodecop LlTorpun mBuako 30mmKy-
BaBCH 3 JIOJIBMHU Yepe3 CBOIO IUPY HebalayxicTh. MU Bigpasy moyanu
CIUTKYBAJIMCSI HE JIUIIE SIK CTYACHT i BUKIIAAa4, aje TaKOXK SK JIFONH, SIKi
XOYYTh IIOCh 3MIHUTHU B IIbOMY JKUTTi. Tak, MU nepedmaucs 3 HUM TH-
TaHHSM BH3HAHHA muiuiomiB YBY B YkpaiHi, sike Bmamocsi po3B’s3aTi
Juire 3 npuiHATTAM 3akoHy «IIpo Buiy ocBiTy» (2014). Temep crpasa
BU3HAHHS 1HO3EMHHX JAWIIOMIB 3apaxOBaHa IO aBTOHOMIl yKPaiHCHKUX
YHIBEPCUTETIB.

Mu TakoX CHIBIIPALIOBATA B XypHall «YKpaiHCBKI mpoOiemin
(1991-2003), 3acHoBaHOrO CBIT/IOI mMaM’sTi 3eHOBieEM KpaciBChKHM.



Jmurtpo LTorpun 3aiydyuB A0 MIATPUMKH KXYPHATYy YKpaiHCHKHX Ha-
ykoBiB 31 Crionyuenux Llrari i Kanagu. [TapanensHo npogecop Llto-
TPUH CTaB CIiB3aCHOBHHUKOM LleHTpy HOCITiKeHb BH3BOJBHOTO PYXY,
sikuil ouonuB Bonogumup B’stpoBuy.

YV 2018-2019 akagemiunomy poiii Ha Kadeapi CIOB’ IHCBKUX MOB Ta
miteparyp liniHolicekoro yHiBepcuteTy B YpoOani-lllamneiin i3 meToro
PO3BUTKY yKpaiHO3HABCTBa OyB 3acHOBaHWH Biunuii ¢poup iMm. JMuTpa
IllTorpuHa, SKUM Temep OMIKYeThCsl Horo aoHbKa Jlromocmasa (JIroma)
[ITorpus.

Brecox JImutpa IllTorpuHa B ykpaiHChKe IHTEeNEKTyalbHE Il Ipo-
MaJIChKE KUTTS BaXKKO TepeotinuT. Bin O0yB mpodecopom OTTaBCEKOTO
YHIBEpCHTETY, YKpaiHCHKOTO BUTFHOTO yHiBepcHuTeTy B MionxeHi Ta Ka-
TOJIMIIBKOTO YHiBepcuTeTy B Pumi. Takox 4ieHOM AMEpHUKaHCHKOT aco-
miarii cnaBicTiB, AMEpHKaHCHKOI 0i10mioTedHoi acomianii (TomoBoro ii
CJIOB’STHCBKOI Ta CX1JHOEBPOIIEHCHKO cekIlii), MiKHapOIHOTO MOYeCHO-
TO TOBapHCTBA COIlialIbHUX Hayk, HaykoBoro ToBapuctsa im. IlleBuenka
B AMepuiii, Ykpaincbkoi akageMii muctenTs i Hayk y CIIA Ta Ykpain-
ChKO1 ICTOPUYHOT acorriarii.

[Tpodecop Ll torpun OyB CIiB3aCHOBHUKOM 1 TIPE3UICHTOM YKpaiH-
chKoi 0i0JioTeqHOT acorianii AMepukn, YKpaiHChKOTO aKaJIeMiqHOTO Ta
npodeciiHoro ToBapucTsa, wicHoM CIIiIKM TUCBMEHHUKIB YKpalHH, aB-
TOPOM 1 PEIaKTOPOM IIECTH KHIKOK Ta mpuodiam3Ho 100 crarteit anmmiii-
CHKOI0, YKpaiHCHKOIO U HiMENbKOor0 MoBamH. OjHA 3 HAWBaXIIHBIIIUX
nmobaumia cBit 1975 poky — 30ipauk ‘“Ukrainians in North America:
A Biographical Directory of Noteworthy Men and Women of Ukrainian
Origin in the United States and Canada”.

OcranHiii pa3 s 6auns npodecopa Lltorpuna Biitky 2018 poxy. Mu
3 HUM 1 HOTo APYXHHOIO0 €BCTaxi€l0 0OTOBOPHIIN 0OaraTo IUIaHiB, cepes
SIKUX — BUJAHHS 30ipHUKA BUOpAHUX MaTepiaiB i3 HOro MIOPiYHUX YKpa-
iHO3HaBUMX KoH(pepeHii B Ypoani-lllamneiin, sxuii BU 3apa3 TpuMaeTe
B pykax. A 25 BepecHs oro He crano. Oreups Poman Aptumosud 3 Ykpa-
fHcpkoro ['pexo-Karomumpkoro Codopy Cesatux Bonmogumupa i Onberu B
Uukaro BimmpasuB CmyxOy boxy ¥ MOXOpOHHI MONWUTBU B IIEPKBIi
cB. Marsis B lllammeiini.

Mu nam’sitaemo mutpa lITorpuna six 6i0mioTexaps i riteparypo-
3HaBIIA, Mpodecopa Ta 3aciykenoro wiena OYH. JImutpo Ll torpun Oys
JIIOJMHOI0, sIKa BCE KHUTTA A0ana mpo rpoMajchke 100po. Bin moOus
MAKPECINTH, 110 Horo ¢ax i mpu3HaueHHs — OyTH 6ibmioTekapeM. Came
tomy mipodecop LlITorpuH Ha3aBKIM 3IUIIATHECS B HAIIH TTaM’sITi K
BEJIMKHUH MMOIBMKHHK 1HTEJICKTYaJIbHOTO HTTS, sIK Oi0ioTekaps ykpa-
THCBKOI1 CITpaBH.

Leit 30ipHUK Ma€ TEBHI OCOOMUBOCTI, MOB’S3aHI 3 THM, IO MPE-
CTaBJICHI TYT Marepiaiy € BUOpaHUMH BHUCTyIaMH Ha KOH(EpeHIisX B

Omntpo Wrorpwh: 6ibniotekap ykpaitcskoi cnpasw

Ceprivi Kai
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VYpo6ani-lllamneiin, ane He TUIBKH. MU 3BEpHYJIHCS 0 YYaCHHKIB IHUX

KOH(EpeHIIii i3 MPoXaHHAM HPEACTaBUTH OIHH 31 CBOIX BUCTYMIB abo

myOJiKamifo Ha TeMy, akTyaJbHY JUIS HUX Tenep. ToMy moaexymu micis

CTaTTi 3a3HaUeHHH PiK HAITUCAHHS — AKIIO 11e OyJI0 BasKIIMBO ISl aBTOPA.

Mu 3rpynyBajiu iX 32 YMOBHUMH TEMaTHUYHMMH pyOpUKaMu, HE TOB’s-

3aHUMH 3 TEMaMHU KOH(EpeHIii.

30ipHUK TIpUCBAYYeThCS maM’sATi mpodecopa Immurpa LlTorpuna,
HOTO0 HEBTOMHIHN IAJIBHOCTI Ta YyJTOBHM MPOEKTaM.

Ceprivi KBir,

cryneHT npogecopa Lmutpa LLtorpuna,

npesnaent Kneso-Morunancskoi akanemii (2007-2014),

Minictp ocsim i Hayku Ykpaitm (2014-2016)



ETHOIPA®IYHI CTYAI
Jliobuys babora

HAYKOBI HAOBAHHS YKPATHLLIB
CJTOBAYYMHM Y XXI CTONITTI

HaiizaxinHina gacTuHa yKpaiHChKOTO eTHocy — [lpsmiBmmHa —
HaJ3BUYAHO IiKaBa, crienudigHa Teputopisd. JIexkuTh Ha CI0BaIBKO-
My CXO/li, HEMOJIAIiK BiJl KOPJIOHY 3 YKpaiHChbKUM 3akapratrtsm. [Ips-
IIBIIMHA — [1€ Kpai, Jie )KUBYTh YKpaiHIli, A€, BCyneped miATpuMyBa-
HUM JICPKaBOIO JICSKAM HENPHUS3HUM ISl YKPAiHI[IB sIBUIAM (30KpeMa
MOJIITHYHO-CYCIITFHOT aTMOc(epH, sika He CIIPHsI€ PO3yMiHHIO YKpai-
HH), Ja€ mpo ceOe MEeBHOIO MipOIO 3HATH, KPIM IHIIOrO, i yKpaiHChKe
KHUTOBHJABHHLTBO. BUXOAATE y CBIT (32 JOIIOMOTOI0 IT'PAaHTOBHX IIPO-
eKTiB, pi3HKUX (yHOaNiil, GOHMIIB, CIIJIOK, TIATPUMKHN MIPUBATHUX 0Ci0
TOIIO) PE3yIbTaTH IOCHTIDKEHb, y SKHX IOPYIICHI YKpalHICTUYHI
MUTaHHSL.

Y mpomnoHOoBaHiN cTaTrTi HaBeAEHO iH(OPMAIl0 PO HalBaromimi
poboTH, SKi B HOBOMY THUCSUOMITTI 3’ siBMuncs y CroBad4mHi 3-Ti1 riepa
YKpaiHCHKMX Ta CIIOBAIbKUX J0CIITHHKIB. MieThes mepemyciv npo Mo-
Horpadii, a B IIKUX BUIAaIKaxX 1 30IpHUKH, 13 IKUX TIEPEBaKHA OLTBIIICTD
CIpsIMOBaHA Ha PErioHaNbHY NPOOIEeMaTHKy. X04 BOHH IOPYIIYIOTH
YaCTKOBI MHUTAHHS, CBOEKD MO3AIKOI0 MOKa3yIOTh IIMPOKOCIECKTPAIbHY
NANTPy CKIATHOTO PO3BUTKY YKPAiHCHKOTO OYTTSI.

SIK1I0 MOAMBUTHCS B Helaleke MUHYJE, M00adnMo, IO HAyKoBa
cnaamuHa ykpainmis CrnoBayunau (10 1993 poky — UexocmoBauduHm)
Tocijia BU3HaYHE MicIle B yKpaiHicTHaHOMY CBiTi. [lopymryBanmcs mikasi
HAyKOBI1 ITUTaHHsI, aJIe BCe-TaKW ICHYBaJIM TEMH, sIKi Oynu TalbyioBaHi. 3i
3MIHOIO CYCIIJIbHO-ITOJITHYHOTO JIaay HANMPHUKIHII MHHYJIOTO CTOJITTS
BUHUKII HOBI MOYKJIMBOCTI, CAaM€ B JIOCHIIKCHHI JI0 TOTO 4acy 3abopo-
HeHUX a00 MIHIMAJIBHO MOCIIHKEHUX MUTaHb. Jlo poOOTH 3 HOBOIO CH-
JIOI0 JIOJY HIIHCS CTapllli HayKOBIIi, aje rmovyaau NPAIOBATH i Mooz
JOCTiAHUKY. IXHiil MO Ha JesKi COpaBH 4acToO BiApi3HABCA Bif IO-
IJISIAY NOCBIUESHILINX KOJIET.

IlenTpom HaykoBuX 3arikaBieHs IBana Banara (1926-2015) crana
TIePII 3a BCE HOBITHSA icTopist ykpainmiB Cximnoi CioBayunnu. Hayko-
Bellb IIPOTSrOM MUHYJIOTO CTOJITTS OIyOJIiKyBaB KiJibka MOHOTpadiii Ha
o TeMy. AHanizyBaB y HuX mepiox Bix 1918 poky. OcranHiMu Horo
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npaisMu ctand MoHorpadis «BoimHebka akiis»' Ta «Marepiaau 10
ictopii Ykpaincbkoi Hapoanoi paau IpsimmiBmumnn (1945-1952)»7.
Ilepia 3 HUX TopKanacs oOMiHy HaceleHHSIM Mik UexocnoBaudnHOO i
Pansacekum Coro3oM HaBecHi 1947 poky (y Hill BUCBITIIEHO IPUYUHH,
XapaxTep 1 HacIliJKN bOTO OOMiHY), APYTY CTAHOBJIATH apXiBHI JOKY-
MEHTH i MaTepiaiu npo YKpaiHCbKy HapoaHy pany llpsmiBimau, po 1t
MICIIE 1 pOJIb y MIOBOEHHOMY ICTOpHYHOMY Iponeci ykpainimiB CXimHol
CnoBaquuHu.

3-moMiK MOJIOAIINX ICTOPUKIB BUPA3HO BITUCYETHCS Y KOJIO HAYKOB-
IiB, 3aIliKaBICHUX YKpaiHCbKMM HaceleHHAM CximgHoi CroBayuyuHH,
Mixau IlImiress, sskuit cIipsSIMOBY€E CBOO YBary Ha JOCIiKSHHS HaIliO-
HaibHOTO TUTaHHA B CxinHiit CrnoBauunHi (1945-1948), Ha mpouec mi-
rpatii B mepiox Jlpyroi cBiTOBOi BiifHH, a TaKOX Ha MisUTbHICTH BiIIiIIIB
VYkpaincekoi moBcTaHcbkoi apmii (y CroBau4nHi iX Ha3WBAaIOTh OaH[e-
piBIIMM) TicTs 3akiHUeHHA BiHU. Ha 1o TemMy BiH omy0iiKyBaB 4nMa-
JIO CcTaTel 1 pO3BIIOK, sKi miacyMyBaB y MoHorpadii “Banderovei na
Slovensku (1945-1947)” [Baunepisii B CrioBauunni (1945-1947)]°.
ABTOp HaMaraeThbcs 00’ €KTUBHO OL[IHUTH TXHIO JisUIBHICTD, sIKa JOTETep
Ha TepeHax CioBayuuHHM OyJia OLliHIOBaHA Maike IUIKOM (32 BUHSITKOM
KUTBKOX CTaTei) HeraTHBHO.

M. Hwmirens i myOminuct, nucbMeHHuK Ctenan Kpyuiko Hanexanm
JI0 THX, XTO pa3oM i3 Oarbkamu 1947 poky nepeixaB 1o YPCP. Lromy
OorouoMy (peHOMEHY BOHH TIPHCBSITHIIN KiTbKa CBOIX mpamb. Jlo Haii-
BOXJIMBIIINX HalexaTh KHIKKa “Opcia. Proces opcie a presidlenia
ob&anov Ceskoslovenska do ZSSR na ziklade &eskoslovensko-
sovietskej dohody z 10. juila 1946” [Onramis. [Iponec onrarii Ta mepe-
cesieHHsI rpoMaasiH YexocioBauunHu 10 PagsiHcpkoro Corosy 3rifHo 3
YEXO0CIOBAIILKO-PAJSHCHKOIO yromoro Big Aus 10 munus 1946 poky]?, ii
JTOTIOBHEHE Ta TIOMIMPEHE BHIAHHS, sSIKe BUUILIO i Ha3Boro “Opcia a
presidlenie Rusinov do ZSSR (1945-1947)” [Omrrartist Ta mepeceicHHs
pycuniB 10 Pagsucekoro Corosy (1945-1947)]°. ITuranus nepeceacHHs
MOPYIIEHI, IEKOJIH OTI0CEPEIKOBAHO, TAKOXK B 1HITUX IXHIX TPAIlIX.

ABTOpOM TepmIoi JiTeparypo3HaBuoi MoHOrpadii mpo pO3BUTOK
yKpaiHcbkoi noesii y CiioBayumHi, sika 3’sBuiacs y XXI croumitti, OyB
Bacuan Xoma. Pe3ynerar #1010 10 CHiKSHHS] BHATIUTA APYKOM ITiJT Ha-
3B010 «Po3BUTOK pycunHchkoi moesii B CaoBayumui Bin 20-x mo

I TpsiuiB : Coro3 pycuniB-ykpainiis Crosaipkoi Pecryomiku, 2001. 256 c.

2 psmis, 2001. 120 ¢. Bumanns Oyito 3aificHeHe 3a piHAHCOBOT i ITPUMKH
npodecopa Ocuma [lanka Ta HTII (CIIA).

3 Banska Bystrica, Univerzita Mateja Bela 2007. 196 s.

4 PreSov, Koordinaény vybor reoptantov Slovenskej republiky v Presove
2005. 480 s.

5 Bratislava, Goralinda 2011. 340 s.



90-x pokiB XX cromaittst (Hapuc icropii 3 moprperamu noetis)»®. ITi-
KaBo, 1110 aBTOP, SIKKH JI0 TOTO Yacy JOCITIKyBaB BUHATKOBO YKPaiHChKY
JTeparypy, 3BEpHYBCS /10 «PYyCHHCBHKOI». Y KHMXKKY HOMICTHUB (KpiM
BCTYIY, OIIIHKA OKPEMHX MepiofiB) aHaTi3 TBOpUOi AisibHOCTI 19 moe-
TiB, ABOE 13 SIKUX MUCAJIH CBOI TBOPH POCIMCHKOI0 MOBOIO, JIBOE HA I10-
YaTKy TBOPYOCTI KOPUCTAJIUCS POCIHCHKOI0 MOBOIO, OIICHA K MHCAIN
YKpaiHChKOIO, a BCi iHIN 15 mucanym numre yKpaiHChKOI0 MOBo0. Cam
B. Xoma BCro KHMKKY HallcaB YKpaiHCHKOI0 MOBOIO, aie He 3a0yB yCIo-
J¥ JOJATH CBOIO IPOPYCHHCHKY 11€0JI0TiIO0.

HaifaktuBHimum miteparyposHaBueM llpsmiBmmuaun € Muxaiino
Poman. [lo itoro nopoOKy Hanmexars «Po3mymu npo ykpaiHcbKuii JiiTe-
PATYpHHIT POMAHTH3M»’, KIIbKa JAOCIIKEHb, IPUCBSIYCHUX MTUCHMCH-
uukoBi Cepriesi Maxkapi («IToer Cepriit Makapa»®, «Illnsxu a0 mi3-
HanHs TBopuocTi Ceprisn Makapw»’, «Iloe3is Cepris Makapu B
KoHTeKCeT»'?), «YKpaiHchKa JiTepaTypa ounMa pelieH3eHTa (CTarTi,
Po3BiiKH, penensii)»'!, ki TopkaroThcs ykpaiHcbkoi miteparypu Cro-
Bau4YHHH, ii PO3BUTKY, IPEACTABHHKIB BiJl APYroi MOJOBHHH XX CTOJIT-
T4, Tomo. Ha yBary 3aciyroByroTh HOro cloBaIllbKOMOBHA ITyOrikailis
“Ukrajina — zakladné fakty z dejin a sicasnosti” [ Ykpaina — ocHOBHI
daxrtu 3 icTopii Ta cyyacHocTi]'? mpo reorpadivuHi AaHi, iCTOPIt0, MOMi-
THUYHY CUCTEMY, €KOHOMIKY, KYJIBTYpPY, OCBITY, @ TAKOX IIPO YKpaiHLIB 3a
MeXaMH YKpaiHH 4H CJIOBALbKO-YKpaiHChKI BIAHOCHHH, MiAPYYHUKU
IUTSL CTYACHTIB YKPaiHICTUKM BUINUX HABUAJIBHHUX 3aKJIAJiB, TaKOX
“Slovnik ukrajinskych spisovatelov Slovenska” [CioBHUK yKpaiH-
cbKuX mucbMeHHUKIB CrioBayunnu|, (cmiBaBTop — Cepriit Makapa)'?, Ta,
30KpeMa, mnepeknany MoHorpadii Muxaiina Haenka “Ukrajinsky
literarny romantizmus. Dobovy a naddobovy”'4.

Mocug Ilenenens € peHoMoBaHMM JiTeparypo3HaBueM. OCHOBHA
yBara Horo HaykoBoro nopoOky crpsimoBana Ha XIX cromitTs. Herro-
IaBHO 3’sBWiOCS Horo gochimkeHHS «QOuaexkcanap JdyxHoBuY.
TBopuicTb»'>. MoHOTpadist CKIagaeThCs Maike i3 IBOX IECATKIB CTa-
Teit mpo okpeMi TBopH JlyxHOBHYA, a caMe IPOo TakKi TBOPH, SIKi JOCIHTi]-
HHUKH OLIHIOBAJIM IO-Pi3HOMY, IPUIIMCYBAJIKCs oMy, X04 BiH He OyB iX-

¢ Bparicnasa : Bun-po Crinku ciioBaibkux nmucbMeHHUKIB, 2000. 396 c.
7 Banska Bystrica, Filologicka fakulta UMB 2005. 137 s.
8 Banska Bystrica 2012. 167 s.

 Banska Bystrica 2014. 145 s.

10 Banska Bystrica — Poniky 2015. 51 s.

11 TpstoaiB : A-Print, s.r.o., 2016. 392 s.

12 Presov 2003. 146 s.

13 Banska Bystrica 2010. 140 s.

14 Banska Bystrica 2006. 100 s.

15 TIpsimiB @ Coro3 pycuHiB-ykpainiiB CioBamnbkoi PecmyOmiku, 2016.
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Him aBTopom. I. Illesnenels 38epHyB yBary Ha c1a0Kko pO3KpHTi a60 B3a-
raji HEpPO3KPHUTI CTOPIHKM TBOpUOCTi JlyXHOBMYA, fKi BHUMAararoThb
JIOJTATKOBUX BIIKPUTTIB i MOsicHeHb. KpiM Toro, He3abapoM BHiine mpy-
KOM Horo KHIKKa «I3 mpoueciB B3aeMonii i B3aeMoOmiZHAHHS, Y SKii
MOPYIIEHO MUTAHHS CJIOBAIbKO-YKPATHCHKHX JIITEPATypHHUX 1 KYJIBTYp-
HUX KOHTAaKTiB BiJl HAIaBHIIINX YaciB JO CYYaCHOCTI.

3-moMik MOJIONIIMX HAyKOBIIIB Barome Micue mocigae fpociaas
JlKoraHuK, KA CIIPSIMOBY€ CBOIO yBary Iepll 3a Bce Ha Cy4acHy yKpa-
iHCcbKy mpo3y CioBauunnau. Y MoHorpadii “Epické impresie” [Emiuni
immpecii]'® BueHHi, 30KpeMa, MPOCTEKUB aBTOPCHKY MOCTUKY i BUpa-
JKaTbHY TEXHIKY TaKWX 3HAKOBUX MUTIIB, sk IBan Smkanmn, €Ba bicc,
Hanist Bapxon, Crenan anymus, [t amaiina ta [Ban MarnuHCEKHA.
IxHsa TBOpUicTH BHMHMKAE Ha Tiif camiil TepuTOpii, Mo i cloBalbKa, aje
Mae crienudidHi pucH i cBoepiiHUi Xxapakrep. ABTOp MOHOTrpagii TOUHO
BU3HAYMB iXHE MiCIle Y CJIOBAIlbKOMY Ta YKPaiHCHKOMY JITepaTypHOMY
koHTeKcTi. Monorpadist “Epicky profil Ivana Jackanina” [Emiunmii
npodins Isana Skanuna)'’ mprcBsAYeHa OMHOMY 3 HAHBHpA3HIIINX Mic-
[EBUX MpOo3aikiB 1 mepexmagadiB. S1. J[KOraHUK, OIIHIOIOYH TBOPYICTH
I. SlukannHa, akIIEHTy€e HA 0COOIMBOCTAX HOTO KOMITO3UIIHHUX MPHIO-
MIB, MIPOCTEKYE THUIIOJIOTIIO Ta IHAWBIAYAIBHICTh TIEPCOHAXKIB Y pi3HI
MepioJI TBOPUOTO INUIAXY MUChbMEHHUKA, 30CEPEIIKYETCS HAa €CTETHY-
HUX IIHHOCTSIX MOJICIIOBAHHS XYI0KHBOTO CBITY Y HOTO B3a€MO3B’SI3KY
13 colianbHO-HAIOHATILHIMH peaTiiMHu.

3rajanuii IBan SlukaHuH BimoMuili mepemyciM sSK HenepecidHui
npo3aik i mepekiaaay, pelueH3eHT i pepakrop. OQHaK UM HOTO TBOpYa
AKTHBHICTh HE BHUEPITy€ThCs. 3aiiMaeThes BiH TaKOXK aHAJI30M 1 OIliH-
KOIO JIiTepaTypO3HaBINX MATaHb. CIIOBAIIFKO-YKPAiHCHKNAM, YKPATHCHKO-
CJIOBAIIbKUM Ta YKPaiHCHKO-YECHKMM B3a€MHHAM Y IIUPIIOMY (HE JINIIe
MICIIEBOMY ) KOHTEKCTI MUHYJIOTO 1 Cy4aCHOTO TIPUCBSITUB KHIKKY «/lia-
Jor jireparyp»'®.

Jlroouns badora € aBTOpKOIO IBOMOBHOI (HammcaHoi yKpaiHCHKOIO
1 croBanbkor0 MoBamH) myoOmikarmii “Vybrané kapitoly z ukrajinskej
literatury. Literatira Rusinov-UKkrajincov od 19. storo¢ia” [BuGpani
po3inu 3 yKpaiHchKoi Jiteparypu. Jliteparypa pyCHHIB-yKpaiHIIB BiJ
XIX cromitts]”. Vike cama Ha3Ba BKasye Ha Te, IO WIETHCSA BUHATKOBO
npo MicueBy JiTeparypy. KHikka agpecoBaHa He JIUIIE CTYJeHTaM, YIH-
TeJIsIM, a W TpaliBHUKAM Ha HUBI YKPalHCBKOI KyabTypu. MICTHTH
JTepaTypHO-ICTOPUYHI CTATTI PO PO3BUTOK JiTeparypH Bix 1848 poxy

¢ Vxropon : Mucrenpka ninist, 2006. 208 c.

17 Vxropon : Bupasaunrso Onexcannpu [apkymri, 2015. 120 c.

18 TIpsmi : Crinka ykpaiHCbKHX HUCbMeHHUKIB CroBaudnau, 2008.
132 c.

19" Presov, Filozoficka fakulta PreSovskej univerzity v Presove 2009. 152 s.



110 KiHIT XX CTONITTS, ONUCY€E BUSHAYHUX OCOOMCTOCTEH JIITEpaTypHO-
TO JKHUTTS, PO3BUTOK JITEPAaTYypO3HABCTBA, OIVIAJAE PO3BUTOK JUTAYOI
miteparypu 1 il TpEACTaBHUKIB, OKPEMO OI[IHIOE BHECOK >KiHOK-
MUCBMEHHHUIIB Y JiTeparypy XIX—XX cTouniTh, aHamizye TBOpUMil 10po-
60k Muxkosai boxxyk (y mepion i moeTHYHOl AisSUTbHOCTI TEPUTOPIs, Ha
AKil BOHa MeIIKaia, Oyiaa yacTuHOI0 YexocioBaibkoi Pecryonikn), Ipu-
uu Hesumpkoi, Cremana Caboa (3opecnasa) TOIIO.

V rany3i MOBO3HABCTBA aKTHBHOIO Y APYTii momoBruHI XX CTOMITTS
Oyna 3y3ana Ianynesb. 3aiimanacs JOCTIIPKEeHHSIM YKpaiHCBKUX TOBO-
piB Cxignoi CnoBauumHu, Opama il noci O6epe y4acTh y MiJrOTOBII
MDKHapOIHUX 3arajJbHOKapNaTChKUX [iaJeKTOJNIOTIYHNX aTiaciB, SKi
NIPYKYIOThCS B PI3HUX KpaiHax €Bporu. BusHauHe Miciie B i1 TBOpUOMY
JOpoOKy 3aliMarOTh CaMOCTIMHI OCHIHKEHHS MICIEBUX TOBOPIB —
«JlinrBicTHuHMii aTiac ykpaiHcbkux ropopis Cxignoi CiioBau4nHuU.
II1: Ha3Bu OyniBHuuTBa i TpaHcnopTy»” Ta «JliHrBicTHunmii ataac
ykpaincbkux ropopie Cxignoi CiaoauyumHu. IV: AHaromiuna Tta
E€KCIPECHBHA JIeKCHKa»?!,

JismpHOIO B rayry3i MOBo3HaBCTBa € Takok Mapia Uikmaposa. [lo
il HalWKpamx HAyKOBHX JOCI/DKEHb Halexarb MoHOTrpadii
“O ukrajinskej a slovenskej frazeolégii. Komparatisticky nacrt”
[IIpo ykpaiHchbKy Ta ciioBalbKy (pascosnorito. ITopiBHsIbHHN Hapuc]?,
“Nomina¢né modely v botanickom nazvoslovi” [Hominansni 6ota-
HiYHI HOMEHKJIATYpHI Mozeni]*, y criBmpall 3 iHIIUMHU JOCITiTHUKaMU
omyomikyBana kHIKKH “Ukrajinsko-slovenska homonymia. Slovnik
ukrajinsko-slovenskych medzijazykovych homonym” [Ykpaincbko-
cioBaibka OMOHIMiA. CIOBHUK YKPaiHCHKO-CIOBAIIBKUX MIKMOBHHUX
oMoHiMiB]* Ta «Oco60Bi iMeHa B yKpaiHCbKO-CJI0BalbKiil MizKMOB-
Hill KOMyHikauii: YKpaiHCbKO-CJI0BALBKHI Ta CJ0BALLKO-YKpPAiH-
CbKHii CJIOBHMKH 0c000BHX iMen»®. ITpo ii aKTHBHICTH CBIAYUTH 3HA-
YHa KUIBKICTh 30ipHUKIB, y SKUX € YMOPAJHUKOM, aBTOPOM BCTYITHHX
crared (mesiki 3 HUX MPUCBSIYCHI OBUIESM MICIEBHX JOCIITHHUKIB 200
KOH(EpEeHIIisiM), aBTOPCTBO B Miapy4Hukax (Hamp., “Ukrajinsky jazyk
pre Slovakov” [ VkpaiHcbka MOBa [UIsI CJIOBaKiB]*®) Ta pi3HUX YKpaiHCHKO-
CJIOBALIbKHX YH JiaJIEKTHUX CIIOBHHUKAX.

20 MMpsimiB : Coro3 pycuHiB-ykpainiiB Cropampkoi PecryOmikm, 2001.
209 c.

2l TIpsiB : Coro3 pycuHiB-ykpainuis CroBarpkoi Pecry6miku, 2010.
144 c.

22 Presov, Filozoficka fakulta PreSovskej univerzity v PreSove 2002. 101 s.
3 Filozoficka fakulta PreSovskej univerzity v PreSove 2008. 191 s.; npyre
nomupeHe Buganus — 2017. 290 s.

24 PreSov, Filozoficka fakulta Presovskej univerzity v PreSove 2002. 273 s.

25 Vxkropon : Ipaxna, 2013. 91 c.

26 Presov, Filozoficka fakulta PreSovskej univerzity v Presove 2011. 282 s.
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SApmina KpexaTycoBa HajexXuTh 10 HACTYITHOTO ITOKOJIIHHS IpPsi-
IIBCHKUX YKpaiHICTIB. 3aiiMaeThcsl mpoOiIeMaMu B rajy3i cydacHOl
JIEKCUKOJIOTI{ Ta mepekiano3HaBcTBoM. Jlo i1 Hafikpamux MoHOTpadid-
HUX Tpalb Hanexarb myOmikamii: “Nova substantivna lexika v
ukrajinsko-slovenskom aspekte (vybrané porovnavacie $tudie)”
[HoBa cybGcTanTHBHA JIEKCHKA B YKPaiHCHKO-CIIOBAI[bKOMY acleKTi (BH-
Opani mopiBHsubHI mocnimkenns)]”, “Ukrajinska neologia a ob-
novovacie procesy v ukrajinskej lexike” [Ykpainceka HeoJyoris Ta
NpPOIIECH BiTHOBJICHHS B YKPaiHCHKiH Jekculi]*. BaromuM BHECKOM €
HaBYAJIbHI MOCIOHUKU ¥ METOAMYHI MaTepiaidu AJs CTYACHTIB BUIIUX
HaBuaJbHUX 3aKkianiB — “Odborny preklad v praxi: uéebnica s cvi-
¢eniami pre ukrajinistov” [DaxoBuii mepexia Ha MPaKTHIIL: MTiAPYY-
HUK 13 BHOpaBaMH JUIs CTyaeHTiB-ykpainictiB]?, “Konzekutivne
tlmocenie I (pre ukrajinistov)” [ Ycuuii nocninouuii nepexnan I (s
crynentiB-ykpainictis) ], “Konzekutivne tlmocenie pre ukrajinis-
tov: kultira” [YcHuii moCHiIOBHHMI Tepekyiam Ui CTYICHTIB-
yKpaiHicTiB: Kyasrypal’! Ta iHmi. 3-momixk 30ipHHKIB — MarepiaiiB
KkoH(epennii, ski ynopsakysana Spmina Kpegarycosa, 3aciyroBye Ha
yBary 30ipHuk “Ukrajinsky jazyk a kultira v umeleckom a
odbornom preklade v stredoeurdépskom priestore” [Ykpaincbka
MOBa 1 KyJIbTypa B XyJIO)KHbOMY Ta (paxoBomy rnepekiaji B LleHTpaib-
HOEBPOIEHCHKOMY pOCTOpi|*2.

Moso3nasui ctyaii ykpaiami CxinHoi ClroBaYdMHN Ha IbOMY HE 3a-
KIH9YIOTbCA. J{JIs1 TOBHOTO YSIBJIEHHS PO JOCIHIPKYyBaHI TUTAHHS CIiJT
3ragatu MoHorpadito Mukoan dyiiuaka «AnTpononimis Ipsamris-
HH»* Ta MOHOrpadio «300/10TiYHA JIEKCHKA YKpaiHLiB-pyCHHIB
Cxignoi CaoBayunnm» Jlrooomupu Musioi i Mupona Musuioro
(2011-2012)%*.

MoskHa CMIJIMBO Ka3aTH, 1110 B ycii CoBauduHi HeMa€e T0CITHNKA 3
TaKUM LIMPOKUM Jlialla30HOM HAayKOBMX 3allikaBlieHb, ik Mukojaa My-
muHKa. bibmorpadis Horo oxpemmx myOmikariii, ski 3 2001 poxy
3’sBrtucs y CIToBaIunHI i 32 KOPIOHOM, HapaxoBye moHan 40 oquHUIIb,
SIKi TOZIl Ha IIbOMY MICIIi MepepaxyBaTH, MOXKHA 3rajJaTH JINIIE IeAKi 3
HuX. YacTo € HE JHIIe aBTOPOM IyONiKaIiil — y ASsIKUX BHUIIAJKaX BiH

27 Presov, Filozoficka fakulta PreSovskej univerzity v PreSove 2013. 170 s.
28 Presov, Filozoficka fakulta PreSovskej univerzity v PreSove 2014. 253 s.
29 PreSov, Filozoficka fakulta Presovskej univerzity v Presove 2011. 171 s.
30 Presov, Filozoficka fakulta Presovskej univerzity v Presove 2012. 140 s.
31 Presov, Filozoficka fakulta PreSovskej univerzity v Presove 2016. 100 s.
32 PreSov, Filozoficka fakulta PreSovskej univerzity v Presove 2018. 217 s.
3 Presov, Privatpress, 2003. 350 s.

34 Presov, Filozoficka fakulta PreSovskej univerzity v Presove 2011/2012.

154 s.



TAKOX YIOPSAHUK BUAAHb, ajic HOro BCTYIHI CTATTI 1 MiCIIMOBH € Hal-
3BUYAiHO L[IHHUM BHECKOM y PO3BHUTOK YKPaiHCHKOT KyJIbTypH. 3arajioM
foro mparli MOXKHa TIOJIUIMTH Ha KilbKa «OKpyTiB». Lle poboTtn mpo Bu-
xiamiB i3 JlemkiBiau (Bosogumupa Ilypkana®, Ounexcanapa Ko6a-
ca’*s, Auapin ITaByka®’, Isana Kouancbkoro®), Ko’kHOMY 13 SIKHX IIPH-
CBATHB OKpeMy IyOmikanito. [IncaB Takox 1mpo BitoMux HaykoBIIiB (Bo-
gogumupa I'natoka®, Isana IanbkeBuua®, IBana 3inuucbkroro®!,
Opecra inuHcbkoro®, Crenana Ilama®, Ouexcy Muimanuga*t),
nucbMenHuKiB IBana ToyboBchkoro®, Muxaiiaa KauamnyOy*, mpo
®iopiana 3amierana‘’, 4echbKOro icTopuka — JOCIIIHUKA CaKpaIbHOT
apxiTexTypu 3akaprarts, npo nomitnuaux misdis Crenana Kinouypaka®®,

35 Jlemko Ha howi Pagormuu. J{o 50-miTTs 3 qHS HapoKeHHs Bonoaumupa
lypxana. [psimis : @ynpanis «Kapnaruy, 2001. 48 c.

36 Jlemko 3 cepriem ykpainms. — A “Lemko” with the heart of a Ukrainian.
Jlo 80-mitta Bix mus HapomkeHHs Onekcanapa KoGacu. Ilpsmis : @yHparmis
«Kapmatny, 2003. 36 c.

37 Kurovsky rezbar. Zivot a dielo Andreja Pavika. V nareéi obce Kurov.
PreSov 2006. 120 s.

38 Kowancekuii IBaH. Burnanns 3 pimgxHoro kpato. Croragm jgemka 3 My-
HUHKA. Ykropon, 2018. 148 c.

39 Bomomumup I'Hatrok: JKuTTs Ta iioro nisuibHICTH B Taiy3i (GoJIbKIOpHC-
THKH, JITEpaTypO3HaBCTBA Ta MOBO3HABCTBA. TepHomninb : HaBdanbHa KHHTa
«bormany, 2012. 384 c.

40 Tvan Pafikevy¢ a otazky spisovného jazyka. Studie a materialy. Zostavo-
vatel' M. Musinka. Presov, Filozoficka fakulta PreSovskej univerzity v PreSove
2002. 208 s.

41 JInctysanns Isana 3immHceKoro 3 IBanomM IlanbkeBuuem (1913-1951) /
ynop. i BctynHa crartst M. Mymmnaku. Heto-Hopk ; ITpsmis, 2008. 318 c.

42 Opecr 3inuHCchKMiA: JliTeparypo3Harui mnpaui / ymop. M. MymuHka ta
P. PagumeBcekmii. Kuis, 2013. 671 c.; Opecr 3umHchkuit: Bubpani mpari 3
¢dompropuctuky / ynop. M. Mymmaka. Kuis, 2013. Ku. 1. 381 c.; Ku. 2.
575¢.

4 BerynHa crartst M. Mymmunku: Crenas [1am i fioro «Benuka 6opots0ay.
O. Cmenan Ian: Benuxa 6opomvbda. Yxropon : Ipaxnaa. C. 3—13.

4 Po3MOBH 3 ofHOAYMIIIMH. [IpHcBsUeHO CBITIiN mam’sti mpod. Onexcn
Mumannya, a-pa ¢inon. Hayk (1933-2004). Ipsmis : @ynnamis «Kapmatmy,
2004. 160 c.

45 IBan TomyOoBchKuii. Po3MaxoM MOTYTHIX KpHJI : MOBicTh-ece. JIBBIB :
T30B «A3-Apt», 2002. 116 c.

46 Muxaitio Kauanmy6a. My3a i crerockorn. [lo 100-iTTst 3 JHSI HAPOJDKEHHS /
ynop. i BcrynHa crartss M. Mymmnaku. [psiis, 2008. 318 c.

47 Tlepenmona M. Mymmaku: ®iopian 3arieTan — 4eChbKUi JOCITiTHUK ca-
KpalibHOI apXiTeKTypH 3akapnarta. Propian 3anneman. /lepes aui yepreu 3a-
kapnamms / ynop. M. Myumaka tTa M. Cupoxman. Yxropos : BunaBHHITBO
Omnexcanapu lapkymi, 2015. C. 3—19.

48 JIumap Bomi. JKutrta i momitmuHa misutbHicTh Crenana Kiowypaka.
Vxropon : Ipaxna, 2011. 448 c.
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Bacuas KanimoBebkoro® ta inmmx. Kijgpka mpaib OPUCBITHB J0JI1
Gonaie My3elo BH3BOJIbHOI 0opoThou Ykpainu B IIpa3i®, pazom i3
cuaoM OrekcaHapoM OmyOIiKyBaB YHIKaJIbHY CIOBAIlbKOMOBHY ITPAIl0
«HaunionanbHa MeHicTh Ha mopo3i 3arudeni? CratucTuyHuil 3BiT
pPYCHHCBKO-yKpaiHcbkux cisi CioBayyuHu B pokax (1773) 1981-
2001»°'. Y naykoBuii 06ir Mukona MyminHka BBiB 6araro HEBITOMHX
a6o i 3a0yTux (hakTiB MPO MOPYyIIEHY MPOOIEMATHKY.

Etnorpady MupocaaB Conomra TakoX HaJICKUTh 70 TPOTYKTHB-
HUX HaykoBIiB. Bin aBrop Oiibin sik 20 moHorpadiit i 500 crareit. [o
HaifHOBimmX Hanexars “Ukrajinci na Slovensku. Etnokultirne
tradicie z aspektu osidlenia, Pudovej architektiry a byvania” [ Ykpa-
iai B CrioBadqunHi. ETHOKYIBTYpHI TpaaMIlii HOCeIeHHs, HapoHa apXi-
TekTypa Ta kuTio]*?, “Tradicie hmotnej kultary Ukrajincov na
Slovensku”>? [ Tpaauwii MatepiaiibHOl Ky/IbTypH yKpaiHiiB y CiioBaq4u-
Hi], «Ckancen y CBuanuky. IlyriBuuk no ETnorpadiuniii excriozu-
uii min BinkpuTum Heoom CHM — My3ero yKpaiHCBKOI KyJIbTypu»>,
«Ykpainui CiioBayyuHU: MaTepiajibHi BUSIBU HAPOAHOI KYJIbTYPH
Ta MUcTenTBa»*’, «Ckapon HapoaHoi KyasTypu»>®, «Haponna apxi-
TekTypa ykpainuiB CiaoBauumnm»’’. Bke cami Ha3BH BiJIOMBAIOTH
OCHOBHI HayKOBi CIIpsIMyBaHHA aBTopa. UnMaio Horo podiT HalmucaHo y
CHiBIIpali 3 yKpaiHCbKUMH, CJIOBalbKUMH Ta HOJIBCHKUMH J0CIiIHIKA-
MH, ajie HayKOBil TpoMa/ii CBIiTy BiH BiIOMHIi TaKOX K YIOPSAIHUK Haii-
MPECTIKHIIIOTO YKPaiHICTHYHOTO HayKOBOTO BHJIAHHA y CroBau4mHI —
«HaykoBoro 30ipHuka My3er yKpaiHCbKOI KYJIbTYpPH».

donprnoprctka Hamist Bapxoa nocimimkye HaponHi 3Bru4ai, mapemii
Ta midonorito ykpainuis Cxianoi CnoBaudnnu. Buiina 1pykom MOHO-
rpagis «Pocaunu B HapoaHUX MOBip’AX pycuHiB-ykpainuis Ilps-
miBmmH»®. Sk ykaszye Ha3Ba, pO3MIAIal0ThCS B Hill OKpeMi POCITUHH,

49 Bipuwuii cus [psiariBuan. JKUTTs 1 HONMITHYHO-TPOMAJICHKA MISUTBHICT
Bacunst Karinmoseskoro. JTo 100-pivus iz aus HapopkeHHs. Ykropos : [paka,
2014. 200 c.

30 Mys3eit Bu3BoibHOI O0poTebn Ykpainn B [Ipasi Ta mons #oro ¢oHxis /
BcTynHE cioBo I. bopska. Kuis, 2005. 130 c.

51 Narodnostna mensina pred zanikom? Statisticky prehlad rusinsko-
ukrajinskych obci na Slovensku v rokoch (1773) 1881-2001. Presov 2011.
618 s. [CriBaBTop — Onexcanap MymmHKa. |

52 Forum institat. Spolo¢enskovedny tstav, vyskumné centrum eurdpske;j
etnologie 2002. 176 s.

53 Bratislava, VEDA 2006. 294 s.

34 Svidnik, Mazeum ukrajinskej kultary 2008. 128 s.

35 Kuis : Temmnopa, 2011. 330 c.

%6 Svidnik, Muzeum ukrajinskej kultiry 2012. 152 s.

57 Svidnik, Mizeum ukrajinskej kultary 2016. 352 s.

38 TIpsmaiB ; Enmonton : EXCO, s.r.0., 2002. 152 c.



MEePEeBAYKHO MarivHi, 3a(iKCOBaHI B HAPOIHUX MMOBIP’sIX 1 MEPEeTKaHi 3pa3-
KaMU{ aBTEHTHYHOTO (POIBKIOpY (TicHI, Oanganu, JeMOHOJIOTIYHI OMOBi],
JIETEH/M, 3araJKu, IIPUCIIB s, TPUKA3KN). ABTEHTHIHUH (HOIBKIIOp, 03
MOBHOCTHJIIYHHMX 1 3MICTOBHUX yTpy4YaHb HAONMXKae JOCITIJHKEHHS TIiJT
Ha3BoK «3Bigkm i koau... TonoHimiiiHi mepexka3u nMpo 3acHyYBaHHS
CciJl TA BAHMKHEHHS iX Ha3B...»*’ i, Ha Cy4aCHOMY eTarli, OCTaHHs KHHK-
ka H. Bapxon «Hapoana nemonoiorisi ykpainuis CioBauumam»®
OyJ1a HaJlpyKoBaHa JIBOMa MOBaMH (YKpaiHCHKOIO 1 B CIIOBAIIbKOMY IT€pe-
KJIai). YBary 3BepHEHO Ha YOJIOBIYI 1 )KIHOYI JEMOHIYHI iCTOTH, SIKi 10
HEJIaBHBOT'O Yacy MoOyTyBasiu y (pOJIBKIOPHUX BHUABAX yKpaiHuiB Cxia-
HO1 ClioBay4uHM.

Bennke kynsrypHe OararcTBo ykpaiHIiB CIOBaY4WHU CTaHOBISATH
ikoHu. HalikpammM mocCiiTHHKOM YKpaiHCBKHX 1KOH (y 3arajibHojep-
aBHOMY MaciiTa6i) € Baagueaas I'pemnk. Foro mociimkenns mpo
IIeZIEBpH HAIIOTO MHHYJIOTO BHHIIIO y cBiT mix Haszporo “lkony
17. storo¢ia na vychodnom Slovensku” [Ixkorun XVII cromitts B Cxin-
uiii CroBauumHi]®!. 3rafgani iKOHH PO3IVISLIAIOTECS B KOHTEKCTI IMOCTBI-
3aHTIHCHKOTO MHUCTEITBA, AHATIZYIOTHCA BIAHOIICHHS MK OKPEMHIMH
rpymnamMu iKOH, MAlCTePHSIMU Ta MUCTIISIMH, TOJIOBHO Ha TepUTOpii [10J1b-
i, Yipainu ta ClloBaq4iHN.

Bunarauii HaykoBenb MukoJsia Itenn yxe Kijgbka ASCATHIITH aK-
THUBHO TPAITIOE B raiy3i MOBO3HABCTBAa. OCTaHHIMU POKaMHM CBOIO yBary
3BepTac, mepemryciM, Ha MicIle i 3HaYeHHS IIEPKOBHOCIIOB’ STHCHKOT MOBH Y
CXiJTHUX cJIOB’siH Ha Teputopii ClloBad4MHH, 30KpeMa B YKpPaiHChKil eT-
HIYHIH cMy3i. Pe3ynbprarom HOTro HayKOBOTO 3allikaBICHHs € MOHOrpadii
“Cirkevna slovan¢ina” [IlepxoBHocmos’siHchka MoBa]®, “Cirkevna
slovanéina v 21. storo¢i” [[lepkoBHOCTOB stHCBKa MOoBa y XXI cromiTri]®.
Kpim Toro, BiH omun i3 ynopsinHukiB cioBarka “Cirkevnoslovansko-
slovensky slovnik” [[{epkoBHOCIJIOB’ SHCHKO-CIIOBAIIbKUI CTIOBHUK] (BH-
it Ba tomu y 2009-my* ta 2012 pokax)®. YV apyromy Tomi exk3em-
uTihikoBaHi OKpeMi IEpPKOBHOCIIOB THCBKI CJI0BA, TOOTO HaBEe/IEH! JIesKi
mxepena (kauru Craporo i HoBoro 3aBitiB, 60rociay00Bi KHUTH).

39 TpsiuiB ; Ceuanuk : Crijika yKpaiHCBKUX MUChbMEHHHKIB ClIOBaY4nHH,
2009. 232 c.

60 Cpunpnuk, 2017. 448 s.

61 PreSov 2002. 112 s.

62 PreSov, PreSovska univerzita v PreSove, Pravoslavna bohoslovecka fa-
kulta 2005. 465 s.

63 PreSov, PreSovska univerzita v PreSove, Pravoslavna bohoslovecka fa-
kulta 2006. 290 s.

¢4 PreSov, Pravoslavna bohoslovecka fakulta, Pravoslavny knazsky semi-
nar, 2009. 187 s.

% PreSov, Pravoslavna bohoslovecka fakulta, Pravoslavny knazsky semi-
nar, 2012. 276 s.
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ITaBno Bacuasb € aBropoM mpari «XpucTusincbki Micii cB. Kupu-
Jaa i Megonis»*. Kumkka mpuaiise yBary TUM TOisM, SKi O3HAYaIN
MOYaTOK BHHUKHEHHS i/1el CTBOPEHHS HOBOI CIJIOB’SHCBHKOI KYJIBTYpH:
MOXOJKCHHIO Ta JKUTTIO CJIOB’IHCBKUX OpatiB, mofisiM Ha Benukiit Mo-
paBii, AKi MpUBEIH JO BUHUKHEHHS caMol i/1ei CTBOPEHHsS HOBOTO CaMo-
CTIHOTO CIIOB’STHCBKOTO MHCHMa, MicisiM 10 XepcoHecy Ta Xozapil
TOIIO.

[IpencraBnena cTaTTs He NPETEHIY€E Ha BUUCPIHICTE. Y Hill HaBe-
JIeH1 JUIe HalBaromimi KHHKKOBI BUAaHHs. [IpocTip cTaTTi He 103BO-
7€ 3BEPHYTH yBary Ha LiHHI JOCTiKEHHS, HaJpyKOBaHi B pi3HUX Ha-
YKOBHX Ta IOBUICHHNX 30ipHUKAX, akaJeMiYHAX BUJAHHIX, MaTepiajgax
KOH(epeHIii, npecTmkHUX (axoBux xypHanax y CroBauuuni # 3a
KOp/IOHOM. | B HUX IopymIeHi MOBO3HAaBUI, JIITEPAaTypO3HABYi, €THOTPa-
¢iuni, icTopnyHi, (OIBKIOPUCTUYHI, MUCTELITBO3HABYI Ta KYJIBTYpO-
JIOTIYHI MUTAHHS TOINO, SIKi 30aradyioTh HE JIMIIE MICIEBHH TOPOOOK
ykpainuiB CjaoBay4uHHM, ajie i MalOTh CBOE MiCIIe B 3arajibHOyKpaiH-
CHKOMY KOHTEKCTI.

% TIpsmriB : Coro3 pycuHiB-ykpaiHiiB Crosaipkoi PecryOmikm, 2008.
240 c.



AHnppivi lopusTkeBny
YU CMPABLI XAPKIBCbKA BAHAYPA?

HemronaBHO TOSIBIITHCS Pi3HI Ipalli MPO «XapKiBCBKY OaHIypy».
Bona crana MOIHOIO, €K30THYHOIO, OO0 HEl € Pi3Hi MOIIAAH, HABKOJIO
Hel To4arkes pi3Hi Auckycii. JlexTo — i TeopeTuk, i BAKOHABIII — HE pa3
BUCIIOBITIOIOTh CBOi TIOTVIAJM, CIIEKYJIIOIOYH Ii€0 TeMOIo. TBOpPHUTHCA
Bpa)KeHHs, [0 KOJIM XTOCH JIMIIE 3a4eTUTh NMPUCTPYHKH JIIBOIO PYKOIO,
TO 1€ BXKE «XapKiBCchbKa OaHaypay.

ATie st 3 TaKUM TIOTIISIZIOM K HisIK HE TOIKYCSI.

3amstHEMO B 3HAMeHHUTY mpamo Bomogmvupa Kymmera «Crapmis-
CTBO: MaHJpiBHI cmiBIi-My3ukaHTH B Ykpaifi (XIX — mou. XX cr.)»
i momuBiMCs TaM Ha Bigomy ¢otorpadiro’, iMoBipHO, moyaTky XX CT.,
ko03apiB Muxaiina Kpasuenka, Tepemka Ilapxomenka it Ilerpa J{pes-
YyeHka. baHIypu B HUX MaiKe OIHAKOBI, XOY KOXKECH I'pa€ 30BCIM II0-
inmoMy. KpaBueHKo rpae mpaBoio pyKorO Ha MPHUCTPYHKaxX i JIBOIO Ha
backax, a OaHIypy TPUMA€e MK CTYJICHUMH CTETHAMH I IPSIMHUM KYy-
ToM [0 Tina. Po3ramryBanns pyk y Ilapxomenka Take came, sik y Kpas-
YeHKa, aje OaHaypa CTOITh MaiKe apasielbHO JI0 HOTro Tijla, X09a, MOXK-
JIMBO, ¥ i/l HEBENUKUM KyTOM. J[pEeBUCHKO Ipae Ha MPUCTPYHKAX JIiBOIO
pyKoro, a Ha Oackax — PpaBoro; OaHaypa HOro po3TanoBaHa BIPUTYI 10
TiNa, mapajenbHo. 3a Tpaauliero cKkaxkeMo, mo KpaBdeHko rpae depHi-
TiBCBKHM c1oco0oMm, a J[peBdeHKo — XapKiBChKUM. AJle Ha MOTepeaHii
CTOPIHIII BKa3aHO{ mparli € ¢poTorpadist JUCTIBKH, HA SKiii 6a4nMO TOTO
camoro JIpeBueHKa, 1110 Tpa€, BIIPaB/i, Ha iHIIIH OaHIypi, ajie Ha YepHi-
riebkuit saz. Ipo Ilapxomenka » 3ragaro mizHie.

banxypu B ycix TppOX My3WK OJHAKOBi, Japma o JlpeBueHKoBa Ha
¢ororpadii TpomKku Bifpi3HAEThCA BiA iHINX. B ycsakomy pasi oxuH
OaHIypUCT MIr OU MepenaTH CBOIO OaHIypy APYroMy i TOi 3Mir Ou 3a-
TpaTH Ha Hill CBOIM crtocoO0M 0e3 JKOTHUX yCKIaaHeHb. [linTBepmKeHHS
oMy — JlpeBueHko, Skuid Ha ApyTii ¢poTorpadii Ha TPpOXH iHIIIH OaHTy-
pi Tpa€ YepHITIBCHKUM CIIOCOOOM.

I Ikoxa, mo aHi imocTparii, aHi CTOPIHKHM, HA SKUX BOHU MICTSITHCS, HE
MPOHYMEpOBaHi B il (yHAaMeHTanbHIH mpari: Bonogumup Kymmner. Cmap-
Yiecmeo.: Manopisui cnigyi-mysuxanmu 6 Yrpaini (XIX — nou. XX cm.). Kuis :
Temmopa, 2007. 493 c.
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OTKe, MOXKHA IIOCTaBUTH MUTAHHS: KOTpa 3 OaHAyp «XapKiBCbKa»?

Ha mo10 1yMKy, BOHM BCi «XapKiBChbKi», OCKIJIBKM Ha HUX YCiX MOX-
Ha 3py4HO T'paTH JiBOIO PyKOIO Ha MpucTpyHKax. [IpoTe, Koy miBa pyka
BUKOHY€ OCHOBHY MEJIO/Ii0 HAa TMPUCTPYHKaX, JOUIJbHIIIe, HA Miid IMO-
VIS, Ha3BaTH 1I€ XapKiBCBKUM cnocobom epu Ha GaHmypi. SIKIIo X BH-
KOHaBeIlb MEePeKUI0OM 3arpae JeKibka HOT, JOBIIY Yd KOpoTIly (pasy
Ha TPUCTPYHKaX JIBOIO PYKOIO — ajie He Ty MEJOMAiI0 — Ha3BaTH Iie
XapKiBCBKUM CITOCOOOM TPH BiIMOBIISIFOCS.

OTOX, YiTKO PO3MEKOBYIO J1BA CITOPITHEHI, aJie TAKH Pi3HI MOHITTS —
XapKiBChbKa 6anoypa W XapKiBCbKMH cnoci6 epu. SIk MONHHO cKa3aHo,
XapKiBChKUM Ha3MBaIO TOH CHoci0 rpu, KO JIiBa pyKa CHCTEMAaTHIHO
BUBOJIUTH OCHOBHY MEJIOJIII0 Ha MPUCTPYHKaX. TITbKK 32 TAKOTO OCHOB-
HOTO TIOJIO’KEHHS 51 TOTOBUH TOBOPUTH MPO 1HILE MOHATTS — XapKiBChKY
6anoypy. ToMy «XapKiBCHKOIO» 51 Ha3By TUIBKM Taky OaHIypy, Ha sKii
MOYKHA TTOCTIIOBHO TPaTH MEJIO/II0 JIIBOIO PYKOIO Ha MPUCTPYHKAX.

Tenep momuBiMcs Ha OaHAYpPH, HA AKUX I'PAIOTh HUHI, a TOJ TOCTaB-
MO MHUTaHHS, KOTPa 3 HUX «XapKiBChKa.

Binpomxeno x063y Ocramna Bepecas, mo mMae mricts 6ackiB 1 CTilb-
KM K TIPUCTPYHKiB. BUKOHABII 3a3BHUail rparoTh MeoAio Ha Oackax i
BUHATKOBO Ha IPUCTPYHKaX JIMILE [IPABOIO PYKOIO, 00 J1iBa a00 MpUTHC-
Kae Oacku, ab0 1HO/I BUKOHY€E 0ACOBY MPHUIPY A0 MEIOIii IpaBoi pyKH
Ha npucTtpyHkax. OTxe, K003y Ocrana Bepecas roai Ha3BaTH XapKiB-
CBKUM 1HCTPYMEHTOM.

[epetiniMo 10 Tak 3BaHOI CTApOCBITCHKOI OaHIypH. [HCTpYMEHTH Ha
3raJaHuXx UTIOCTPAIlisiX MaIo YUM BiIPi3HSAIOTHCS BiJ, 37a€ThCs, HaliCcTa-
pimoi crapocBitcbkoi 6anaypu Henbaiina 3 1740 poky. Y Hel, sk BUIHO
Ha LIrocTpanii, STk 0ackiB 1 BiCIMHAIISATh MPUCTPYHKIB, TOYHO TaK
camo, sk Ha Oanmypi M. KpaBuenka. (Y [Tapxomenka ix 7 a6o 6 + 14, a B
HpeBuenka — 4 + (3maetnest) 18.) Tpanuiiis rpy Ha bOMY 1HCTPYMEHTI
30epernacst 3aBasgku 1. TkaueHkoBi, il BUKJIAB y CBOEMY MiJpyYHHUKY
B. I. Kymmer?. Tyt apyruii i uetBepTuii (3piaKa iHIi) manbiii JiBoi pyKd
rpaloTh Ha MPHUCTPYHKAX, ajlé HIKOJM HE BHBOJATH OCHOBHOI Melomii
TBOPY; iXHS POJIb JIMILIE CYNPOBigHA. 3HAYUTh, TAKy I'Py Ha CTapOCBIT-
CBbKiif OaHIypi HE MOXKY HAa3UBAaTH XapKiBCHKOIO, 00 MEJIO/I0 IPA€ TUIBKU
mpaBa pyka.

Lle, posymieTbcs, He 3MiHsAE (akTy, o [IpeBdeHKo rpaB XapKiBCbKUM
CIoco0OOM Ha TaKOMY 1HCTPYMEHTI.

Y nepiii nomoBrHI XX CTOMITTSA 6aHIypy YAOCKOHAIIOBAHO, HABITH
criocTepiraiucs CTpeMiHHA 10 Aeskoi yHidikarii, 9oro BUMaraio Ka-
nesibHe BUKOHAHHS. 3pOCTae Yyrciio 0acKiB MPHHARMHI 10 CEMH-BOCHMH,

2 Kyumer B. I. Camosuumens epu na cmapoceimecbkux My3utHux incmpy-
menmax: Koosa O. Bepecas, 6anoypa I Txauenxa, mopban @. Bioopma. KuiB :
Litsoft, 1997. 148 c.



a TIPUCTPYHKIB TaKOXK CTa€ Oiblle, 10 YOTUPHOX OKTaB. CTpil Takux
OaHIyp NIATOHIUHUIM, a TXHA Oyn0Ba 103BOJIAE TPATH UM YEPHITIBCHKHUM,
YH XapKiBCBKHM CITOCOO0M. 3a MOTpeO0I0 BUKOHABIL, 11 MOKHA TPUMATH
i mpsMUM KyToM 10 Tinia (UepHiriB), uu mapanienbHO 10 Hhoro (Xap-
KiB), 4 11 KyToM. [TprHaiMHI B TisCTIOpi ¢Taa0 3BUYHO HA3UBATH TaKy
MO3UIIIO TONTABCHKOIO, 1, BUIVISIIAE, IO CaMe TaKUM CIIOCOOOM TpaB
T. ITapxoMeHKo.

VY cepenuni XX CTONITTS Ha IOTPeOy MepeayciM ancamoOImiB, aine He
TITBKHU 1X, BUTAAYIOTh CHCTEMY MEPEMHUKAYiB Ha KOOWJIII, K T03BOJIS-
I0Th OJJTHUM PYXOM IIEPECTPOITH KOKHY CTPYHY PIBHO Ha IiBTOHY Bropy.
Taki cucremu nepeMuKadiB Ha AIATOHIYHUX IHCTPYMEHTAX PO3POOISITH:
B Ykpaini — Bacuns ['epacumenko, a y CIIIA — nepenycim opatu [letpo
i Onexcannep ['onuaperku. OCKIIBKH MTEpEMUKaYl MIiCTSIThCS HE3aJICK-
HO OJIMH BiJl OJJHOTO HA KOXHIM CTPYyHi, IIe JT03BOJISIE MEPEeCcTPOIOBaTH
OaHmypy Ha BiCiM TOHAIBHOCTEH, a KPiM TOTO, B HHU3KY, K iX Ha3BaB
3inosiit IIITokanko?, 1eOICEKUX JTaiB.

[HIIM# cnociO po3MIMPEHHS YHCIIa 3BYKOPS/IIB, SIKI MOXKHA BUKOPHC-
TaTu Ha OaHIypi, 3pOOIEHO NUIAXOM JIOJATKOBUX CTPYH-IIIBTOHIB MIX
OCHOBHMMH CTpyHaMHu. B omHoMy BapisHTI 6€3 mepeMuKadiB CTpyHH-
MIBTOHU PO3TAlIOBaHi MapalelbHO MiXK OCHOBHUMHU CTPYHaMH, alie Ha
IUIONIMHI HIYKYE BiJl OCHOBHUX. Y JPyroMy BapisHTI 3 MepeMHKadaMH
CTPYHH-TIIBTOHH BUXOISITH Pa3oM 3 OCHOBHMMH CTpYHaMH 3 Ti€l camoi
JIPOYKH B KOOWJIIIi, ajie CITyCKalOThCSI BHU3 MK OCHOBHHMH CTPYHaMH.
i cnocoOu He 3aBaKAOTh TPATH XapKiBCHKUM CITOCOOOM.

TperTiit crioci6 MIMPOKO BiAOMHU#, 60 BUKOPHUCTOBYIOTH Horo 1 UepHi-
riBebka, 1 JIpBiBCchka (paOpukm My3MuHHX iHCTpyMeHTIB. TyT cTpyHH-
MiBTOHM NepeOyBalOTh Ha TUIONIHHI, IO TEPETHHAE TUIONIMHY OCHOBHUX
cTpyH. Ha xoOwIi miBTOHN HU)KYE BiJl OCHOBHUX TOHIB, aje Ot oOu-
YaK{ BOHH BHUIIE. Y «3BUYAMHUX» OaHAypax € JIUIIe TOTPiOHI MiBTOHH,
OTXe, IPaTH Ha TAaKUX IHCTPYMEHTaX XapKiBCHKUM CIIOCOOOM MPOCTO He-
MOXJTHBO (Xi0a 1m0 meHTaroHivHui TBip). Tomy Taky OaHmypy romi Ha-
3BaTH XapKiBCHKOIO.

Jlerio iHakIma cripaBa i3 Tak 3BaHUMH KOHILIEPTOBUMH, UM aKaaeMid-
HUMH, IHCTPYMEHTaMH, 10 MaIOTh CHUCTEMY MEpEeMHKaUiB, 3a3BHYail Ha
IeMCTOKY. TyT CTPYHH-NIIBTOHH IAIOTh OBHY I'aMy, OTXKe, B TEOPIT MOX-
Ha O I'paTH Ha HUX XapKiBCHKHM CITOCOOOM. A CKUTBKH OaHIYyPHCTIB TaK
IparoTh, 3arajJbHOBIIOMO.

Bapro 3ragaru npo KMiBChKO-XapKiBChbKy OaHIypy 3a IPOEKTOM IBa-
Ha Cxispa®. Tyt po3umpeno oOnJaiiky, Ha SKiif TIPUKPITUICHO OCHOBHI

3 Hlrokanko 3iHoBIiit. Kobszapcekuil niopyunuk. EnmonToH ; Kuis : Bunas-
HUNTBO KaHaackkoro iHCTUTYTY yKpalHChKUX cTyaii, 1992. C. 325-332.

4 Cxusp IBan. Kuiscvro-xapkiscvrka d6anoypa. Kuis : My3ndna Ykpaina,
1971. 114 c.

Y1 cnpasgi xapkiscska 6anaypa?

Anppivi [opHsTkeBmny
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CTPYHHM, a JELI0 HI)KYE 3aKpIIUICHO CTPYHHU-IIIBTOHU. TOX JiBa pyka
MO’KE 3pyYHO BUKOHYBATH MEJIOJII0 Ha MpHCTpYyHKax. CKISIp 3alpoeKTy-
BaB /IBa BapisSHTH Takoi OaHaypn — 6e3 mepeMukadiB ado 3 mepeMuKada-
MU, IO PO3TAIIOBAaHI MPU KOOWJIII 1 SIKi JO3BOJISIFOTH I'PaTH B YCiX TO-
HaJbHOCTSX. Jl0 siKoi MipH Lie TPaKTHYHO, Xai CKaKyTh CaMi My3UKH.

JIbBiBcbKa (haOpuka My3WYHHX IHCTPYMEHTIB BHPOOJSAE «XapKiB-
CBKi» OaHIypH, HA SKUX CHPaBIi MOXXHA I'PaTH XapKiBCHKHM CITOCOOOM,
aJjie JIMIIE B OJHIM TOHAIBHOCTI, 00 IepeMUKaviB TaM Hemae. SIk Ha MeHe,
TaKHii IHCTPYMEHT OyB OW HETMIOTaHUM, KOJIM O B3araji yCyHyTH CTPYHH-
MiBTOHM, 00 HA HBOMY MO)KHA I'paTH TUIBKH y JIBOX TOHAJIBHOCTSX, IO
PI3HATHCS MTIBTOHOM®.

OTke, B TIONANBINii TUCKYyCii MPOMOHYIO YBaXKHIIIE CTABUTUCS JIO
OCHOBHOTO IHUTAHHS: YM T'OBOPHMO PO XapKiBCbKY 6aHnOYpy, 4u IIPO
XapKiBChKUil cnoci6 epu Ha Oanxypi. Ilinkpecinioro, M0 npuHAariaHo 3a-
TpaTH JIeKiTbKa HOT Ha MPHUCTPYHKAX JIBOIO PYKOIO HE BBAXKAIO XapKiB-
CBKUM criocoboM TpH. Lle mpocTo KOJOPHUTHI MPHUKpacH, 10 MaJlo YHM
PI3HATHCA Bija, HaMpHUKiam, (iaxkosery, Gopluiary 4 iHIIOT MITYYKH.
II{o¥iHO OaHIypHCT BUKOHAE OCHOBHY MEJIOIIO TBOPY JIIBOIO PYKOIO Ha
MIPUCTPYHKaX, S TOTOBHH HAa3BaTH 1€ XapKiBCBKUM CIOCOOOM, yce X
IHIIIe — TUTBKU TIPUKPACH.

2018

5 Tlumny Ha mijcTaBi 1aHUX Ha BeO-cTOpiHIl Gadpukwm: http://trembita.lviv.
ua/index.



MUCTELTBO3HABMI CTYAII
AHnppivi B. LLlynb

TBOPYICTb AMUTPA BOPTHAHCbLKOTO:
KPUTUYHUM Ornan*

B ayxosHux koHuepTax bopTHIHCEKOro cka3as HOBE CIOBO
mucteytsa. BoHu HamcaHi 3 TaKoo MAKICTEPHICTIO T 4aCTOTOI
rONI0COBEAECHHS, BUPA3HICTIO TA KPpACO0 Meoa,

QPXITEKTOHIKOIO POPMH, MPUTOMY 3 TAKOK MPUPOLHOK MPOCTOTOW,
1O 4O TOI BUCOTH HE MiAHSBCS, MO6yTb, HiSKMK BOKQUTbHMM
KOMMO3MTOP B CBITI... BOPTHIHCHKOro Sk UEPKOBHOIO

KOMIMO3UTOPAa Tpe6a 3BATH y HAC «enoxoo»'.

IIpacrape kHsbke MicTo [TTyxiB, 1m0 criounBae Ha Gepesi piuku Ec-
MaHb, TPUTOKH CeiiMy, € KOJIMCKOI yKpaiHChKUX TeThbMaHiB”. YkKe B JIi-
tormcax 3 1152 poky mpo [myXiB 3ragyeTsest K Mpo IEeHTp OKpeMoi Te-
purtopii. ¥ XIII cT. e micto cTtae ocigkoM [ITyXiBChKOTO KHS3IBCTBa,
a Mi3HiIIe TiICHO B’SKEThCs 3 icTopieto [eTbManmuau: B 1669 porli 00-
paHo Tam retbMaHoM Jlem’stHa MHuororpimrHoro, a 3 1708 p. (konu 3pyii-
HoBaHO barypun) I'myxiB cTaB MicIieM OCiIKy reThbMaHa.

V Tiif Konmuci yKpaiHCBKOI iCTOpii HAPOXMIINCH ABa YKPAiHCHKI My-
3WYHI BEJICTHI, sIKi CBOEKO TBOPUICTIO — OIWH IPH I[APCHKOMY IBOpPI B
[leTepOyp3i, Apyruil sk rodoBHUN My3uka B KueBi — 3amaHyBamu Haj

*

JluB. Takox y: 30ipHuK Ha momrany I'puropis Kurtactoro y 70-pivus 3
JHsI HAPOJUKEHHS / YKpaiHChKa BinbHa akajnemis Hayk y CILIA, Mysukonoriuna
cekis ; ymopsin. i pexn. Sxosa ['ypebkoro. Hero-Mopk : @ynpanis iM. [Bana ba-
rpsiHoro, 1980. C. 77-88. .

! Ile cmora pociiicekoro jgyxosHOro Kommnosutopa H. M. Kommnaneiicbkoro
(muB. H. U. Kommaneiickiii, Utanbsanens au boprasHckiit?, «Ilamsatu Jyxos-
HbIXb Kommosuroposs boprHsiHckaro, TypuanunoBa u JIbBoBay, IletepOyprs,
1908). Iur. 3a Bux.: C. JlronkeBnd, JlocmipkeHHs, cTarTi, pernensii, Kuis, 1973,
CT. 223-224.

2 Marepisiiu 10 I[i€i CTaTTi B3TI YaCTKOBO 3 JJOKTOPCHKOT AMCEPTALlii IbO-
ro aBropa: IcTopu4HO-TeOpEeTHYHA MaKpOaHali3a XOPOBOI CTHIICTHKH B 35-0X
onnoxopoBux «JlyxoBHux Konneprax» JImurpa C. BoprasHchkoro, YBY, Mion-
xeH, 1971, 290 crt.
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yCiM My3HYHHM CBITOM Hapchkoi imnepii’. ITix 3namenamu Jmurpa Cre-
nanosu4a boprasacbkoro (1751-1825)* i Makcuma Co3zontoBrua bepe-
30Bcbkoro (1745-1777)° mouanach T. 3B. «30y0Ta J100a» YKpaiHCHKOT
[epKoBHOI My3uKH. L{10 ermoxy Mo)kHa OPIBHSTH JI0 Mi3HIIIOTO BiKy Bij-
POKEHHS B apHHI YKPaiHCHKOTO HAPOIHBO-MY3UYHOTO MUCTEIITBA, T10-
3Ha4eHOTO 3aciayramu Mukonu BitamieBuua Jlucenka (1842—-1912).
CuH K03aIbKOTO CTAPIIUHM, SIKUH 3T0I0M CTaB BU3HAYHHUM IIISIXTH-
yeM, Jmutpo BoprHsaHChkuT OyB 00napoBaHUil TapHUM TOIOCOM 1 Ha
BOCBMOMY POILIi JKUTTS AICTaBCs JI0 IIapChKol XOpoBoi Karenm B [lerep-
Oyp3i®. Ileit xop, 110 NpaIfOBaB y MPHIBOPHIN HEPKBI (X0U YIEHH HOTo
3aJTF00KH CTaBHJIM TAKOXK OIEpPH ), CIIABUBCS TOJII SIK «OJMH 3 HAWKpaIInx
X0piB y TofimHi#i Pocii»’. II’aTh poKiB micist Horo BUi3Ay Ha CTYil 10
IletepOypry 3acHoBaHO B Ii1yxoBi Manopociiicbky Akamemiio (1764).
Po3KBIT misTbHOCTE HAIIX TBOX KOMITO3UTOPIB 3 [7Tyx0oBa MoxHa 6 1mo-
PIBHATH 1 A0 JaIBIIOTO PO3POCTY CaMOro Micta: 23 poKH Micis BHi3Ly
Boprusincekoro B Pociro [nmyxiB ctaB moBiToBUM Mictom Horopoa-
ciBepcbkoro HamicHuITBa (1782), a 3romom YepHiriBebkoi ryoepHii.
Maxcum bepesoBcrkuii, crapmuii 3a BopTHIHCEKOTO Ha 6 pOKiB, TIPO-
’KMB TOYHO TOJIOBUHY (37) pokiB uTTs bopTHsHCEKOTO (74). 3aKiHUMB
Hayky B KuiBcbkiil Akanemii (1e BumBcs Takox Benenp). Y Kuesi bepe-
30BCHKHH T10YaB MHCATH CBOI KAHTH Ta OMICII SIKMHCH Yac CIiBaB y MpH-
JIBOPHIiil Kareni [Uist apsi, BUKOHYIOYH CBOIO My3uKy®. Binrak bepe3os-
CHKUH TIOiXaB Ha BHII My3W4Hi cTynii g0 Itamii (momiduo sik bopTHsIn-
chKHi) 1 moBepHyBcs 110 IletepOypry, e i JO)KUB CBOTO KOPOTKOTO BiKY.

3 TlomymapHO 3apaxOBYIOTh IO MY3WYHHX IPOBOIMPIB ITi€l TOOM TaKox
Aprema Jlyx’sanoBuua Begenst (1767-1808) Ta Ilerpa IBanosuua TypuaHiHOBa
(1779-1856) (mauB. O. Kommup, [Ipo ykpaiHChKy MiCHIO i My3HKY, Bunanus
«Opranizanii KynerypHo-Ocpithix [lparniBaukiB iM. O. Kommns B Kanamiy,
[Binniner], 1942 p., ct. 28; b. Kyapuk, Omsiz ictopii ykpalHCBKOT EpKOBHOT
My3uKkH, JIbBiB, 1937, ct. 92).

4 CenbitopoM nociiHUKIB TBOpYocTH bopTHsiHChKorO € [TaBno MarieHko, skuii
Harmcan CBOIO JIOkTopchKy mpaitto (I1para, 1929) ta HusKy crareii Ha 110 TeMy.

5 HaifHoBimi AOCTIIU 1 JUKepenbHa JliTeparypa 3HaXOAATHCS B MOHOTpa-
¢ii: B. BurBunpskuit, Makcum bepesoscerpkuit: XKutt4 1 TBOpuicTs, Jxep3i Cuti,
1974, ne aBTop mUIIE MIMPIIC MPO 3HAYCHHS IIYXiBCHKOT MIKOMH. J[MB. Takok
K. Maiibypos, I'myxiBcbka mkona miBaux X VIII ¢T. Ta ii poib y po3BUTKY My-
3UYHOTO MpodecionanisMy Ha Ykpaini Ta B Pocii, «YkpaiHCbke My3HKO3HaB-
ctBO» 4. 6, Kuis, 1971, ct. 126.

¢ O. Kowuup, y Ha3B. npaili, cT. 37, nuiie, mo B 1759 p. sraxyerbes mpo
BoprHsHCEKOTO B crickax Kareni, a pasoM, sk «aBopsHHHAY, y llInsaxeTHomMy
CYXOITyTHOMY KOPITYCi y9HEM.

7 Tam camo.

§ B. BurBuipkui, Ha3B. npar, cT. 10; I1. Manenko, Imutpo CrenanoBuy
BoprasHCcbkuiA — y 200-JIITTS BiJl HAPOIKEHHS (JOTOBIb /TSI MOJIOi, BUTOJIO-
mreHa B ToponTi 1951), mammHonwc, cT. 5.



bepe3oBchkoMy nepeayacHa cMepTh HE JI03BOJIMIIA JOPIBHATHCS KOMIIO-
3UTOPCHKOMY 0ararcTBy i BIUIMBOBI, SKMMH BTillIaBcst BOPTHAHCHKUIA.

Jmutpo BopTHAHCEKHI 1MOYaB CBOE HABYAHHA B MY3WYHIH IIKOMI B
I'myxoBi, a mpogoxuB #oro B IlerepOyp3i, A€ 3roioM AUPEKTOPOM IIpH-
JIBOPHOI Karreyi ctaB ykpainens Mapko [TonTopanbkuit, a miciis HbOro —
iTaniens Banbaaccape Tamonmi (1706—1785). Tamomnmi, mo 6yB cTyieH-
ToM AHTOHIA JIboTTi (1667-1740) Ta omicas OpraHiCTOM y BeIWYaBii
BeHelbKiii kareapi CB. Mapka, mepeOpaBIiy IpoBiJ Karemi, CIIPOBaANB,
MiX iHIIMM, 1 BopTHsHCBKOTO 10 [leTepOypry 3 YkpaiHu, HUM 3a0IiKy-
BaBCsl, oro BUMB Ta BpemITi cam nopyuus Karepuni Il Bucnatu momnono-
r0 YKpaiHIs Ha BUII CTyail My3uku 10 Bereii (1769 p.)°.

Onwucyroun boprasHCEKOTO, MHuKONa [piHYEHKO Kake, 110 B HHOTO
OyB «IIPUPOIHUI MY3UYHHUH TaJaHT, 110 HAPOAUBCS Ha CIIBY4OMY IPYyH-
Ti YKpaiHu, Cupusiioue My3UdHe OTOYCHHS 3 MAIHX JiT». BigTak, momas-
X JI0 IHOTO MTOBAXHY MY3WUYHY HayKy, bOPTHSIHCHKHI CTaB TaJaHOBH-
THUM MY3HKOIO, «3 IIMPOKUMH MOTVISIAMH Ha CBOE MHICTEITBO, 3 BEJTUKHM
PO3YMIHHSIM HOT0O 3HaYEHHS» ',

B Itanii boptasHchkuit yunest 11 pokiB (1768—1779), sk 1ie TOYHO
npocaiaus I1. Manenko B cBoix posurykax. KoMmo3utop nmpogoBxyBaB
i cTyaii ronoro B lamonmi y Berenii, Bigrak me B Pumi it Heanoui,
MOYJIMBO Takox i y Bimni, Ta mogopoxysaB 10 boiboH’1 i MOXKIHBO
Takox 10 MozeHu. Y 1IUX poKax OBOJIOJIB BiH IT'SIThMa €BPOIEHCHKH-
Mu MoBaMH. Lleit mepiox y TBopuocTi BOpPTHAHCHKOTO Bijf3HAYA€THCSA
MOCTaBIEHHAM TPHOX HOTO OIEp CTHIIIO Opera seria, HalMCaHnuX Ha iTa-
JHCHKI TOpeTTa B «HeanoIiTaHChKOMY» JKaHpi Aneccanapa CkapisT-
Ti (1660—1725) — Oarbka ciaBHoro cuHa Jlomenika (1685-1757),
a came: «Kpeont» (Creonte, 1776), «Ankin» (Alcide, mocraBnenuii y
Benemnii 1778 poxky)'! i «Ksiur ®abiii» (Quinto Fabio, mocraBnennit

9 P. A. Scholes, The Concise Oxford Dictionary of Mysic (1952), 2" rev.
ed. (John Owen Ward ed.), London, 1964, cT. 69. .

10 M. I'pindenko, Ictopist ykpainchkoi my3uku, Hero-HMopk, 1961, 2-re
BU/., cT. 94-95. Tloni6Ho nmumie i AnTtiH Pygauneknii: «He migmsrae cymHiBy,
mo bopTHsaHChKuil OyB HemepecidHa TBOPYA IHAUBIAYaIbHICTb. .. My3HYHA MOBA
BopTHSAHCBKOTO € 3 KOYKHOTO MOy Ha Iiijie HeOo BUIIA i 1iKaBimia, Hik bepe-
30BchKoTO 200 Benens». (A. Pymaunpkuii, Ykpaincbka Mysuka: IctopudaHo-
KpUTHYHHIA oryisin, MrorxeH, 1963, cT. 62.)

11 TI. ManeHKo BBaXkae, IO «AJKia» OyB MEpIIOI ONEpOI0, HAMHCAHOO
BOpTHAHCBKHM, Ta IO IIOTO % CaMOTO POKY IOSIBUBCS TaKOXK «KpeoHT» (IuB.
I1. Manenko, /1. C. boprasiacbkmii 1 M. C. bepe3oBcrkuii (Opomnypa), Binwirer,
1951, ct. 19.)

Teopuicts Imutpa bopTHsIHCEKOTO: KPUTHYHMIT OrNIsg,

Anapivi B. [Llynb
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y Moneni 1779 poky). Konu BopTHsiHChKMiT moBepHYBCs n0 [lerep-
Oypry BKe B pOJIi KameJbMaicTpa-uemOanicra, TOII IOCTaBIICHI
Oynmu 1 Woro aBi omepu 3a cepiero (paHiry3pkux Jiopert — «Cokinay
(Le Faucon, 11.10.1786), «Cun-cynepuuk» (Le Fils Rival, 11.10.1787),
a TakoX macTtopaimbHa Komenis «CBsito ceHbiiopa» (1786) i ommH
Gasrer.

[po 110 CBITCHKY TBOPUICTb, HANTUCAHY BOPTHSHCHKUM 3a IOCTYIIO-
BUMHU TOfI cTrisiMu, Kenpun kaxe: «[1o myTH npuOImkeHus: KoMu4ec-
KOH orepbl K ceHTUMEHTanbHOU npame 1ien J{. boptHsHCkUil, onepHoe
TBOPUYECTBO KOTOPOTO MPOTEKAJIO B OCOOBIX YCIOBHUSIX U HE CTAJIO B CBOE
BpeMsI IOCTOSIHUEM IIIUPOKOI 00IIeCTBEHHOW H3BeCTHOCTH. Ero omnepsl
OBLIM HAIMCAHBI JUIS JIFOOUTEBCKUX CIEKTAKICH Mpu “MajyioM aBope”
Haciennuka [laBma IleTpoBrya, OCTaBIIMCH JOCTYIHBIMH TOJIBKO JIJISI
Y3KOTrO Kpyra OJIM3KHX K HEMY MPEICTABUTEINICH BBICIICH apHCTOKPATHN» 2.
Hanpme Kenaumn mnume, mo onepaM BOpTHAHCBKOTO He OpakyBalio
MUCTEIBKOT SKOCTH Ta 10 «KOMIIO3UTOPY MPUXOAMIOCH CUUTATHCS CO
BKyCaMH Y4aCTBOBABIIUX B 3THX CIEKTAKJIAX BEIIMKOCBETCKUX JTUIICTaH-
TOB M C YPOBHEM WX HCIOJHUTEIBCKUX BO3MOXKHOCTell. HecMorpst Ha
3TO, “MaBNOBCKUE” Omnepbl BOPTHIHCKOTO MPECTABISIOTCS HHTSPECHBI-
MU 3HAYUTEIBHBIMU SIBJICHUSIMH PYCCKOM XYI0KECTBCHHOM KYJBTYPBI
CBOETO BPEMEHI» .

VY no6y boprHSIHCEKOTO, 3BU4aiiHO, HE OyJI0 @) TaKWX TOCTPUX PO3-
ME)XyBaHb IIO/I0 KaTeropiil «IepKOBHOI» CYMpPOTH «CBITCHKOI» MY3HK,
SIK 1€ JaBayu O 10 TyMaHHs TOCTITHUKU B PAISTHCBKiH Ykpaini't, Oue-
BUHO, 10 B «JlyxoBHUX KoHneprax» BopTHAHCHKOTO Gararo KOMIo3u-
MIHHUX €JIEMEHTIB, SKi MOBOW JTOCIIIBHO 3aIlO3WYCHI 3 JKaHPIB iTajii-
CBKOTO omepHoro nucanHs. Ls Tema ax Taka Oarara, 110 3aCIyTroBy€E Ha
OKpeMy TIpallio, oo ii Buuepnary.

[Ticnsa mosepuenns no [lerepOypry (1779) BoprHsHCEKHIA MTpalioBaB
Tam 46 pOKiB, CIepIly sK KarejbMaiicTep Ipu napcbkomy asopi (B Tar-
yuHi 1 [1aB1OBCHKY), a 3 Toro 1796 poky Bxe SIK JUPEKTOP MPUIBOPHOI
criBanpkoi kareni. Bijx Toro wacy BopTHAHCBHKHI yTpUMYBaB HEOXUTHY
BJIAJTy 3aBISKH CBOIH My3WUHIN mo3wuIii 10 Tiel mipu, mo B 1816 pori
OyB BUIAHUI 3aKOH, SIKMI J03BOJISIB BUKOHYBATH 10 LIEPKBAX TiJIbKU TBO-

12 Kennen, BosnukHOBeHME U pasBuTHE pycckoi omepsl B XVIII Bexe,
“Musica Antiqua Europae Orientalis: Acta Scientifica Congressus — I (Bydgoszcz,
Polska, 1966)”, Warszawa, 1966, ct. 502.

13 Tam camo.

14 C. JIromkeBudY, Ha3B. paris, cT. 222.



pu BoprHsHCBKOTO, a0 iHIM HUM 0mo0peHi'®, B3araii poku mmicis mpu-
i3my boprasiHChKOTO Hazazn no IlerepOypry BkasyBasin Ha BigpagHe 4u
MaK BHHATKOBE TTOJIOXKEHHS YKPAiHIiB y CTOIMYHOMY MicTi. Panimre cmi-
BaB 3 HMMH Haml hisocod ['puropiit CxkoBopona (1722—1794),y 1790 pori
BHJAHO HOBHH YKpaiHChKUH «BOTrOCIOBHHKY», a BICIM POKIB ITi3HIIIE —
MoHyMeHTanbHy «Eneiny» IBana Kotmsapescekoro (1769-1838). ¥V
1818 pori mosiBMITacs HOBa rpaMaTnka yKpaiHChbKoi MOBH, a B [letepOyp-
31 TBOPHUJIH SIK TIPOBITHUKH KYJTBTYPHOTO XKUTTS — Pa30M 3 POCIHCHKIMHU
komrozutopamu M. MatuHcbkum (1750-1820), €. dominom (1761—
1800), B. TuroBum (1650—17107?) i T. TerutoBum (1711-1779)'¢ — ykpa-
fHIi: pizeOapi i mamapi I. Maproc (1752-1835), M. Kosmnoscbkuit
(1753-1802), A. Jlocenko (1737-1773), A. JleBumpkuii (1735-1822)
i B. bopoBukoBcekuii (1757-1825). Y 100y mist YkpaiHu icTOpU4HO 00-
mokeHy'’, Ha nepenomi X VIII it XIX ctomnite, K B yKpaiHCBKiil JiTepa-
Typi IBan Kotmapescbkuii, a B mansipctBi AuToH Jlocenko i Bomognmvup
BOpOBUKOBCHKHIL, TaK y My3HIli TPaHUYHUAM CTOBIOM OyB JIMuTpo bopt-
HSHCHKHMIL. BiH cTaB 3HAKOM €NoXM Tak camo, AK y HiMii Gymu Mocun
laiign (1732-1809), Bonsdranr Amaneyc Mouapt (1756—-1791) i cuan
Vorauna Cebacrisa baxa; y dpanity3is — YKau XKax Pycco (1712-1778),
®pancya XKoszed Toccex (1734-1829), XKan ®pancya Jlec’e (1760—
1837); a B itaniiuis — Hikomeo [Mivuini (1728-1800), IxoBanHi [1aizi-
emo (1782-1840) 1 Jomeniko Yimapo3sa (1749—-1801).

v

CycninpHi oOctaBuHu XVIII cTOMITTS M03BOMMIM aX CTapoMy
laiigHOBI B CyMepKy HOTO JOBroro JKHTTS (Ha HIICTAECATOMY pPOIIi)
MoYaTy TIpaIio He3aJeXHO BiJ Bcakoro maHa. Ilicms minoxurreBoro
TpyAy SK NPUABOPHUHN Jlakeh-KamneabMmaiicTep [aiiiH BpemTi BU3BOJIS-
€ThCS 1 Kaxe: «SIk comoako cMakye xod mana kpamis Boiil... CBigo-
MICTB, IO S BXKE€ HE € IUIATHUM JAaKeeM — II€ 3aruiaTa MeHi 3a BCl MOl
TypOOTH» 8.

Ta B BopTHSHCBKOTO, KUK I1ijie CBO€ KHUTTA (00 Bim 8 poky) OyB
HiAPAIHUM LAPCBKOMY JIBOPOBI, HACTABJIEHHS CYNpOTH cebe i CBOET

15 T. Carens, Kparkiii 0030pb HCTOPiN MY3BIKH M XPOHOJIOTISI 3HAMEHH-
TBIXb MY3bIKaHTOBB, KieBb, 1889, cT. 163.

16 T. JIuanoBa, O4epKH U MaTEPUAIIBI IO KCTOPUU PYCCKOW MY3bIKaJIbHOU
KyJIbTyphl, BeiI. I, Mocksa, 1938, ct. 21.

171764 poxy ckacoBaHo ['eTpMaHIIMHY; 1775 poKy 3pyitHOBaHO 3amopi3n-
Ky Cid.

18-0. W. Strunk, From Bach to Stravinsky, David Ewen ed., New York,
1933, ct. 77-78; nepenpyk y “The World of Great Composers”, Englewood
Cliffs [NJ], 1965, ct. 91.

Teopuicts Imutpa bopTHsIHCEKOTO: KPUTHYHMIT OrNIsg,
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nparli Myciio OyTH 3Ha4HO iHIe, HiK y [aiaHa. [Torpu 30BHIIIHI TTOMIO-
HOCTIi, y BOPpTHIHCBEKOTO TBOpYE CepemoBHIIe OyII0 ACTIO BiIMIHHE IIPO-
TATOM HUIKUX ocTaHHiX 30 pokiB Horo uTTsA. Bin-60 OyB mpoBoaupem
KyJIBTYPHOTO PYXy, IO po3XoauBcs 31 cromumi Pocii mo mimiif immepii.
BopTHSIHCBKHIA, «C UMEHEM KOTOPOTO ObLIa CBsi3aHa Iiejiast S1oXa B pas-
BUTHH PYCCKOW MEPKOBHON MYy3BIKM»'°, OB He JINIIIE YiTbHIUM KOMITO3H-
TOpOM 1 BHKOHaBIeM. 3 1796 poky mo cMepTi WOro momepeaHuKa-
TUpekTopa Kameuni, ykpaiHms Mapka Ilomropampkoro (1729-1795),
BopTHSHCBKHI cTae upureHToM, a 3 1802 poky — AMPEKTOPOM Karei
nokuBoTHO?. TTOCTIHHO BIOCKOHAJIOWUH CITiB X0opy a cappella, Bopt-
HSTHCHKUI pO3BUBA€E aHCAMOJIb «Ha HEJOCSIKHY BUCOYiHb, PO IO Mae-
MO TaKi aBTOPUTETHI CBIJIONTBA, SIK CBiOIITBO CIABHOTO (PPaHITy3bKOTO
KoMmmo3uTopa bepmioszan?!.

BopTHsAHCEKHIT ycyBae ClIa0MX BUKOHABIIB, M0Aa€ TPO 3aleBHEHHS
MOCTIHOTO CITIBOYOTO CKJaAy 1 OMHOYACHO MPO MarepisibHe 3a0e3re-
YyeHHsT XopucTiB. Llapchka xopoBa Karelsisi MOMOBHIOETHCS MOJIOIUMHU
XJIOMISIMH TOJIOBHO 3 YKpaiHu, o Bce Oyiia CKapOHHUIICIO TapHUX TOJI0-
ciB. MalyTs i mpuramye cobi 3 yasaHicTIo BopTHSIHCEKHI cBOTO 371i0HO-
ro Buutens [amonmi?, skoMy 3aBs4yBaB CBiif marpoHar. I Tak, 3aBisKu
Horo «OnmMCcKydoMy TanaHy, TIHOOKii OCBITI Ta aaMiHICTpaTHBHUM
3ai0HOCTAM»? BiH 3m00yBae H0OBip’s i mormany. Jlep:kaBa Hamae oMy
THUTYJI «CTaTCHKOTO COBETHIKa», a 32 OTO BUKA3aHUH 11e XUCT JI0 MaJISIp-
ctBa Akanemis Mucteurs 1 Bepecus 1804 poky BU3HA€E I[bOTO CKUTAb-
151 3 CYCITHBOT KpaiHH 32 CBOTO «ITOYECHOTO WieHa». BOpTHAHCHKHI cTae
YJICHOM Pi3HUX MOBAKHHUX Ha TOH Yac TOBAPKCTB Ta, HE3aJIEXKHO BiJl HOTO
MPUHAJTIEKHOCTH TAKOK JIO JEIKUX HeOE3METHUX TPy, TIPOCITaBISETh-
Cs1 HaBITh B MMAHETIPUIHIN MMOE3ii:

19 1O. Kenapri, Ha3B. mpars, cT. 492.

20 Jle BKITIOYAJTIO TAKOX BIiATIOBiZAaIBHOCTI 1032 IIEPKOBHUM MY3HKyBaH-
HSIM, Hamp., JaBaHHs JIEKLiHl NBOpsHAM, IJrOTYBaHHS #H peXuCepyBaHHS
OTIEPHUX BEYOPIB 1 T. 1. Y BucHiai bopTHAHCHKMI KOPHUCTABCS 3 TAKUX HATOJ,
11100 y CHPUSATIMBUX TBOPUUX 0OCTaBHHAX ITUCATH TBOPH CIEIISILHO ISl LIUX
BHUCTaB.

21 M. I'pingenko, Ha3B. mpand, cT. 94. O. Kommne nozxae, mo «Takum xe
BiH OyB 1 nupureHToM, Ta aoBiB Llapceky Kamenro no0 HeOyBanux BepxiB J10-
CKOHAJIOCTH, TaK II0 cmiiBoM ii nuByBaB [aiinHa i beroBena y Bimmi mimgac
CBOE€1 KOHIIEpTOBOi eBporeiicskoi mogopoxi 1796 p.» (O. Kommnus, Ha3B. npa-
s, cT. 37).

22 0. Kommip, Ha3B. mpars, cT. 37; #oro x M. C. BoprHsHChKHUH, «BicTi»,
pik IV, Bepecennb 1965, u. 3 (14), ct. 10.

23 TI. MarieHKo, Ha3B. mpal (JI0IMOBib), CT. 3.

24 BOpTHSHCHKHN OyB MOTOPHOIO OCOOMCTICTIO Ta HAaJeKaB, MK 1HIIIHM,
JIO TIOJIITHYHOT TPYIH T. 3B. «aHTHKAPAM3iHICTIBY.



Kaxue 6 nu 6wvi1u dena,
Xomb manwl, xoms eenuxu,
Munee nam xeana
Bopmmusnckozo mysviku...

Sk negaror bOpTHAHCHKUIT BUIIIKOIIOE HOBI KaJpH BUCOKOKBaIi(i-
KOBaHHMX MY3HK — KOMIIO3UTOPIB i BUKOHABIB. OJTHOTO 3 HUX — AJIeKCaH-
npa Bapnamosa (1801-1847), mi3Hime Tex y4uTess MpH Kamemii — yBa-
ATk 32 MEPEIOBOTO POCIHCHKOrO KOMIIO3UTOPA — MPEACTaBHUKA MY-
3UYHOTO «IIyOepTisiHI3MY», 10, 3a KemmguiieM, 3amodarkyBaB IEBHHIMA
«COIIO-MY3UYHUI Pyx»?°.

Sk HaliBUIM My3U4YHUM aBTOPUTET, BOPTHAHCBKHUIA CBOTO 4acy 3a-
HMaB MOBa)KHE MiCIle Te€X B iCTOpii BHOPSIKYBaHHS IIEPKOBHOI ITiCEH-
HOCTH. 3aBJAKU HOro 3axoznaMm JpyKyBaJMCs AaBHI MeNoii, 1o BiH iX
PO3IHMCYBaB 1 BUKOHYBAB 3 KareJero Ha KOHIepTax. Y TBOpYii mparii Ha
pedopMoro BOPTHAHCHKMI MMOYaB MPAKTUKY CKOPOYYBAaHHS JIOBTHX ip-
MOJIOMHHX CITiBIB Ta OJHOYAaCHO TapMOHI3yBaB iX Ha YOTHPHTOJIOCHHUN
xop. e Oyma pobota «peBosroriitHay, sk kaxe [1. Manenko, 3 orisiay Ha
BiJIOMI TOZI «3a00POHHI BiTHOIICHHS. .. MO0 HE3MIHHOCTH OOPSII0BOC-
TH, CHIBY 1 T. I.». Taki CKOPOUEHHS CHIBY «I1030aBISUINCH IPMOTOMHUX
MEJIO3BOPOTIB 1... HAOUPAJH. .. YUCTO YKPATHCHKOTO HACTPOIO, MEJIOIIH-
HUX 3BOPOTIB Ta XapaKTepHOI /I yKPaiHIiB BHYTPIlIHbOI (HE /IS 1M0-
Kazy!) moOoKHOCTI»? .

Xou I'pinuenko it MalneHKo B CBOIX OIIHKaX-XapaKTEPUCTHKAX 3pe-
¢opmoBaHnX BOPTHIHCHKMM EPKOBHHX ITiCE€HB MO0 iX «YKpPaTHCHKOI»
MIPUPOJN PI3HATHCS, HEMA€E CYMHIBY, 11O LIEPKOBHA MIITHKA TBOPUOCTH
KOMIIO3UTOpA XOY 1 BijipBajia HOTO BiJl CBITCHKOTO JKUTTA, «IIPOTE IO-
CTaBWJa HOTO B TPOBOJI PEJNIriiHOI My3MKH BCHOTO CIIOB’STHCHKOTO
cBiTan?.

OnuH i3 HaMapKAHTHIMINX BUMAIKIB, 10 3aCBIAYNB PO BETUKUN
BILJTMB KOMITO3UTOpa y cepi TyXOBHOI My3HKH, Tparuses B 1797 pori,
i mpo 1me, Mabyrs, H. ®Dingeif3eH MaB Ha yBa3i, KoJnM NHCaB:
«HemanoBaxxHb! 3aciyrn BOPTHAHCHEKOTO ¥ B OTHONICHWH YIyUIICHUS
pernepTyapa LEpPKOBHOTO MEHHs, TaK Kak MO €ro WHHUIMATHBE WIN
MPH €ro COAeHCTBMM OBUIM H3IaHBl COOTBETCTBYIOIIME YKaszbl W

2 3 noemu M. XepackoBa «[IMJIUrPUMBI MJIM UCKATENIN CYACThS», LIUT. 32
npauero: II. Manenko, Amutpo CrenanoBuu boprusHebkuit (1751-1825),
«BicTi» (KypHai My3WdHOTO0 1 MECTEIIBKOTO XUTTA), [V, 3 (14), Bepecenn 1965,
ct. 10.

26 10. Kenupiw, Micropust pycckoii Mmy3siky, Mocksa, 1948, cr. 344.

27 TI. MareHko, Ha3B. npai (Oporitopa), cT. 19.

28 Tam camo. lJogo tux My3wunux QoumiB auB. M. Antonowycz, The
Chants from the Ukrainian Hiermologia, Bilthoven [Holland], 1974.
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nocTaHoBIeHU»*. MoBa mpo 310rayBanuil BILIHB BOPTHSIHCHKOTO Ha
naps Ietpa I, mo6 Bumano yka3 3 10 TpaBHS TOTO pOKY, HATMCAHUN 10
I'aBpuina — mutpononura HoBropona it [lerepOypry Ta uieHa Cunomy.
Lap Tomi momopoXyBaB IO HOBO3AMHATHX IO 2-My # 3-My Mofijax
MOJIbCHKUX 3e€MeJIb TEPEeHAX 1 3yMUHUBCS B MiHCBKY. 3BIATH yKa3 i po-
3icimano. JIekpeT rocTpo KpUTHUKYE 3aBBaXKECHI B JCSIKUX OOJIACTSIX CITIBH
HOBOCKIIAJICHUX MPOCTUX MOOOKHUX MICEHb («CTUXU, COYMHEHHBIE 110
nmpou3BoJieHifo») i gac CB. [IpugacTs B epKBax i JO3BOJISIE CITIBATH
nig yac Cestoi JIiTyprii, KOJH HE CIIBAETHCS «KOHLEPT», TUILKH IPH-
WHATI BIAMOBIZHI ICaJIMM 4YM 1HINI KAaHOHIYHI MICHI «rbmau OBl wmitm
TOPUITAYHBIA TICATIOMb, UK K€ OOBIKHOBEHHBIN KAHOHUKH?)*C.

Jesxi mocniaHuKn XHOHO 3pO3yMIIH ITI0 TIOIiT0 K 3a00pOHY CIiBa-
TH 1 caMi «koHIepTn». Llle iHm Hamaramucs 3B’ s3aTn caMmoro bopTHsH-
CBKOTO 3 Ti€r0 3a60pOHOI0; MOBJISB, II€ CTAJIOCH 3a HOTO HaMoBOI0®!, AG-
CTParyr4uch MOKUIIO BiJl BIPOT1IHOCTH IIUX TEOPiil, MOYKHA CTBEPIUTH,
o cama IosiBa 3a00pOH TOKa3ye Te, M0 BEpUIMHHE cTaHOBHIE bopT-
HSTHCBKOTO JIO3BOJIMIIO IOMY B3araji Tak JisiTH.

[HImmit momiOHMIA 1HITMIEHT, 0 OB’ 13yBaB OM BOPTHSHCHKOTO i3 3a-
KOHOJIABCTBOM, CTOCY€ThCSI BUIIIE3raIaHOTO 3aKOHY 1816 p., «KoTOpBIT
MOCTaHOBUIb ITBTh Bb IIEPKBaXb JIMIIL COUMHEHIss BOPTHSIHCKAro, win
ke om00peHHbIs UMB»*2. TIpo crpaBy AiHCHOTO BILTUBY BOPTHSIHCHKOTO
B IIei Yac Ha MapChKy MYy3WYHY LIEH3ypy Tpeba Jemo BUICHUTH. € 1o-
KasH, 1110 BiH HE MaB Ha METi IPHUI0aTH 001 0COOUCTY KOPHUCTD i3 IOTO
MIPUBOJTY, HAIPUKJIAJ, CTBOPIOIOUN SIKYCh MOHOIIONIIO y BHJABaHHI UM
BUKOHYBaHHI CBOIX Ipailb. L{e sicHo X041 Ou 3 Toro, 110 3a ocTaHHiX 9 po-
KiB HOr0 MY3WYHOTO KEepyBaHHS HE IIMUCAHO J0 JPYKy aHi OTHOTO 3
fioro Gararbox TBOPIB! A KOJHM 3Ba)KHUTH, IO 3aKOH BJaCHE BBOIUB I'0O-
CTpPY ICH3YPY 100 BUKOHYBAHHS MPUUHSATHX TBOPIB (PO3YMIETHCS TEX
11X ApyKyBaHH:), 1ie k& OyJia 4y/10Ba Haro/ia MEHIIIe YeCHOMY, Hixk bopt-
HSTHCHKUU, TUPEKTOPOBI MIOBECTH aIMIHICTPAIIIO 1 TOTIISA HAJ| IepeBe-
JICHHSIM 3aKOHY Ha KOPHUCTh 0COOMCTUX iHTepeciB. Pasie MmoxHa ckaza-
TH, 110 bopTHAHCHKUIT Uepe3 cBiil xapakTep — a OyB BiH, 32 pI3HUMH OITH-
caMHM, YECHOIO 1 JIOOpOIO JIOAMHOK0 — UM TO HAiBHICThH 3aJIUIIMB CBOIO
POIMHY B KaracTpohidHOMY MAaTepisuIbHOMY CTAHOBHIII ITICISI CBOET
cmeptu. Cripodu-00 BUJaHHA CBOIX My3WYHUX TBOPIB MOBIB BiH LIJIKOM
HEYCIIIITHO BIIACHUMHU T'PIllIMH, i BOHU HE TIPUHECIN HOTO POJIUHI Hi Ma-

29 H. ®dunpaeizen, Ouepku 10 UCTOPUH MY3bIKHA B Poccuu ¢ apeBHEHIIIX
BpemeH 110 koHna X VIII Beka, 1. II, Mocksa — Jlenunrpan, 1929, ct. 266.

30 TTomHoe cobpanie 3akoHOBB Pocciiickoii Vimmnepin ¢b 1649 rona, . XXIV
[Bim 6.X1.1796 no 1798], IletepOyprs, 1830, ct. 608, 4. 17,960.

31 H. ®unpaei3eH, Ha3B. nparis, cT. 266.

32 T. Carenb, Ha3B. mparid, cT. 163.



TEpisIbHOI, Hi MOpabHOI KopucTH. HaBmakwm, 1151 crpaBa craja KicTio
HE3TO/H.

SIk ommCye 1e B CTATTi MPO HAPChKY «MUIICTh» KomicHuueHko*,
MPOTSITOM ILIJIOTO CBOTO XHUTTS BOPTHSHCHKHI HE 311aB 10 APYKY HKOJ-
HOT KOMITO3uIlii. AJle B CBOIX OCTaHHIX pOKax BiH IO4YaB 10aTH, 100
BIaCHUMHU (pOHAAMHU BHJPYKYBaTH CBOIO My3uKy. BiH ii ans toro crme-
[IsTEHO 3pefaryBaB i caM J1aB JI0 BUTPaBipyBaHHS, IO OYII0 3p0OIEHO
Ha 337 MigHUX Ta 662 0J10B’THUX Moinkax. KomryBana mst poboTra KoM-
no3urtopa ax 25 000 kapOOBaHIIIB BIIACHUX TPOIIICH, 1 TAK YTPATUB BiH
CBOE€ I1ij1e MaiftHo! Y pori micust 1oro cMepTH, KOJIU AOUIKY HE MWL
Oynu 1Ie 10 caMoro JpyKy, HOro BaoBa Oyna 3MyIIeHa, 3 OISy Ha
CKPYTHI 00CTaBHHH, 3BEPHYTHCH J0 TOIINIHBOTO 1aps Muxoinu [ 3 mpo-
XaHHSIM, 1100 Iapchbka Karess BiJAKyNHWja Ii MPUBATHO BUPOOJICHI
BOpTHAHCHKNM JIOIIKH APYKY JUISE cebe. A Micis JBOX MICALIB YeKaH-
HS Ta 3aBAAKH JESTKHM 0COOMCTHUM MPHUATEIBCHKIM CTApaHHAM «Majlo-
pociiicekoroy» reHepai-ryoepHaropa PemnHina, mouepes MiHicTpa JBOPY
KHsI351 BOJIKOHCBHKOTO, BPEIITI 1ap «BiIKYIHBY» 3a aCUTHAIIIT (3H., 32 ma-
nepoBi rpori) yci gomku. g xymiBns Oyna 3a 3HEBaXJIMBO HU3BKY
uiny — 5 000 xapOoBanmiB. IlepexaBmm mapeBi BBeCh KOMIUIEKT J0-
IIOK, poJinHA BOPTHAHCHKOTO MOTIM OyJia 3MyIleHa YeKaTH IICTh Mi-
CsLIB, 00 micTatu rpoii Ha pyku. I TyT Oysa moaBiitHa Tparemis: y6o-
TICTh POAMHHM 1O HAWCBITIIIIOMY MHCTENTBI iMrepil Ta 3HEBa)KaHHS
it 00e31iHeHHsT HOTO TBOPYOCTH, K MOPAIIBHO, TaK i MaTepisiabHO. Jlo
CHOTOJIHI HE BiJOMO HaBiTh, Y 30€pErINCh Ti JOIIKH, a00 sika Oyma iX
JIaJIbIIa JIOJIS.

HezanexxHo Bix Tux ymapiB mosi micns cMmeptu Amutpa BoprHsH-
CBKOTO IIIe B OCTAaHHBOMY jecaTupiudi XIX CT. B Karesi oImoBigaiu mpo
HBOTO SIK PO SAKYCh JIETEHAAPHY MOCTaTh, POMAHTH3YIOUH HaBiTh caM
MOMEHT #oro cmepTs Tak: «Komu BopTHAHCHKUI BigUyBaB HAOIMIKCHHS
XBWIMHH TPOLIAHHS 3 JKUTTSIM, IOKIIMKAB CBOIO JIOOMMY Karewio J0
ce0e i mpocuB 11 po3cmiBaTH HOMY OCTaHHIN pa3 HOTo YIIOOICHIA KOH-
1ept: “Bekyro npuckopOHa ecu ayiire Most”, 4. XXXIII»*. Crnosa Bubpa-
HOTO KOHIEPTY B TaKy XBHJIMHY TIIMOOKOBUMOBHO CBII4aTh MPO Xapak-
Tep MY3HKH 1 11 TBOPIIS.

v

3akiHdyoun Leld KOPOTKHH OIsa >KUTTS H TBOopuocTH Jmwurpa
BopTHAHCHKOTO, MOXHA 3aBBaXUTH, 110 HOro cmeptb 27 BepecHs
1825 poky mo3HaYMIa KiHelb T. 3B. «30JI0TOI JOOW» YKpaTHCHKOI Iep-

33 My3uka, 4. 2, Kuis, 6epe3enb—kBiTeHb 1971, ct. 32.
34 TI. Marenko, Ha3B. mpars (Oporrypa), cT. 21.
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KOBHOT My3uku. BoHa i monepeauia rpyHTOBHE TIepECTaBICHHS YChO-
TO KyJIBTYpHOTO JKUTTS, 30KpeMa B ['anuuuHi, Ha MUISXH, 0 HE 320X0-
YyBaJM J0 JAJBIIOTO TUIEKAHHA W BEIMYaHHS TBOPYOCTH bOpTHSH-
cekoro. Hacrama mob6a M. Jlucenka®’, mo BiiKuHyJa BCi HagOaHHs
YKpaTHChKOT MY3HUYHOI KYJIBTYPH, SIKi He Oy 0e3110cepeIHbO «HAPO/I-
HubKuMu». [Ipore A. PynHunpkuii nuie, sk To o cMepTi bopTHAH-
CBKOTO JaJbIINN MPOLEC TBOPEHHS YKPAiHCHKOI LIEPKOBHOI MY3UKHU
nepeKuHyBCs Ha 3axinHo YkpainyS. 3HauHy poiio B IIbOMY MPOIEC,
HEBIIpaIHOMY MPOJOBKEHHI CBITINX TPaAMIii TBOPYOCTH BOPTHSH-
CBKOTO, I'paB (axT, 110 micis npuenHanus 1772 poxy [annauan 1o AB-
CTpii 3araibHe My3WUHE )KUTTS TaM CTaJI0 00EPTATUCH — TaK fK 1 B CTO-
JTUIHOMY MicTi JIbBOBI — JTOBKOJIA Yy KHHIIIB: HIMIIIB, aBCTPINIIiB, Ue-
xiB. CripoOu B ['ayiMuuHi MiIXOMUTH HUTKY TATVIOCTH 33 TPATUIISIMH
BopTasHCchKOTO Y #0T0 cOTi pokoBuHU (1925 poky) cionykanu C. JIron-
KeBHYa HAIKCATH, M0 BOpTHAHCBHKHMN, 0TON «pychKuii [TamecTpina»’’
Ta «yKpalHChbkuil Mouapt»*®, Hamasi 1me He 3a3HaB HaJCHKHOT OLIHKU
cBoro 3HaueHHs. [IpoTu HBOTO He pa3 BUCYBAJIKMCh JOKOPH, IO BiH «4y-
Kui» Ta «HeHapoaHui»*’. [Ipo BOPTHIHCHKOrO TOBOPHUTHCS BCE LIe
TITBKU AK TIPO «BEJIUKOTO pedopmaropa HEepKOBHOTO ciiBy B Pociiy,
ajie mpo HOTo 3B’SI30K 3 YKPATHCHKOIO MY3UKOIO I HE 3ragyeThes, SKOU
fioro He Oyno 30BciM. HacrpaBai ik, «My3HKa HOTO... BUHIIUIA 3 HAAP

35 Tle B pocilichbkilt iteparypi it mysuni Bik Ceposa, [niHku. 3BuuaiiHo i
mo¥HO Bix [MinKK mouMHAOTE yei «odinilini» ictopii Mmysuku 106y «mpodeciii-
HOI paJsiHCBKOI My3UKH». .

36 A. Pymuunbkuid, Ha3s. mipais, cT. 81. Jlu. Takox Y. BomuHcbkuid, JIMuT-
po boprasucekui 1 3axinHa Ykpaina, «YKpaiHChKe My3WKO3HaBCTBO», 4. 6,
Kuis, 1971, ct. 185; Horo x, ¥ 60poTs0i 3a ykpalHChKY HalllOHATbHY MY3HKY:
3 my3u4Horo xutts [ammumau 50-ux pokiB XIX cr., «YKpaiHCbKe My3HKO-
3HAaBCTBOY, 4. 4, KuiB, 1969, ct. 148; I1. Manenko, Hapucn 1o ictopii ykpain-
CBKOI 1IepkoBHOT My3ukH, Pobnun [Kanama], 1968, 30kp. gacr. 1.

37 C. JlronkeBud, Ha3B. npaug, cr. 219. Jlus. Takox JI. Xispuu, ®yrarHi
¢dopmu B xopoBux koHueprax /. BopTHSIHCBKOTO, «YKpalHChKE MY3HMKO3HAB-
cTBO®, 4. 6, Kuis, 1971, c1. 201.

38 Jus. C. JlronkeBu4, Ha3B. TIpallsd, CT. 225, e aBTOp MOKINKAETHCS MO0
ILOTO BUCIIOBY Ha Muxaiina Bepouipkoro.

3 Tawm camo, ct. 221. ITop. TBepmxenust H. Ycenencekoro: «Ilomumo neii-
cTBOBaBIIMX B Poccun npupomHbix uranbsHueB Apaiiu, Llonmuca, Tamynmnmy,
Captu, y Hac Obutn cBom “‘uranbsHIBL : M. C. bepesoBckwii..., C. A. Jlexrs-
peB..., A. JI. Benens..., C. U. laBb10B... Bce oHM OBbUIM MO MOIIHBIM BIIHS-
HUEM MY3bIKM CBOMX YUHUTEJEH M BCe MUCATU KOHLEPTHI, HO UX “UTalbsSHU3M
HE OCTaJICsl B MaMSTH MOKOJICHUH, KaK “UTalbgsHu3M’ BopTHSHCKOrO... 3/1ech
MO3BOJIUTENBHO 3a/1aTh BOIPOC: HACKOIBKO caM bopTHsHCKuHI Ob1T “ipornnTan”
“uranpsHu3MoM ?... My3bike BOpTHSIHCKOrO Takol “UTaibsHU3M’ OBLT YK,
Emy Gnmke ObLI0 pojiHOE, pycckoe nepkoBHoe nenue» (H. Yenenckuii, Benok
Ha mormity Jumurpust Crenanouya boprasHckoro k 150-1eturo co AHS KOHYH-
HBI), «Kypran Mockoscxkoii [Tarpuapxum», 4. 9, 1975, ct. 72.



TOTOYacHOI YKpaiHCBhKOI MY3HYHOI KYJIBTYpH 1 TIJIMOOKO B Hiil
KopeHuThesi»*. «B3arani, — nume C. JlroakeBud, — 30ipHUK TyXOBHHX
TBOPiB bOpTHAHCHKOTO — I1e 0/JHA BeIMKa CKapOHUILS, B AKiil HEBUUEPII-
HOIO MacoI0 JIeKaTh OE3IiHHI MepiH Ta IMIeleBPH BOKAIBHO-XOPOBOT
My3ukH a cappella... Is ckapOHHMLL HAM TUM JIOpOXKYa, 110 BOHA € 3a-
pa3oM HalKpaIIKMM LBITOM BiKOBOT yKPaTHCHKOT BOKAJIBHOT KYJIBTYpH»*!.
BucuoBok C. JlrogkeBrnya MiATBEpIMIN MaikKe MIBCTONITTS Mi3HIIIE
PaAsHCBKI NOCHiTHUKN TBOpYoCcTH bopTHsHCchkoro. Tak, Hampukiam,
B. IBaHoOB, micis nepenidyeHHs paHimux (Big mepioro Woro Oiorpada
€. boixoBiTiHOBA) Ta Cy4acHMX JOCIIHUKIB TBOPYOCTH BOPTHAHCHKO-
TO, IPUXOAUTH CKOPO JI0 TBEP/DKEHHS, IO IIJTKOM HEOTpaB/IaHa € He-
IIPUXUJIbHA KPUTHUKA TBOPUYOCTH BOPTHAHCHKOIO, SIK 11010 11 OCHOBHOI
MalCTEepHOCTH, TaK 1 II0JJ0 OPTaHIYHOIO 3B’SI3KYy 3 YKPaiHCBHKOIO Mic-
HEI0, Y1 MaK «HAPOIHOIICEHHOO IHTOHALIEF0»*2. 3B’ SI30K 3 0CTaHHBOIO,
Ha HOro IyMKy, 3aCBiJYEHHH B XOPOBHMX TBOpaxX BOPTHSIHCHKOTO: iX
PUTMIYHUM MaJIOHKOM, BUPa3HUMH TIOCITiBKAMH, BUKOPHCTAHHSM I10-
3HAQUEHMX BIUIMBOM HApOIHBLO-TIOOYTOBOT MY3HKH CTapOBHHHMX LEpP-
KOBHHX pO3CmiBiB* Ta, BKiHIli, MEIOAIHHOIO HACIIBHICTIO, MTPUTAMAaH-
HOIO yKpaiHChbKOMY MenocoBi. [lomatoun, MiXx 1HIINM, MPUKIaIN, HA-
Begeni O. Kommunem y sucti go I1. Manenka*, ta iH., aBTOp BiAKUaa€e
«onpaBiaHHs», o bopTHAHCHKOTO yKpaiHLi 3aHen0anu dyepes sIKyCh
«UyXKICThY» y HBOTO J10 Hapoay. Bin nuie, o «iHTOHaLIHHY criopiaHe-
HICTH 13 HAPOIHIMHU MICHAMHY BUSBIIAIOTH HE TUIBKHM OPUTiHATIBHI MEJIO-
nii /1. BopTHsAHCHKOTO, a 1 TOCTIIBKH CTAPOBHHHUX PO3CITiBiB, BUKOPHUC-
TaHi HUM B apamxupoBkax «Teso XpucroBo mpumure», «Jla ucnon-
HATCS ycTa Hama» (KMiBCHKOTO po3cmiBy), «HbIHE cHilbl HEeOecHbIe»
(3HAMEHHOTO PO3CIiBY Ta IHIIKX»*. ABTOp JaJbliie TBEPAUTb, 110, Ha-
BiTb BUKOPUCTOBYIOYH MEJIOJUKY I'PEIbKOTO po3ciiBy, bopTHAHCHKHI
BiJl4yBaB Yy HbOMY «BILIMB IIOOYTOBOTO IICEHHOTO MHCTEeUTBa»*. 3a-
KiHuyroud, B. IBaHOB poOWTH BHCHOBOK, IO «XOpOBa TBOPUICTH
J1. BOPTHSHCHKOTO CTajla BHPaKEHHS MAJBIIOTO PO3BUTKY TPaauIlii

40 H. YcmeHckui, Ha3B. mparis, cT. 222 i gaii.

41 C. JIromkeBuY, Ha3B. mpais, CT. 224-225.

42 B. IsanoB, HapogHomiceHHi inToHanii B xopoBiii TBopuocti /1. C. bopt-
HstHCBKOTO, «Hapoana TBopuicTh 1 eTHOTpadis», Ne 1, Kuis, 1973, ct. 59, ne
aBTOp HA3WBAa€ TaKWX MOCTiTHUKIB boprHsMHChKOTO: C. CMONeHchkui, H. Kom-
naneiicekui, JI. Jlebenes, C. JlionkeBuy, b. Acad’es, C. Ckpebkos, 0. Ken-
nui, B. TIpotononos, M. Boposuk, JI. XiBpuu.

43 A caMme: 3HAMEHHOT0, KHiBCHKOTO, TPEIIHKOTO 1 00JATapChKOTO MEPKOBHUX
PO3CIIiBIB.

4 Tlop. Biaryku munymnoro: O. Kommwmie B iuctax g0 I1. Manenka, Binni-
ner, 1954, ct. 20.

45 B. IBaHOB, Ha3B. mpari, cT. 61.

46 Tam camo, cT. 62.
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Anapivi B. [Llynb
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BITYM3HSHOI CIIIBOYOT KyJIBTYPH» 1 [0 «KOMITIO3UTOPOBI HAJICIKUTH OJI-
HE 3 IOYSCHUX MICLb Y PSY... KIACHKIB MHCTELTBa» .

Taky ’ 0CcTaTo4YHy AYMKY ITPO TBOPUICTh BOPTHAHCHKOTO BHCIOBIIIO-
IOTh 1 IHIN PaISHCHKI TOCIITHUKH, HANMPUKIAN: «3HAYCHHS XOPOBUX
KOHIIEPTiB BOPTHSIHCHKOTO HE 0OMEKYETHCSI pAMKaMH LIEPKOBHOI MY3H-
ku. BinoGpakatoun B HuX OaraTuii CBIT JTIOACHKHUX MOYYTTIiB, HAOJIMXKaI0-
YUCH IO HAPOIHOITICEHHUX 00pa3iB i METIOINKH, TBOPIO BUKOPHUCTOBYIO-
YH TPaAMIIii HAPOTHOTO XOPOBOTO CITiBY, BOPTHSIHCHKNH 3HAYHOIO MipOIO
HiArOTYBaB IPYHT AJISl PO3BUTKY XOPOBUX TBOPIB BEIUKUX (OPM LIIKOM
CBITCBHKOTO 3MICTY, JUI PO3BUTKY BITUM3HSIHOI My3W4HOI KYJIBTYpH B Iii-
JIOMY, CTaBIIM OJHWM 3 HAWBHJATHIMINX TIOTIEPETHHUKIB BEIHKOTO
TmiHkm» .

47 Tam camo, CT. 64.

48 JI. Apximosuy, T. Kapumuesa, T. Hleddep, O. Ilpeep-Tkauenko, Hapucu
3 icTopil ykpaincekoi my3uku. Yactuna I, Kuis, 1964, ct. 143. Tlop. ix xe,
Icropist nosxoBTHEBOI My3ukH, Kuis, 1969, ct. 160 Ta iH.



Onecs AspameHko

XYOOXHUKU HA BAPUKALAX, ABO
POMAHTUKA PEBOJIIOUIIY TBOPYUX
MPOSBAX MUTLIIB

(Cnpo6a npoaHanizyeati cneupmdiky XyAOXHIX BUCIOBNIOBAHD
yKpaiHcbknx MuTuie nig yac Momapanyeeoi peeontouii)

IcTopis moncTBa, 0COOINBO HOBITHS, CBIIYUTH PO T€, IO MUTIII 3aB-
KM 3aIiKaBJICHO 1 JOCHUTh aKTUBHO BiAT'YKYIOTHCSI Ha 3MIHU B CYCITijIb-
CTBI, 3MIHM PI3HOTO XapaKTepy — COILlialibHi, MOMITHYHI, EKOHOMIYHI, T€X-
HigHi... HagaTo comianpHi Ta momiti4Hi. .. [Ipo 1e cBiAUnTS 1 HeIoaaBHii
MIPUKJIA]] IECATKIB YKPATHCHKUX MHTIIIB, SIKI BIIACHOIO TBOPYICTIO 3pea-
ryBajgu Ha nofii Ilomapan4yeBoi peBoJIOIl, 10 BigOyIach B YKpaiHi B
mucronani-rpyai 2004 poky. [1omToBXxoM 10 TBOPUOCTI CIYTYIOTh 3Mi-
HU. A MOTHBH pearyBaHHs 4acTo Ayke pi3Hi i HerepenOaudysani. [Ipote
BCi BOHU BKJIQIAIOTHCS Y IBA OCHOBHHX BEKTOPH IHTEPECIB: OMH JIUKTY-
€ThCSI 3aMOBJICHHSM, IPYTHH — BHYTPIIIHBOIO MOTPeOOr0 MHTIS. IHOMmI
BOHHM 301raloThcsl.

Kinpka pokiB ToMy Ha MHTaHHA PO Miclle MUTHA B nomitui Jlina
KocTenko Binnosiyia: « MUTII B MOJITHKY He XOAAThH. im Hema koin.
AJjie OyBalOTh CHTYyaIlil, KOJH MHUTILI XOAATH Ha Gapukagm»'. A 1ie
BOHA 3ayBa’kKWJIa, 1[0 «KMUTILI 3irpaJju B icTopii YkpaiHu Besnky, Oyk-
BAJILHO HALLIETBOPYY POJIbY», 1 )XypHIJIach, IO «HEMAE 00’ €AHYIOUHX
HAYaJL..», «...€ KPH3a HAIlIOHAJILHOI caMoineHTHDikaii»’. DeHomeH
0COO0JIMBOT MPO3IPIMBOCTI TBOPUOI JFOMWHH, THM Iaue Takoi, sk JliHa
Koctenko, naBHO Bimomuii, ane Bpaxkatu He nepectae. [lomii mucromama—
rpynas 2004 poky B YkpaiHi CLIpOBOKYBaJIM Maiike Bce, 9OTo JOTH Opa-
KyBaJIO HaIlii, a cepell MbOro — «00’ €IHYIOUl Havajlay Ta «HAI[IOHAIBHY
caMoiIeHTU(IKAIIIIO», 1... MUTI[ MIUTH HA OAPUKaJIH.

3 mepmux e TOAUH «BEIUKOTO CTOSHHS XYIOKHUKH BUMIIUTH Ha
Maiinan HesamexxHocti. BoHn, sk HiKonmW panime, BiIdynn HEoOXina-
HICTB 1 BaroMmicTh TOTO, OO OyTH B emineHTpi moxiid. Bimomo, mio

I Inrepr’ro 3 JliHoto Kocrenko B kHm3i: Mycienko H. b. Mucrenrso i
nonituka. Kuis : Bunasanunii nim «Crapom», 2002. C. 37.
2 Tawm camo. C. 41.
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XYIOKHUKH, SIK TPABHUIIO, BEIUKI IHAUBIIYaliCTH, YaCcTO 332 HATYypPOIO
CaMITHHUKH Ta OJMHAKU. AJle B TUCTONAA0BO-IpyaHeBi aHi 2004 poky Ti
3 HHUX, KOTpi mepe0opor BHYTPIIIHIA CIIPOTHB BETUKUM CKYMYEHHSIM
monied, Oynmu BpaXkeHi THM, 1[0 OaraToTHcsdHe 3i0paHHs He OyJ0 Ha-
ToBroM. [lopyd cTosuIH 1y’Ke MO3UTUBHO HANIAIITOBAHI, XO4a i CTPUBO-
JKeH1 Herepen0avyBaHICTIO MPUIICIIHIX TOAIN JIOIU — CHiBrpoMas-
HU, OJTHOJTYMIITi.

KaxyTp, 1110 My3H 3a HeTIeBHUX YaciB MOBUaTh. bor MuiryBaB Ykpai-
HY: TOPJISTHKH TapMaT, He3Ba)Kalouu Ha HaNpPYKEHICTh, 3aIUIIMINCH Y
qoxJjax. |, mompyu IMXOBiCHY MOJITHYHY CHUTYAIlil0, My3U HE 3aHIMUIH.
Bonwn roBopriM pi3sHHMH roJiocaMy: KOHIIEpTaMHu Ha Maiaani Hesamex-
HOCTi, CaMOpOOHWUMH IUTaKaTaMH IO BCii YKpaiHi, I1HCTaJSIIISIMH,
00’€KTaM¥ Ta aKIisIMH, BIAIITOBAHUMH MUTIISIMHU, & TAKOX IIIJIOK0 HU3-
KOO XYJIOXKHIX BUCTaBOK.

XyITOKHUKH TpHAIN Y BAP JIIOACEKAX MPUCTpPACTEH, K, MaOyTh, KO-
JIMCh 3aHYPIOBAJIUCH y MOTYTHIH, KajJaMyTHHUI 1oTik JKoBTHEBOI peBo-
JIOLIT BUAATHI 11€aJTICTH — MOSTH M XyJAOXKHHUKH IMoYaTKy XX CTOJITTS.

JluBHa cKkianmach CUTyamisd, IX HIXTO HE KJIMKaB, HE 3aly4aB: y MOJi-
THKIB-PEBOJIOIIOHEPIB HE BUCTAYMIIO /ISl TOTO aHi 4acy, aHi MiIrOTOBKH,
aHi, 31a€ThCS, MPOCTO OCBIYCHOCTI W MAJCKOIISIIHOCTI, TOAI SIK came
MUTI[IB TaK 3alOB3STO 3aJIydajd W 3ady4aroTh JO CIIBIpaLll PO3yMHI
MOXKHOBIIA/LI BCiX 4aciB i HapoAiB. Ciib y TOMY, III0 XY/IO’KHUKH — OCBI-
YeHi i 9yTIMBI 0COOHMCTOCTI, — BOJIOAIIOTh HEMEPECIYHUMH 3aco0aMu
BHCJIOBJICHHS JYMOK — BOHHU «Bi3yallbHI OpaTopw» W JuIenii, oopaso-
TBOPIIi Ta 0pOPMUTEIT] BEJIETCHCHKUX «BUCTABY HAPOIHHUX PYXiB, BOHH —
TeHepaTopH iAeH, IO y3arajbHIOITh 1 TPOXH BIACTOPOHIOIOTH, OTOCE-
PEIKOBYIOTh BUPYIOYi IPUCTPACTi, IEPETBOPIOIOTH iX HA 3HAKU Ta CHUM-
BOJIH, HAJIAIOTh TUM CAaMHM BUPYOYHM TO/IisIM KOCMIYHOTO MacIiTady.

Jocurs 3ragatu xoua 0 «3ioro redis» B. Jlenina. Bid mocraB Hene-
PEBEPILCHUM Y «IIPABUIBHOMY» BUKOPUCTAHHI MUCTEIBKUX MposiBiB. Ha
MOYATKY PaIsHCHKOI BIIAIH JIJIS ii IpOTIaraH iy BiH, HE 3BOJIIKAIOUH, BIaB-
csl 10 HaWJIeriie IMOIIMPIOBAHMX y HIMPOKUX HAPOJHUX Macax MHC-
TEITB — MOHYMEHTAJIbHOTO, ECTPA/IHO-0aJIaraHHOTO Ta HOBITHBHOTO, Hali-
MePCHEeKTUBHIIIOTO, 0 OyJI0 TOAlI B 3aponKy, — KiHO. Bpermri, Box1b
mpoJieTapiary nepeadawsiiBO BU3HAUYMB HAWBAKIMBIIINM caMe «KiHO,
sIKe TIOBHICTIO BUIIPAB/IAJIO MOKJIAJICHI Ha HHOTO CIOAIBaHHS. A KOJH B
1930-1i poxu CPCP craB kpainoro mucbMeHHUX, CTajiH MpOJOBKHUB
MIPOKJIAIaTH TOPOTY 32 LI€I0 TPAEKTOPIEIO PyXy, i 0COOMUBY yBary mpu-
JIITNB «iHKEeHepaM JIFOJCHKHIX TyID — MICbMEHHHUKaM.

VY Hamry ernoxy Ha NMeplIuid TUTaH BUXOAATH TelleOaueHHs i ecTpaja.
[lepcrieKTHBHUM BUIAETHCS TAKOXK MUCTELTBO OPOPMIICHHS, 3aXOILICH-
HS1, 3a[IISTHHS TOBKUJUTS — iHCTAIIAL{, TETICHIHTH Ta CHBAUPOHMEHTH, TOO-
TO MHUCTEIHKO-ITPOCTOPOBI aKIIii 3 eJIeMEHTaMH Tearpy.



[TomapaHueBy  PEBOIOLIIO IHPOPMALIIHHO 1 EMOIIHHO «IIPOBEIIOY
JUTSL BCOTO CBITY 1 CEpHO3HO «BUCTPYHUMIIO» TelieOaueHHs — HAHBILTHU-
BOBIIIMI cCMMO0103 TOJITHKH ¥ TOMYyJISIpHOT KYIBTYpH. Poib 5-ro kanamy
MPOCTO HeolliHeHHa. Ham muM 111e moayMaroTh aHaliTHKY.

HaromicTh pUTMOM e 110 PEBOJIIOLII0 HATIOBHUIA IICHS, TePeBaX-
HO pok. IlicHi myke Haguxamu # migOaaboOpIOBaN. « YKPaiHCHKHUH IO-
BcTanue! Hazaz He BifcTymai...» — offHa 11 ppaza CTaporo yKpaiHCHKOTO
Mapiry Onja AyIUIeToM, MiJHOCSYN He Jnie O0HOBHIA HACTpill, a il Ha-
[IOHABHUH yX MPOTECTYBaJIbHUKIB.

O06pa30TBOpUE KX MUCTEITBO, IIPOSBIEHE B PI3HUX CBOIX IMOCTACHX,
MTOCHITIIIO ¥ 30araTuio raMy eMoIlii, 0310010 00pa3HUMH «3HAKAMI,
CTaJI0 KAMEPTOHOM ITO3UTHBHUX HACTPOIB, HAJAJIO PYXIIMBOCTI, irpOBOTO
MOMEHTY 1 IWHAMIYHOCTI MPOTECTY Ta CTOSHHIO.

THUCAYONITHIN ICTOPUYHHM JOCBIT 1, 0COOIUBO, MPUKJIIA HELIOIaB-
Hix 1970-x pokiB B icTopii YKpaiHU BCEINSB y PEBOMIOIIHHO HAJIAIITO-
BaHMUX MHTIIIB 1I€alliCTUYHY i TaKy HEOOXiHY HA TOH Yac yIEeBHEHICTh
y BIIACHUX CHJIaX, CHJIaX HEMNepeciyHUX Ui CyCIIbCTBA, 00 TBOPUHUX,
o0pasuux, notyxuux. (ITomymanocs, 1m0 koiau B cycigku — Pocii — Bij-
OyBaTuMyThCs mofii Ha KinTant TposHaoBoi adbo [TomapanueBoi peBo-
JoIii, BOHN HEOAMIHHO OyIyTh Ty’Ke TeaTpalli3oBaHUMHM Ta AEKOpOBa-
HUMH, aKTyaJlbHI MUCTELTBA i MUTI HiAyTh HA OapuUKaau BUBIPEHO Ta
eexTHO, CrIOiBAIOCH, IO i epeKTUBHO. K0, 3BUUANHO, HE 1Ty Th-
Cs1 B3HAKH JKOPCTOKI TpaauIlii poCIHCHKUX MPABUTEINIB — PO3CTPIIIIOBA-
TH Hapo/.)

«...Kosm monskm iinuim Ha Gapukaau, T0 BHOYi, HA KOHCIHipa-
THBHil kBapTupi, Uepuu-Credancorka rpana im lonena»®. [lock
CXO’Ke BiJI0yBasioch 1 mo3a Maiiianom, 30kpema B 1mtadi «Harroi Ykpai-
HUY, B XyIoXKHi# ranepei Hamionansnoro yHiBepcurety «Kueo-Moru-
JISTHCBKA akazieMis», Jie 3 IepIIuX AHIB peBOMIoLil npamosas B. FOmen-
ko. Tam yxe 25 mucronana 2004 poky BiIKpHIach XyIOXHsS BUCTABKa,
npucssaeHa [lomapanuesiit peBomronii. Came Taka izes Oyna BUHEceHa
y mepimii pAgoK mpec-perisy. MaeThes mpo BUCTaBKY MOJNOIMX XyIOK-
Hunp — Karepunn ['ytHikoBoi, Onexcanapu JXKymaitnosoi-/IMuTpoBCHKOT
ta lOmii Maiictpenko-Bakynerko “ART NON-STOP” y pamkax mpoex-
Ty «HeckindenHi rpani OyTTs».

Lst akrist cranma sl y9acCHUKIB aOCOFOTHO OPTaHIYHOIO — SIK JIUXaH-
Hs, X102 1110 cepreOuTTs Oyiio mpuckopeHnM. BrcraBka Oyia 3aruraHoBa-
Ha JTABHO, 1 TOTYBAJIMCh XYJAOXKHHMIII IO Hel Maike pik. Toxk HECTOKiHHI
JTHI PEBOJTOIIIT IPEKPACHO MOXKHA OyJ10 Mmepeuekatr (KOMy 3a TaKux 00-
CTaBHH € JiJ10 10 MucTenTBa?!). AK Hi, aBTOPKH BUPIIINAIN TiATPUMATH

3 Tnreps’to 3 Jlinoro Koctenko B kHu3i: Mycienko H. b. Mucrentso i
nonituka. Kuis : Bunasanunii nim «Crapom», 2002. C. 44.

Onecs Aspameriko = Xynoxhukn Ha 6apukanax, abo PomanTyika pesonioLii y TBOpUMx NposiBax MUTLIB
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HApOJHHUN PyX CHPOTUBY HE IOJIITU30BAHOK BUCTABKOIO, HE JIO3YHI'AMHU
W IulakaTaMmu, a CBITJIOO, BUIIYKAHOK «EKCIIO3HIIIEI, 110 TOPKAETHCS
TaKUX caMme BIYHUX TeM, K CBOOO/A Ta CIIPaBKHSI HE3alICKHICTb, SIKi MU
CHOTOJIHI BHOOPHOEMON»™,

YV TBOpax MOJIOAMX MUCTKHHB, TIpesicTaBieHux y rajgepei HaYKMA,
a Hacmpasi B pobouomy mradi MailOyTHHOTO MPEe3uIeHTa, HIILTOCS PO
JyXOBHICTh 1 OIyXOTBOPEHICTH JIFOACHKOTO JKUTTS; Tpo Bipy, Hamiro,
JIr000B; PO YUCTOTY i Kpacy >KiHKH; ITPO CBIT 1 paficTh TUTHHCTBA; PO
IUISXW JI0 B3aEMOPO3YMIHHS; TIPO TUIMH 4acy 1 3B’s30K 4aciB... Yce Ie
Oy10 BUCIIOBJICHO 3 BUCOKOIO MAaHCTEPHICTIO, Y BUITYKAaHUX (POpPMax, Cy-
JaCHOIO, MTOJICTHITICTUIHOIO MOBOIO MHcTeNTBA. KoskHa poOoTa B HOBHX,
JTy’Ke HaNpy>KEHUX 00CTaBHHAX CTaBaja MAJICHBKHM, a MOJCKOJIN i Be-
JIUKUAM BIAKPHUTTAM JIJISL XYIOXKHHIIb 1 TJISI1a4iB.

Karepuna ['yTHikoBa mpeactasuia opopTH i Tyaili, B IKUX 30Cepe-
JKEH1 PO3IYMH TIPO JBi TAEMHUII — MUCTEIITBO i KOXaHHSI.

Onekcannpa JKymaiinoBa-/IMATPOBChKAa B YKHBOIMCHUX, ITACTEITb-
HUX 1 MIIIIaHOT TEXHIKK poOOoTax CrpoOyBasia MOIVITHYTH Ha )KHUTTS SIK Ha
Tearp abo PO3rOPHYTY KHUTY ¥ MEPEeKOHANACh Y TOMY, IO KiHKa — TO
BCECBIT. A BCECBIT — HAJ3BUYAIHO pO3MAITE SIBHIIIE.

IOnis Maiictpenko-BakyneHko 3amporioHyBaiia UK TpadigHHX
TBOpIB Ta 0OPTIB, HATIOBHEHUX CMUCIIAMH H CUMBOJIAMH, L0 IOXOASThH
BiJI 3aIliKaBICHHS XYIOKHUII Oi10TITHIMH TEeKCTaMu SIK 00’KECTBCHHIMHU
OIKPOBEHHSIMU. A IIIe TPOAEMOHCTPYBaJIa BIACHI XyA0XKHI JIOCITI IDKCHHS
MIPOCTOPY MICHKOI apXiTEKTYpH U «diocodii cTiHm».

Cama eKCIo3uIlisi BACTaBKH OyIia Jy»Ke CUMBOJIIUHO0. Tpu caMoOyTHI
XyZOXKHHUL 3yMiIn c(hopMyBaTH €KCHO3MUINIO TaK, IO MU OAUUIIN €IMHE
1iJIe, €MHE TiJI0 MHUCTENTBA. JKOIHa 3 MUCTKAHB HE 3aryOuiIacs, 1 HiXTo 3
HHUX HE JIOMiHyBaB, XO4a KOXKHa 3By4Yayia BHUpa3HO i mo-cBoemy. Lle OyB
OJIMH 13 IPUKJIAJIIB €JHAHHS Ha 3acajlaX B3aEMOIIOBaru i po3yminns. [Ipu-
KJIaJl y MaJIOMY, TaKAI BayJIMBUH JUISL BEJIMKOIO, 7Sl HAILIOI YKpaiHu.

Ls BUCTaBKA, I151 AKIIis 32 710 Ta JIaJ0M Oyiia Tak caMo TIPOCBITIIe-
Ha, MUPHA, KpacuBa i MpUCTpacHa, sIK i MOIii, o Big0yBaiucs B YKpaiHi
mpoTsiroM TuxX OypeMHHX AHIB. BuctaBka Oyia CyIiNbHO jkiHOua. Aue
MOJIOJIi JKIHKM HE TMPOTHCTABIUIA ceOe JOJIOBIKaM, HAATO K TOML, KOJIH
BOHM BCi Oyiu TaM, Jie 10 COBicCTI iM Hajexano OyTH, — Ha Maiimani He-
3aJIeXHOCTI, Outst Anminictparii Ilpesunenta, 6ins BepxoBHoi Pamu.
A crojiM, Ha BUCTaBKY, YOJIOBIKH — 3aXMCHHUKH Ta BOTHU — MOTJIU [TPUNTH,
11100 OTpUMATH MOPAJIbHY U TyXOBHY MiTPUMKY, HAJIUXHYTUCS, «IIIE pa3

4 I3 mpec-pemizy BuctaBku Karepmnn I'ytHixoBoi, Onexcanapu JXKymaii-
noBoi-J{mutpoBcekoi, HOmii Maiictpenko-Bakynerko “ART NON-STOP” y
pamkax npoekty «HeckiHueHHi rpaHi OyTTs» 3a ciipusiHHs HarioHansHOro yHi-
Bepcutery «KueBo-Mormnsacbka akanemis» ta llIBefinapchkoi KymbTypHOT
¢dynnamii “ProHelvetia”, 25 muctonana 2004 poky.



BIITYYTH 1 3pO3YMITH, III0 BOHH BUOOPIOIOTH 3apa3 MpaBo YKpaiHu Ta il
Hapojy He JIIIe Ha cBoOOAY, He JIMIIE Ha BUTbHE BOJICBUSIBICHHS, a 1 HA
Kpacy, JyXOBHICTb, IF0OOB, FAPMOHII0, TBOpUY peaizamnito»’. OcodnmnBo-
TO 3HAYCHHS I eJleTaHTHA 1 BUIIyKaHa BHCTaBKa CMIJMBHX MOJIOIUX
XyJAOKHHIIb Ha0yBa€ TOi, KOJIM PO3YMIEII, 10 BIPOIOBK YCIX HAIIPYKe-
HUX JIHIB HalBaXXJUBIiILi 3ycTpiui mTaly, Halicepilo3HiIIl JOMOBIEHOCTI
il 3HaKOBi IHTEPB’I0 BiMOyBaJHCA camMe B i TapMOHI3yBaJbHIN aTMo-
cepi m060Bi, TROPUOCTI, KpacH. Ii yBaKHO i 3 HOJMBOM OIVIAIAB KOKEH,
XTO MOTPAIUISAB 0 MTady — 1 caM MaiOyTHIHN Ipe3ueHT, 1 apy3i, i oro-
HEHTH, 1 MDKHAPOIHI TocepeaHukH. Lle, 3maeThes, BILIMBAIO HA HUX TaK
caMo TapMOHI3yBaJIbHO, sIK My3uKka llloneHa Ha TOJSIKiB.

OTxe, yKpaiHCBKI XYTOXKHHUKH 3 MEPIINX JTHIB MiAXOIMIA MITHHTO-
BHH miciasBuOopunii MapadoH, 110 BiOyBaBcs Ha MalinaHi, 10 BCbOMY
KueBy, Ha 5-My kaHaii Ta B Aymax 6aratbox rpoMaasH. Bonu He mormu
oOMexuTHCsA caMuM (pakToM MITHHTY. ToMy Oarato XTo MalioBaB 3 Ha-
TypH, pOOHB 3aMabOBKHM NPSAMO B HATOBII, K Bomogumup CremueHko,
Amnatomiit TapTakoBchbkHid Ta iHII; oToamapar OyB Ha TOH MOMEHT MO-
O1TPHIM 1HCTPYMEHTOM KOXKHOTO XY/IOXHHKA. A II1€ BOHH CTBOPIOBAJIN
TUTaKaTH B €TMHOMY, €KCKIIFO3UBHOMY €K3eMITIAPI, IHCTAIAIHHI 00’ €KTH
Ha BYJIMIISAX MICTa TOIIO.

IToBcTaHelb i3 BEIMKUM J0CBIIOM O0OpOTHOHM — KHUBOIHUCEIh bopuc
€riazapsH (HMHI KHSHUH 3 AnapaHa) iHII[IFOBaB 1 MPOBIB 31 CBOIMHU Haii-
OMMKIYNMH APY3IMH ¥ KOJEraMH YCTaHOBYY Hapaay T'pOMaJIChKOTO
00’emHaHHS «MHCTEIbKa coinapHicThy. [1i3Hime BOHO TpaHchopMyBa-
nock y ComimapHicTs XynoxkHUKIB «OpamKkeBuil kBaapaT». A 26 JIHUCTO-
naza 2004 poky rpymna HalAi€eBIMX — SIK CyCIIJIBHO, TaK 1 TBOPYO — Xy-
JIOXKHUKIB (cepen HUX — Muxona XKypasens, [letpo berza, 16 Bume-
cimaBcbkuid, Irop IIyMchKHi. . .) B3s1ach 32 KOOPIAUHYBAHHS MITHHIOBUX
1 TBOPYUX PYXiB MHUTIIIB, 1[0 BKE Opasii aKTHMBHY Y4acTh Y HapOIHOMY
pyci 3a CBOOOY Ta CIIPaBKHIO IEMOKPATIf0, ajie pOOHIIHN 1€ 1HIUBITyallb-
HO, po3mopoiieHo. Bonu 3BepHysHcs /10 Kojer i3 3akimukom®. Llel 3akmuk
OyB OINPIITIONHEHHUH Ha 300pax TPOMAICHKOTO 00’ €THAHHS JisTYiB MUC-

> I3z mpec-penizy Buctasku K. I'ytrikoBoi, O. XKymaiinosoi-IMUTPOBCHKOI,
10. MaiicTpenko-BakyneHko.

¢ «lllaHOBHI KOJIETH 1 CITiBrpoMaJisHu!

Topze iM’st MHATII KJTIde Hac OyTH B aBaHTapi, y MEePIINX psAAaxX 3aXACHH-
KiB cBOOO/M Ta BiIbHOTO BHOOPY Hapoxy Ykpainu! CborozHi BiJ KOXKHOTO 3 HAaC
3aJIeKUTB, SIKMM OyJie Haie MaifiOyTHe. Bij KOXKHOTO 3a1€XKNTh, YU 3BasKUThCS
BJIaJIa MPOJIMTH KPOB CITIBBITYN3HUKIB.

Bynere myxuivu! BaiinyxicTs Ta 604ry3cTBO HaM He mmpobadars aHi bars-
KIBII[MHA, aH1 HAII JiTH, aHl MUCTEITBO!

3aKJIMKAEMO BCIX XyJAOKHHKIB, MY3HKaHTIB, KYJIBTYPHY €Ty YKpaiHu J10
MiATPUMKH aKIii mpoTecTy!

o Mu Moxxemo 3pobutu?

Onecs Aspameriko = Xynoxhukn Ha 6apukanax, abo PomanTyika pesonioLii y TBOpUMx NposiBaxX MUTLIB
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TenTB YKpainu « MUcTelbKa CoiIapHiCThy, K BinOy/ucs 26 aucronana
0 16:00 y ITanari copry 1 Ha siki Oynu 3anporieHi Bci HeOalayxi. byB BiH
po3icrmanwmii o [HTepHETY Ta PO3MOBCIOMKEHUH Uepe3 JTUCTIBKH.

Pyx minrpumanyu wieHu Crinku Xyooxchukie YKpainu, i B pe3yib-
TaTi OJIHUM i3 TBOPUUX BHSBIB IIbOI0 KOOPAWHYBAHHS CTaIa OpraHi3arlis
raps4oi, poOo4oi, peakTHBHOI XyHO)KHBOI BHCTaBKH «MHCTelbKe
“TAK!” Ilomapanyesiii peBosrouii» y Kuesi B byaunaky xynoxHnka
Ha JIbBiBCHKiH TTONIi’.

XymoxHi CHiiky, My3ei, ranepei, iHmi 3akmagu KyneTypu! IlinTpumaiite
crpapxHiid BUOip Ykpainu — Bikropa FOmenka! [linTpumyiite i opranizoByiite
MUpPHUH cripoThB MUTIIB! TBOpYicTh HEMOXKIIMBA O6€3 cBOOOIH!

XyoO>KHUKU, My3UKaHTH, aKTOpH!

BucnoBiTh cBOIO IpOMaISHCHKY MO3HUINIO y 3aco0ax MacoBoi iH(popMarii.

[oumproiite npaBauBy iH(oOpManito mpo moxii B YkpaiHi, sk 3acobamu
MHUCTEITBA, TaK 1 IHIIUMH 3aCO0aMH.

IIpoBoasTe aritamiiiny po6oTy, 0COONHMBO y perioHax, /e CIOCTEPIracThes
indopmaniiina Onokana.

Oprani3oByHTe MHUCTEIbKI aKIlii, CIPSIMOBaHi MPOTH (anbcudikamii BUOO-
piB Ta 3JII0YMHHOI BIIAH.

BuxoznsTe Ha ByNIuUIl 3 TOMapaHYEBUMH CTPiYKaMH, M ATPUMYHTE HaceleH-
Hsl BaIIOroO MicTa.

BuroToBINISANTE TUTAKaTH, TPAaHCIIAPAHTH, MUCTEIBKI 00’ €KTH, MHIIITH 1 TO-
MIMPIOWTE BiO3BH Ta 3aKJIUKH JI0 MUPHOI O0pOTHOM MMPOTH 3IOYMHHOI BiIaIu!

BuxopucToByiiTe BCi MOXKJIMBI 3acO0M MHCTENTBA AJIS MiATPUMKHA HAPOAY
VYkpainu Ta iioro Budopy!

MuctenrBo Ykpainu — 3a cBoOomIy!».

7 TIpore Bce OyIto He Tak yke i mpocto. ['00Ba onHieT 3 00JaCHUX OpraHi-
3aniit CHimky XyIoKHHUKIB 3aIIajIbHO 3allepedyBaB aBTOPY Ili€l cTaTTi, 3asBIIsB,
III0 BOHA «IPOBOKATOPY, 10 HABMUCHO «BIATATYe cunu Bix Maiinany». IIpoBu-
Ha aBTOPKH Oylia B TOMY, III0 BOHA iHII[IFOBaJa LI MPOEKT i Pa3oM i3 KOJICrO0
MucTenTBO3HaBIEM OiekcieM POroTd4eHKOM 1 JOHBKOIO-CTYICHTKOIO €IIHM3aBe-
TOI0 BembChKOIO B3sTa Ha ceOe BiAMOBITABHICTS KypaTopa BUCTABKH.

— Yomy BU HE B 3M031 TOOAYUTH MICiIO XyT0KHUKA B OIIBIIOMY, aHIXK CTOSI-
TH Ha Maiinani?! Ajpke mpocto nepeOyBaTy TaMm Juls MUATLS 3aMalio. Bin moxe
OiyTbIIe — BIUTMBATH CBOIM MHCTEILTBOM Ha PyX icTOpii, — TUByBaach 5.

— Ile muBepcis! — mpo3ByyaNo y BiAMOBiAb.

Posiiinuiicss y moBHOMY Hermopo3yMiHHi. Takoro mrtuOy HEmopo3yMiHHs
BUHUKAJIM Ha KOXKHOMY Kpotii. Miif korera, HaJ3BU4aifHO «PEBOMIOIIHHO» Halla-
mroBauuit mupexTop LlenTpy cyuacnoro mucrenrsa B HaYKMA [Opiit Onyx
Ha TenebadeHHi ckazaB, Mo B CHiNIi XyIOKHHUKIB BiOyBa€ThCS XYIOMKHS
BUCTaBKa Ha MiATPUMKY SIHykoBm4a (?!). ApryMEeHTYBaB CBOIO 3asiBy IPOCTO
TeHIaJIbHO: pa3 eKcro3umis BramToByeTbess y HCXYVY, kepiBHULITBO SKOT 3aBXAN
OyJ0 MPOBIATHUM, TO ¥ BHUCTaBKa, sika HazuBaeTbess «Mucrerpke “TAK!” Tlo-
MapaH4eBil PEeBOJIOLI», — TAKOXK Ha MiATPUMKY IIPOBIAAHOTO KaHAuAaTa. ['yk-
HyJIHCh ToTamiTapHi yacu. Came Tak, HaBBHIEPEAKH BUTOPOKYBAIN cede pi3-
HOMaHITHI Jisf4i, TAJTAHOBHTI i He ayske. Ase Toi 1ie Oyro MoB’s3aHO i3 MHTaH-
HSM JKHTTS 9M CTpaTH, abo — gkmo 6e3 madocy — 3pydHINIOro MicIs Tix
COHILIEM...



Tyt 13 2 10 12 rpyanst 2004 poxy Oyiu npeacTaBieHi XyI0’kKHI TBOPU
Ha NMaTPiOTHYHY TEMY, CIIiB3BYyYHY IOISIM MHUHYJIOTO THKHS, T4 aKTHBHI
YepBOHO-KOBTOTapsdi pOOOTH, a TAKOXK JIETII0 3 TOTO, 110 OyII0 3podieHe
MIPOTATOM OCTaHHIX AHIB Ha MaiinaHi a0o 1ix Bpa)XeHHSM 1epeOyBaHHs
Ha MaiiiaHi: eTIoH, €CKi3H, HauepKH, KapTHHH, BIaJIl 3HAKOBI a00 r'yMo-
puctuuni ¢ororpadii. Came n06puit rymMop i 10TenHICTh, (inocodChbKi
PO3IyMH Ta BITyYHI XyIOXKHI BUCIIOBITIOBAHHS, CHEPTETUIHA MTOTYKHICTh
1 MaTpioTH3M XyI0XKHIX poOiT OyiH cripsiMoBaHi Ha miaTpuMKy [lomapan-
4yeBoi peBoroLlii. Ll BUCcTaBKa cTana CIOHTAHHUM BHSIBOM J00pOT BOITI,
Oysa MIBUJKO OpraHi3oBaHa, i 0araTo XyJO)KHHKIB IPOCTO HE BCTUINIH
BiJJpearyBaTH Ha 3aKJIMK B3STH y9acTh y Hiil. BoHa crama mmpum, Bia-
KPUTHUM pyXoM y Oik HapomHoro omopy W xkomanau Bikropa IOmenka.
Lle#t xxect OyB TakoX 1 MOJITHYHUM, 00 BUOIp 3pOOIICHO, 1 KYIBTYPHHM,
60 BHOIp BTUIEHO B XY[I0’KHBO OPraHi30BaHOMY IpocTOpi. BiH BUABHUBCSA
CHIB3BYYHHM BHCOKIH KyJIBTYpi TPOMaJSTHCHKOTO OTIOpY, KU yci ydac-
HUKH HE TIPOCTO TOOAYHIIH, a IEPEKIITH i OyJTH HOTO YaCTKOO TIPOTATOM
ciMHAaUATH ai0.

Bynu BuctaBneHi maiike BCi poOOTH, IPUHECEH]I MPOTATOM ABOX-
TPHOX OCTAHHIX JHIB JIUCTOMAAa. EXCTIO3UIlisT BUATIUIA TyKE BHUITyKa-
HOI0 i HEOPJAMHAPHOIO 3aBISKU TaJIAaHTY, PilIydyocTi i camMo3pedeHii
nparii [lerpa ber3u, Ha 1e# pa3 sk auzaiHepa. BiH, Oyayroun ekcro-
3MLII0, 3yMiB 00’€AHATH y LIJIICHUI OpraHi3M BHCTaBKH TyXe pi3Hi
poboTu.

EneprernynumM meHTpoM excnoswmiii crana incrasis KOpis €pmo-
nenka «HoBunuy. TBopuo BifpearysaBinu Ha ¢pa3y Ipo Te, IO BECh
CBIT MOYMHAE JEHb 13 HOBUH, JIe HalliepIne WAeThes Mpo moAii B YkpaiHi,
XyAOKHUK BUTAIaB i pealizyBaB cBiif mpoekT. [IpuabaBmm noHan tpu
JECATKH CTapHUX TEJIEBi30piB i3 1OCUTH IPOMOBUCTUMHU Ha3BaMu «Cia-
ByTHY», «JloHOACY, «BUTA3bY..., BIH pO3MKcaB IXHI JaBHO 3racji ekpa-
HU Ka/IMIEM OpaH)KE€BUM, i BOHM CHaJaXHYy/IM (parMeHTaMH MOAiH Ha
Maiimani Hesamexnocti octanHix qHiB mucromana 2004 poky. Llinma cti-
Ha [IUX TeJIeBI30piB «3aroBOpHiIa» Ha BCi rojlocH. Anie MUTELb BUCTPYH-
YHB I1I€ OJIHY CTiHKY, MCHIITY, /I¢ YOpHI €KpaHH, 3aHyPEHI B OPaHKEBOTO

Tak camMo KepiBHHK JApYKHbOI HallioHa bHIN CHIUII XyTOKHUKIB YKpaiHu
Crijky muchbMEeHHUKIB Bosogumup SIBopiBChKUit 3asBIISIB, 110 HE 0AYNTH JisUThb-
HOCTI XyZOXKHHKIB. Y TiM, SIKIIIO TIaH He 0a4MB Jaii CBOTO HOCA, TOOTO OyaHHOY-
ka CII, sxuif Bosero 101 ONMHUBCSA B CMIIEHTPI MOJIH 1 CTaB 3pyYHUM PO3Ja-
BAJILHUM IYHKTOM DKi ISl PEBOJIIOIIIOHEPIB 1 MPUTYIKOM Ha Hi4, TO BiH Ipe-
KpacHO Mir 3areneoHyBaTH cBOeMy Koiesi — rotoBi HCXY Ta nmisHarucs mpo
Te, 10 1 B ByTMHKY XyM0XKHUKIB Jaf0Th MPUTYIOK PEBOJIOIIIOHEPaM, SIKi ITpuixa-
JH 3 pi3HKX obOnacTel Ta Ie i rofyroTh iX 3a paxyHok Croinku. 3HOBY panToM
BUTYJIBKHYJIO Take 3HalOMe i XapakTepHe Uil TOXMYpPHUX JIOHE3aJIeKHUX YaciB
Oa)kaHHs IPUTONTATH YU MPUTONUTH OIIFKHBOTO, 00 TAKAM YHHOM CTaTH Ha-
4e0TO TPOXH BHIIIIM.

Onecs Aspameriko = Xynoxhukn Ha 6apukanax, abo PomanTyika pesonioLii y TBOpUMx NposiBaxX MUTLIB

41



42

MMCTELITBO3HABYI CTYJI

KOJILOPY PaMKH, IVIYXO, MMiACTYITHO MOBYATh, HABIIOIOYM HEA00PI TyMKH.
Bonu acoriroBanuch i3 OpakoM BiloMOCTEH PO MOIl B CTOIMI, IKUN
MepeXWBaIN TOAI YKpaiHI y CXiTHHX perioHax aepskaBu. OOpa3 BH-
HIIIOB MIEMJIHMBHUM 1 TiepeKOHIUBUM. [I1s1au HiOM 6aunB TpaHchopMmartito
gacy i MpocCTopy, KOJH KPi3b CTAPy TEXHIKY MPOPUBAETHCS HOBITHS 1H-
¢dopmartis, i HeMa ilf Mex Tam, ae il TBOPATH 1 CHparIo OYIKyIOTbh, Ta
MOPOK 0€3MOpaHOCTI i cTpaxy Tam, Jie il 60AThCA i MPUXOBYIOTH.

[TpuBepraB m0 cebOe yBary Ie OAWH KOHIIETITYaJIbHO ITPOIXyMaHHH,
«rapsYmid» TBip — Mpo30pa BHOOpYA CKPUHBKA, Y SIKY BKUHYTO HE JIUIIIS
OronereHi, a # aritaniitni Matepianu, Gpotorpadii monei, 1r000BHI JHC-
TH, KBUTKH, JTOKYMEHTH, TUTIYi ITPAITKH, BUPI3KHU 3 Ta3eT i MIOJACHHU-
KiB... Llelt 00’ext HaznBaBcst «CKpUHBKA 3 HAIIMMH JIOISAMI» i OyB 10-
OyIOBaHUH SIK IHTEPAKTHBHUIMA: TVIsI1aui MOTIM BKUHYTH 10 CKPUHb 1 CBOT
pedi, CBilf TONOC, YaCTOUKY BIACHOTO *XUTTS. ABTOpH podotn — Codist
I'annu Ta Ipuna Kycaiino.

JIpBiB’ stHuH Cepriii CaBY4eHKO PUHUIIOB IO SKCITO3HINIIHOTO 3a7Ty 3
MOJIOTHOM, HATSATHYTHM Ha MiJpaMHUK, Gapbamu i TyT-Taku BUILIEC-
HYB Ha IOJIOTHO Bpa)kKeHHS BiJl OypeMHUX MOJiH, CTBOPUBIIN KapTHHY
«Maimany.

OKpeMHuM MPOEKTOM CIIPHUMAINCS pOOOTH, NIOHHO BHKOHAHI PO-
(beciiHUMHU XyIOKHUKAMH Ta aMaTopaMu Ha cxonnHkax KuiBmicekpanu
B IMIPOBI30BaHill XyJOKHI MaWCTEepHi, OpraHizoBaHil Ta KypoBaHil
Ipunoto Ocanuero it Bikropom KynianM, 1o mMasa y3araibHIOBaIbHY Ha-
3By «XpoHika rmofiii Ha Xpematuky “Ilomapanuere He00’». Bonu Oyau
Ha/I3BUYAHO JIOTEITHUMH Ta CBDKMMHU U BUKJIMKAIHA OYPXIIUBY PEaKIlito
y TIsadiB.

Crynentn JIbBiBCEKOTO IHCTUTYTY MPUKJIaTHOTO MHUCTENTBA 6 TPyI-
Hs1 OyKBaJIbHO 3aTONMJIM MEPIIHIA MOBEPX MOMapaHuYeBUMH MOJIOTHHIIA-
MH Ha KIITAJIT XOPYTB i3 300paKeHHSIMH PEBOMIOMIHHUX Ta peliriiHuX
CIOKeTiB 1 00pa3iB. CBiif JecanT BOHM Ha3BalM «BrcTaBkoro xuBonmcy
“TAK”», npucsstaenoro 100-piuqto [1asma JKosroBchKoro (poext Jle-
ka Ckora).

IIpesenTarito BUCTaBKHU BiABinaiIu OaraTo NEmyTaTiB 1 Apy>KHWHA Ha
TOW Yac MalOyTHHOTO Mpe3uAeHTa. XYI0KHUKN CIPUHHSIN e MPUXis
HE ITPOCTO SIK ITPOSIB YBaru, MOBary 4u BISYHOCTI, a IK CHMBOJIIYHE SIBH-
mie. bo BimuyBamm cebe mpecTaBHIKaMU BChOTO KYJIBTYPHO-MHCTEIIEKOTO
noJist YKpaiHu, TOMY CIIOIBAIIUCS, L0 L5 3yCTPid JIy)Ke IMepPCICKTHBHA.
JilicHO: came B Ky/bTypi i MHUCTEITBI KPUCTaIi3y€eThCs Ta HAlBHpa3Hi-
TI1€ TIPOSBIISETHCS ICTOPHYHII MOMEHT 1 BOJIS Ta JIyX HApoay. A ITyX Ha-
IIIOTO HAPOMY CTaB K HIKOJIM MOTYTHIM. [1po 11e cBIiT MaB Ji3HaBaTHUCS HE
TIIBKY Yepe3 HOBUHM, a ¥ 3aBJIJKN MUCTELbKOMY CJIOBY Ta akuisM. 3y-
CTpIY XyZOKHUKIB 13 MOMITHYHIMH OOPIIIMH 32 HOBHWH, CIpaBi AeMO-
KpaTU4HUI J1a]] y KpaiHi cipuiiManach K 3HaK TOTO, 0 KyJIbTypa CTaHe



MO-CIPaBKHHOMY BXIIUBUM CKJIAIIHUKOM KHUTTS YKPATHCHKOTO CYyCITiIb-
CTBa HOBITHbOTO 4acy. KynsTypa Mana 6 nmpoHH3yBaTH yCi BIJTHOCUHH —
MPaBOBi, EKOHOMIYHI, comianbHi. | MucTenTBO, 06pa30TBOPUE 30KpeMa,
Oauwy B momiaHi... (Bigromi 30110 JOCUTH Yacy, i Terep MoXKHa cKa3a-
TH, III0 HIYOTO MMOAIOHOT0 HE BiOYI0Cs, HAaBIIAKH, «IIOMapaH4eBa JeMO-
Kparis» B YNHOBHHUIILKOMY CEpeJIOBHIII, K HE JUBHO, OOEpHyIach Ha
Oe3KkapHe XaMCTBO i arpecnBHO-Henpodeciiiny cipatuny. Kaxy me, ma-
FOUH BIIACHUH TOCBIJ] CITIOCTEPEKECHHS M aHATI3y MisUTbHOCTI YHHOBHUKIB
MinicTepcTBa KyJIBTYpPH 1 TYpU3MY, 30KpeMa IIiJT Yac MiArOTOBKH y4acTi
VYkpainn y Beneniancekomy bienane-2005. Ha moro aymky, Bxke dac
YKpaiHChKUM YHHOBHUKAM BHUPOOWTH KOJIEKC YeCTi Ta HOoMy BiamoBiga-
tH. Le six MiHIMyM PO MakCHMyM — B 1HIIIH CTaTTi.)

Bucraska «Muctenpke “TAK!” I[TomapaHueBiii peBOJIOLI» BUSBH-
Ja: ICTHHHUN TOTEHINal XyIOKHUKIB BENWYE3HUH, a iXHI TymIeBHI i
TBOPYi IOPYXH B OCHOBI CBOil IMMOCTAIOTh TIIMOOKO HAIIOHATHHUMH, T1a-
TPIOTUYHUMH H, BOJTHOUYAC, IPUPOIHO IHTEIPOBAHUMH B TIPOCTIpP CBITO-
BUX JyXOBHHUX I[IHHOCTEH.

Mu nobauuiny, sIK HypTye cuiia i eHepris B AyIIax i TBOpax MOJIO-
X YKpaiHCBKWX MHWTIIB, SKi aKTUBHO Bimpearysanu Ha Ilomapanue-
BHii IpOTECT Hapoy. IXHs KpeaTUBHiCTh Oynia MiATPUMaHA MEPEBAKHO
TXHIMH K BIIACHUMH CKYJHUMH FaMaHI[SIMU 1 IEBHUMH JOTALISIMU PSITY
0i3HECMEeHIB, SKi TOTPUMYBAINCH IIOMapaHYEeBOT0» OOKY, if 4aCTKOBO
MIPOBOKOBaHA KypaTopamu. Jleski poOoTH, 10 TOTYBaJINCh ISl BUCTAB-
KM, HC BTPUMAJIMCh B SKCIIO3UIIIT 1 «IIOMaHAPYBaJIW» B JIIOIU, Ha Maii-
naH. Ycmix cepen misgadiB Masia pooorta AneBtuau SkyoeHko Ta BikTo-
pa MapkeBuua «AnenbcuHN + baknakaHm», BUKOHaHA y MillaHii Tex-
HiIll 1 3aBOUTBIIKH 269%262. Byiio 3ManboBaHO Taky co0i 3yCTpid «iHb»
Ta «IHbY» — IIOMapaHYeBUX aleJbCHHIB Ta CHHIX Oakila)kaHiB — iXHE Ha-
MPYKEHE MPOTUCTOSIHHS B TPEThOMY CEKTOPI KOMIIO3HIIIT i MPHUPOIHE
3TUTTS, B3A€EMOITPOHNKHEHHS — B OcTaHHbOMY. [Ipraomy i oBoui, 1 pyk-
TH CBOIO (hopMy 30epiraroTh — HiSIKOTO HACHIJIBCTBA IPOTATOM TPAHC-
¢dopmMartii. 3MIHIOIOTECS €MOIlii, peakilii Ha CBIT ¥ OJHE Ha OJHOTO:
amneNbCUHU CTAIOTh HATIBCUHIMU, a 0aKJIa)kKaH!U — HAIIOJIOBUHY YKOBTOTa-
psurMu. B 11bOMy HEXHTPOMY IOJIOTHI TE€HIJIBHO MPOCTO, JAKOHIYHO,
00pa3Ho i HaA3BUYAHO CUMBOJIIYHO MOJIOJII MUTII «ITPO3PIJI CMHUCII,
XiJl Ta 3aBEpIICHHS COI[IaJIbHOTO MPOTECTY, IO TaK aKTHBHO PO3TOp-
HyBcd B Ykpaini Bocenn 2004 poky i HaOyB crarycy «IlomapanueBoi
PEBOITIOMIT.

Ile 3pa3ok MHCTENTBa «IIBHJIKOTO pearyBaHHs». Kommoswumito BH-
KOHAHO Ha IOJIOTHI, He HATATHYTOMY Ha IiIpaMHUK, a TIPOCTO PO3CTeIe-
HOMY Ha JIOJIBIIi. 3aBSIKH LIbOMY HOTO JIETKO TPAHCIOPTYBATH M €KCIIO0-
HYBaTH: PO3TATHYB MOJIOTHO, 3aKJIaB 3BEPXy KaMiHISIMH, 5K 11 OyJ0 Ha
Xpematuky, abo mpuOUB NBsIIKaMHu (1€ BXKe OyJI0 B rajepesx) — i Iu-
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BUCh Ta MIPKYH. A MMOJyMaTu Taku € mpo 1mo. Taka co0i ka304ka 3 mpo-
POLITBOM Ta BIYHOIO MOPAJUIIO, TIOPO/KEHA TaJaHTOM, YMIHHSAM MOJIO-
JIIX XyJOKHUKIB 00pa3HO MHCIHUTH i CHMBOJIYHO BHCJIOBIIIOBATHCH Ta
rapsvoi0 CUTYAII€I0 TiIBUIIEHOT COLliaTbHOI HAIPYTH.

XyIOKHUKH SICKPABO MPOSIBISIOTHCS B YaCH COIIAlIbHUX 3pPYIICHb Ta
Halpyry, HareBHe, TOMY, IO 1€ Yac, KOJIM iXHIi MPUCTPacHU BHUCIIB
MOXYTh HapemTi MOoYyTH, 00 IYIIi CIiBIPOMAJISH HEHAJOBrO (YOMYCh
3aBK/IM HEHAJIOBIO) IPOKHIAIOTHCS. V1 BOHH CTAIOTh TaK CaMo Yy TIIHBH-
MU, HAJIAIITOBAHUMH Ha CIIPUIHATTS aHTCHAMH [IEBHUX eMOIIHHUX, 00-
pa3HUX XBWIb. A MU K 3HAEMO, III0 KOXKCH MUTEIh BOJIIE OYTH MOTYTHUM
i mictaty peakuito —y GopMi MiATPUMKH, 3aXOTUIEHHS, CXBaJIeHHS, 00y-
PeHHs1, CMixXy, po3yMiHH: Tomo. Came B Iieif yac B3a€MOJisl € HalaKTHB-
HIIIOKO.

Hoomy noxosniHHIO, 1110 TTPOsIBUIIO cebe Ha MaiinaHi, npuTaMaHHUN
MparMaTr3M, po3yMiHHS TICHXOJIOT1] Mac, TOYHIIIIe, BiTIyTTS TOHAIBHOC-
Ti, y sIKiii TpeGa BHCIIOBIIOBATHCS. IOro TBOpaM BIaCTUBA ipOHis, KapT,
CXEMaTHYHICTh, YIIEBHEHE BHMKOPHUCTAHHS CHMBOIIB, MeTadop, MeBHA
BiT9y’KEHICTh, alleIIALIS A0 1HITUX BUAIB MUACTEITBA, 30KPEMa KOMIKCIB i
JMOKyMeHTapHOTo home video.

Take nonotno Bonogumupa Kysuenora “Momento Mory”. B Hbo-
My — Ha (DOHI HAIMMHKCIB 13 313HAHHSIMH B KOXaHHI, 3aIIPOIICHHAM ITOMUTH-
cs1 B cy0OTy Ta BHpiB mpucTpacTeil Ha MaiinaHi, 300pakeHIX >KOBTUMH,
YepBOHUMH ¥ CHHIMH CKYITYEHHSIMH BHTKHUX JIiHIH-ieportidiB — BHCO-
YHUTh, CXOKa Ha OajaraHHy MapioHEeTKy, cMepTh. BoHa B okymspax, i3
3aKpUBABJICHUM JIE30M KOCH. | He JKiHKa, a 4OJIOBIK, 00 HE TPOCTO roJI0-
MO3a i3 BEIMYE3HNM, HAOYXJIMM YepBOHUM CepIieM, a H i3 He MEeHII Ha-
oyxmum daocoM. OTke, peBOITIOLIS PEBOJIOIIETO, aJie CIIIJ] TTaM SITaTH,
mo «l e mune...». TyT ipoHis BXKe TOCHTh arpeCUBHO BHsIBJICHA i 00ep-
Ta€ThCS Ha CapKas3M, BiJI SKOTO IIBUJIKO TBEPE3i€Il.

IIpexpacunii i xaxnusuil «[lomapanueBnii gpaxon» podbotn Kcenii
I'nununekoi Ta Bonoaumupa KysHenoBa cripaBiisiB 3aX0IUIMBE BPAXKEH-
HS — PYXJIMBHH, TUIACTHYHUH 1... cTpamrHyBaTuii. BiH OyB HamucaHuii
crienianbHo  Juisi  BucTaBku  «Muctenbke “TAK!”  TlomapandeBiit
peBoIoNiin®. YV YnCIIeHHUX JTereH/ax, Mo MAroTh BETUKUI CHMBOJTIUHIHA

8 1 TyT, mix 9ac JamTyBaHHS SKCIIO3HMIIIT, MEHE, SIK KypaTopa, ToTHaja OT-
pyiiHa «CTpinay MOMIpKOBAHOCTI, BHITYIIICHA UM HE 3 TOTAJITApHUX IIE JaciB.
[TpuHecon Ty «CTPiLy» XyAOKHHKH CEpeJHbOTO MOKOTIHHS, ajle MapaiizyBana
BOHA CBOEIO OTPYTOKO MeHe, 00 BHpiMIalibHE CJIOBO OyJ0 3a MHOK. | X0ua 3HaI0
3a c00010 TIEBHY «0e31Ia0antHicTh», KoM poOIlto BIACHY CIIPaBy, MIONO TOTO,
00 03MpaTHCs 1 TOCIYXaTHUCS IO YCTAJICHOTO, 9acTO 3aCKOPy3IIoro, a OyBae, i
3arpo3IMBOTO JIOCBITY HEAAaBHHOI'O MMHYIIOTO, BCE Xk I[LOTO pasy A03BONMIA
cebe mepekoHatH. OTKe, 30BCIM HEMIONABHI PEBOJIOIIOHEPH YKPATHCHKOTO
MHCTEINTBA, «3ipKim» 90-X pOKiB HAIOJIEIINBO 3BEPTAM MOIO yBary Ha Te, IO
JIPaKkoH, X04a 1 OpaHKeBUH, X0ua i MaHCTePHO BUKOHAHWU, alie... HemoOpHid,



CMHCII, IPAKOH 3’ SIBIISIETHCS Y 3HAYEHHI EPBICHOTO BOPOTa, TOETUHOK 13
SIKUM € HaWBUIIUM BUIPOOYBaHHAM. MOXKINBO, HEYCBITOMICHO MOJIO1
XyAOKHUKH 3aKJIAJIH Y CBOE MOJOTHO Te, 10 Majo O OyTH BpemTi Ha3Ba-
He. A KO 3BEpHYTH yBary Ha Te, IO TYJIyO Yy IIbOTO JpaKoHa Maiike
CHHIM, a ToJI0Ba Maike OpaH)XeBa, TO BUXOIUTb, 1[0 MOJOJI MHTII 3a-
CBITYMJIN T€, III0 HAPOJ BUIIIOB HA IUIONII KpaiHU OOPOTHUCH 13 CHHBO-
OpaHXEeBUM JPAKOHOM pO30pary...

[izxonwB izero 3aIy4eHHs TBOPUOi MOJIOI 10 PEBOIIOIIIHOTO TIPO-
TECTY LUIIXOM XyJI0KHBOTO BUCIIOBIICHHS, sika OyJia BTLIEHA Ha BUCTABIII
«Mucrenpke “TAK!” IlomapanueBili peBoOmii» 1 OLIBIIOCTI aKIIii
«OpamxeBoro kBajaparay, FOpiit OHyX; BiH 3apONOHyBaB BUKOPHUCTATH
MPUMIIIEHHS W TeXHIYHI pecypcu LIeHTpy CydacHOTO MHCTEITBa TMPH
HaVYKMA, sikuM Tofi KepyBaB, sIK eKCIICpUMEHTAIbHUN Mali IaHUYHK, ¢
BOHM MOTJIM O CITJIKyBaTHCS 1 pa3oM IpalioBaTH. AKTHUBHI yYaCHHUKH
ITomapanueBoi peBomoIii, XyJO)KHUKH JKBaBO BIATYKHYIIHCS 1 HE TIPO-
TaBUJIM CBOTO «TBOPUOTO PECYpCY», MNPOSIBUBIIN TAaKUM YHMHOM BIIACHY
MHCTEIBKY Ta TPOMAISTHCHKY MO3HITT.

CTpAIIHWUH, arpecHBHUN. XOTIIOCh HarajaTrd iM HeBMUpyIHMiH BucIHiB JleHiHa
Ipo Te, 10 «J00pO MOBUHHO OyTH 3 KyJdaKaMi», i He mepeiimMaTtucs. Aje oquH
apryMEHT TIePEeBaXXMB yCi MOI IPOTECTH, BUSBHUBCS BOMBUMM: «TH xoue, o0
“rony0i” KypHAIIICTH LHOTO JIFOTOTO JpakoHa 3adoTorpadyBain i ycromu Je-
MOHCTPYBAJIH, K iCTHHHE JIuIe PeBomonii, TopyY 3 HAKOJIOTHMH arleIbCHHA-
mu?!». Takuii JOBiJ cpaltoBaB, aJke B IIbOMY BHUIIAAKY rinmeprpodoBaHi ocT-
paxu XyIOKHHKIB Ba)KKo Oyiio mpoirHopyBati. Ha MOMeHT peBosrowii TBOpYi
KYPHAJIICTCBKI Ta MiapiBChKi MOTEHIIa N PO3KpHIIHCS i (GoHTaHyBamM 3 ycix
OOKIB — 1 «ameIbCHHOBUXY, 1 «0aKIa)kaHOBUX». 3a Mepiof mepea- Ta BHOopUoi
KaMITaHiil MU MEePeKOHAINCS, HACKIIPKA BUHAXIUIMBUMU BOHH MOXYTh OYyTH,
0COOJMBO KON J00pe miaatiaTh (00 Tex jromu TBopui). ToMy naBatu B pyKH
OITOHEHTIB KO3HUp 3i CBOTO MalJaHINKa «PEBONIOLINHNX Ail» HE HABAKMIIACH.
[TotiM mpoTsirom yciei BUCTaBKH 3aCIIOKOIOBaja cebe, 110 MiCIIs JJIsl TaKOi BENU-
KOT 332 pO3MIpOM pOOOTH B €KCIIO3MIIIT «BUKPOITH» Oyio 6 Bakko. Timmio yuire
Te, 10 TOMAapaHYCeBHI JIPAKOH MOJICTIB Ha MaiiiaH i TaM, y KOJIi IIaHyBaJIbHU-
KiB, HIiC MATPUMKY JPY35IM.

® I3 mpec-penizy «P.E.IL. Bi):[KpHTa MalicrepHs» 18 rpynns 2004 poky:
«4 TpymHS Tpyma MOJOAHMX aBTOPIiB posnoyana po60Ty B I_[eHTpl quaCHoro
MucrenrBa. XyI0XKHUKH CTBOPIOBAJIM ariTaliliHi M0JOTHA, SIK1 n13H1me BUBI-
IIyBaJM Ha Xpemaruky un Ounst Oynuaky KaGinery MiHICTpiB s “TIATPUMKH
PEBOJIOMIHHOTO JyXy”’ (32 BHCIIOBIIOBAHHSIM XYIOXHHKIB), W BUKIIOYHO
mucrenski podoru. Ckian yuacHukiB nofiit y Llentpi CydyacHoro Mucrtenrsa
JIOHWHI MMOCTIHHO 3MIHIOETBCS, CEPE/T HUX — XYI0KHUKH, COII0JIOTH, JTFOIH 3 Pi3-
HUX MicT Ykpainu. Tomy Oyi0 BUpIIIeHO He 0OMEXyBaTH IPYITY /10 KITBKOX KOH-
KPEeTHHUX IMEH, a 3aJMIINTH il BIIKPUTHM yTBOpeHHsAM mix Hazpoo P.E.IL. —
PeBosoniiinuii Excnepumentansuuii Ipoctip. Ha 1ymky aBropis, roiosHa
i7est IXHBOTO “TIPOEKTY” TOJIATAE y CAMOMY MPOIIEC, 0 HE OOMEXYETHCS HKOJI-
HUMH paMKaMH, i B IKOMY y4acTh OepyTb yCi 0X0di, He3aJeXKHO Bif BIKy I OCBi-

“L1s BUCTaBKa € pe3yNbTaTOM HAsBHOCTI MaTepiaiB Ta MPOCTOPY JUIS CIiJ-
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MWCTELITBO3HABYI CTYJI

Ounena ['ony0, MUCTEIITBO3HABEIb 1 XYIOXKHUIIS, Y CBOIM CTATTI 3ra-
Iy€ IyMKY BiIOMOTO MHCTEUTBO3HABIII I Kyparopa Cy4acHOTO MHCTeE-
ntBa Aximute bonito OniBa mpo Te, M0 «MUCTEITBO Ma€ MiApUBATH Bia-
Iy MaHIMyJAII, SKy TOTIOMararTh YTPUMAaTH Mac-Mejlia, Je MaHiIyJIs-
[i}0 MaCKyIOTh IIHUPICTIO Ta (DajbIIMBOI SICHICTIO IOBIZOMIICHB»!,
1 BBAXXAE, 10 «caMe IIiJ] TAKKUM KyTOM 30py MO)KHA OL[IHUTH poOOTYy MO-
noxnx muctiiB Kuesa B rpyani 2004 poky B LlenTpi cydacHOro mMucTe-
urBa mpu HaYKMA. P.E.I1. — peBomoniitHO-ekCiepUMEHTaIbHUH TIpO-
CTIp — TaK Ha3WBABCS MPOEKT aKTyaJbHOI TBOPUOCTI B CTIHAX rayepei.
JemoHcTpaTtuBHA TPyOICTh MaltOHKA, OE3MOCEPEAHICTh 1 HAIBHICTh —
MpOTHBara BJaBaHii BHUTOHYEHOCTI TONITHYHOI OpexHi ¥ Qabi.
[Tingkpeciiena MarepiabHICTh 00’ €KTIB IHCTAIAIIN TIepeBaKyE Meliab-
Hy «e(dipHICTB», OpyTajlbHa COKOBHUTICTH TPEIIOBUX CIEMEHTIB —
HICEBIOIIUPICTHY .

Ha Maiinani MUTIISIMH i THMH, XTO TIO-MHCTEIIBKOMY, TOOTO TBOPYO
i IO3UTUBHO pearyBaB Ha MOjii, OyB CIIPOBOKOBaHMH TaKuil cOO1 «Kap-
HaBaJ», POI3MHKOIO SKOTO Oylia ifiest IepeMory 3J0POBOTO [IIy31y, ies
cBOOOAH i1 3BUIBHEHHS Bijl KOHCEPBAaTU3MY i THCKY.

Moronp mie rypTyBanacs B Maiicrepni Muxonu XKypasist Ha Xpera-
tuky. Ckiamana THCSUi MAaNepOBUX JITAYKIB — KOBTUX, YSPBOHHX, YKOB-
Torapsiuux — 1 3amyckaa IiI eckaapuibi Haj MaiigaHom Ta Xperiaru-
KOM 3 MOCTY, 3 AaxiB..., 00 rapsdi XBWJII Hajii Ta Jr000Bi 3irpiBanu
JyIIl PEeBOIIOMIOHEPIB 1 3 MOBITPS, M THOCKHIN HACTPiii, 00, «IIpU3eM-
JUBIIKCH» Ha TUIeYe a00 MPOCTO B PYKY, IIi JIITAKH-KYPABINKH CTaBaTH
SICKPAaBHUM 1 TEIUTUM CYBEHIPOM — IaM’SITKOIO BCIM, XTO OyB CHIJIOIO 200
MPOCTO CBIKOM THX HETIEPECIUHUX MOMIM.

I'mi6 BummecmaBebKwif i3 TPYTIOI0 OMHOIYMIIIB PO3POOHB 1 3apeeECTPyY-
BaB CaiT, o iHGOPMYBaB MO MO/l ¥ KOHCONIyBaB HE JIMIIE MUTIIIB,
a ¥ ycix 3aliKkaBlIcHUX.

VY aBanusATHX 4UclIax JUCTomnana o0’ eIHANIH CBOI 3yCHIUIA U 3ayMu
Lentp cydacHoro mucrenTBa «lax», « Apr-mieHTp Ha KOCTHOMBHIIY,
VYkpaincbka cekimist MixHapomHoi acomianii  apr-kputukie  AICA
(FOHECKO), «MixkHapoaHa ApT-cTyis YKpaiHw» y IPOBEICHHI XyI0KHbBO-

93, ¢

KyBaHHsI i 4ac peBomolii’”; “Lle He ¢ikcartist momiid peBOOLii, ariTarliifHuX
JpiOHUIIB, a (ikcallist crmoco0y ICHYBaHHS CYCHUIBCTBA ITiJT 4aC eKCTPEMaTbHIX
noxtiii”’; “ExcrieprMEeHT TOoJIATaB y CIiBICHYBaHHI 6ararb0X TBOPUYHMX MPOIECIB Y
KOHKPETHOMY ITPOCTOPI HPOTArOM KOHKPETHOTO Yacy. PeBoutiolist 1aja nomroBx
BUXOJY XYIOKHBOI €KCIIPECil, BHHUKJIA MOYKIIUBICTB 3JIaMaTH 3BUYHHNA KYT 30pY
1 3HAWTH imeororiyHy Ta GopmanbpHy 0a3y /Ui iCHYBaHHS HOBOI IPYITH XyIOXK-
HUKIB” — TaK CBOIO POOOTY OMHICYIOTh CaMi aBTOPI».

10 Akmiie Bonnto OmmBa. McKyccTBO Ha MCXO/E BTOPOTO THICSYENISTHSL.
Xyooorcecmeennwiii acypruan. Mocksa, 2003. C. 58.

1 Tonmy6 O. MHCTENTBO MK PEATBHICTIO Ta HOBOKO (DYHKITIOHAJIBHICTIO.
Obpazomeopue mucmeymao. 2005. Ne 1. C. 54.



TearpanbHoro npoekty «APT-MWPy, aprop sikoro — Binagucnas Tpoitib-
kuii. [IpoexT ckiamaBcs 3 IBOX YaCTUH — XyA0KHBOI akIii « Taku Jlimrio-
oy, MicrieM nposefeHHs Kol 21 rpynasa 2004 poky cTaB HenmapHHA Oik
Xpematrka Mk ByauisiMu [opogenskoro Ta [Ipopizuoro Bix 12:00 mo
18:00. ABtop inei — Tamapa JIi, kyparop — Cama [IpaxoBa. Ek3oTuuna
Ha3Ba XyJ0KHbOTO MPOEKTY MaJla iHII[IF0BaTH CTBOPEHHS YKPATHCHKUMHU
XyAOKHUKaMH 0araToKoJIipHOTO TpocTopy. s 11boro MTaHyBaIn IBUTH
«repmii B YKpaiHi TpereeHT CTBOPEHHS TOBHOILIHHOTO MOHYMEH-
TAJIFHOTO TBOPY BYJIMYHOTO YXMBOIUCY OJHOYACHO BEJIHMKOIO KUIBKICTIO
aBTOpiB. MeTa y4acHUKIB — MiJHECEHHS 00pa3y HaMETOBOTO MicTeuka
JI0 3BYYaHHS BEIMYHOT MOHYMEHTAIILHOI CIIOPY/IH, TI030aBICHHS PHC T10-
OyTOBOCTI Ta THMYacOBOCTI...». MaitoBaim Ha cTiHaXx HaMeTiB 0e3 3a-
JaHUX €CKi31B Ta MONEPEIHBOTO Bi3yalbHOro MpoekTy. Tak aBropu i
YYaCHHMKH TParHyJid CTBOPUTH «Ma)XOpPHY CHM(QOHIIO», /1e KOXK€H MU-
TeIb 3irpaB «BIACHOPYY CTBOPEHY COJBHY MapTiio». THM caMuM Xymox-
HUKH «JI0/IaJIA TapsSTYUX TAKTHIBHUX BIIIYTTIB 10 CIpUX MOPO3SIHUX JTHIB
{ 3aTHIIHO OTOPHYIH MPOCTIP KOJBOPOM». A iXHI KOJETH-apTUCTH [
kepiBHUITBOM Bnanucnasa Tpoinbkoro 3aBepiwim 1e Mariqae AiicTBo
BYJIMYHNM Tiepdomancom 3a motuBamu ka3ku [. IlIBapua «Boutn npa-
KOHa» Ha Maiimani Hesanexnocti o 19-i1 rogudi.

BapTto 3ragatu mepiini yCBiIOMICHO-PEBOIOINHI XYIOKHI PYyXH B
noBKiT «OpaHkeBa 0CiHbY, 110 BiAOynuch mapanensHo y JIbBoBi it Ku-
€Bi B HE/ILJIIO HAaNlepeIo/IHI IPYTOTO TYpy BHOOPIB.

XpoHika moziii 6yna 3HAYHO HACHYEHINION # JpamMaTHuHimIo. Ii
MOJKHA TIPOCTEXUTH 3a ctarteto [letpa ber3u «Touka omopu, abo Xpo-
HiKa MHUCTEIITBA i peBOMoItiin'%. BiacyTHICTh 3aMOBJICHHS, TisSUTHHICTH 32
MOPYXOM BJTACHOI AyIIi ¥ COBICTI BUBOAMIM XyAO)KHHKIB-PEBOIIOIIOHE-
piB Ha 00Opa3Hi pilIeHHs HEKOH IOHKTYPHOTO XapaKTepy.

XyI0KHHKH TPOTATOM BiKiB, a HaATO y XX—XXI CTONITTAX, BUCTY-
MarTh CBOEPITHUMHU MeIiyMaMH-apTHKYISTOpaMH, 10 HecyTh (i, Haii-
gacTime, He TOHOCATH) BENHKI ¥ MPOCTi iCTHHU CBOEMY Hapomy. bina,
IIOTPaBa, B TOMY, III0 BOHH 1HKOJIM caMi ceOe He 3aBKIH aJIeKBaTHO
pO3yMitoTh. Jle BiKe BUACHO 3pO3YyMITH IIsIIaueBi, — Xi0a 110 Yepe3 pOKH.
Tak 4yn Tak, TBOpYa peakiis yKpaiHCbKMX MUTIIIB Ha PEBOJIIOLIIHI ITO-
Il — 1Ie OJWH TPHKIAJA IXHBOI IHTETPOBAHOCTI Y CBITOBY KYIBTYpy U
CHCTEMY CHMBOJIIB, OCBIY€HOCTI Ta MEBHOI BiipBaHOCTI Bi/l PaKTHKH,
a TAKOXK YUCTOTH CIPUHHSITTSA KOCMIYHUX IMITYJIBCIB 1 IEAKOT 3aMyJIEHOC-
Ti CUTHAJIIB TIepeadi.

YkpaiHchki XyoKHUKH B Tiepiof [TomapanueBoi peBosromii mpuBHe-
CIIM Yy HapOAHUH MPOTECT eIEMEHTH TeaTpalizallii, TereHinry i iHTep-

12 Bes3a I1. Touka ormopu, a60 XpoHika MHUCTENTBa 1 peBomtonii. O6paszo-
meopue mucmeymso. 2005. Ne 1. C. 4-9.
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48 ) . .
AKTUBHUX MUCTCIBKUX Iii — Big OayiaraHHuX 110 nadocHUX nposeis. Lle

MaJIo Take 3HauCHHS:

—  TIOCITY’)KHJIO IIEBHOIO PO3psIKOr0. BisyalibHO-00pa3Hi, He3BUYHI Bpa-
JKEHHsI PO3CIIOBAIIM HANPYTY Ta arpecito i, BogHOYAC, OCUITIOBAIH
MaTpioTH3M, CIIOHYKAJM JyMaTH TIPO BidHE, PO Te, IO icTopis Imo-
BTOPIOETHCS il BAPTO BCE %K TAKH BPAXOBYBATH ITOMUJIKU MTOTIEPETHH-
KiB, @ HE BUYMTHCS JIMIIE HA BIACHUX. [1iJIITOBXYBalll 3aMUCIHTHCh
PO BKJIMBY POJb KOJKHOTO, 00 310panHs Ha Maiinani Ta Xpemaru-
Ky aX HiSIK He OyJ10 HaTOBIIOM;

—  MoGinisyBano it miaTpuMyBsaio 6oiosuii xyx. «lxaxum» Muxomu JKy-
paBns 3 Ilerpom beB3oro — 3raaku i ruOWHHI, HA PiBHI MiJCBiIO-
MOCTI, 3ICTaBJICHHS 3 TepPOTYHHMH, HAJA3BUYANHO BOKKUMH YacaMu
BoeH XX CTOJITTS;

—  po3Baxaiio ¥ migbaapoproBao. Yacto Xy10:kKHI TBOPU MPOMOHYBAJIH
YCMIXHYTHCH 1 TTIOCMISITHCS HE JIWIIE 3 OMOHEHTIB, a ¥ 13 cebe camux
Ta cBOiX oOpaHIiB. lle o3n0poBIroBao arMmochepy.

Toxi Oys10 3aaymMaHo Gararo 1ikaBUX MPOEKTiB'. YTiMm, O1IbIIICTS 13

HUX TakK 1 3aJIMIIAIACSA JyMKaX, Y y KpamoMy BHUIAAKy Ha marmepi, 6o,

MaOyTh, TPaBWIBHO KaXXyTh MyZApi: YChOMY CBiif dac.

13 Cepriii SIkyTOBHY 3apONIOHYBAaB BTUTUTH MPOCKT «!BixeYkpaina!»:

«Y i Hi, Ko BigOyaocs OCMHCIEHHS YKpaiHChKOi Hamii, konmn Ykpaina
BCTaJia 3 KOJIiH, a CBIIOMICTh KO)KHOTO YKpATHIIS IigHecaacs 10 abCOMoTy, s,
Cepriii SIkyToBHY, TIOYMHAIO MUCTENBKY akilito !Bike Ykpaina! i 3anporryro
MPUETHATHCS 10 MCHE YCIX JIFOCH MUCTEITBA.

Yomy came Taka Ha3Ba?

Te, mo Oyso0 MIiTOM, JIET€HI0I0, MTICHE0, TYMOIO — CTAJIO PEANBHICTIO ChO-
TOJIHI.

Ska mera akuii?

Ie axt TBOpeHH: mifg yac 3araabHOTO CTPAKKy 3a/UIs BEIHKOI METH CTpaii-
ky. lle akT TBOpeHHS HOBOTrO 00pa3y YkpaiHu Bke choronHi! Mutenp He BU-
poOiisie MarepiapHUX OJiar, i camMe Ha MaiaHax BiH Ma€ BiJIaTH CBOE MUCTE-
LTBO JIFOISIM.

MurTii 00’ eTHAIOThCS, 1100 CKa3aTh Mpo Te, KO YKpaina Oyie 3aBTpa.

o st xouy 3poduTH?

3adikcyBaru BHpimanLHI/Iﬁ JIOJICHOCHHI MOMEHT iCTOPII.

Ie 6y;[e BEJIMKE MOJIOTHO 13 300pa)XeHHSIM 30JI0TOi OpaMHu, sIKa CKJIQTAETHCS
3 BEJIMKOI 1CTOPIi 1 HAIIMX CBATHX, 00pa3y Marepi Ta aAiBunHH. Bing Opamu OymnyTh
po3xoautucs 27 monoteH 3 repbamu obnacredt Ykpainu, mict Kuesa ta Cepa-
CTOTIOJIS, SIKi HECYTh SIHTOJIM B HALlIOHAJIbHUX OHOCTPOSIX.

Koncrpykiist — MmogepHoBa, popma — 6apokosa.

Tema — HenepepBHICTS icTopii 1 HapomxeHHs HoBoi icTopii.

YacTHUHH TTOJIOTHA 13 300paKeHHSMHU TepOiB OyIyTh IepeiaHi Ha 30epeiKeH-
HS B 00JTaCHI IEHTPH. A B YPOUHCTI /U1 YKpaiHH MOMEHTH BOHHU 3HOBY OymyTh
ennarucs B Kuei B nimicHe nonotHo. Lle 1 Oyae cHMBOIIIYHE CTBEPIKCHHS:
!B:xe Ykpaina! €auna!

MWCTELITBO3HABYI CTYJI



ITpote, mymato, ciifi 3ayBaXkKUTH ILE OAHE SIBHILE, SIKC NPETCHIYE Ha
3BaHHS MHCTELBKOT0, HACTIPaBAil K € a0COMIOTHO KOH IOHKTYPHHUM 1 «I10-
TICOBHMY. M1eThCst 1o, MOKIIMBO, IOCHT PO CTBOPEHE (IUPICTh TBO-
Py AaleKo He 3aBKIH rapaHTye HOro XyJIOXHi SKOCTI) TIOJIOTHO, y CEpITHi
2005 poky 3anecene 10 Kuuru pexopiB Ykpainu i Ha3BaHe KypHajicTa-
MH «OCTaHHIM IITPUXOM peBoTtOLiin' . LIeit «IiuTpux» SBUB COO00 JOCUTH
HeBeNMKe MMoJI0THO Bomnomimupa 3aifiis, 300pakeHHs Ha SIKOMY CKJIA/Ia€Th-
cs113 2516 xriTHHOK — 37 110 BepTHKai i 68 110 ropu3oHTai. 3MaIbOBaHHIN
Bikrop IOmenko wa doni pepomoriinoro Mariaany. 2004 KIiTHHKA Ha
[[bOMY TTOJIOTHI ONIMHUMHU (papOaMu pi3HHUX BIATIHKIB KOBTOTapsUOi Mali-
TpY 3aManboBYBasH ydacHUKH [lomapanueBoi peBosmoltii, 3BuUaifHi mepe-
XOXI1 BYJIUITh PI3HUX MICT, HAPOIHI JCIYTaT! i MOXKHOBIIAIITI, OJHOCEIIBIII
IOmenka 3 XopyXiBKH 1 caM MIPE3UICHT Pa3oM i3 TOHBKOI0 XPHUCTHHOIO.

Ilicna Toro, SIK y HE3aTHIIHI HANpyKeHi IHI JHUCTOMaja—TpyIHS
2004 poxy ma Maiimani Oyn0 IUTTHO peasli3oBaHO MO-CIIPABKHBOMY
IMPY ¥ EeHepTeTHYHY 1/1e10, BTUIEHY B KUIBKOX 0araTOMeTpOBHX JICTaX,
MHCaHUX HApOJOM 30Kpema a0 npesuaeHTa Kyumu i npesunenra [lyri-
Ha, y 3a0aBHUX CIIOTaHax 1 IUIaKaTax, y TBOPYHUX poOOTax, BUKOHAHUX
T BITKPUTHM HEOOM — Ha MOPO3i, TTiJ] CHITOM, ITFO 1/1ef0 HeJIIHUBUI amMa-
TOp TEPETBOPHB Ha PO3BAYKAILHUH aTpaKIlioH.

Orak | BU3HAYA€THCS CIPABKHS BapTiCTh MOPYXIB Ta IMOYYTTIB.
BoHM NposIBISIOTBCS BYACHO I 3HUKAIOTh, KO HEMAE JUIsl HUX TOXKHU-
B, MIATPYHTS, CEPENOBHINA, BiIryKy. BOHM He BUMIpIOIOTH BIacHOI
cuu Kauramu pekopais. Jlymaro, 1mo nociianas manosi Kyami Big Ha-
ponay (mpuayMaHe i opraHi3oBaHe...) 3a SKICTIO, KIIbKICTIO ¥ HIiIbHIC-
TI0 HaroBHEeHHs TinHe Kauru pexopais I'inHeca, ane Taka Kaura miporo
JUCTA HE TimHA. A OT Tak 3BaHmi «OCTaHHIA MTPHUX» — IMIOYy-0i3HEC,

II{o Mmu MokeMO0 3poouTH pasom?

Cronuiisg MOBUHHA IIIe pa3 MOKa3aTy MpHUKIaA. Y el MOMEHT, KOoiu 3i0pa-
JI0Cs CTUNBKU JIIOAEH, 3’SBUJIAacs yHIKaJbHa MOXKJIMBICTH HAOMU3HTU MIMPOKY
AyJAUTOPIIO IO iCTOpIi, KyIBTYpH, MUCTenTBa. Lle € mmupoke moie MisuIbHOCTI 1
JUTS TYPUCTHYHUX KOMITAHIH.

My3ei, TeaTpu, KOHIIEPTHI 321 TOBUHHI BIIKPUTH CBOI ABEpi I ycix Oa-
JKAFOUHX.

Taki  akIii BIIKPUTHX IBEpel MalOTh BiIOYTHCS B yCiX MicTax YKpaiHH.

Binkpuri gy — BimkpuTi aBepi!

Yomy came 1 1e podiaio?

Tomy, 110 st HE MOXKY LBOT'O HE POOUTH.

BucHoBok

TTompu Bce i He3BaXKaIOUW Hi Ha 110, YKpaiHChKa HaIlis BigOynacs. 3aBTpa
Oyze MOBCAK/ICHHA OCMUCIICHA Ipalls Ha ce0e 1 Ha CBOIO KpaiHy.

3 IiHSTOO TOJIOBOIO, YUCTUM CYMIIIHHSIM, 3 [TOBAroko J1o cede, JTroaeH, Kpa-
HH, cBiTY Tpeba 30eperTH i IPUMHOKHUTH IIOMApAHYEBE TEIUIO X JHIBY.

14 MoBkyn JI. OcranHiii mTpux peBomomii. Ykpaina monooa. 2005.
5 cepnns. C. 4.
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MMCTELITBO3HABYI CTYJI

9HCTOI BOJY PO3BaXKaJbHA aKIlis Ha nomnyiaspHy Temy. Lo x, i e mae
MPaBO Ha JKHUTTS, aJIe 3 MUCTEIITBOM, OKPIM MHUCTEIITBA BIIACHOTO ITiapy,
HE Ma€ HIY0ro chibHOTO. LlikaBo MpocTeXnTH, K came 44-piaHnii Mu-
Tenp i3 cena 3atoku bapchkoro palioHy BiHHWYHMHU 3ymi€ CKOpHUCTa-
THCHh HOBUM CBOIM iMiJDKEM, SIKA BiH TaK HAIOJCTIIMBO BUOYIOBYBAaB
npotsarom 240 guiB. Taxi Ail — €IEMEHT 13 MUCTEITBA )KUTH, BIACTHBO-
r0 HU3I[I aMEPUKAHCHKHUX Ta EBPONEHCHKUX XYJONKHHUKIB XX CTONITTS.
OpHave Taki €IEMEHTH MaJIH JIOTIYHI BUTOKH ¥ Taki cami JIOTi9Hi MPo-
JIOBKEHHSI y TBOPYOCTI IMX MUTILIB, sk-oT [lami, Enni Yopxon un
[Tonak... Onpiy BiANOBIAHOTO CEPEIOBHUINA Ta CUTYAIlil, BOHU MMOTpPE-
OyIOTh TIEBHOI XapuU3MaTUIHOCTI caMoro aBropa. OCKiTbKH HIYOTO Ta-
KOTO, KpiM CUTYyaTHBHOI 3alliKaBIEHOCTI, HE CIIOCTEPIraeThCs, MPOCTe-
KUMO 32 TOJaJbIIUM «TBOPYUM 3pPOCTaHHSAM» Bomommmmupa 3aiins,
SIKIIO BiH BigOyaeThCs.

ABrop KHIWKKH «MucreuTso i nomituka»'® H. MycieHko 3BepHyra
yBary Ha Te, 10 cepe]l IONITHUKIB € MIOeTH, TUCbMEHHHUKH, a OCh XYII0XK-
HUKIB HE BUIHO. «HOoMy?» — 3amuTalia OTHOTO 3 JKHBOMHCIIB. « Tomy, 1o
TaMm, y MOJITHL, XyJO)KHUKY CipO H HELliKaBo».

Crpagpni, BAMBUMOCH Y TOJITHYHY JTisSJIBHICTD — Bi3yallbHO i 00pa3-
HO CTa0Kuid Marepial, mepeBakHO ChOToNeHHMM, mpuiiaemHiil. ([Ipote
Cy4acHI XyIOXKHHKH contemporary art HaBYMJIKCh MPALIOBATU 3 JICTHO-
YO0 XBUJIMHOIO, M INKaBi akIlii i TeNeHIHrd Ha KIITAIT TeaTpalbHUX
MMOCTAHOBOK, TUTHKH HA BIIMIHY BiJI TeaTpaabHOI BHCTABH, XyIOKHS aK-
i MOXKE ¥ HE MOBTOPUTHUCS, BTIM, SIK 1 momiTu4Ha...) Tpaguriitae x
yKpaiHChbKe 00pa30oTBOpUE MHUCTEITBO MEPEBAKHO TparHe BUCIOBICHD
Ta 00pa3iB y3arajJbHCHHX, ITiTHECEHUX, HEMECPEXiTHUX, 00 «IauTH
cepls» Bi3yalbHUMHU BTUICHHAMH i7iei uepe3 GopMHu, pUTMHU i KOMIIO3H-
wii... L{e moTpebye abcTparyBaHHs, KOHIICHTpAIIil Ta HACTYITHOI peati3a-
1ii B MeBHOMY TIpocTopi abo twrommHi. OTXe, XymoxKHs, 00pa3oTBopUa
MOBa BHMAra€ IEeBHOI JUCTAHILIIi aBTOpa BiJ INisggada (Xoda B HOBITHIX
BUJIaX MHCTEITBa YacTO CTBOPIOIOTHCS IHTEPAKTUBHI POOOTH, IIO MO-
XKyTh (pi3gHO OpaTH penumienTa y mojoH, 00 TOoTpedyBaTUMYTh TIEBHO-
IO TAKTHJILHOTO KOHTAKTY — HATUCHYTH KHOIIKY, BJSITHYTH HaBYIIHUKH,
TOPKHYTHCS 300pakeHHs...). Y BepxoBHiii Pani, monpu HeoOMEKeHICTh
TaKTWIHHUX KOHTAKTIB HEJJOTOPKAHHUX 13 HETOTOPKAHHUMH (3rajaiiMo
Oaranii B ceciifHOMY 3aii), TaTyHOK €MOIli}, 10 BUKIUKAIOThH IIaJICHY
HaTpyTy, 3p03yMiJI0, HE TBOPUUH, HE MiTHECCHHI, a pyHHIBHUH 1 Opya-
HyBaTui. XyITO)KHUK HATOMICTh KPi3b CBOIO TYIITy Ma€ MPOCIIOBATH, TIPO-
YHIATH, SIK KPi3b CUTO, MOTYTHI €HEprii eMoIliil, o0 BiATBOPUTH iX Y
cBOIX poboTax. Toxk cydJacHa MoJIiTHKA — SBHIIE APIOHE U TUTMHHE, X09a

15 Mycienko H. b. Mucrentso i nmomitika. Kuis : Bumasauunii nim «Ckap-
6u», 2002. C. 160.



9acTo 3/1e0UIBIIOr0 PO3AYTE, BaXKE3HE i MPH TOMY MTOPOXKHE, SIK MU BCI
nam’sitaeMo Ha npukinani CPCP abo HaBiTH JOCUTH HEJAaBHIX CUTYyAIIii
3 icTOpii BKe He3aJIeKHOi YKpaiHH.

SIkmio B moera, MMChbMEHHHUKA W, 0COOIMBO, apTHCTa MpodeciiHuit
amapat 0arato B 4oMy 30iraethcs 3 mpodheCiiHUM IHCTPYMEHTApIieM I10-
JTHKa — MOBa, ACKJIaMaIlis, 1mo3a, modymosa i po3irpyBaHHs CIICH, CTBO-
PEHHS 1 po3B’A3yBaHHS ApaMaTHIHUX KOJi3ii Tomo (Tpeda IuimeHs Horo
JoOpsde MepeHaaITyBaTH), TO PEMeCIIo XYIOKHUKA OUTBIN ormocepe/-
KOBaHe, i aKTyaJlbHICTh HOTO 3aJIC)KUTh BiJ BOJII MUTIIS, @ HE BiJ BOJI
@JIEKTOpaTy, KOMY XY[AOKHUK, Ha BiMiHY BiJ IIOJITHKA, HaBiTh yMO-
msinHO He mim3BiTHHH. lllompaBna, CTymiHb aKkTyalbHOCTI MHCTEUTBY
MOJKE 3aJ1aBaTH IIIe 3aMOBJICHHS (HaBa)KyCs BiIICIATH YUTa4a JI0 iCTOPii
KUTTEISUTBHOCTI TOTANITAPHKUX JepKaB ad0 NMepeaBHOOPIHMX Ta BUOOP-
YIX CUTYaIliil 34eOUTBIIOro HABUINKX pPiBHIB. Baanma pexiama, mo ari-
Ty€ 3a TOTO UM iHIIOTO KaHAWIATa, — e Pe3ybTaT akTHBHOT TBOPYOCTI,
o 00’ eTHy€e pa3oM Oararo MUCTENTB 1 mpodeciit). Llei ctan pedeli mae
CBOIO JIOCHUTbH JABHIO 1CTOPIO: MPABUTEI YaCTO BHUKOPHUCTOBYBAIHU Xy-
JTOYKHUKIB JIJIS1 BI3yaIbHOTO BTUICHHS BIACHUX 1€ — 11e Oy 3aMOBIICH-
Hs1 3 O0yMOBJICHHSIM [ICBHUX PAMOK, KOHKPETHUMH BUMOTAMH, U XYI0XK-
HUK, SKH{ TIPUCTaBaB Ha MPOIO3UINIO CIY)XKUTH, SKIIO 1 MaB SIKHIChH
mo()T y BUKOHAHHI, TO JIKIIIE B IJIaHI HE3HAYHOTO YTOUYHCHHS (OPMaib-
HOTO BHPIIIEHHS.

CripaBxHil MOJITHK — TO JIOAMHA TBOPYA, BIH Ma€ MHUCIHUTH 00pa3-
HO, CMUJIMBO, HECTAHJAPTHO, BOJIOJITH CJIOBOM, TOJIOCOM, a 4acoM Iie i
OyTH HeaOusKuM JnieieM. Ta ik OM aKTMBHO MOJITHKA I[IHyBaja i 3a-
Tydaia MUCTEIbKI MPUIOMH, BCE K BOHA HE CTA€ MOBHOIIIHHUAM 1 BHCO-
KAM MHCTEUTBOM. UUCTOTH Ta 3JIeTy HE BUCTAyae, HABITh y HAHpOMaH-
TUYHIIINX T IJeaTiCTHYHO HAJIAIITOBAHUX Ais4iB. ToMy Mynpilii 3 HUX
3BEPTAIOTHCS JI0 MUCTEIITBA I10 MPOSIBIICHY IyXOBHICTb, KYJIBTYPY, CHITY
BHUCIIOBY, 32 SICKPaBUMH MEPEKOHINBUMHE 00pa3amMu, 1o OyasaTh, MiATPH-
MYIOTh IPUXWIBHUKIB 1 TEPEKOHYIOTH OMTOHEHTIB.

Bperri, Bce cTanock Tak, sk i 3aBkaU. XyIOKHUKH B TIOJTITHKY HE
minumd. A TOJITUYHA HAIpyTra, PeBOJIOLIMHI O/1T He TPOCTO BUBEIH
MUTIIB Ha OapuWKaau, a # CIIPOBOKYBaJIN TBOPUYY aKTHBHICTb, JOCHTH
TUTiIHY, OYypXITUBY, LiKaBy # KOPOTKY IIOAO YaCOBHX TepMiHiB. LI ak-
TUBHICTh MOCWJINJIACH Y CKPYTHHX JUIS HApOIy, KPH3OBHX CHUTYAIlisX 1
BTpaTWJIa MOTEHIliaN, IOHHO XBUIIA Hampyru crana. e 3akoHoMipHe
SBHIIE i aOCONIOTHO BiJNOBi/IHE HABITh (PI3MYHNM 3aKOHAM CTOCOBHO
XBWIIb, 30ypeHb Ta pyxiB. Bucoka xBuis BigkoTHiacs, 3a0paBiu 3 co-
0010 OCHOBHHII TBOpYMHU IMOTEHIIaN JUIS HOTO MOJAIBIIOTO HAPOILY-
BaHHA ¥ YTIJICHHS B 1HIIKX IPOSBax 1 3aJIMIINIA 32 COOOIO MiHY Ta Ka-
MIHI[I 3 MYIUISIMH, Ha KIITAJIT Tak 3BaHOT0 «OCTaHHBOTO HITPHUXA Pe-
BOJIIOLI .

Onecs Aspameriko = Xynoxhukn Ha 6apukanax, abo PomanTyika pesonioLii y TBOpUMx NposiBax MUTLIB
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P. S. Munys pik i1 HaBiTh Oinbmie. Komuces Exxen [enakpya menie
HiX uepes pik micis PeBomronii BuctaBuB Ha BepHicaxi Canony «CBoOo-
Iy Ha OGapukanmax». Onope [lom’e, CTBOPMBIIN HU3KY PEBOIIOIIITHOTO
3MICTY apKymIiB-iaM¢uieTiB, OyB 3acCy/KeHAH 10 YB I3HEHHS i mrTpady.
@pancicko oiis BigpearyBaB Ha KpHBaBe MPUAYLICHHS [TOBCTaHHS ic-
MaHLiB MPOTH (PAHIY3bKUX 3aBOHOBHUKIB JIPaMaTH4HOIO KapTHHOIO
«Po3zcrpin moBcranmiB B Hid Ha 3 TpaBHA 1808 poky»... 3a et gac y
THIII HAIIMX MaliCTePEeHb MOTITH O BU3PITH HOBI TBOPH, SIKi O y3arajibHro-
BaJIM BPaXXCHHS U JOCBIJ, K COIIaIbHUH, TaK 1 XYIOKHIH. Ix me BumHO.
Ma0yTs, e He yac... Y1 0coOmuBOCTI HOBITHBOT 100H?



Myroslava M. Mudrak

HEORHII NARBUT AND THE SHAPING
OF A BRAND

As anachronistic as it might appear, Heorhii Narbut’s modernist aes-
thetics that would define a Ukrainian style in the twentieth century was
actually shaped by the imperialist era of the eighteenth sentury. Signifi-
cant as well for his formation was the region surrounding the town of
Hlookhiv (where Narbut was born in northeastern Ukraine), that would
have a great impact on the development of Narbut’s signature art and
manner. Hlukhiv, once the seat of the Cossack Hetmanate, from whence
also hailed two of the finest composers of the late 1700s — Maksym Be-
rezovsky and Dmytro Bortniansky — could be described as a kind
cultural time capsule. Preserving a rich history of Ukrainian material cul-
ture — from antiquity to the present — Hlukhiv’s ambience nurtured the
creative leanings of Narbut from his youth. As a student, surrounded by
the imposing architecture of Mazepa’s classicizing tastes that typified the
area, Narbut was turned onto his artistic path by immersing himself'in the
search of the classical style. By taking part in archaeological excavations
and being simultaneously exposed to the heraldry, insignia, and accou-
terments of Cossack nobility, this rich cache of material artifacts could
not but leave an indelible impression in shaping Narbut’s future in the
visual arts.

To prepare for his vocation, Narbut would copy and commit to
memory the linear forms found in old manuscripts — from the Ostrih
and Peresopnytska Gospel, and Monomakh’s Instructions to His Child-
ren, to newer publications of the Chanson de Roland. What appears to
have appealed to him about these sources was the visually rich episto-
lary style that made the content of these books accessible, both to the
literate and illiterate. This may have motivated him, in part, to also turn
to his illustrations of other kinds of “classics” namely the Aesopica cre-
ated by Hans Christian Andersen, and later, the Ukrainian alphabet.
Through this scriptoria lens, the artist developed an aesthetic stamp
fairly early in his artistic trajectory, yet Narbut’s true brand would not
come into its own until Ukrainian sovereignty was established after the
Revolution of 1917.

53



54

MMCTELITBO3HABYI CTYJI

Well before the final collapse of the Russian Empire, Narbut traveled
to St. Petersburg to become an acolyte to Ivan Bilibin, a central member
of the renowned World of Art. In large part, the modernist turn in the
Empire was enacted by this dandified society of literati and painters of
St. Petersburg who since 1898 called themselves “Mir iskusstva”. Enamo-
red with their production in the graphics medium, Narbut was keen on
realizing himself in this genre and became a cultivated member of the
group. St. Petersburg had already reached its cultural apogee by 1906
when Narbut arrived in the imperial capital. The luxurious refinement of
the city which had widespread appeal was defined by Tsar Peter’s wes-
ternization program appropriated largely from Western Europe since the
early 1700s. As a French-speaking élite, the Russian aristocracy living in
the new capital followed the Rococo tastes of the tsar’s daughter, Eliza-
beth, who sought to emulate the palatial lifestyle and mores of the French
court in the early part of the eighteenth century. The affectation of the
Petersburg century was cinched by Catherine II’s predilection for a so-
bering classicism imposed by her relationship with Enlightenment thin-
kers. The whimsical lines of the capricious nature of the Rococo, com-
plemented by the restraint of the classical would find expression in the
theatrical and the fantastic forms for future Petersburgians. Through it
all, St. Petersburg became the crucible of what among Eastern Slavs
could certainly be described as “modern” in the sense of au courant cul-
ture in the otherwise insular backwardness of the Empire.

By the early twentieth century, a revivalist ethos — from pagan Rus’
in Prince Ihor to French neo-classicism in Le pavilion d’Armide — dic-
tated the extravagant designs of World of Art performances launched by
Sergei Diaghilev, the legendary impresario of the Ballets russ (1909—
1929) who used the corps de ballet, an extension of the World of Art, as
a rallying point for promoting contemporary Russian art in Paris. Pre-
mier designers Alexandre Benois, Konstantin Somov and Leon Bakst,
the leading figures of the World of Art, used epic myths, literary sagas,
romantic epics and native folklore in collaborative spectacles that daz-
zled Western audiences.

The predilection for looking back to past eras on the part of the World
of Art was dictated by the ambition to refresh Russian culture after al-
most a half century of regionalism and social realism. Aesthetically, the
pickwickians of St. Petersburg revolted against the sentimentalism of the
Peredvizhniki, whose realistic art showed the all too gritty depictions of
the tawdry life of the lower classes. The World of Art deplored the de-
scriptive narratives of Ilya Repin and the tendentiousness of his nine-
teenth century cohorts who hankered for social change. Although not
completely apolitical, social transformation for the rarified Petersburg
set was translated as a response to the Wanderers at the end of the cen-



tury primarily through the aestheticization of culture. Looking back-
wards, while deliberately overlooking the medieval feudalism that per-
sisted in village life among the peasantry, they found solace in the urbane
sophistication of the previous century that harkened to a more serene and
cohesive time in Russia’s past. The exacting features of chinoiserie, em-
bodied by the mellow combinations of ochre and yellow at Catherine’s
Oranienbaum, for instance, or the dimensional play of black and white of
exquisite parquet floors in the palaces of St. Petersburg (which would
later turn into a hallmark checkerboard motif for Narbut) appealed to an
aesthetic demanding precision of detail, which only the graphic arts
could produce.

The paradox created by the autocracy of Russia’s rulers relative to
the “medieval” aura of their Muscovite past as a contrast to their ostenta-
tiously cultivated cosmopolitanism gave rise to hybrid quality of Nar-
but’s own aesthetic stamp. At first, his draughtsman-like approach was
somewhat indistinguishable from Bilibin’s signature style, which made
use of colorful decorative motifs of medieval Moscow and interpreted
them as pristine and sometimes abstracted design elements associated
with native folklore. The blending of such dualities would propel Narbut
to eventually surpass his teacher by introducing an arsenal of visual
tropes closer to his Ukrainian experience. The Cossack Baroque sources
of past centuries that informed Narbut’s aesthetic sensibilities would be
shaped into a distinctly Ukrainian mold with a modernist imprint. It
would take a brief period outside the Empire to solidify Narbut’s artistic
sensibilities.

To hone Narbut’s abilities, his mentor Bilibin along with Mstislav
Dobuzhinsky, another prominent member of the group, encouraged their
protégé to go to Munich to study with the highly reputed Hungarian
graphic artist Simon Hollosy. Accompanied by O. P. Mohylevskyi and
with a letter of introduction from Somov, Narbut spent only a short time
in Munich in 1909-1910 taking advantage of the artistic riches of the
Alte and Neue Pinakotheke. Spending hours absorbing the art of Albrecht
Diirer in public collections, while also coming to terms with the dra-
matic dark-light play of Felix Valloton and the striking black and white
art of Aubrey Beardsley brought a dimension to Narbut’s graphics that
measured him favorably against his contemporaries. Narbut’s European
experience, however, set him on a more philosophical trajectory made
poignant by the cosmic event of Halley’s comet, which Narbut recorded
in images of 1910.

There was something ominous and understated about the instance of
Narbut’s rendering of the spectacular light of the comet against the dark
skies. Observing it far from his homeland and at a distance from the rari-
fied world of St. Petersburg, it must have registered as a portent of poten-
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tial dread and possible redemption. Indeed, in this determining moment
of Narbut’s life, his understated rendering of the event executed in water-
color dwells on distinct contrasts: a refined classical structure illuminated
by the light from above is seen on the righthand side, while untamed
nature in the shadows of darkness is visible on the left. The entire setting,
as far as can be witnessed, is devoid of humanity. As the comet shoots
through the night sky, it sheds light on this binary landscape, privileging
neither side. As wondrous and spectacular as the comet must have ap-
peared, its neutralizing power strikes down hierarchies of all sorts and
makes no distinction between a constructed environment and raw nature.
Only with the outbreak of World War I and the collapse of the empires
would the comet’s symbolism come to fruition for the artist.

In the meantime, Narbut returned to St. Petersburg from Munich and
staked his reputation as a self-made graphic artist by producing illustra-
tions for current publications — not only the satirical fables of Ivan Kry-
lov but illustrations for books on the Napoleonic era celebrating Russia’s
victory of 1812 over the French. In the former he indulged himself in the
fantastic and fanciful, depicting dolls and animals, puppets and play-
houses, animating the inanimate in keeping with the theatricalizing spi-
rit of the World of Art; in the latter, he became preoccupied with emblems
of Antiquity: broken obelisks, ruined classical columns, mottoes, mono-
grams, symbols, shields, and insignia. In the detailing of these items,
Narbut’s predilections for the historical came into stronger play. The spe-
cific militarized features of the Alexandrine Empire period style com-
pelled him to render the ruins of the past as an embodiment of the pre-
sent. He not only studied the objects of this period, but he surrounded
himself with Empire-style furniture and expressed himself sartorially by
wearing anachronistic Arakcheyev dress. Moreover, by reviving the
black-and-white genre of the silhouette, Narbut addressed issues of ano-
nymity and isolation, mostly, a monodimensional realm, ostentatiously
outlining a world filled with beautiful things and fickle finery. Initially
taking his cue from his fellow dandies, Narbut allowed himself to em-
body the fanciful world that easily transports one into escapist realms.
Yet, even as a fully contributing member of the World of Art society, he
completely turned his attention to Ukrainian matters as soon as the Em-
pire came to an end. This dualism is revealed in part by Narbut’s project
of The Ukrainian Alphabet — first taken up in St. Petersburg in 1917 and
never completed. On each of the letter pages, one finds a summary of
Narbut’s hallmark style to date: Mazepian architecture, Orientalist fi-
gures, classical ruins, dolls and puppets and playthings, tactile architec-
tonic surfaces, skies illuminated by light, Cossacks and theatre maquil-
lage — all of it, including the scriptoria form of the letters — contained
within the strict formatting of old Slavonic manuscripts.



Narbut’s immersion in the art world of St. Petersburg turned out to be
a period of dualistic quests. Surrounded by aestheticized artifice, he was
awakened to the living past as well, which began to evolve into a con-
scious awareness of his own Ukrainian roots. This significant shift be-
came apparent at war’s end when Narbut’s art took on an unprecedented
expressive turn. Abandoning the delicate refinement of the Rococo and
exploding with full emotional Baroque fury in a series of powerful war-
time allegories, he made clear his response to the cataclysmic decimation
of the empires. Here, the once innocent comet returns, transformed into
lightning rods; the calm rolling hills of the land erupt seismically and
classical structures — the traces of civilized humanity — collapse. All is set
in a state of ruination by dissolving powers represented by their heraldic
symbols.

Due to his friendship with Vladimir Lukomsky and a circle of lead-
ing “heraldists” based in St. Petersburg, Narbut rekindled this passion for
the generations’ long legacy of the Cossack era and especially the lineage
of his own family. As if to finalize his own genealogical identity, he re-
vived his family crest — three hunter’s horns on a shield. Concurrently,
Narbut began visiting the old gentrified sights of Chernihiv, Nizhyn, Pol-
tava, and Hlookhiv regions, touring the eighteenth century country es-
tates in these areas, and taking note of the Alexandrine period architec-
ture and Mazepian Baroque that typified the gentrified estates of his
countrymen. He established connections with his compatriots — lovers of
Ukrainian antiquities and genealogists seeking to preserve their own
family crests — such as Petro Doroshenko. Just after the war, he met his-
torian Vadym Modzalevsky, architect and art historian, who took the
charge of the Archive Department and promoted the Preservation of An-
tiquities in the Chernihiv region and future published Our Past [Nashe
mynule]. With Modzalevsky Narbut forged a fast friendship that lasted
until their mutually untimely deaths — both in 1920.

After the Revolution of 1917, which brought down the Empire and
occasioned Ukraine’s independence, Narbut stepped into action in his
homeland as one of the founders of the newly-formed Ukrainian National
Academy of Art, where he served as rector during 1918-1919. As head of
the graphics division, his art would shift dramatically from the dandified
ambience of St. Petersburg’s art circles and the frolicsome imagery of its
¢lite artists. Pivoting towards a reconstruction of Ukrainian cultural iden-
tity, he began to shape an approach to the graphics medium that would
almost immediately be recognizable as modern and Ukrainian.

Rooted in his own retrospective historical sources, Narbut’s style
was based on laconic, emblematic form. Inspired by the stark clarity of
black or red lettering on the yellowing grounds of old Slavonic printed
matter, he practiced the disciplined interplay between word and image to

Myroslava M. Mudrak = Heorhii Narbut and the shaping of a brand

57



58

MWCTELITBO3HABYI CTYJI

achieve precise, uncluttered, synoptic compositions. The fluidity of the
Cyrillic alphabet, the curvature of its letters and especially the supple
embellishment of initials and accents in old manuscripts appealed to his
visual sensibilities and easily carried over to the new art. In keeping
with the tendencies of clarity and functionalism that had become perva-
sive in West European art, the abstracted ornamental motifs that embel-
lished ancient incunabula and Cossack official documents and insignia,
along with the bright colors of banners of military regiments inspired
this new aesthetic and became the source of his branding vocabulary.
Most notably, the finely-carved furnishings of the Cossack gentry and
robust stucco flourishes on Mazepian Baroque architecture gave rise to
a new and fresh course of creative production for the artist. While for
the Petersburgians, the aestheticization of historic periods represented a
leap into the exotic, the fabulous, and the titillating forms, and not with-
out a tinge of sentimentalism, for Narbut classicism would be transmog-
rified, as illustrations in Ivan Kotliarevsky’s Eneida, where the classic
prototype was transformed into an inherently Ukrainian and fully con-
temporary subject.

Narbut learned much from the refined, if somewhat artificial and
eclectic imperial ambience of St. Petersburg, but he translated the experi-
ence of this immersion into terms that were consonant with Ukrainian
cultural sensibilities. He tapped into a very different retrospective, that of
the Cossack Hetmanate that reached its apogee in the eighteenth century
before being destroyed by Empress Catherine II in 1775. This irony
would not be lost on Narbut, who would allow it to shape his identity and
dictate his branding style in the years to come. His ability to develop a
long view of culture in which he included Ukraine can be associated with
his training outside of the Russian Empire and the eighteenth century
proved to be a goldmine for manifesting Ukrainian identity and Narbut
championed this link and rekindled it as a pathway to Ukrainian artistic
modernism. The Revolution was critical to this evolution. Once in
Ukraine, Narbut transformed his Petersburgian experience with all of its
local attributes to a universalizing brand of a modern Ukrainian national
art. He did this by bringing the sophisticated, robust lineage of Cossacks
into relief, without artifice and fanfare, but quietly, elegantly in a concise,
clear template. One sees in Narbut a kind of cultural Janus — a reference
to the Roman god of transitions and passages, simultaneously looking
back and looking forward, keeping the past alive as he forges the future.
Narbut raised Ukrainian graphic arts to a level of efficient expression that
would meet the needs of a new state in the modern era. His brand in-
spired official insignia, logos, stamps, currency, and even playing cards.
In this very same spirit, he designed the coat-of-arms of the Ukrainian
state, the new currency, postage stamps, playing cards, and documents,



including the insignia of the first-ever Ukrainian Academy of Art found-
edin 1917.

Narbut’s role in founding the Ukrainian Academy of Art and becom-
ing a member of its original faculty marked a critical shift in Narbut’s
life, serving to coalesce the branding features of his aesthetic imbuing it
with the quality of universal recognizability. Appointed the Head of the
graphics division, Narbut created the original invitation for this auspi-
cious event. Using ink in a freehand style capturing the character of old
Ukrainian ckoponuc, the announcement is declarative and bold, giving
the air of officialdom with a slight hint of the capriciousness of Narbut’s
own quirky and playful character. The event was marked by a grand ex-
hibition dedicated to the work of its professors, held in the building of
what became the Central Rada headquarters.

Narbut’s lingering legacy is revealed in the work of at least two no-
table generations of Ukrainian artists. The first phase of Narbut’s influ-
ence could be seen in the vast array of Ukrainian-language publications
that were issued during the cultural renaissance of the 1920s. Belonging
to the first generation of Narbutians, prominent graphic artists such as
Les’ Lozowsky, Robert Lisowsky, and a slew of others are linked in a
formalist way to the Narbut brand. They have fully absorbed Narbut’s
concise manner, his architectonic structures, and organic flourishes, mak-
ing clear that they constitute a specific “school” of graphic design that
has the stamp of Narbut.

What is more remarkable, however, is the power of Narbut’s influ-
ence on a more recent generation of artists who, since the 1980s have
comprised a Ukrainian new wave of contemporary, postmodern art. Cen-
tral to this group is the painter and graphic artist, Oleh Tistol, who had
been one of the first to be invited to the Moscow squatter’s group at Fur-
manny Lane in the late 1980s. Despite the hospitality and kinship shown
by the Moscow artists, Tistol would soon find his way back to Ukraine
and emerge as part of a group called the Paris Commune (because their
studios were located on Paris Street in Kyiv). Taking up projects that
related directly to works created by Narbut and his historical inspira-
tions, as for example, Reunification (1988), The Ukrainian Money Pro-
ject (1997-2010), Tistol’s art is directly turned back onto Narbut’s influ-
ence. Incorporating national and Soviet symbols, it echoes the heraldic
nature of Narbut’s work and also hearkens back to the Cossack era of the
seventeenth and eighteenth centuries. Moreover, just as Narbut’s art was
confluent with the aims of modern sovereignty, Tistol’s too reflects the
tensions wrought by a new independence from Soviet hegemony. Tistol,
and other artists of this conceptual ilk, such as Mykola Matsenko, have
not only absorbed the formal aspects of Narbut, but also the philosophi-
cal issues of inclusivity and exclusivity that underlay Narbut’s legacy.

Myroslava M. Mudrak = Heorhii Narbut and the shaping of a brand
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For Narbut, it was the transition from the imperial to the post-imperial
epoch through the complexities of eighteenth century aesthetics; for the
conceptualists Tistol and Matsenko, it was their engagement with the
post-Soviet abyss that propelled them to invoke the same era, a genera-
tion which called itself “the neo-Baroque”.

As a singular concept, branding is intimately associated with recep-
tivity and a sense of association with what the brand represents. Cer-
tainly, aspects of Narbut’s life as an artist were gauged at addressing his
own sense of inclusion within his immediate circles and to achieve that
inclusivity with inserting himself into the company that allowed his cre-
ative energies to flow in an artistic medium that allowed his signature
visual language to emerge. Identifying with the network of the miriskuss-
niki, which was, by no means, onerous for Narbut, went hand-in-hand
with brandishing a certain sartorial taste and manner. He thus achieved
success not only in feeling one with this community of artists, gratified
and emboldened by their acceptance of him, but, in reciprocity, also in-
dulging in their aesthetic fancies but adopting them for his own purposes.
This rudimentary form of branding was primarily and initially associated
with Narbut’s artistic persona and manifested itself by the affect of his
dress, his demeanor, and his social connections.

Narbut’s art, however, goes beyond the individual person to the cre-
ation of a more sweeping, and imagistically weightier cultural brand that
serves as a response to larger existential issues of inclusivity and exclu-
sivity that can be applied to Ukrainian visual culture as a whole. While
Narbut is still the artist who creates this second, ascendant level of cul-
tural branding, it is his artwork, as brand products unto themselves, that
define the values of cultural belonging while maintaining a national cul-
ture’s distinctiveness. The reception of those values in postmodern con-
temporary Ukrainian art are central to the current generation of Oleh
Tistol’s circle. What contemporary Ukrainian artists grapple with today,
is the ease with which Narbut was able to effect a shift in attitude, while
remaining true to himself. It is for that reason that his art continues to
have resonance today.



Yuriy Tarnawsky

THE LAST SEVEN MINUTES: ANTONIONI’S
L’ECLISSE AND FILM AS AN ART FORM

1

This essay isn’t so much about Antonioni’s film, as about Martin
Scorsese’s strange reaction to it, or more precisely, about relying on
image as a narrative element, which in the end comes down to film as an
art form.

But to get to that topic I have to talk first about the film itself —
L’Eclisse (Eclipse, 1962), the third of Antonioni’s “trilogy on modernity
and its discontents”, of which the first two are L ’Avventura (Adventure,
1960) and La Notte (Night, 1961).

The story is classically simple. At early dawn, after a long night of
painful deliberation in his apartment in the EUR residential district of
Rome, from the window of which you can see the well-known mush-
room-like water tower, Vittoria (Monica Vitti, who appeared in both of
the earlier films), a young literary translator, breaks off with her some-
what older lover Ricardo (the popular Spanish actor Francisco Rabal,
who a year earlier played the role of Jorge, the illegitimate son of Don
Jaime, in Luis Buifiuel’s film Viridiana). Shortly thereafter, Vittoria meets
her mother at the Rome stock exchange and through her makes acquain-
tance with the latter’s young, dynamic stockbroker Piero (the famous
French actor Alain Delon). Piero makes a few passes at Vittoria, which
she at first resists, but eventually, and apparently fairly soon thereafter,
she gives in to him and the two become lovers. One day, also apparently
fairly soon thereafter, with only the two of them in his office, Vittoria and
Piero embrace and kiss on the couch and roll around playfully on the
floor, but finally, disturbed by the alarm clock going off, say good-bye,
agreeing to meet later at 8 that evening, “at the usual place”, which is a
street corner not far from Vittoria’s apartment. Piero stays in the office,
to answer his client’s calls, and Vittoria goes out into the street to go
home. When the time comes, neither of them shows up at the agreed
place, however.
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2

In his film My Journey to Italy (1999), in which he tells how Italian
films influenced him as a filmmaker, Martin Scorsese speaks at length
about Antonioni, stressing the importance for him of L Eclisse, and in
particular its ending, which he says showed him for the first time what
cinema could be. In the New York Times article from August 12, 2007
“The Man Who Set Film Free”, which he wrote to commemorate Anto-
nioni’s death, he repeats himself, saying: “Antonioni seemed to open up
new possibilities with every movie. The last seven minutes of L 'Eclisse,
the third film in a loose trilogy he began with “L’ Avventura” were [...]
even more terrifying and eloquent [than his other films]. We start to see
things — the lines of a crosswalk, a piece of wood floating in a barrel —
and we begin to realize that we’re seeing the places [ Vittoria and Piero]
have been, empty of their presence. Gradually Antonioni brings us face
to face with time and space, nothing more, nothing less. And they stare
right back at us. It was frightening, and it was freeing. The possibilities
of cinema were suddenly limitless”.

What Scorsese is referring to is the ending of L’Eclisse, frequently
referred to as “the coda” or “the last seven minutes”, containing images,
natural sounds, and music, but no voice. Here is a detailed summary of
it. (It should be useful not only to those who have not seen the film, but
likewise to those who did. The details are not that easy to remember and
were no less easy to record.) I will use it below to link elements in it with
the situations in the story to which they allude. In the version of the film
[ watched, it runs from 118:24 to 125:38, or is actually seven minutes and
fourteen seconds long.

A uniformed nanny with a baby carriage waking down a street.
A lawn sprinkler with the EUR mushroom — like water tower in the
background. A building on a street corner under construction hidden
behind straw netting. Stacked up building material. A street corner
fenced off with wood planking for construction. A steel barrel filled with
water, fed by a plastic tube, a matchbook and a piece of wood floating in
it. The trunk of the tree on the corner. White crosswalk stripes. Close-up
shots of the building under construction. View of a near-empty street
with a horse pulling a two-wheel carriage with the driver in it. It passes
the nanny pushing the baby carriage, now walking on the sidewalk.
Street pavement, camera moving along past construction netting to the
white stripes in the crosswalk. A man crossing it and disappearing be-
hind the corner shown earlier. Trees rustling in the wind. A tree trunk
with thick gnarled bark. Panoramic view of the street seen earlier with
the nanny walking in it, seen from high up, the camera panning, leading
to a view of the crosswalk from high up. Another shot from above with



a bus driving off. Full view of the building under construction. Water
flowing out of a hole in the side of the barrel with the piece of wood and
matchbook in it, then running along the ground to the drain at the street
corner. A man, then a woman waiting for a bus. Another, younger wo-
man. A bus arrives. A man reading a newspaper gets off it and proceed
walking down the street, toward the crosswalk. A shot of the sprinkler.
Kids playing in the distance, screaming. The sprinkler again. A man in
overalls turns off the water. Water dripping off leaves on bushes. Tree
tops along the street. The white wall of a building with balconies pro-
jecting off it. Two men on the roof, one pointing into distance. Switch to
down below — a young woman with long blond hair walking, only her
hair seen from the back. She walks to the corner, turns around to check
if the street is clear, and you see her face. A close-up shot of the match-
book and piece of wood in the barrel. Water running along the pave-
ment. An older man, with white hair and glasses, waiting. He looks
around and crosses the street. The street corner with the fenced off site
seen from across the street. Cracked pavement. The baby (a boy) in the
carriage, the nanny pushing it along. A darkening sky with the sun set-
ting behind clouds. Another younger dark-haired woman looking as if
for a bus. A cobra-like street lamp suddenly turning on, against the back-
ground of a darkening sky. A still darker street with street lights on, light
traffic in it. View in the opposite direction, along the street the nanny
had walked in at the beginning. A bus rounding the corner, moving to-
ward the stop. Lots of people walking, their backs barely distinguish-
able. Some of them turn toward the familiar street corner and walk off.
The street corner from a distance, barely illuminated by a traditional
street lamp among tree leaves with the building under construction be-
hind it. The camera pans to the empty street from the beginning of the
sequence, with lit streetlights stretching into distance. The final shot is
of a single round light gradually glowing brighter. FINE (THE END) in
white letters appears next to it.

The allusions refer to two sequences in the film — the first, in which
Vittoria lets herself be kissed by Piero for the first time, and the second,
in which she agrees to go to his apartment, where they finally make
love.

The first sequence runs from around 88:20 to about 93:20, or is about
five minutes long.

After leaving the scene where Piero’s Alfa Romeo has been lifted out
of the river where it was driven the night before by a drunk who stole it,
Vittoria and Piero walk past some sprinklers watering lawns, which look
like the sprinkler in the final footage. Vittoria playfully throws water on
Piero and runs off laughing. The two continue walking leisurely along
the slopes and empty roads of the EUR district and wind up in a more
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built-up part of town. There is a building being erected on the corner of
two streets. It is hung with straw netting and is separated from the street
by wood planking. This is the corner and the building that appear in the
final footage. Vittoria and Piero walk on the other side of the street. They
come to the crosswalk with its wide white strips. As they are crossing it,
Piero says to Vittoria, “When we come to the other side of the street,
I will kiss you”. They cross the street and stand by the planking fencing
off the construction site. There is an awkward moment and Vittoria fi-
nally lets Piero kiss her gently on the lips. She frees herself immediately,
however, and while walking off picks up a small piece of wood and
throws it in the steel barrel full of water that stands there behind the
planking which we see in the final footage.

The second sequence runs from around 95:40 to about 99:04 or is
about three minutes and twenty-four seconds long.

Vittoria arrives at the already familiar street corner where she and
Piero have apparently agreed to meet. She walks past some building ma-
terial that looks like what we see in the final footage and then along the
fenced off area of the building under construction. Her hair looks like
that of the blond girl in the final footage. Piero isn’t there. She sees the
piece of wood is still in the barrel, then waits, leaning on the tree trunk
with the gnarled bark. The horse carriage with a man in it we see in the
final footage comes driving down the street. Piero appears just as it pass-
es by. The two talk. Vittoria pushes playfully with her fingers the piece of
wood and the matchbook floating in the water in the barrel. Piero asks
her if she wants to go to his home. She agrees, and they walk off. A tall
blond young man walks by, crossing the street and Vittoria comments
what a nice face he has. How he looks and walks resembles the white-
haired man in the final footage. The nanny we see in the final footage
comes along pushing the baby carriage and Piero and Vittoria walk off in
the direction of his place where they will make love.

3

At the beginning of this essay I referred to Scorsese’s evaluation of
L’Eclisse and its ending as “strange” and cited it as the impetus for my
writing it. By this I didn’t mean to suggest | was against the high praise
Scorsese bestows on the film. I consider Antonioni to be one of my favo-
rite directors and L Eclisse one of my favorite of his films, second only
to L’Avventura, and agree that it is the ending that gives it special power.
But I don’t feel that what Antonioni has done in it is anything novel, as
Scorsese claims. Similar things have been done by other directors before;
Antonioni merely did it exceptionally skillfully and effectively.



It is hard to appreciate the power of the ending of L Eclisse from the
dry lists of words in the three texts I offered above. Images work in a dif-
ferent way than words, and one has to see the film to appreciate what
Antonioni did. But, to give the reader a better idea of how the ending
works, I will rephrase the above in a more conventional way.

Look, Antonioni’s camera says to the reader, here is that nanny who
came along pushing the baby carriage as Vittoria and Piero were going
to his place where she was going to give herself to him. And here is a
sprinkler that looks like the one from which she splashed water on him
after they had left the scene with the car being pulled out of the river.
And now here’s that corner where he gave her a peck on the lips after
which she pushed him away, and the barrel with the water she threw the
piece of wood in the first time, and the wood is still there, as is the
matchbook someone threw in later which she saw the second time, and
this is where they’re supposed to meet. And here’s the tree she leaned
on waiting for him to come that second time, and that crosswalk with
its wide white stripes, and here comes that horse pulling the carriage
with the man sitting in it that drove by just as Piero appeared the second
time when Vittoria was waiting for him. Will he come first this time and
will have to wait for her as she had waited for him then? No, the street
he came from back then is empty as far as you can see. Busses run on
this street and there is a bus stop right there. Will one of them or both
come by bus? And here is that corner again and still no one is waiting
at it, and water is flowing out of the barrel, so time is passing by, run-
ning out. There are people waiting, but it’s neither Vittoria nor Piero,
and they are merely waiting for a bus. A bus arrives and a young man
steps out of it, but it’s not Piero. And here’s that sprinkler again, and a
man turns it off. It’s getting late. Time’s running out. Life goes on
though. Buildings stand, men point out something interesting from
their tops. But wait, here’s a woman with blond hair looking like Vit-
toria. Is it her? No, it’s not. She looks a little like Vittoria, but it’s not
her. What’s going on? Where are they? Isn’t either of them coming?
The piece of wood and the matchbook in the barrel are still there, wait-
ing. Maybe they’ll come after all. Oh, and here’s a man that looks like
the young man Vittoria liked that time when they were going off to-
gether with Piero, and the nanny with the baby carriage. She’s return-
ing home. It really is getting late. Time’s definitely running out... The
sun’s about to set. Is it too late for at least one of them to come? Per-
haps not. Here’s someone still waiting for the bus. But street lights are
turning on. It is too late. It’s hopeless. One more bus arrives. Lots of
people get off it and go their ways. It’s gotten dark. The day is ending.
All hope is gone. Neither of them will show up for sure. They’ve given
up on themselves and on love. Here’s that street corner again, with only
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the solitary street lamp uselessly casting its light onto the empty pave-
ment below. No one will need it. The whole world is empty, dark, with
only a small round street light putting up useless resistance to the all-
encroaching night.

4

As I stated earlier, in his praise of “the last seven minutes” Scorsese
says, “Antonioni brings us face to face with time and space, nothing
more, nothing less. And they stare right back at us. It was frightening,
and it was freeing”. I don’t know what the phrase “time and space” is
supposed to mean. (I have a feeling it may have something to do with
the space-time continuum from theoretical physics which has wormed
its way into our lives to impress and confuse us.) The images Antonioni
gives us are allusions, nothing more, nothing less, the same as any other,
visual, verbal, and any other allusions, and all they do is serve as poin-
ters to memories of the earlier footage in the film which have stayed in
our minds to wake them up and bring them to the surface. What Anto-
nioni has done with them is to structure them in a highly effective way —
select the most evocative ones, make them almost purely visual and
stripped of human speech, arrange them in a carefully thought out man-
ner, and place them at the most important part of the film — its end —
where they are bound to have the greatest effect. Had he collected less
effective images, watered them down with irrelevant material, and so on
and so forth, we would have hardly noticed them and would not gloat
over them as we do now.

I suspect that what impressed Scorsese in the footage has nothing to
do with any time and space, but is the fact that it falls out of the conven-
tional plot-based narrative structure in which the rest of the film is con-
structed and which Scorsese associates with filmmaking, opening his
eyes to a technique he hadn’t been aware of before. There was nothing in
the film which overtly stated Vittoria and Piero had cooled off to each
other, and most importantly, no words were uttered that this is what had
happened and that neither of them would show up, but all of this was left
to silent images to take care of and they absolved themselves splendidly
of their task. So, to tell a story, you don’t need actors and don’t have to
explain everything to the viewer, but can leave it up to the mute camera
to do it for you.

It so happens that this technique is what is commonly known as Po-
etic Cinema, and it was developed and used many years before Anto-
nioni shot his L’Eclisse. Scorsese either didn’t know about it or, if he did,
chose to ignore it.



5

Here is a detailed list of the scenes in the first seven minutes, forty-
eight seconds of which are taken up with credits, of the film Arsenal
(1928), the second one of an informal trilogy of silent films by the Ukrai-
nian filmmaker Alexander Dovzhenko, who is generally considered the
originator of the genre, in which he perfected this technique. The other
two are Zvenyhora (1928) and Zemlya (Earth, 1930).

Barbed wire on the background of an ominous empty sky. Explo-
sions, smoke. A gaunt old woman standing still with her arms helplessly
hanging down in a peasant hut kitchen, a few items of crude wooden
furniture and a masonry stove in it. A screen with the caption “A MOTH-
ER HAD THREE SONS”. More smoke, explosions, trenches. Men in fur
hats and military coats, rifles with bayonets beside them, asleep, their
heads resting on the side of an open railroad car, the train speeding along.
More trenches, explosions, smoke. A close-up shot of the woman. More
trenches, explosion, and smoke. A screen with the caption “THERE WAS
A WAR?”. Village scenes — women standing still, a man on crutches cross-
ing the street with a child running behind him, another man on crutches
walking down the street, a gendarme molesting a young woman. A screen
with the caption “THE MOTHER NO LONGER HAD THREE SONS”.
A barren, dusty plowed field. The same peasant hut kitchen, with a young
man, both legs and one hand missing, sitting in the middle of the floor,
a crude wooden crutch that can double up as a peg leg leaning against the
wall. An old woman (the same?) walking through the field, casting with
her hand pitiful little driblets of grain out of a little sack she is carrying,
dust rising up from under her bare feet. Czar Nicolas II of Russia, in a
general’s uniform, sitting at a desk, pen in hand. A shot of the woman
again. The czar again. Back to the field. The woman falls down with ex-
haustion. The czar again, contrasted with a shot of a stony-faced worker.
The czar writes in a letter, “September 2. I shot a crow. The weather is
nice”. A shot of the woman lying still on the ground, like a shot bird.
A close-up shot of the woman on the ground. The czar signs the letter
“Niki” [Nick]. A still more detailed close-up shot of the woman. The
figure of a gendarme against a wheat field, ears of wheat swaying.

Relying almost exclusively on visual allusions (the first caption al-
ludes to the opening of a typical Ukrainian folk tale which usually tells
the story of three sons, in which the youngest one comes out on top), in
the course of six minutes and twelve seconds Dovzhenko describes the
frightening nature of war (WWI), it’s horrific effects, and the deplorable
social situation in czarist Russia which ultimately led to the revolution
which is described in the rest of the film. In its expressiveness, the tech-
nique is indeed similar to poetry. Using a standard plot-based narrative
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approach, this could have taken up the footage of the whole film. Note
how nothing is said about what happened to two of the brothers, nor how
the third one got crippled — the first two were killed and the third one was
crippled in the war in a way that doesn’t need describing. Note also the
comparison of the old woman collapsing from hunger and exhaustion to
the crow being shot by the czar. His indifference to the plight of his sub-
jects is as cruel as shooting a bird for sport — crows aren’t eaten.

Farther along in the film, there is a description of the crash of a train
carrying soldiers to battle. We see images of the men playing cards and
relaxing to the sounds (movements) of an accordion being played by one
of them. When the train derails, we don’t see the engine and cars flying
off the tracks (it would have been too expensive to shoot and, besides,
was unnecessary) but close-up shots of objects and men hurled through
space and landing on the ground, smoke, steam, dust, and so forth, end-
ing in a shot of the accordion hitting the ground and, after a couple of
seconds, closing up on its own, as if still in the hands of its owner. (The
image is quoted by the French director Rene Clement in his film La ba-
taille du rail (The Battle of the Rails, 1945), showing the derailment of a
train carrying German soldiers in wartime France.)

Freed of the straightjacket of plot, Dovzhenko lets his imagination
roam free in other highly effective ways.

There is a wonderful footage of a team of three pairs of horses carry-
ing the body of a dead soldier on a gun carriage through a snowy land-
scape to deliver him to his mother at home. The soldiers are in a hurry to
get back to the battle and they urge the horses to gallop as fast as they
can, and the horses speak back to them, assuring them they are doing
their best. The words are like those in a Ukrainian folk song. When the
men arrive at the village, the dead soldier’s mother already stands next to
a freshly dug grave waiting for his body, and the soldiers put it into the
grave and, after paying homage to the mother, quickly gallop off. (When
Dovzhenko was asked how he explained the mother’s knowing that her
son had died, he replied that every mother expects her son to die in a
war.) At one point the portrait of Ukraine’s national poet Taras Shevchen-
ko hanging on the wall comes to life and puts out the candle that has been
lit before it as if before an icon. (Jean Cocteau copied this image in his
film La Belle et la bette (Beauty and the Beast, 1946), where a statue on
the wall does the same. Dovzhenko, however, is more graphic in his
treatment of the act — he has Shevchenko spit on the flame, whereas Coc-
teau’s statue merely blows it out.) And in the final scene, when the hero
of the film Tymish, whose machine gun has jammed, stands up to face
barehanded his attackers, their bullets turn into puffs of hot air, doing
him no harm, and he defiantly tears open his shirt and bares his chest to
them — he is immortal and cannot be killed!



As every true work of art, Arsenal is an indissoluble fusion of sub-
ject and form. In the film Dovzhenko devoted as much attention to how
to tell his story, as to the story itself. In fact, the story in the film is trite.
It is a highly distorted, propagandist tale of a Bolshevik-fomented up-
rising of workers at a Kyiv munitions plant (“Arsenal”) against the
forces of the Ukrainian National Republic. The “reds” are depicted as
nothing short of saintly heroes that can do no wrong, and their oppo-
nents as grotesque, laughable buffoons. It is a sign of Dovzhenko’s
genius that the film can be viewed today with very little, if any distaste.
The manner in which the story is presented is so original and powerful
that the subject matter seems to play no importance. This is true of the
other two films of the trilogy as well as of Ivan (1932), Dovzhenko’s
first sound film, and to a lesser degree of Aerograd (1935) and Shchors
(1939), all of which are propagandist in nature. In the course of his
professional life Dovzhenko did his utmost to convince the party rulers
in the Kremlin of his devoted allegiance, probably partly because of
having fought on the side of the Nationalist forces during the early days
of the revolution (by some accounts, ironically, including at the battle
of Arsenal), but it was to no avail. Virtually every one of his mature
films was labeled as nationalistic, he was banned from working and
living in Ukraine, and ultimately was buried in Moscow, where his re-
mains rest to this day.

7

The extent of Dovzhenko’s impact on cinema is not clear, but there
is no doubt that it is significant. His films received wide attention during
the early days of the cinema — immediately after its release on April 8,
1930 in Ukraine, where it was banned for being “naturalistic” only nine
days after its opening, his masterpiece Zemlya, received public screen-
ings in a number of important cities in the West, including New York,
Berlin and Paris, to great critical and public acclaim, and /van received
the top prize at the 1934 Venice film festival for a program presented by
a country. Zemlya was voted one of the twelve greatest films of all time
by a panel of film historians at the 1958 Brussels World’s Fair and one
of the top ten greatest films ever by the International Film Critics Sym-
posium.

Being more specific, we know that upon seeing Zvenyhora at an ear-
ly screening, Eisenstein and Pudovkin were ecstatic. Eisenstein later
wrote, “We saw sharp-keeled boats sailing out of double exposures. The

Yuriy Tarnawsky  The last seven minutes: Antonioni's £ ‘eclisse and film as an art form

69



70

MWCTELITBO3HABYI CTYJI

rump of a black stallion being painted white. A horrible monk with a
lantern being either disinterred or buried — I am not sure which™'. And
there is no question that the Ukrainian Poetic Cinema School, which
arose in the 1960’s and which includes such figures as Sergei Paradzha-
nov, Yuriy Ilyenko, Leonid Osyka, as well as others is a direct descen-
dant of Dovzhenko’s films®. But you also see their presence in the work
of such diverse directors as the already mentioned Frenchmen Rene
Clement and Jean Cocteau as well as their compatriot Jean Vigo, who is
considered the originator of French Poetic Realism (in particular his
L’Atalante (1934), with the colourful character Pére Jules played by
Claude Simon and the exotic stories of his life on the open seas sup-
ported by bizarre artifacts), the Bengali Satyajit Ray, who shocked Ame-
rican critics with his lyrical Pather Panchali (Song of the Little Road,
1957) (the scene with rain hitting water lily leaves on a pond is a beauti-
ful variation on that of apples being lashed by rain in Zemlya), the Rus-
sian (half-Ukrainian) Andrey Tarkovsky, who considered Zemlya his
“university” and would often re-watch it for its scenes of landscapes?,
and the German Volker Schlondorff (in his Der Fangschufs (Coup de
grace, 1976), there is a scene of soldiers running through deep snow,
which seems a direct quote from Arsenal; he also expresses admiration
for Dovzhenko in a video interview which accompanies a DVD edition
of one of his films). Even such an iconic Hollywood figure as Woody Al-
len has paid homage to Dovzhenko — Earth is the top feature of a double
header on the marquee of a movie theater the character he plays is seen
entering in his film Manhattan.

We can’t say with certitude that Antonioni had Dovzhenko in mind
when he conceived the last seven minutes of L Eclisse, but it is incon-
ceivable that he wasn’t acquainted with the latter’s work and thus must
have been inspired by it to some measurable degree.

Earlier, while speaking of Scorsese’s giving Antonioni the credit for
inventing the language in the last seven minutes of L’ Eclisse, | said that
he must have done it either because he had never heard of Dovzhenko

I Jonathan Rosenbaum, “In Stalin’s Shadow”, The Guardian, July 3,
2003.

2 For more on this subject, see Joshua First, “Ukrainian National Cinema
and the Concept of the “Poetic,””, http://www.kinokultura.com/specials/9/first.
shtml, 2009.

3 Vadym Skurativsky, “Tarkovsky and Ukraine”, www.ucalgary.
ca/~tstronds/.../skurat summary.htm.



(I used the term “Poetic Cinema”, but the two are synonymous), or be-
cause he chose to ignore him. I did it for rhetorical reasons. It is not true.
There is no doubt that Scorsese did ignore Dovzhenko, knowing full well
what he was doing. He might not have heard of Dovzhenko when he first
saw L’Eclisse (he must have been in his early twenties then) but it is
impossible that he didn’t know about him when he became a filmmaker
and even more so at the time he wrote the Antonioni obituary/article. (If
nothing else, he must have seen Woody Allen’s Manhattan by then.)
I suspect that the reason for this was his feeling that Dovzhenko was too
marginal a figure for today’s mainstream cinema. He may have done
some interesting spade work way back then, but it was Antonioni who
perfected this technique and brought it to the contemporary filmmakers’
attention.

It is of course not true, but be it as it may, if Antonioni, in Scorsese’s
words, set film free, he didn’t set free Scorsese. I have seen two of his
feature films — The Taxi Driver and Raging Bull — and although I did
enjoy them to some degree, I saw nothing in them that would indicate
that Scorsese had learned something from Antonioni. They struck me as
the standard, if relatively well-made commercial fare Hollywood folks
feed the public these days, designed to draw in and entertain the crowds,
its ultimate goal being to make as much money for the studios as possi-
ble. Judging by what I have read about Scorsese, this is true of all his
work. It is a well-known fact that L ’Eclisse is commercially the least suc-
cessful of all of Antonioni’s mature works. It has sold the fewest tickets.
A quintessential Hollywood filmmaker, Scorsese didn’t want to learn the
trade that had served Antonioni so poorly. It may be great for others, but
it was not for him.

Hollywood gives its chattels little freedom. Here is what the top US
film reviewer of the time Bosley Crowther had to say in his Septem-
ber 23, 1958 The New York Times review of Satyajit Ray’s Pather
Panchali:

The Indian film, “Pather Panchali” (“Song of the Road”), which opened
at the Fifth Avenue Cinema yesterday, is one of those rare exotic items,
remote in idiom from the usual Hollywood film, that should offer some
subtle compensations to anyone who has the patience to sit through its
almost two hours. [...] Satyajit Ray, Indian artist, who wrote the screen
play and directed this film, provides ample indication that this is his first
professional motion picture job. Any picture as loose in structure or as
listless in tempo as this one is would barely pass as a “rough cut” with the
editors in Hollywood.

The same as Dovzhenko’s Arsenal, Ray’s Pather Panchali and Anto-
nioni’s L ’Ecclisse are works of art. Ray builds his story as much out of
the trembling of water lily leaves lashed by an angry rain on a pond,

Yuriy Tarnawsky  The last seven minutes: Antonioni's £ ‘eclisse and film as an art form
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a giant black steel stallion of a locomotive charging through a landscape
framed by gently swaying rushes, and the coils of a slithering snake lov-
ingly tracing out the outlines of empty clay pots as out of the tale of a boy
losing his older sister to a fever and leaving together with his family his
sleepy village for a better life in a big city. And Antonioni, in addition to
letting a silent camera finish his film for him has his heroine pretend to
be an African dancer and go off on a trip to Verona which ostensibly has
nothing to do with the story, shows boys firing off home-made rockets on
the edge of a growing city, and an old man draw flowers on a napkin
while sipping mineral water at a table in a café, having lost a fortune in a
stock market gamble minutes before.
Art is art and money is money, and never the twain shall meet.
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Oleh Wolowyna

ENGLISH PROFICIENCY IN UKRAINE

There is general consensus in most countries that English is the main
language in science, business and general communication. Knowledge of
English provides extraordinary opportunities for individuals of all ages and in
many different occupations. Proficiency in English in a large segment of a
country’s population provides tangible benefits to the country’s socio-eco-
nomic development, especially in the areas of business, science and tourism.

The importance of teaching English in schools has been recognized, for
example, by the government of Georgia with its program “Teach and Learn
with Georgia” (TLG), implemented in 2010. The goal of the program is to
recruit 1,000 native English speaker teachers, to teach alongside local teach-
ers in public schools. “TLG aims to improve Georgia’s nationwide foreign
language proficiency in an effort towards further participation in the global
community” (Ministry of Education and Science of Georgia)'.

The aim of this paper is to provide a quantitative baseline of the
knowledge of English in Ukraine, based on data from the 2001 popula-
tion census of Ukraine. This information is based on the answer “Eng-
lish” to the question “another language that you know well” (State Sta-
tistics of Ukraine 2001). For some reason the rich demographic, socio-
economic and cultural data collected by the first population census of
independent Ukraine has been little analyzed. This paper illustrates one
example of the useful and unique data in the census.

A second aim is to provide some information about the ranking of
Ukraine, compared to other countries, in proficiency in English and to
provide information on opportunities for testing one’s proficiency, both
for adults and for students.

Analysis of 2001 Census Data

The International Public Use Microdata Sample (IPUMS)? project at
the University of Minnesota has been collecting and managing census

U http://www.tlg.gov.ge/, accessed on December 4, 2018.
2 http://2001.ukrcensus.gov.ua/, accessed on October 12, 2018.
3 https://usa.ipums.org/usa, accessed on October 5, 2018.
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files from almost 100 countries. These are representative samples of
individual records from censuses of these countries, with files from
several censuses for many countries. Here we analyze the ten percent
sample of the 2001 census of Ukraine. This is the only census file avail-
able for Ukraine, as previous censuses were conducted before Ukraine’s
independence in 1991 and microdata for these censures are not avail-
able. Although the State Statistics Service of Ukraine has published
extensive tabulations from the 2001 census, they are only a fraction of
what can be done with the census data. The microdata sample allows us
to make thousands of tabulations with any of the variables in the cen-
sus, select different subpopulations and perform statistical multivariate
analyses.

According to the data provided by respondents of the 2001 census,
only 1.5 percent of the total population of Ukraine aged five years or
more, stated that they have a good command of the English language.
The map shows that this indicator varies across the 24 oblasts and the
Autonomous Republic of Crimea from half to 3 percent of the oblast’s
population. 6 oblasts have good knowledge of English above the national
average, from 1.6 percent in Donetsk to 3 percent in Odesa. In 7 oblasts
this indicator varies between 1 percent in Kherson to 1.4 percent in Ter-
nopil. In 12 oblasts the indicator is below 1 percent, with the lowest va-
lue, 0.5 percent, in Vinnytsia.

The spatial distribution of knowledge of English has a distinct pat-
tern. Oblasts with high percentages are concentrated in the East and
South, with only one oblast, Lviv, in the West. Oblasts with low percent-
ages are concentrated in central and Northern parts of Ukraine, with two
oblasts in the West, Volyn and Zakarpattia. Oblasts with middle-range
percentages, 1.0 to 1.4 percent, are distributed in two areas: 4 oblasts in
Southeast and 3 oblasts in the West between oblasts with high and low
percentages in the East, and 3 oblasts in the West.

We examine the relationship between knowledge of English and the
following characteristics: sex, age, level of education, nationality and
percent of Ukrainians in each oblast.

Percent with a good knowledge of English is slightly higher for fe-
males than for males, 1.6 and 1.4, respectively. The highest percent of
persons who know English well, 3.7, is found among 18-24 year olds;
persons in the age groups 5—17 and 25-44 have the second highest per-
cent with 1.8 for each age group. As expected, the lowest percentages are
in the older age groups. In terms of absolute numbers, the largest number
of persons with good knowledge of English is in the 25-44 age group
with 258 000, followed by the 18-24 age group with 188 000. These
numbers are determined mainly by the different sizes of these age
groups.

English proficiency in Ukraine

Oleh Wolowyna
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Table 1. Percent with Good Knowledge of English by Age Groups, 2001

Age group Number Distribution Percent of age
group
5-17 148,600 20.8 1.8
1824 188,370 26.3 3.7
25-44 258,390 36.1 1.8
45-64 105,440 14.7 0.9
65 + 14,070 2.0 0.2
Total NA 100.0 1.5

Source: 2001 population census of Ukraine

As can be seen in Table 2, knowledge of English is directly related to
level of education, i. e., the higher the education level the higher the per-
cent with good knowledge of English. The highest percentages, 6.8 and
5.4, are found in the basic higher education and higher education catego-
ries, respectively.

Table 2. Percent with Good Knowledge of English*, 2001

Level of education E:gclf:l: Level of education Eflrgclf:l:
Not literate 0.0 |Incomplete higher education 2.4
Literate 0.3  |Initial higher education 1.0
Primary 1.0 | Basic higher education 6.8
Basic secondary 0.9 | Higher education 5.4
Senior secondary 1.1 Ukraine 1.5

* Persons six years or older
Source: 2001 population census of Ukraine

Knowledge of English varies greatly among the different nationali-
ties in Ukraine, as can be seen in Figure 1. Bulgarians have the lowest
percent with 0.8 percent, followed by Poles with 1.0 percent and Ukra-
inians with 1.2 percent. Several nationalities have much higher percent-
ages than Ukrainians, like Greeks, Germans, Armenians, Georgians and
Russians. Jews have a much higher percent than all the other nationali-
ties, 6.8 percent, more than twice the percent for Russians. The small
percent for Ukrainians is due in part to the fact that these other nationali-
ties have higher percentages in the higher education category.

Other factors that may explain the low percent of persons with
knowledge of English for Ukrainians are: percent rural and percent
Ukrainians by oblast. Unfortunately, the variable rural-urban is incor-
rect in the sample of the 2001 census and needs to be corrected. How-
ever, if we look at the relationship between percent with good know-



ledge of Ukrainians and percent rural among the oblasts, the linear re-
lationship is weak; the percent R square is only 11.6. Thus, there does
not seem to be a strong relationship between knowledge of English and
urban-rural residence.

Figure 1. Percent with Good Knowledge of English*
by Selected Nationalities, 2001

2.5 B % speak English
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* Persons five years or older
Source: 2001 population census of Ukraine

Figure 2. Correlation Between Percent with Good Knowledge of English
and Percent Ukrainian by Oblast, 2001
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Source: 2001 population census of Ukraine

Percent Ukrainians in an oblast does seem to be related with percent
knowing English. Figure 2 shows an inverse relationship between these
two variables, i. e., the higher the percent Ukrainians the lower the per-

Oleh Wolowyna | English proficiency in Ukraine
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cent with knowledge of English, and the percent R square is 33.2. If we
eliminate the two outliers, Odesa with 3 percent knowing English and
Lviv oblast with 2.5 percent with good knowledge of English, the per-
cent R square increases to 58.1. The reasons for these outliers require
more detailed analysis.

Current Situation of Knowledge
of English in Ukraine

Apparently the only source on the current situation of knowledge of
English in Ukraine is the Education First (EF) English Proficiency In-
dex*. Education First is an international education company that specia-
lizes in language training, educational travel, academic degree programs,
and cultural exchange. Among its many services it offers a free online
standardized test of the English language designed for non-native Eng-
lish speakers, available at its web site.

Table 3. Ranking of Countries in Proficiency of English, 2017

Country 2017 rank Level
Sweden 1 Very High Proficiency
Netherland 2 Very High Proficiency
Slovenia 9 Very High Proficiency
Poland 13 High Proficiency
Czech Republic 20 High Proficiency
Hungary 21 High Proficiency
Lithuania 26 High Proficiency
Argentina 27 High Proficiency
France 35 Moderate Proficiency
Belarus 38 Moderate Proficiency
Russia 42 Moderate Proficiency
Ukraine 43 Moderate Proficiency
Japan 49 Low Proficiency
Iraq 87 Very Low Proficiency
Libya 88 Very Low Proficiency

Source: https://www.ef.com/

EF produces yearly reports where countries are ranked according to
the average scores of all persons from the country who took the tests du-
ring that year. Rankings for selected countries in 2017 are presented in

4 Education First: https://www.ef.com/, accessed on December 10, 2018.



Table 3. Ukraine has rank 43 among 88 countries, right after Russia.
Eastern European countries with higher ranking than Ukraine are: Slove-
nia (9), Poland (13), Czech Republic (20), Hungary (21), Lithuania (26)
and Belarus (38).

It is important to note that a main problem with this index is that the
sample of persons on which it is based is not representative of the adult
population of the country. It is based on the scores of person who decided
to take the test. In spite of this flaw, it gives us some idea about the level
of knowledge of English in Ukraine in relation to other countries. It is
clear that the situation in Ukraine is not good and, although the index
from the 2001 census is not comparable with the EF index, is seems that
little progress has been made since 2001.

Besides the place of Ukraine in relation to other countries, the index
also provides a measure of exposure of Ukrainians to the world. It can be
used as an indicator of the knowledge of Ukrainians about the EP pro-
gram and the willingness of Ukrainians to take the test. This interpreta-
tion of the index is supported by two pieces of evidence. First, the ap-
pearance of Ukraine on the list of countries is only recent. For example,
it is not included in the list for 2012. Second, EP has a similar testing
program for high school students, and Ukraine does not appear on the list
of countries in 2017. This tends to confirm the fact that Ukrainians are
behind many Eastern European countries regarding their interest in and
willingness to participate in international programs like the EF pro-
gram.

Conclusions

There is very little quantitative information about knowledge of Eng-
lish in Ukraine. The 2001 census of Ukraine is probably the only source
with a representative indicator about the status of English in Ukraine.
This is further aggravated by the fact that this indicator is much lower for
Ukrainians than for other nationalities in Ukraine. Anecdotal evidence
supports the census indicator about the low level of knowledge of Eng-
lish in Ukraine in general and for Ukrainians as a nationality in particu-
lar. Once the urban-variable is corrected in the microdata sample of the
2001 census, a multivariate analysis of possible factors like level of edu-
cation and urban-rural residence will hopefully help pinpoint the reasons
for the low level of knowledge of English among Ukrainians, compared
to other nationalities in Ukraine.

As part of its drive to become part of Europe, it is important for
Ukraine to increase the knowledge of English by its citizens, especially
children and young people. A potentially useful approach is the GoCamp

English proficiency in Ukraine
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program launched by the Global Office NGO in the summer of 2016.
During the last 2 years, 487 volunteers, 69,600 kids and 750 volunteers
from many countries took part in it. The English camps were organized
in 382 towns in all oblasts of Ukraine®.

A more permanent solution is to strengthen and expand teaching
English in schools and universities. The main problem here is the lack of
well qualified teachers as in Georgia’s Teach and Learn with Georgia
program. Also the Ukrainian diaspora in English-speaking countries
could make a substantial contribution to helping solve this problem.

5 Euromaidan Press: http://euromaidanpress.com/2017/11/29/gocamps-
looking-for-volunteers-teaching-english-to-ukrainian-kids/, accessed Decem-
ber 28, 2018.



NITEPATYPO3HABMI CTYAII

Tapac Canmra

MIOHXEHCbLKA CMOBIAb
BONOONMUPA AHEBA

(a0 110-nitTa Big AHS HOpOAXEHHS )

JIpBiBCHKI Bipii, ki mucaB Bomogumup SHiB y 30-X pokax, BUAIIUIA
okpemuMu 30ipkamu «CoHIle ¥ rpatu» Ta «JIucTonazaosi GpparMeHTH
ax 1941 poky B bepiini. Cka3aTu, 1110 BOHH 3’ IBUJIHCH 13 3aIli3HCHHIM
4yepe3 aBTOPCHKY JI0 HUX BHUMOIIHUBICTB, Uepe3 TBOpYE iX HUTi(yBaHHS,
Oyno 6 BimmasieHe Bix mpasau. BiH yce % CBOi HaBIiTh MepIii MOSTHYHI
crpobu pyKyBaB mia nceBno KycoHic y raquibpKuX MEpiOJUYHUX BH-
nmaHHsIX «Momone KUTTS» Ta « YKpaiHChKe CIIOBO». A BTiM, BiH ce0e Hi-
KOJIM «TIOBHMM» ToeToM He BBaxaB. O 1iif mopi B. SIHiB HacHaXyBaB
cBoi BipmIi Ha maocHy, AeKIapaTHBHO-TPOMAITHCHKY Micito. Ha mouat-
Ky 30-x pokiB BiH «3acBiTuBCs» ik homo politicus i BizgaBas nepesary
CYCHUTBHO-TIONITHYHIH MTpanti, Oepydr HalaKTUBHINTY y4acTh Y CTYIEHT-
CBKMX pyXax Ta po3maiTux MaHipectamisx. Tomy #oro cryxii y JIbBiB-
CHKOMY YHIBEPCHTETI YaCTO TIEpEPUBAINCH aPEIITaAMHU TOIBbCHKOIO TIOJi-
iero0 abo X YHCICHHUMH CITicTBaMu Oe3 apemTiB. Ta Bcymeped ape-
IITaM 1 CIiJACTBaM, HEIPEMHHUM «IMITISTHHSAMY ITOJIbCHKOIO JIe(heH3UBOIO
3a MOJIOIUM YKpaiHCHKUM MarpioToM, BiH i3 TpaBHA 1931-ro 10 nurmHs
1934 poky pemarye CyCHiIbHO-TOMITHYHHH >KypHan «CTymeHTCHKUN
HuIsIX» (perakTopeTBo nepedpas i Mukonu lyxoro, cexperaps «lIpo-
cBit» ['anuunnn).

«Ilobn mpaBWIBHO BHM3HABATHCS y Cy4acHOMY CTaHi €BpomH, y
MOXJTUBOCTSIX 3BEPIICHHS HAIIMX HaMdiH, — mucas B. fniB y BCTymHIl
crarTi “CTyIeHTChKOTO IIIsIXy’, — Tpeba MaTH y BEJIHKIii Mipi BUpobie-
HUW TONMITHYHUHN 3MHCH 1 oOcepBarifo. A caMe WX CIpaB HE CMIIOThH
3aTeMHIOBATH Hallli JJOKaJIbHI TypOoTH. XTO 3Hae, yuM Oyna OW CKiHYH-
Jacs JUTs Hac BU3BOJIbHA BiifHa, SKIIO O 3araj CTYIEHTCHKOI JTOBOEHHOL
MOJIOJII 100pe BU3HABABCS Y MIXKHAPOIHOMY IOJIOKCHHI» !

Momy B 1eii yac imoB Tiapku 23-if pik (mapomuses 21 mucromana
1908 poky). B akTuBHE MOJIOMIKHO-CTYIEHTChKE TOBApUCTBO Bosomm-

I SniB Bonmomumup (Muxaiino). Posst cTyIeHTCTBa B KHTTI 3aXiTHOyKpa-
fHChKHX 3emenb. Cmyodenmcovrutl uiiax (JIsei). 1931. C. 5.
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Mup (Muxaiino) SIHiB yBiimioB yepes «IliacT», 3aBmsku sikoMmy 1926 poky
yTBOpHUBCS «COI03 YKpaiHCHKOI HaIliOHAJTICTUYHOT MOJOAI». SIK Hisib-
HUM wieH 1poro «Coro3y...», BiH TIPEACTAaBISIB HOr0 B E€K3EKyTHBI
OVYH 3V¥3 (Opranizamis ykpalHChKHUX HaIlIOHAJICTIB 3axiIHOyKpaiH-
CBKHX 3eMeJIb).

CyCHiTbHO-TTOITHYHA O/IiCCEs] MOJIOIOTO ITOIBIKHHUKA TATHITBKOTO
PEBOJIIOIIITHOTO pyXy 3a JEpKaBHICTb 1 COOOPHICTh YKpPaTHCHKHX 3e-
Melb Oylia BKpUTa TEPHSM, NPOJISTalouu yepes TIOPMH, CIiACTBa, J0-
MIATH, IPEBEHTUBHI aperrtu Tommo. Onekca ['opbayu i3 mepiomy 1928-ro
10 1941 poky onmcag OiybIe ABOX NECIATKIB HAMPI3SHOMAHITHIIINX €K-
3eKyLil HaJ yKpalHCHbKUM MOMITUYHUM OoprieM. MoBa iifie mpo cucte-
MaTH4HI TIepeciiayBaHHs, CiIicTBa Ta TIopMu. Hampukman, y bepmini
3 12-to no 15 nucronana 1940 poky 3 PioGentpomnom i I'itaepom 3y-
ctpiuaBcs M. MonotoB. Hi B womy He nposBuHeHoro B. flHeBa Ha neit
yac 3a3Jajerifib MPEeBEHTUBHO «CcXoBam». OTKe, CHOKIIHOTO KUTTA
B. SIHiB He maB.

«CTyaeHTChKHUI HUIAX» 3a CBOIM MpodineM, sIK i HaJeKUTh, IiJ
penakropcrkoro opynoro Ilerpa /lyxoro OyB cripsiMOBaHUI Ha CTY/IEHT-
CbKy OOpHIO 32 YKpaiHCBKY JIepPKaBHICTh Ta MaTPiOTHYHE BUXOBaHHS
monozi. Ilpu Takux iefHO-TEeMaTHYHUX OKPECIEHHSIX YacOolHCy BiH
HE BiIMEXOBYBaB ce0¢ BiJ MOJOAOIO JITEpaTypHOTO Mporecy. Y mei
Yac TaJHIbKe JITepaTypHO-MUCTEIbKE JKUATTS aX HisSK He Oyio mpH-
cnanuM. Moro 1mo-cBoeMy CTHMYITIOBAIH TOHEPEIHi MOJEPHICTHUHI
MPOIECH, IO TPOTIKaIX IIe J0 HaI[iOHaJbHO-BU3BOJBHUX 3MaraHb.
Y «CTyneHTChKOMY NUISIXY» JIPYyKyBaJld CBOI Xy[JOXHI pedi AHarollb
Kypmunuk, Omnekca Credanosuu, borman Kpasui, borman-Irop
Antonnd, Opect Kapasan, Oxer Onpxud Ta #f cam Bomogumup SHiB.
XKypHan BUpPOOWB MPHUHIMIIOBI KPUTEPil B OIIHKAX JIITEPaTypHOTO
MPOIIECy.

Hamnpuxiian, Muxaitno bapebknii y mizcymxoBiii crarti «Harmra site-
parypa B 1932 p.» IifIIOB CYMHUX BUCHOBKIB, HATOJIOIIYIOUH, III0 OLTh-
IICTh KHUT, sKi 3’ aBuiaucs 1932 poky, He MalOTb MUCTELHKO{ BapTOCTI.
«Jleski 3 HUX, — SIK BiH BHUCJIOBUBCS, — 3BU4aiiHa rpadomanis. [omo
3MicTy abo TepeciByBaHHS JIEMKIBCHKOT MellaHXoJlii, 3 000B’I3KOBOIO
OCIHHIO, KYPaBISIMU # 31B’STUM JTUCTAM, 200 Ky4dyT'ypH SIKO MEpTBa TOU-
Ka, KO piK mopokHedi. Mo)KHa TOTIMIaTUCs TUTBKK OJHHUM, a came, 10
KHM)KKOBA MPOYKIIisi HE BiIOMBAE y HAC AIMCHOTO CTaHy, CIIPaBXHBOTO
piBHs MHCTeIbKOro cjoBa. Pik 1932 3ammmieThCsl K PIK  yIaaKy
“JliTepaTypHO-HAyKOBOTO BiCHUKA .

2 bapcekuii M. Hama miteparypa B 1932 p. Cmyoenmcorui winsix (JIbBiB).
1933.4. 1 (21). C. 57.



M. Bapchkuii Takox PO3KPUTHUKYBaB BHJIAHHS KOMYHO(]IIBCHKHX
Moy THHKIB 13 «HoBux nmutaxisy», 30kpema «Onosinanus» Iletrpa Jlepe-
mra, oBicTh FOpist Kocaua «Yopna mani», 30ipky npo3u Crenana Jlu-
BUHCBKOTO «3 SIIMIOHCBKOTO JOMY», ApaMmy IBana KpymenbHUIBKOTO
«Ha ckensx» Ta TBOPH IHIIUX MPOKOMYHICTHYHHUX aBTOpiB. [To3uitis
M. Bapcrkoro He Oyia TITBKH HOTO MPUBATHUM IOTIIAIOM, ajie i 30ira-
J1acs 3 MO3MIIIEI0 pefakiii )KypHally, a OTKe, 1 3 mo3uiiero Suesa. Bu-
pOOJIEHHST «IOJITHYHOTO 3MHCITy 1 oOcepBalii» MOJOJi, BBaXKaB BiH,
3alie)KHE BiJI 3[0POBOT0, BUCOKOXYOKHBOTO MYJIbCy JiTeparypu. CBo-
€10 Yeproro Iel 370pOBHU MyNbC JiTeparypu OyB 3aJI€KHUH BiJ TOTO
MOJIITUYHOTO CHEKTPY iAeH, ki pempe3eHTyBalu co000 pi3Hi maprii
lamuguan. 3ramaiimo xoua 6 YHJO (VYkpaiHcbke HaIioHaIbHO-
neMokparuune o0’ eqHaHHs). Bigirpaioun Haa3BUYailHO BaXKIUBY POIb
y CyCHUIBHO-TIONITHIHOMY XUTTI 3aximHoi Ykpaiam, YHJ/IO 6Gararo
poOmIIO 1 B KyNIBTYpHOMY JKUTTi. 30Kpema raszeta «/lino» (pemaxkrop —
M. Pynaunpknit), mo craia opranoMm YHJIO, nuTaHHSIM pO3BUTKY JIi-
TepaTypu NpUAIIsIIa 3HAYHY yBary.

Li exckypcu 4 BiATamy>KeHHs BiJi OCHOBHOI pO3MOBH, I1€0TO Bif
TBOpUoOro noprpera B. SlHeBa, gouinbHi, 60 3aBasgKK iM 60aail KOHTYp-
HO, aJie MOCTa€ 3arajJikHOMHUCTelbKa atMocdepa [annyuHn TOro dacy.
VY npoMy 3B’sI3Ky HE0OXiHO Ha3BaTh THXKHEBUK «Haszyctpiu», mo no-
gyaB BuxoauTu 1935 poky. HaBkono HOro 00’ €THAINCH «EBPOTIEICTHY,
CKaximo, 3ragyBanuil yxe M. Pynuuieknii, b.-I. Aatonnu, Cs. I'op-
nuHchkui, Poctucnas €nauk, HOpint Kpasuis, Jlyka Jlymis. Jlo HuEX,
6e3ymMoBHO, Hasexkanu 1 B. fuiB ta inmn. Ha miTeparypHo-MucTenbkuit
KiriMar [anuauHn MpoIoBKYBaIM BILTUBATH TMCbMEHHHUKH, SIKi OITUHH-
JIUCH 32 «IISIOMSHEMY PiTHOI 3eMJTi, CKaxiMo, €. Mananrok, Ynac Cam-
gyk, O. Credanosuy, JI. Mocenas, Onena Teira, BpeITi, yci «BiCHH-
KiBIi». Bu3pkum 1o HUX OyB MicSIHUK «/J{ax00T», M0 MOYaB BUXOIH-
™ 1932 poky. Y 1937-1938 pokax y 3B’s3Ky i3 KOH(iCKaIli€
«/laxxOora» BiH BuxoguTHME i1 Ha3BOI0 «OOpii». Y pi3HMIl yac penak-
TOpaMH¥ IIMX BHJaHb, YU paJillie [bOTo BUAaHHs, Oyinu €. [leneHchkuil,
b.-1. Aaronnu Ta b. Kpasis.

Buxonus y JIbBOBI JIiTepaTypHO-HAYKOBHH MiCSTYHUK «/[3BOoHN». TyT
JPYKyBaJIMCS TUCBMEHHUKH 13 JiTeparypHoi rpynu «Jlorocy: Haranena
Koponera, Ynsna Kpapuenko, Karps I'puneBnuena, Ymac Camuyk Ta
iHmi. «/[3BOHM» HOCHIN TiIKpECIeHy «OIiHII0» TPeKO-KaTOIHIIFKOTO
HarpsMy, sk 1 rpyna «Jloroc». CBO morogy poOHIIM JTiTEpaTypHO-
HayKOBHH, MUCTEIIbKUH 1 TPOMaICEKHH, SIK yKe Oyi0o 3a3Ha4eHo0, MicsSd-
Huk «HoBi msixm» (pemakrop — AHTIH KpylIeabHUIBKUHR), KypHAT
«Kputnkay, mo mponosxysaB mo3utiro «HoBux musxisy» (pemakrop —
Antin KpymenbHuipkuii), TixkHeBUK «CBiTiio» (pemaktop — Bacuib
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BbobOuHchkwmit). I Bce xk iTeparypHa Nepioanka TiIbKH MEBHOIO MipOIO
BijjoOpakaia peanbHUl JiTepaTypHUil cTaH. /i MOBHIMIOTO YSBICHHS
PO HBOTO CIONIM BApTO IIIKIFOYUTH H Criorajiu 0e31mocepeIHhOro y4yac-
HUKa 3aXiIHOYKpaTHCHKOTO JIITepaTypHOTo mpolecy Toro dacy — Ocramna
TapHaBcbKOro.

[Tonbceka Tpyma HaceleHHs, MucaB BiH, «y JIbBoBi 10 1939 poky
Oyna HalYNCEeNBHINIOW, CTAHOBHIIA MTOJIOBUHY HACEICHHS MIiCTa, OiTb-
mre Hixk 150 Trcsa oci6. [lonsku me 3a manyBaHHSA KOpOMiBChKOi [Tomb-
i TpUMaJIM B CBOIX pyKax aJMiHICTpaImio MicTa Ta W BeIH Tepen
i B KynsTypHOMY XuTTi. Lle He 3miHMIOCS 1 3 mepexonoM [amuunan
i maHyBaHHS ABCTPO-YTOpchKoi MOHapXii, B SKii BKe 3 yBard Ha
ApPHUCTOKPATHYHUHN YCTPil TONBCHKI TAHN 3aTPUMAaIIH CBOIO TeTe€MOHIIO.
o Gimbmie, mibepanpHimIa BiJ MPYChKOi YM POCIHCHKOI OKymarlii, aB-
CTpifichKa agMiHICTpaIlis JO3BOJISIIA CBOOIIHIIII PYXH MOJIBCHKOT 1HTE-
JITCHIIT TOJIOBHO B KYJIBTYpHOMY HUTTi. Y JIbBOBI mepe MepIioro CBi-
TOBOIO BIHOFO YKWJIM i TBOPWJIM CJIaBHI MOJIBCHKI NTUChbMEHHUKH OJek-
canap Dpenpo, OmMH 13 WICHIB TaK 3BaHOI “yKpalHCHKOI IIKOIH
Cesepun lomuHcbkuit, ypomkernens JIbBoBa i BulycKHUK JIbBiBChKO-
ro yHiBepcutery noet Jleononsn Cradd, onuH i3 TOIOBHUX NPECTaB-
HukiB “Morozgoi [Toxpmi” An KacnpoBud, sikuii miqTpuUMyBaB 3B’ I3KH
3 IBanom @pankoMm, Mapis Konomnuipka, sika kuja i momepnia y
JIbBOBI...»>.

3BijicH, 3 IIPOTO HEBCUITYIIOTO JIITEPATypHOTO HECTIOKOIO, 31CTaBIIA-
104M (PaKTH Pi3HUX BEJIUYHH, 1 CJIIJI HTH Y MOSTUYHY TBOpUicTh B. SHe-
Ba. [lomepenHe niTepaTypHe MOKOMiHHSA, cepel skoro Oymu P. Kymuun-
cekmii, JleBko Jlenkuit, O. bao6iit, M. T'omy6ers, P. I'yr-Kynpunibkuid,
M. OctpoBepxa, M. MariiB-Menbsauk, FOpa [lIkpymessik Ta iHIII, mics
Mopa3Ky HalliOHAJIbHO-BU3BOJIBHUX 3MaraHpb IepellaBajio JiTeparypHy
ecradery nokoninuio b.-I. Autonnya, b. Kpasuisa, C. [opauncekoro,
B. ‘IueBa.

3BHUaifHO, Taka po3MaiTo-OapBHCTa W KOJIOpUTHA arMocdepa mo-
CBO€EMY BIUTHBaJa Ha SIHeBa-moeTa i SIHeBa-IiTepaTypo3HaBIs. Y TajlaH-
Ti i «xapakrepi SueBa, — mucas Jmurpo LlTorpus, — crutenucs npuTa-
MaHHI JIUIIe HOMY OKpeMi ITepBHi, 110 iX CJIiJ] ITyKaTH B MEHTAJIBLHOCTI i
Tpajaullii HOTO POIy, B Yaci Ta 00CTaBHHAX HOTO HAPOHKECHHS 1 HAPEeIITi
B HOTO POIMHHOMY BUXOBaHHI W JUTAYO-IOHAIIBKUX TTEPEKUBAHHIX, SIKi
B CyMi CTaJIY MMOTEHIIHHUMH (PaKTOpaMH OCHOBHU HE TUIBKH HOTO TIparli
il miTepaTypHOT TBOPYOCTI, aje i KUTTEBOT JOPOTH SIK JTFOIMHI»?,

3 Tapuascbkuit Ocran. Jliteparypuuit JIbBiB mig uyac J[pyroi citoBoi
BiitHu (PamsiHchKa okynanis). Cyuacuicms. 1987. 4. 4 (312). C. 31.

4 MMrorpun dmutpo M. Bonomumup SHiB — moet. 36ipuux na nowamny
npog. 0-pa Borooumupa Auesa. Mionxen, 1983. C. 74.



Hopory SlueBa panmie 6yiao 0 Ha3BaTu OOPOTHOOIO 3a JIFOACHKY Tif-
HICTB, 32 MPABO HAJICHKATH J0 CBOET HaIlil, 38 MOMJIMBICTh KUTH 11 inca-
JaMH 1 cIykuTH iM. L{fo gopory, Ky NpoXOoauTh JIPUYHHEA Trepoi Horo
«JIuctonanoBux (hparMeHTiB», SIHIB Ha3Be aBTOOIOrpadiYHUMHE IIIKiIa-
MU. «€ MOYyBaHHs, — IEPEKOHYBAB aBTOP, — IO iX CKPUBAEMO B HEPO3-
rajaHux HOWHAX OyIIi mepen caMuM co0oro. TuM CHITbHIIIe, 110, 31a-
Bajocs OW, 3/aBJIEHI, Pi3bONIATH BOHU B ITiICBIIOMOCTI HAIl CBITOTIIAL i
XapakTep, yMKY i BOJIO, — [0 NIEPEPINIYIOTh YHHH LIJIOTO KUTTS. Bu-
pBaru iX Hi 3a0yTH HE MOXHA... ... SIKIo K i7e mpo 3arayl YuTadiB, TO
psn pparMeHTiB CBOEIO TEMATHKOIO 1 HACTPOEM He Oyzie OaiIy)uM Juis
HporO. Lle, Moke, qyke 0COOMCTI TIepeKUBAHHS, SKi IIPOCTO BUPOCTAIH
B HEPO3PUBHOMY 3B’SI3KY 3 HAPOIOM»’.

«JIuctonanosi pparmeHT» SHIB HanwcaB y B’ sa3HUIIL. OCOOUCTI Ime-
PEeKUBAHHS, [AHTAX, PUHIKCHHS HAI[IOHAIBHOI T1THOCTI SIBIISUI CO-
000 HOPMH TIOJILCHKOTO KAHJAPMCBHKOTO CTaBJICHHS JIO BCIX IPOSBIB
YKPaTHCHKOCTI, YOCOOIIOBAaHHUX HOTO MOKOMIHHSM, SIKE OYyJIO B HEPO3PHUB-
Hill €1HOCTI 3 HapooOM: «3Halo, 110 CKa3aHOro y (hparMeHTax, — 3a3Ha-
yaB B. fHiB, — HiKOIM HE TOBTOPIO, OO caMi TIEPEKUBAHHS, IO 3TOXKUITH-
csl B IIFO JIIPUKY, 3aHAATO Oararo MeHe KomTyBaiu»®, [Hakie Kaxydw,
TIOET SIBMB CaMOT0 ceOe y IpaMaTHdHi Ui, MOXKe, HalqpaMaTHIHIII MO-
MEHTH CBOTO YKUTTS, SIKE MOTJIO TBOPHUTH «OJIBaXKHE ITi LIS HETIOKIp-
Horo mokomiHHD) (O. Ornecs).

Ioxii 1918 poxy yxke Oynu yKpaiHCBKOIO OOIIOUOF0, ajie TePOiYHOI0
ictopiero. «Jlucronamosi GpparMeHTH» MOYNHAIOTHCS MPOJIOTOBUM Bip-
meM «JIuctomamy. [IporonomieHHs 3axiIHOYKpaiHCHKHUX 3eMeNb He3a-
JISKHOO JIePKaBOI0 POOY/IHIIO B HAPOJII YCBIIOMIICHHS CBOET BaXKITUBOT
ICTOPUYHOT MICIi, ITiTHECIIO HOTO BiAOBIIATBHICTD 3a 30€PEIKSHICTD ITi€l
Jep’KaBHUIBKOI CAMOCTIHHOCTI 1 3a 1i moganpiry po30yaoBy:

J360H0M BOCKpeCHUM CMPYCHYIUCH — CMIIOMbCS —
Iemuna, wun i sccumms 3aminunu exce Cnoeo i ioero.

Jai crokeTHY Koji3iro «JIluctonama» moer Beae Kpi3b 000Ul apa-
MU, SIKi SIBJISIB YK€ HOBHH Yac. ABTOP IIyKae MPOMOBUCTHX y3arajlbHeHb,
100 MeTaopu3yBaTH, yOCOOIIOBATH B HUX JyX 1 XapaKTep LbOTO Yacy.
B pesynbraTi mocrae 06pa3 MaTepi-CTpaHHIII, 110 0JarocIoBUIa TPhOX
CHHIB Ha 00pOTHOY 32 BOJIO YKpaiHu. Bci BOHM 3arHHYIU: IEPIIU TOTIT
Ha 110711 6010, y IPyroro *HUTTs BiiOpaa TIopMa, a TPETiid BEpHYBCS J10-
nomy 13 «bepe3m», 100 ymMepTH micis KaTOpsKaHCHKUX TOpTyp. Ta ms
BEJIMKa JKePTOBHICTh He Mife Hagapemuo. Jlucronman 1918 poky ennae,

5 SIniB Bonogumup. Jluctonanosi ¢pparmentn. bepmin, 1941. C. 4.
¢ Tawm camo. C. 5.
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JYYUTh AyII MONOAMX GOPIIB Y CHiILHMIA MOPHB i CHiNBHY Aif0. [XHs
JKUTTEBA METa MiAMOPSIIKOBaHA HAMBHIIIUM 1/1eaaM: HaBITh IHOKO JKUT-
TS CTOSTH 33 BU3BOJICHHS YKpaiHH 3-I1iJ MOJIITHYHOIO M COI[iaJIbHOIO
pabcTBa.

Jlipuunuii repoit nmepmx aBox 30ipok B. SIHeBa («CoHIie i rpaTu»
Ta «JIucromanosi parMeHTH» ) MPOXOAUTH EBOJFOIIIIO0, TIOCTIHHO CKJIa-
JAl0YH Tepes; CO00I0 CyBOPUH ICITHT Ha TPOMAJTHCHKY MY>KHICTbD 1 Ha-
mioHaNbHY TigHiCTh. YoTnpu mmkimm «CoHI 1 TpariB» i3 Ha3BaMHu
«3 1onux AHIBY, «CoHIe i rpatm», «bepesa Kapryspkay, «B noposi no
ICTHHI» TBOPSATH CBOEPITHY MOEMY HOTO JKUTTEBOI A0mi. Y mepromy
UK TOCTAIOTh TUIACTYHCHKI Oy/IHI B pealtisx 0araTorpaHHOTO IOHAIb-
koro >kuTTs. FOHB rotye cebe 10 BEIMKHUX CHpaB B iM sl HAWCBATILINX
YKpaiHCBKUX ifeaiiB, po3yMiroud, 1o HeoOXiJHi OyayTh 1 camorio-
JKepTBU. J{pyruil MK CTaHOBIIATH BipIlI, Jie MEPEKUBAEMO JIPUIHY
JpaMy ToeTa, KUl y B’S3HHUI TYXXKHUTh 32 BOJICI0, CHUTh MPIisIMHU PO
3yCTpid i3 MUJIOIO Ta CBOTMHU JIPY3SMH, 1[0 T€XK KOPOTAOTH Y TIOPMax
cBoro0 MoyiomicTh. «bepe3a Kapryspkay, ToOTO TpeTiil muki 30ipKu, —
1€ pO3IyKa, KPUK Ty COTEHb TaKUX, K 1 JIpHIHUHN repoil, mpupede-
HUX Ha 3HYI[aHHS Ta IPUHIKEHHS KOHITa0lpHUMH cagucTamMu. TimbKn
BOHM HE BTPa4aroTh BipHU y CHIy JIyXy, iX 3irpiBaloTh BHUCOKI ifeand,
SIKAM BOHU TIPUCATIIUCS CIY>KUTHU 1 5IKi 000B’S3KOBO MiAXOIUISATH MO-
JIOMIII NOKOJIIHHS.

Amnanizyroun noe3sito B. SIHeBa B i1eliHO-TeMaTHYHOMY CEHC1, MOYKHA
CIIOKYCUTHCH Ha 3aBUIIICHI OI[IHKY, HE TIOMITHUBIIH B Hill XyIOKHIX Baj,
OCKIJIBKH TYT 1JIeHfHO-HAI[IOHATIbHA HAIIpyTa Jy’Ke BHCOKA, KA Haue CO-
0010 1l BaaM 3aTiHio€. TUM maue, 110 JUIs HBOI'O iJes Olablie 3HA4YMjIa,
HiX Oymb-sKa, HAaBITh BUTOHYEHA, 11 ecTreTndyHa (hopma. 3permToro, Ie
CKa3aB caM moeT: «BaxHimoro a1 MeHe Bif GpopManbHOi CTIIOEHOCTH
Oyia 3MicTOBa OJHICTB, IO BUIUIMBAJIA OM 3 XapaKTEPUCTUYHUX 1 He-
3MIHHHX B CBOilf OCHOBI1 BIIPOIOBIXK IIIJIOTO YaCy YepT CBITOINISLY,  OTHO-
YacHO BiJ3epKajroBaia OM MHOTOTPAHHICTh KHUTTS 13 BCiMa HOTO KOHT-
pactamu: mimdoMaMH W ymagKkamH, HETIOXHUTHOIO BipOIO i PO3ITYKORO,
CTUXIHHOIO TBOPYICTIO 1 MPUMYCOBUM OC3AIIISIM, MOJIOACYHM PO3MAXOM
1 @HEepri€lo Ta Mi3HIIIOK PeQIIeKCiel0, TaMOPOM KHUTTS 1 THITUHOIO OJHH-
Kd. | sk B 9aci TBOPEHHS ITiZICBIIOMO TOpKaBCs Sl BCIX CTPYH IyIIi, —
1 repur 3a Bce BUCTepirascs ¢pas i mo3u, — Tak IpH yKIaai 30ipKu Bke
IIJTKOM CBiZIOMO 1 TOIITEHO PIITUBCS SI HIYOTO HE OMYCKATH 3 TUX KOHT-
pactiB. [1u10-60 MeHi PO KUBY JFOAUHY» .

Came TOMy BiH CTaB OJHUM i3 HAWAKTHBHINIKMX Y [ aMunHI TOIyJIs-
pusaropi repoiB Kpyrt. V wacax #oro pemakropcrtsa xypHai «Cry-
JNEHTCHKUH IIIsiX» OyB YCIAHMH MarepianaMy Mpo HaI[iOHAJBHUX

7 SluiB Bonomgumup. Big aBropa. Conye ti epamu. bepnin, 1941. C. 5.



JIunapis ykpaincekoro nyxy. «l'eposm 3-min Kpym», «Kpytu», «Csto
KpyTiB y bepnini», «3 aiteparypu npo Kpytu», « YuacHukam 000 1mija
Kpyrammn», «Kpytn. Jlo icropii kyasry VYkpaiHchkux Tepmomimisy,
«bibmiorpadiuni mxepena xo icropii 6oto mix Kpyrammy, «Kpyrtn. Ilo-
XOPOH KePTB OOJIBIIIEBUIIPKOTO BapBapCTBa», — TAKUMH Ta MOJIOHUMHA
3aroJIOBKaMH PSCHUIN CTOPIHKH SHIBCHKOTO BHJIAaHHS. BiH i cam Hamu-
caB noesito «Kpytu», mo crana HapoaHoto micuero. Oner JKaanosuy
TBEPJUB, 10 11€ HAHMOMYIAPHININI floro TBip, X04a caMm aBTOp 3ayuC-
B «KpyTm» 110 BipimoBaHoi myOIIIICTHKY W HE TIepepyKOByBaB HOTO
y JKOJHiH 30ipIi.

1 énanu eci, i e cnunuu

Hoesoco naizoy sapsap;

Ta 6ci naenu, a He cnouuu,

Hobynu crasy u Ham nuwiuau
bezcmepmuuii 63ip eepoticmea uap!

«TyT 1 € Te 3anmoKeHHs1, Ha ikoMy Oynye B. SIHIB CBO€ KHUTTS 1 KiTHue
JI0 Takoro  iHmmx. “Tepoiiceknii wap” — 1e Toil 4ap, 3 SKOro HE BU-
pBeThes SIHIB HIKOJIH, SIKMM I THITUMYTh THUCSYi i THCSi HOT0 pOBECHU-
KiB 1 HACTYITHOI'O ITOKOJIIHHSI, J0 SIKOTO ¥ s HAJIEKY»®.

He nepe6inburyto, ane kynst KpyT g0 ifioro Bucokoro amnoreto myo-
migHOi ciaBW yce X 3akimana [ammumna, i mepemycim — B. SmiB. Ha
HOTro JAyMKy, TUTBKH repoika CHHIB Hallil MoXke TmopstyBary ii. Bin He
OyB OM peIakTOPOM, SAKIIO O HE MO/ IAPU3yBaB YKPATHCHKHUX HaIllOHA-
MaTpiOTUYHUX MOJABUTIB. 3 HOTO K BOJIi CEPIHEBO-BEPECHEBUI HOMED
gaconmcy [U. 8-9 (28-29)] 3a 1933 pik ymictus moe3ito FOpis ['opmica-
Topcekoro «Mu iijem», npucBsdeny «[lam’sTi ABOX THCAY IOHAKIB
i giBuat, posctpisinux ['TIY 6e3 cymy mo YkpaiHi mepen mporecom
CBY i CYM», sy BiH HamucaB y Jlyk’sHiBcekii B’s3uuLi (Kuis)
1930 poxky:

He 6ys ye con...

To a6 byna eecena i Kpusasa:

Mu, mono0i, badvopi i 3yxeani

Twinu namams 6opodrcyio ckany...
bazamo nac oyno...

...] max 6yno nac mano!

Kpyeom eopoorcii poinucs poi,

Bce csidici ma noei cmasanu nasu
Banunucs i 31086 30itimanucsy cxauu, —
Ta mu — 6ce uunu...

8 JKnmanosua O. JI03piBarou, 3aJIUIIUTHCH MOJIOJIUM. .. YKpaincbke closo.
1976. 14 Gepesnsi.
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I naoanu i3 nac comi...

Ha wmicye ix nosi 6opyi cmasanu,
ynasuii Oyxom — ionaoat,

a mu iwnu i 2010¢ pioHoOI 3emii
HEeYYmHO HAM KPUYAgG:

«Bu mycume soenem ceoix cepoeysb —
cnanumu yi nouypi ckanu!y.

Boanouac B. fIHiB ycBimoMiII0BaB, 10 BiIOYBAETHCA B JITEPATypHO-
My KUTTI Kpato. 1931 poxy BumaBHHITBO «/laskGor» BHIANO KHIKKY
TOAIIHBOTO cTyneHTa JIbBiBCchKOTO YHIBepcuTeTy b.-1. AHTOHNYa «IIpH-
BITAHHS XHUTT». JIbBIBCbKY UNTAIBKY ayIUTOPII0 Bpa3wiia y Hil «IepIi
3a BCe BeJIMUE3HA PI3HOMAHITHICTh MOTHBIB 1 TeM». | X0u aBTOp MoeTH3y-
BaB XXHUTTS, IIyCKaB y XyIOXHiH 00ir oOpa3u HecroiBaHi, «pajiB, Ha4Ye
TUTHHAY», IS SKOi Bce OyJI0 HOBHUM, JAWBHHM 1 IIKABUM (ITOXKap, JOII,
opern, JiTaK, JeJIeKH, CBiUKa, 00XKeBiJIbHA pruba, OakiIakaHH, CTpaTocde-
pa, MeTeop, COHSIHUK, Oir Ha 1 000 MeTpiB, CKOK i3 KEPIKOIO TOMIO, —
TOOTO CTIpaBKHE MPHUBITAHHS JKUATTS ), TOTOYACHA IOTOYHA KPUTHKA BCE K
TaKy He BTPUMYBAJIAch Bijl cyBopux omiHOK. «[lix 6Gamxpopumu, a iHkonmM
JOUTS40-HaiBHUMU HarosioBkamu, — nucas 0. Penbko, — 3ycTpinemo cyxi
(xou "yacoM /10BOJII HAIBHI) MipKyBaHHS il peduekcii... Buano, aBTop He
TBOPHTB X CepIieM, UyTTsIM, — MaiKe ycsl HOTo 1moe3ist — TO Mmparis X0JIo-
HOT MKW’ .

OTiKe, KpUTHKA HaBiTh TaKOMy 110€ToBI, 5K b.-I. AHTOHMY, cTaBuia
BEJIMKI BUMOTH, I0piKana HoMy i 3a Te, 3 YUM T0ET YCIIIIHO BIIOPaBCh, —
3a xynoxHio popmy. Onmade B. SIHIB BingaBaB mepeBary He €CTETHUHIN
Marepii Bipma, a #oro ifeifHOMy 3BydaHHIO. Yac TUKTYyBaB CBOI «HOP-
M. Skmio b.-1. Aaronny, Bonogumup ["aBpuittok, ABeHip Kojgomuernp,
C. l'opauHCBKHIT OUIBII-MEHII MalOTh YMOBH JUIS XY[IOXKHIX €KCIIepH-
MeHTiB, B. flHiB y TropemHnx ymoBax mmme «CoHeTH i ctpodm», 5K i
b. Kpaguis. Tomy mix 30ipkamu «CoHre i rpati» ta «COHETH 1 CTpo-
¢wu» Tak 6araTo CIiJILHOTO.

BapTo 3a3HauuTH, 110 B OKPEMHUX CTHJIBOBUX O3HAKAX XYIOXKHS Ma-
niTpa SlHeBa cropigHeHa i 3 moeTnyHOoIo naiitporo 0. Knena. A kpim
yChOTO, I1e OyB Yac, KOJIM aKTUBHICTB JIiTepaTypHOro mporiecy Ha Cxif-
Hil Ykpaini moMiTHO «migymnanay. [Toctpia XBHIBOBOTo co0i B CKPOHIO
OyB TOTIEpeKEHHSIM, 110 B YMOBaX pajsgHChKOI YKpaiHM rpsje cyBopa
posmpaBa. SIk eBHa BiJOBIAs HA I1€ — TAJIUIBKI MUCBMEHHUKHN TapTy
B. SlaeBa rocTpuiu cBoi myOminuctnaHi niepa. [lo pedi, Irop Kaaypos-
CBKHI CIOCTEPIT «KapAWHAIbHY PI3HHIIO MK HACTPOEM TIOPEMHOT JTi-
PHKH 3aXiTHOYKPATHCHKHX ITOETIB — B’SI3HIB MOJIBCHKUX TIOPEM, 3 OHO-

® Pempko M. IO. Ilpusitanns sxutts. Kawkka moesii. Cmydenmcvruil
winax (JIsBiB). 1932. Y. 1. C. 61.



ro OOKy, — Ta iXHIX CYYaCHHKIB, PaJsHChKUX B’SI3HIB, 3 Ipyroro»'’.
V Bipmax B’si3HiB — moeTiB JIiBoOepekHoi Ykpainu, 3a3Havae BiH, — Ia-
Hye Bin4ail, Oe3Halis, 3HeBipa. Y BipIIax TaJHIBKUX MOETIB-TIONIT-
B’SI3HIB JIOMiHY€ ToJ0C ONTUMICTHYHOI Bipu B mepemory. IlpaBaa, xy-
JOXHIN piBeHb BipmiB i3 Komumu un Bopkytu, ckaxkimo, Opecra abo
[paii-Xmapw, 1anexo BUIINH, HXK piBeHb 1oeTiB — B s13HiB bepesn Kap-
Ty3bKoi Ta Bpurinoxk.

Ane TiopemHa mipuka B. SlHeBa 11ikaBa He TUTBKH ITyXOM iIEHHOTO
CIIpSIMYBaHHS Ta MIIIIO HEIIOXUTHOCTI ¥ HEITOKOPH JIIPUIHOTO TEPOS.
Bona nepenoBciM yHIKaJIbHO BXKJIMBHI MaTepiall Ul IICHXOaHaIi3y
TBOPYOCTI, JJIsI TAYMAuCHHS IMaHEHTHOI MOBEIIHKHA TBOPUOTO «SI» B
eKCTpEeMaJIbHIX CUTYaIlifgX, B YMOBAX TSHKKOTO THITY 0cOOH Ta ii IiJIKo-
Butoro 6e3npar’s. Jl. ltorpun nobauns, mo fHiB OyB BOgHOYAC «CITO-
cTepiradyeM Ta 00’ €KTOM CITOCTEPEKECHHS B OHIM 0c00i1, i HOro mam’sITh
3amucyBaja Horo BiIacHI TyXoBi W (i3WUHI MEpEKUBAHHS, 3allUCyBaIa
HE SIK MaTepiall, 110 KOJIKMCh 3Hale CBO€ BTUICHHS B )KUBHUX 00pa3zax’,
ajge “pizpOMia Ha 3BOSAX Mi3Ky” Ti K KHBI KapTHHM — IOCTHYHI
Kagpm»'!.

B. flneBy noBommiock QikCyBaTH B MaM’sITi MOMEHTH CBOTO YKHUTTS,
mo6 moTiM X XyIOXKHBO iHTepmperyBaru. Lleit mpomec, — xaxe maii
. Wtorpun, — «Tak abcopOyBaB 1moeTa, M0 J1aBaB HOMY CHITy TIepeHe-
CTH BCi TIOHEBIpSHHS, BKIIIOYHO 3 TOPTYpaMHy B’SI3HIB; IO OlibIIe, 10
IILOTO TIPOIIECY BiH BKJIFOYAB TAKOK 1HIIUX CITIBB’S3HIB, i TAKIM YHHOM
CTBOpEHi 1 3amamM’sTOBYBaHI BipIli KPIiMMIX HOTO i JPY3iB B CYBOpHUX
Kkenisx»'2. Moro moesist «B TeMHHLLi» AKpa3 € T0OPUM «YHAOUHEHHSIM»
TaKOTo Croco0y TBOPEHHS:

...bepesens... ciuens... coomuil denv kapyepy ...
s cnozady oymku 6e3naoui auuty ...

bes onisys, wopnuna, nep, nanepy, —

Ha 3605x mo3ky eupizvbnio i 3anuuiy.

SlHeBy Taku TOBOIMIIOCH ITUCATH CBOI BipIIi «0e3 ONIBIL, YOpHUIIA,
niep, marnepy». BiH X, cka3atu 0, «HaroBoproBaB» i (pikcyBaB y mam’sTi,
a BXKE 3r0I0M, BUHILIOBIIN 3 TIOPMH, OILyONIiKyBaB.

IIpuramaiiMo, BOpoaOBK ceMu MicsiiB B. SIHiB OyB B’sI3HEM I0JIb-
CHKOTO KOHITAa0OpY, OiNbIIe ABOX POKIB TOMHBCS B MOJBCHKHX TIOP-
Max, YOTHPHAAIATH MicAIiB Bi0yBaB rmokapanHs y Tiopmax Himequn-

10 Kagyposcskuii Irop. B’s3audna mipuka # 6ansan Bomogumupa Snesa.
36ipnuk na nowany npog. 0-pa Bonooumupa Anesa. Mionxen, 1983. C. 97.

I Itorpun Jmurpo M. Bonomumup SHIB — noet. 30ipHux Ha nowany
npog. 0-pa Bornooumupa Anesa. Mionxen, 1983. C. 85.

12 Tam camo.
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HU. TIOpeMHI CIIOCTepeKEeHHs HaJl B SI3HSIMHU Ta BIACHHI JJOCBII 3yMO-
BHJIM TEMYy HOTO JOKTOPCBHKOi aucepTarii «J{yieBHi mepeKnBaHHS
B’s13Hs (€THOIICHXOJIOTIYHUN aHalli3)», sIKy BiH 3aXHCTUB y bepiiHi
1944 poxy mig KEpiBHUITBOM BHAATHOTO HIMEIBKOTO BYEHOTO,
npogecopa-nicuxonora Ocsanpaa Kpora. [l 1boro BiH CTY/IiIOBaB CO-
miosorito y mpocgecopa Ilepinra ta ictopito Cxinnoi €Bponu y mnpo-
tbecopa ['anca FOGepcbeprepa.

VYes TBOpuUicTh B. SlHeBa, a 0coONMMBO paHHBOTO MEPiOIY, TOOTO TIe-
piony nBox mepmmx 30ipok, 3puMo Oiorpadiuna. CxazaTu 0, foro Bip-
Il MIITHO «TIpUB’s3aHi» 10 Oiorpadii aBTopa. A OONICHO MOYMHAIACH
BOHA 3 PAHHBOTO JUTHHCTBA. «MOsl MaTH, — 3rajyBaTHMe BiH, — IpHU
roJiorax, IIpy MeHi IToMepJIa, 1 [1e 3aJIUIIIO Ha MeHe KOJIOCAIbHE Bpa-
JKEHHS Ha IIJIC XKUTTS: MOYYTTS 10 MEBHOI MIpH BHHHU, a 3 APYroro
0OOKy — IepeIoBCiM BEJTUKOT0 000B’SI3KY, 10 KEPTBA, KOO 5 IPUHIIOB
Ha CBIT, HE MOXe JJapeMHO rpornacTh. Lle s BUCIOBUB y TepIriit yacTu-
Hi Moix “JIucTonagoBux (parMeHTiB”, i Ti PSAIKH UISI MEHE TakKi 3BO-
PYLIUIMBI 1 TaKi TSDKKI, 110 MEHI OyJ10 X Ba)XKO i JIPYKYBaTH, ChOTOIHI
MEHI Ba)KKO OYyIb-KOJIM 1X HaBITh MPOYNUTATH, Al BOHU ISl MCHE JTyKe
ICTOTHI» 3.

ATe, sIK KaXyTh, «3a CHpOTOIO 1 bor 3 kanuroro». bareko-nenaror,
HEMOB BiTUYBIIM CHHOBY MaiOyTHIO /1010, CKEpYBaB HOTO 10 HApOJ-
HOT HIMEI[HKOI IITKOJIH, TICTs SIKOi BiH BCTyMa€E 0 YKPaiHCHKOI akame-
MigHoi TiMHa3ii y JIekBoBi, me locmonmp iomy, sk ommcye Oiekca
I'opOau, mime cnaBHUX riMHA31HHUX TPodecopiB-OMiKyHiB-100p03Ud-
JUBIIB: YKpaiHicta Muxaiina ["aaymuHCEKOT0, BiJOMOTO TPOMaJIChKO-
ro mistya, rojoBy «IIpocBity, miTeparypo3HaBiig Muxaiina Teprakis-
151, repmanicta FOmiana OnijabChbKOTo, aBTOpa ICTOPUYHHUX MMOBICTEH,
nononicra Pomana Jlparana ta icropuka Onbrepaa I'ypky, SsIKMM BiH 3a-
BJISTYyBAaTHME TIPOJIOBK YChOTO KUTTS W PO3MOBIIaTUME PO HUX ITIKaB1
6iorpadiuni haxTH.

Ckazatu 0, emouifHO-TipUYHA «cTuXis» aym B. SlneBa 3ymoBmia
HOro HEOPOMAHTHUYHY CHMBOJIIKY, XY/I0’KHI yocoOneHHs. B’ s13HnuHi pea-
i1 XKUTTS, TIOpEMHUH MOOYT i3 HOTO BipIiB O3WBAINCH IHIINM, TIPOTH-
JISKHUM IM CMHCJIIOM, 1 I1e B)Ke TBOPIJIO Xy0KHil epekT. HaBiTp, craxi-
MO, TaKUM «IBOOIM» CJIIB, Take IX 3ITKHEHHS, SIK MAE€MO B JIEKCEMax
«COHIIE» 1 «TpaTH», 10 CTATN HAa3BOIO 30ipKH, IIPOMOBUCTO TOBOPHUTH 32
cebe. ll{ock ananoriune 6aunmo y b. Kpasmisa. TiopemHa cTporicTs mija-
Kazaja oMy BIpIIOBY CTPOTICTh — COHETHY (opMy. ADO X Haragaemo,
sk B. SIHIB mocwmitae i3 B’SI3HUII CBOi eKcIpecH-moi3an. Tak camo gepe3
«BITpaXi rpar» BHUIyckas iX b. Kpasiiis.

13 36ipHuK Ha nomnrany npod. a-pa Bomomumupa SneBa. MrionxeH, 1983.
C.75.



O6pa3 ekcripeca SHIB IHTEPIPETYE SIK HEBIUHHICTh BEJTUKOT CHIIH,
IO 3/1aTHAa CBOIM MOTYTHIM CBITJIOM IpOpi3yBaTH HiThMY: «TempsBy
HiY po3ciBa€, B YOPHOMY EKCIIpeC MOTOHYB... B TeMpsiBi THHYTH JOpO-
TH, B 9OpHOMY Hebo 0e3 3ip. IuBUTHCS eKcrpec CBITIIaMH, B CsiBax
CKyNalluCh BaroHW. SICHUMH csiiBAaMH CBITJIa — €KCIpeC y YOpHUU
TIPOCTIipy.

Aune € e y B. SIHeBa it iHIIe TpakTyBaHHsS IbOrO 00pa3y. Maro Ha
yBa3i Horo nuki «B’s3HUYHI ekcripecu», mo OyB HalTMCAHUH Y YepBHI
1936 poky B bpurigkax. Excripec — 1ie Ta cuiia, 10 MYUTHCS «3 Bili-
CHKOM B TapTOBaHii 30poi», i3 HOBUMH JHIAPSAMH, IKi MyCSATh 3100yTH
nepemMory. I3 mopir BiacHoro >xuTTs B. SIHIB MaB mpo 110 OMOBICTH.
Yacom mymra mparsia CHoBijiel Mpo CUPITCTBO, IHKOJIH JKajlana po3Iio-
BiJIel PO CBOT TEPHHUCTO-PEBOJIOIIIHI OyaHI i Taki cami OyJHI CBOIX
npy3iB. OcoOnmBO BpakaroTh mmoe3ii, npucesueHi Codii Minanmi, mai-
OyTHIil IpyKUHI TOETAa, JKUTTEBA JOPOTA SKOI TaKa K KPyTa il BaxKKa, SIK
i Horo.

Jlucronan 1918 poky HapoAWB HAMCBATIIII 1 HAWJOPOXKYI ISl TIOETA
inei, o Toro x i Codis HapoAwIack y JUCTONAI, 1 1ei 30ir B. SIHeBy
0COOJIMBO TOPOTUH, CUMBOJIIYHHH:

1 6 momy camomy 6ypxaueomy poyi,

1 6 motiomy pionomy micmi,

Lo 8 ad1ce 3 coboro i dywii, i mpii, —

Ilanxi nouyeanus i npucmpacmi

B cepyi cunie ceoix cie,

L]o oui docmepmuum 3a83MMAM MAIOE —

Ipopouum 3ae3asmmsam maidymuvoi Oii,
LI]o 2opdicmw enusace y Kpos,
Poounacs ti Tu 6 Jlucmonaoi, Cogie.

TemaTuka ¥oro BipmiiB moBoi po3nora. IIpoctip 11 Bifg rpomMaisH-
CBKOT0, IEKJIAPATUBHO-IIOIITUYHOTO, MAaTPiOTHYHOTO Madocy A0 BipmIiB
JIPUKO-IHTUMHUX, HACTPOEBUX, YaCTO J0 BIPIIiB MEIUTATHBHUX, IHKOJIH
ictopioco(crkoro cpsimyBanusa. Hexait B. SIHiB y HuX He BinOyBcs sIK
MoeT caMoOyTHBO-XYIOKHBOTO JIETY, TIPOTE BOHH SIBJISIIOTH COOOO Tac-
nopt 4acy. Lle — yHikaapHMIA JOKYMEHT €TI0XH 3 TOJICIO B Hill IIOAWHU Ha
CKJIaTHUX PO3IOPIKIKAX iICTOPHYHOTO yacy. [0loBHE 32 TaKMX YMOB —
3poOuTH BUOIp, KyIU WTH, HE BTPATUTH ceOe, HE 3ITaMaTHCh Ta HE 3TacH-
TH B COO1 TOJIYyM’ sl CBOTO POZY.

Mo peui, yxe 3ragyBanuii Irop Kagyposcekwuii moesiam B. SIneBa
MPHUCBATHUB OKpeMy po3BiAKYy «B’s3Hu4Ha nipuka it Oansau Bonoxu-
Mupa SHeBay», e po3misamae i Horo TIOPEeMHI BipIi, sIKi B YKpaiHCBKIN
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JiTeparypi, Ha »*aJb, MalOTh CBOIO TAMIICTH (ckaximo, I. dpaHnko,
b. Kpagmis, M. Opect, M. [Ipait-Xmapa, a mizuime — [. CBiTnuaamiA,
I. I'matiok, 3. KpaciBcekuii, Onekca PisuukiB Ta iHmmi). Cam SIHiB,
MOPIBHIOIOYHN TIOpeMHI coHetn DpaHKka i3 B’SIBHUYHUMHU TI0€3is-
Mu KpagiiiBa Ta ¢CBOIMH BJIaCHUMH, BUBOJUTH ICHXIYHI 3aKOHOMIpHO-
CTi «TOTOKHUX TEPEeKUBAHBY MOETiB. J[0 IMUX TOTOXXHUX TEpexkH-
BaHb HAJICKHUTh IIOUYTTS IPUHMKESHHS JIOACHKOT T'IHOCTI», «11030aB-
JMeHHsT cBOOOMM», «00pas3nnBa MOBEAIHKA B’SI3HHYHUX CIY)KOOBIIIBY
TOoo .

[TomiTHOIO y TBOpHiit Giorpadii moera crama 30ipka «LLmsxu», gxa
BUHIIUIA Yy CBIT y MIOHXCHCHKOMY IUIACTOBOMY BHJIABHHIITBI «MoJose
KUTT» 1951 poky. Llux mecaTs miT MiXK BUXOZOM HOTO KHHT MIILIH HE
TIIBKH Ha JIITepaTypHy Mpallio, ajie # Ha po3MaiTy rpoMajcbKy poOoTy,
a TaKOXK Ha HAYKOBI JTOCIIKCHHS, SIKUM BiH IOCTIHHO BiJaBaB 4d HE
HaHO1IbIIIE yBarH.

Hanpuxmaz, nech i3 cepeJHA COPOKOBUX POKIB y 3aXiTHOEBPOMEH-
CBhKIH MepioAMIIi MoYajo 3 IBIATHCS 0ararto IHKepEIbHOIo Marepiaay Ta
AHAJITHYHHUX TpaIb Ipo HiMEIbKi KOHITa0OopH, B KOTpi Oynn 3arHaHi i
THCAYl yKpaiHmiB. Y mnpam «HiMmernpkuil KOHIEHTpariiHui Tabip»
B. fIHiB, BUKOPHCTOBYIOUN aHAJOTIYHI JOCITIJHKEHHS HIMEIbKHX, YeCh-
KHX, MIOJIbCHKUX YUYCHUX, AUBUTHCS HA CUTYAIlI0 YKPATHCHKUX B SA3HIB Yy
HIMEIPKUX Tabopax i3 MCUXOHAIIOHATBHHUX TO3HIIIH. OKYIIaHT i OKYITO-
BaHUI — IIe Ti JBa HAMTOJOBHIIII MyHKTH, SIKi epeOyBaloTh y LEHTPI
HOT0 HayKOBUX JOCIIKEHb.

«Tawm, e xommMapHa IiiCHICTD, — MUIIE BiH, — JOBOIWIIA JTIOAUHY 10
OOXKEeBLIIA... TUBHA BHYTPIIIHS CHJIa Ka3ajla YKpaiHIIeBi epeMOITH B
co0i ciabicth 1 3HeBipy. CamoryOCTBa HajeXalu y Hac J0 BUIMKIB...
Jlis HamMX KalleTHHKIB CBITIOM y TeMpsBi Oyna Bipa B bora i1 He mo-
TMUHsIA Bi3isA cremiB Ykpainu. CBIAOMICTH TOTO, IO HAIIMX PYK, Cep-
JIellb, & TO M KUTTS 1 KpoBH Oyne Tpeba, He IaBayid BIACTH B YOPHIH
XBWJIMHI po3Mmadi ¥ >kaxy, — HaBiThb B OCTaHHI XBWIMHHU Tepen
cMepTIon .

Jo peui, 11i MOTHUBH BiJUTYHIOIOTH 1 B YCiii Horo moesii, a HaiOiIbIIe
y 30ipmi «msxu». 3aBAsSKM IM aBTOp TMOTIMOWB TTOTIEPETHIO TEMATHKY,
30KpeMa JaB MIUPIIY iHTepHpeTalito oopasy Ykpainu. Ilepmiumit muki
30ipKM Tak i Ha3MBAETHCA — « YKpaiHi», e TOeT yKe IMiCis 3BIThbHEHHS 3
TIOPMH YCTaMHU CBOTO T€pOsl IPUCATAETHCS i alli Ciy»XUTH pinHiil barh-
KiBIIWHI, SKUMH O BaKKUMU [IUIIXaMH HE JTOBEIOCs 3HOBY Hth. Y «lms-

14 SIui Bonomumup. JlymieBHi nepeskuBanHs B’s3Hs y « TIopeMHHX COHe-
tax» IBana ®paunka. 3anucku HTII. T. 166. 1957. C. 82-97.

15 SIniB Bonomumup. HiMenbknii koHIeHTpaliitHuii Tabip. MronxeH, 1948.
C.33-34.



Xax» MPHUBAOIIIOE acOIliaTHBHE PO3KPUILIA 00pasiB, MOJIT MMOSTHYHOL
¢anrasii. Lle cBiT, y sKOMy CyBOpa peajbHICTh AIHICHOCTI MiJHOCUTHCS
JI0 HE3eMHHUX BHCOT. TyT MPOJATaOTh IUIIXH MOXOAY repoiB Ha KuiB y
ceprHi 1919 poxky, TyT Morwiu junapiB bazapy, Kyau npuxoauTh BKIIO-
HUTHUCS JIPUYHUHN TepoH, TYT 3ByUUTh CEHTUMEHTAIBHUN BaJIbC IS HOT0o
0alyHi, AKA paHUTH HOMY JTyTITy.

V «lllnsxax» B. SIHIB mparHe BipIIOBUX BHIIO3MIiH, 10a€ PO BEPCH-
¢ikamiiiny KyasTypy, Bifjae 6arato yBard eCTETHYHIN MPHUPOI TBOPY.
«Ilepmi 1Bi 30ipKH, — K BiH BHCIOBUBCS, — IHCAINCH Yy TAKUX YMOBaX,
KOJIH S TIPO TMOE3i0 i He AymaB. J{j1s MeHe 1ie OyJIu He Biplini, a CraJiaxu
oy, 1 kpuk. Lle Oymo Te, mo Gomute. Bipmi “IInsaxiB”, oueBuaHo,
WIyTh A€IIO BifJ JiTepaTypH. XOTIJIOCh BIPABHOI XyZOXKHOCTH, IITyKa-
JI0Ch 00pa3Horo BUpasy. S yCBiAOMIIIOBAB, 10 nwmy Bipor. “JKurrsa” —
e 3MUTTS TyMKH 3 Gopmoro. SkOu Te, 1m0 € y i KHU31, TPOomaio, To
3aCaJIHUYO0 MPOMAI0 O MO€E KUTTSIN'®,

106 ¥oro >KUTTA HE MPOIajo, MO0 3aJUIIUBCI 110 HBOMY T0OpUit
CJIiJl, BiH CKPi3b 1 BCIOJHM TPYAMUBCS, JIe TIIBKH MIT IPUKIIACTH CBOT PYKH.
SIHIB — ydYeHuH, TICUXOJIOT, COIlIOJIOT, JIITepaTypo3HaBelb, OPraHizaTop
YKpaTHCHKOT HAYKH H IEPKOBHO-PEIIITIHHOTO KUTTS, IMyOIIIIMCT, MHCTEII-
TBO3HABEI[b, €CEICT, TPOMAACEKHH nisd. Ta gkmo 6 mocTaBuTH oMy Ha
KapO TLTBKM HOTO Tpario Ha mocajli 3BH4YaifHoro mpogecopa dimocodii
VYKpaTHCHKOTO KaTOJUIILKOTO YHIBEPCHUTETY iMeHi cBsiToro KiumeHTis
[Namm (YKY) B Pumi, a 3 1963-ro 10 1972 poxy — nekana imocodcbkoro
(bakyapTeTy MBOTO 3aKJIay, MapalielbHO MpH oMy 3 1968-ro mo
1986-10 — pekTopcTBO YKPaiHCHKOTO BUTLHOTO YHiBepcuTeTy (MIoHXEH),
SKMH BiH po30yIOBYBaB He JIMILE HAYKOBO (Pi3HONPOQIIBHO), BKE Tib-
KH{ I[bOTO BHCTa4yae, abu HOTo KUTTA B YKpaiHCHKIN iCTOpIi 3aIHIIAIOCE
MOMITHHM 1 HETPOMUHAIIEHUM.

V¥ cenci fHeBoi ¢inocodii, 100 «HE Mponano KUTTS» Ta HE MIlI0
HamapHe, npuragyerbes 1991 pik, y KOTpoMy MeHi IMOIACTHIIO CTY/iI0-
BaTH (imocodiro B YBY i1 mapanenbHo ynuTaTH JISKIIi 3 icTopii jiTepary-
pu. Toni 1ie OyB HAyKOBUH 1 KyIbTYPHO-MUCTEUBLKHUH CMILEHTP TyXOBHOL
VYxpainu B €Bpori. TyT quxaina icropis mie JbBiIBCBKHIMH ITepPBONOYaTKA-
MU OOpOTHOM 3a BITKPHUTTS YKPATHCHKOTO BIIBHOTO YHIBEPCHTETY, a I10-
TiM HOr0 YMHHUM HayKOBO-TIEAAroriuHuM (pyHKIiOHYyBaHHSIM y BimHi,
gepe3 kopoTkwii wac — y Ilpasi, Bigrak y MionxeHi, cka3aru 0, i3 MOCTiH-
HOIO MPHUCYTHICTIO TyXy HOTO CBITOYIB HayKH — mpodecopiB YBY: [Imu-
Tpa Jlopomenka, JImutpa AuToHOBHYa, Muxaiina JlosuHncekoro, Ctena-
Ha Cwmanb-Crompkoro, Onekcanapa Komeccu, 3enona Kysemi, IBama

16 Moe inTepB’to 3 B. SIneBum 12 cepras 1991 poky B YkpaiHChKOMY BiJIb-
HOMY yHiBepcuTeTi B MIOHXEHI.
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I'opbaueBcbkoro, Bomogumupa Crapocosnbcbkoro, CranicnaBa [lHi-
CTPSIHCHKOTO, [Bana Mipuyka Ta 6araTbox iHIIHUX.

Jlo peui, 3amsiku Bnaxennimomy Mocumnosi Crinomy Ta B. Snesy
YBY MaB cBO€ MPHUMIILIEHHS, OPEHI0BAHE HA CTO POKiB, y HAUIIPECTHK-
HimoMy paiioni cromuui basapii'’. Came TyT MeHi TOBEIOCH MPOXUTH
MIOHXEHCHKO-YBIBCBKHI ceMecTp, KU OyB 1 0i0mioTedHnM, 1 JeKIii-
HUM, 1 ekckypciitanM. Cepen 6aratbox pizHHUX €KCKypciil (Moxe, iX Ha-
BiTh BapTO HA3BaTH HE EKCKYPCiMH, @ CYMHOIO MUTTIO OCSITHEHHS HAIIO1
IpamatudHoi ictopii), — BinBinuHN YKpaincekoro Ilanteony, ne y cBoe
JIOHO JUTS BIYHOTO CIIOYMHKY TPUHHSIA HiMEI[bKa 3eMJIs YKpaiHIIiB, ce-
pen sxkux SlpociaB Creupko, Crenan bannepa, JleB PeGer, Muxaiino
Opecr, Poctrucinas €uauk, [letpo 3aiines, ['eopriit Kpyk, [letpo Kypin-
HUH 1 KHECTh YHCIIa» 1HIIHM.

[TapanenbHO 3 THM, YOro Jocsrana yKpaiHCbKa Jiacropa, He IpH-
MEHIIIYHMO 1 YKpaiHCbKUX MaTEePUKOBHUX 300YTKIB y TYXOBHIM LAPHHI.
VY HeliMOBIpHO BaKKUX TOTAJITAPHUX yMOBaX YKpaiHa BCe JK CTBOpHMIIA
AHTUTOTAJIITAPHY 1 JIITEpPaTypy, 1 HAyKy, 1 ’KHBOIIUC BHCOKOI HEIepexi-
HOi Baru. TBopIisiMU Oy HE TIIBKU Ti, KOMY CYAUJIOCH NMPOUTH KPi3b
TOPTYPH CTATIHCHKUX 1 OPEKHEBCHKUX B’ SI3HUIIb.

e ocobmmBO MPOTISAAETHCS 3 BIACTaHI, SIK TOJi, KOJIH MH, CITyXadi
nexuiit YBY, quBummcs 3 MIOHXSHCHKOT BiIjami Ha MMOIii, o BigOyBaIu-
cs BAOMa B YKpaiHi i gac BificbKoBOTO TiepeBopoTy B Mocksi. Ctpax
PO3IYKH 3 YKpaiHOIO HE ITOTaMOBYBaBCh, MTOKH HE MPHHIILTH BiCTi, IO
XyHTa MprOopKaHa. Y 1mei Miii MIOHXEHCBKHH CITOTa] IMPOCATHCS CIIOBA
ocobnmBoi naku Bomomumuposi SHeBy. Biacue, 24 cepras 1991 poky
cTapiiilmnHa yKpaiHChKOI HayKH B Jisicriopi mpodecop Bomoanmup SHiB
MOPYIINB cBOO 00iTHUIO. I1le MomoauM BiH 3anpHCATHYBCS HaBiTH Ha
BEJIMKI CBATAa HE BKMBATH Hi KPaIUTi aJKOTOJIIO JIOTH, MTOKH YKpaiHa He
CTaHEe CaMOCTIHHOM. 83-H pik HOro >KUTTS 3000B’s3aB yKPaiHCHKOTO
npodecopa B3SATH 10 PyK CUMBOIIYHY YapKy. YKpaiHy ITPOTOJIONIEHO He-

17 TIpucTocoBaHe 10 YHIBEPCUTETCHKOT HAyKOBO-TIEIarOT19HOT IIPaIli pH-
MIIIEHHS YK€ 32 YMOB JIepKaBHO-CAMOCTiHHOT YKpaiHW, Ha *Kalb, JOBEIOCS
IpojaTd, IpU TiM, IO B HBOMY pO3TamoByBagock KoHcynbcTBO Ykpainu B
baBapii. Cenar YBY HeomHOpa30BO 3BepTaBCs 0 MPE3UACHTIB YKpaiHu, mo-
guHatoun Bix Jleonina KpaBuyka, a MOTIM 70 BCiX HACTYIHUX MPE3HCHTIB,
a TaKoX 3BepTaBCs 10 ypsAAiB YkpaiHW mpo ¢iHaHCOBY miaTpuMKy YBY,
ockinbku baBapchbkuil ypsia BiIMOBMBCSA IMpPU CaMOCTIHHIN ykpaiHCBKil aep-
’kaBi Woro ¢inancysatu. Ta YkpaiHa, xou npumitieHHs Y BY BUKOpHCTOBYBa-
Ja y cBOiX morpebax, rojocy kiomnoranb CeHary, BIAKPUTHX JIUCTIB HAYKOBUX
koH(epeHnii He uyna. 100 skoch BUKHUBATH, MPECTIKHE ICTOPHYHE MPUMI-
meHHss YBY Bupimnu npomatu. Ha BupydeHI KOWITH KyHHJIH CKPOMHHI
0COOHSYOK Ha OKOJIHII MIOHXEHA 1 Ha IX 3aJUIIOK BH)KHBAIOTH Ta OaBIATHCS
B HayKy. OjiHa po3paja — 0boro He Oavarh Hi Bomoxumup fAwis, Hi braxeHHi-
it Mocun Coinwmid.



3anekHoI0. Tpeba Oyino TiIbKH OauyuTH OAYXOTBOPEHE OOJUYYS IHOTO
MO-€BPOTEHCHKH «IITPaMaIbKOT0» YKPaTHCHKOTO Jiycs, IKe CBITHIOCS
monogicTio! Tpeba Oyiio BINIEHITH 3BOJOXKEHI CIbO30I0 HOro mobpi i
mraciuBi odi. Tpeba Oyiro gyTH Horo ciroBa TOCTY-TIPOMOBH, KOTPi MOXKHA
BUKapOOBYBaTH Ha cKpmxalsix. Lleil «putyam» BinOyBaBcs B MICTEUKY
TomprkipxeH. Mu Bei€ro HaIIoro rpyroro MoBepTaJHch 3 eKcKypcii y ba-
BapChbKi AJIBIIH.

IIpodecop 3unoriit Coxomtok 1IFOTO AHA OyB 32 BOJIS OAHOTO 3 Ha-
mux aBT 1 0 18 roa. 35 xB. aBTOMOOUIBHUM IIpUMaueM IiliMaB MOBi10-
MIIEHHS TIPO TIPOTOJIONIEHY caMocTiitHicTs Ykpainu. Lle cranock y ceni
ban Tenbr. Mu BUpIIIMIN Biq3HAUYUTH BeNMUKy mofito. [Ipuixanu B mic-
teuko [ompukipxen. Bracauk kade, Himens Cen ['ay3nep, oueBUIHO,
YYIOUM 4yKY JUIE HhOTO MOBY, CIIUTaB, 3Biku Mu. He 0e3 mouyTTs rop-
JTOCTI MIPOPBAJIOCH KiJIbKa TOJI0CiB onpasy: «3 Ykpainu!».

— O, ykpainim! Tyt ykpainim!

Himerpke pamio BKe MOBILIOMIIIO PO YKpaiHCHKY mofito. Cem ['ay3-
Hep Mpo Hei MouyB MIBHU/IIE, HDK MH. BiH po3ainuB Hamry paficTs, 3a-
MPOTIOHYBABIIM HaM 1 CBOIO TOCTHHY. MU cmiBanu... MeHi i noci 31a-
€Tbes, o «boxe BenMkuid, eMMHUNA, HAM YKpaiHy XpaHu!» HIKOJIH He
3Bydasia Tak MPUCTPACHO i MEJIOAIIHO, SIK BUJIMBAIACh BOHA TOMI 3 Ha-
MIMX Ay, i3 qymri mudoko peniriiinoro B. SlHesa. Himii noOpoxyurHo
BUBYAJIMA HaIIl ACIIMBI OOINYYS.

Peniriitni MoTHBH — opraHiuHa cTopiHka B noe3ii Suesa. Jlipuka i
JpU3M 1 crpaBi, IEpeKOHAHH MOET, CTAHOBJISATh B YKPAaiHCHKOMY Ha-
poxi, a caMe B YKpaiHCBKiH moe3ii, «Hai3HaMEeHUTIIINI BUSIB TyXOBHO-
cti». Y nukii BipmiB «IkoHa» (30ipka «lllnsxm») HaTpaIuiseMo Ha ca-
KpaJIbHI TIPUCBSTH, IO Biirpajy BaKJIHUBY CBITOIVIATHY POJIb y JKUTTI
noeta. Bin po3aymye Haq goneto Criacuresst, BIISIA€ThCs y BiTpaxki Bo-
JIOCHKOI IIEPKBH, MOJINTHCA 710 ikoHU boxkoi Marepi, mepexuBae Tpiymd
XPHCTOBOTO BOCKPECIHHS il HOro po3m’stTsaM. Moro permiriiini Bipmri
(ix OlibIIe IT’SITH AECSITKIB) HECYTh y c00i TyXOBHY CHITY, 3MaTHY 03710-
POBJIFOBATH JYIIY JIFOJMHHU B YCIX BOXKKUX cUTyarisx. Monutor «Ot4e
HaI» ToeT Oarae y bora maciuBimoi, Hixk Mae HOro HapoI, IO, TIPO-
cuth npoineHHs B [ocnoma «3a xpam 30e34enienuii, cobop B pyiHi, 3a
KpOB OpaTiB, MOPIOBAHUX B IiJ[BAJIaX, 32 CMEPTH JKaxX i ToJoa B YKpaiHi,
3a THX CBATHX, III0 Ha XpecTax BMHPAIU, NI00 JIiTH BOJILHUMHU JKWIN Y
cmaBi. 3a migcTym, moeHe B oTpyTi Je30, Cubip, ConoBku, Kazaxcran,
Bepesy — npoctu im, boxe! S He mato ipaBay.

MonuTBu SIHeBa He CITiJ] pO3YMITH TUTBKH SIK ONaraHHs, MPUHOIICH-
Hs CIIOBIiAI 1 roTOBHICTH MOKyTH. Hi! B HUX MIOMEHUTH KUTTEBUI 110-
cBix monuHM, yrctoTa 11 gymi. Tyt dizocodist mouyBaHb 3aCHOBYETHCS
Ha MMUTaHHI, [0 TaKe XHUTTS i B YOMY IOJISrae HOro BUIA BapTicTh. JIro-
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muHa y SlHeBa, BucnoBuBcs Octan TapHaBChKUH, «IIyKae HE SIKOTOCH
a0COJIOTHOTO iICHYBaHH:I, a CBOTO BJIACHOTO 3aBEpIICHHS, BOHA e “TIo
CBOE LIJIICHE CIIOBHEHHS »'%.

JI71s1 1IbOT0O «IILIICHOTO CIIOBHEHHS», BBAXKA€E IIOET, MA€ BAXKJIMBE 3HA-
YeHHs | Mi3HaBaJlbHA OCHOBA PEJIiTii, OCSTHEHHS SKOi BUTBOPIOE JIIOUHY
gk yactuHy Beecsity. Taxi Bipiii SIHIB nricaB mepeBa’KHO B MOJIOAILIOMY
Bimi. 3 HarpoMajpKEHHSM JOCBiAY BiH BiJ/aBaB IepeBary MEIUTATHB-
HUM CK3UCTCHIIIMHAM KOHIEHIisIM. 3aKOHOMIPHO, 110 HAWTTOMITHIIIOK0
cepen ycix ioro moeTnyHHX 30ipok crama 30ipka «Kutrsa» (Ilapmx —
Mironxen, 1975). i cranosnars Bipmi-«6iorpadii» 3 akientom ¢ino-
COCHKUM Ta iCTOPIOCODCHKNM, Ji¢ B OCHOBI OCHOB — aHTUTE3a, TIPOTH-
CTaBJICHHSI CBOTO BJACHOTO «SI» — Takomy «Sl», sike yocoOmroe «S1»
y3aranpHeHe, 30ipae. ClI0BOM, MaeEMO 00pa3 MOETOBOTO KHUTTA Y (ijTo-
codcpkomy miarekcti. Lle dimocodist mocTiitHUX CyMHIBIB, CaMO3aIUTIB
Ta 0e3moIaIHuX BUMOT 10 cede.

AJie )KHUTTS CKJIQIHIIIe, HIXK CCHTEHIII1, CKJIaJIeHI TPO HbOTO: YHUHCh
JKUTTEBUN JOCBIT 1 BIaCHE XKUTTSA y OYKBaJIbHOMY 3HAYCHHI HIKOJIH
He agekBarHi. OTKe, CBOE KUTTA CJIiJl BUIIOBHIOBATH 1/1€aJbHUM 3MicC-
TOM, TOPIHHSIM, OOPOTHOOIO, JKaJaHHIM HECIIOKOI: «B mocTiliHIiM cym-
HiBl MHTAa0, IO BBEYEPl JUIIUIOCH 3 IHA, 1 9d B Oa)kKaHHI YpOXKAIO
s BUNMB 3 Yallli TPYyA 10 JHA, B TPUBOXKHIM CyMHIiBI uTato. TpuBokHa
MUCJIb JISTHUTh B MHUHYJIE IIyKaTH BiOJUCKY XBUJIHMH, [0 HE MPOMII-
JM, He TIPOMUHYINH, a B CIIOBO MEPEHIIUIN Y1 B YWH, 1 30eperin MmoBik
MUHYJIE».

Bipmi 11p0T0 TUTAaHY, KOJIH JTIPUYHUHA Tepoil OTIsfae MpoKuTe, o0
3poOHTH CBOT BUCHOBKH Ta BUHECTH 3BiJICH MEBHI YPOKH, — Kayke AHIpIN
lafimamaxa, — CKJIQJIarOTh JipU4HY Oiorpadiro moera, a 3a (HopMoro i
3MiCTOM TBOPSATH IIMPOKE i MHOTOOAapBHE MOJIOTHO, HA SIKOMY 3MaJIbOBa-
Hi JYIICBHI MOYYTTS i HACTPOI JIOMUHHU TParidyHoi, a MOYacTH ¥ aroka-
JinTHYHOI Tepinoi moyioBuHU XX CcTOMTTA. EcreTHdHa Hacomonma Bif
BUTOHYEHOCTH (opM 1 IMOMHH (PisT0CO(HCHKO-TOSTUYHOTO 3MICTY ITUX
COpOKa IIIECTH BIpIIB, IO CKIAAAIOTh MmoemMy (Iuki) “Mpist i ci10B0”,
JIy)Ke BeITuKan ',

I cpaBni Tak. CBO€IO KOMIO3HMIIHHOIO CTPOTICTIO TpUCTpodHUI
I’ ITUBIpII Haraaye coHet. B. SIHiB cTBOpUB opuriHanbHy cTpody, y AKii
I’ SITHHA PSIIOK TIOBTOPIOE Tepmiuii (i3 He3HAYHOIO 3MiHOM0). Lleit '’ sitmid
PAIOK MIAKPIIUIIOE CKazaHe W MEJIOMIHHO 3aMukae ctpody, Hamae ii
0COOJIMBOT CTPYKTYPHOI KOMIIAKTHOCTI:

18 Tapnapcbkuii Ocran. Bonogumup SIniB — noer i puenuit. Ceob600a
([Ixepci-Citi — Hero-Mopk). 1976. 19 yepBHsi.

19 Tatimamaxa Anapii. [I’aTmecaT pokiB moeTHIHOT TBopuocTH B. SIHeBa.
Inax nepemocu (Mrouxen). 1977. 19 yepBHs1.



besorcanonun cmymox 6esnadii
Kumms enuseac 6 ciputi moH,

A mucnw be3 0ii yinenic,

Axopo ennusae 8 yHicoH

B 6esorcanvuin cmymrky 6esnaoii,
L]e niou xouy, 1 8dce He xouy
Ha enacuim 3eapuwyi scummsi, —

To minvku myea minb 60104UMb
be3 suxody uu 3abymms,

Ak xouy i yorce He xouy!
Ilepencyro 6 ninugiu myyi

JIyny na 6ioonucku xeunuH,

I nagykom 6 Hyoveu posnyyi
Bucomyro 3 moix enubun

Hose sxcumms 6 kpusagiii myyi.

Maemo opuriHaibHy MOSTHYHY Kommosuiito. e Bepcudikamiiauii
BUHAaXia SlHeBa — BipII i3 TPHOX cTPOQ, A€ € TPH KaTPEHH 1 TPH 3aKITIOUHI
(migcymKkoBi) psaku, T00T0: 3%4=12+3=15 psukiB. «Kommosuiiiina €-
HICTB, X CTpodiuHa 3aMKHEHICTb 1 puTMiKa, — umre bornan Kyss, — 3y-
MOBJICHI BHYTPIIIHIM 3MiCTOM — TEMIIOM TBOPY, III0 TUIbKH CKPITUTIOIOTh
SAMOOBI YOTHPUCTOIHI PUTMH, AKi pajiie BKa3ylOTh Ha MOCTIHHICTh, HA
X1J1 )KUTTS, Ha Ai0. BOHU TUIBKH HIAKPECIIOOTH IO €ICTIHHY HIXKHICTD,
a MOAEKYH 1 eMOIliifHy Harpyry OKpeMHX CTpod, 110 3yMOBJIEHAa BHY-
TPILIHIM 3MICTOM OKPEMHUX PO3ALIIB LII0CTH»’.

B. fniB i cam BBaxkaB, 110 30ipka «KUTTs» — 1€ CKOHICHCOBAHICTh
3MicTy i popmu. 11{o GUIBIIHME KUTTEBUH TOCBI MPUXOAUTH JO HBOTO,
To OijbIIle BiH Ma€ IO CKa3aTH, TO OiJbIIe BiH BIPUTH y CIOBO, IParae
BMICTUTH B HOMY CBOI peduiekcii i gymu. Mo)kHa HaBIiTh MPOCTEIKUTH
el THOCEOOTIUHUH TpoIiec 3MUTTA 3MICTY ¥ gopmu, TOOTO mporec
TOTO, 1[0 MOYKHA HA3BaTH TOSBOIO CJIOBA 13 THOUH IyIi: «3 TepIiHb Ta
TYTH y TTaJIaTH, IOCTABIIHN 3 HAJPiB HEOYTTH, 1IyTh ’KMUBI CIIOBA Ha CBATO
MICHSIMU ¥ TIMHAMU B HTTS CBITUTH aJIMa3aMH B MaJIATH.

HayxoBa nisuteHicTh B. SlHeBa, 6e3 cyMHIBY, IpeBatoe HaJ MOSTHY-
HOIO TBOpuicTio. TiABKKM Ha TEPEHi JITepaTypo3HABCTBA BigoMi HOro
mpami mpo TBopuicte M. Koctomapoma, I. ®panka, Jleci Ykpainkw,
M. Koiroounacekoro, B. Cumonenka, 1. Kanuais. 3-moMi>K €THOIICHXO-
JIOTIYHUX JOCITIDKEHh KPUTUKA OCOOIMBO BUPI3HUIN «COIiONCHXOIO-
riuHuit aamiz “MockaneBoi KpUHHI™» Ta « YKPaiHChKY TyXOBHICThH B
noetnyHii Bizii LlleBuenka». Ha migcraBi cBoix cnocrepeskeHs B. SIHiB

20 Ky3pb bornan. Bomogumup AuiB. «Kuttsi». Buzsonvnuil utisx (JIonmon).
1979. Ksitens. C. 63.
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CTBOPHB BIIACHY BEPCIilO IICUXOJIOTIUHOTO «S1» yKpaiHis: « YkpaiHeup —
11e iIHTPOBEPTHUBHA JIFOAMHA 3 CHJILHIM BITIYTTAM CBOTO “S1” 1 OaxkaHHIM
CaMOBUSIBY Ha30BHi, sIKe MPSMYBaHHS BHPIIIYE MPO MPHHAICKHICTH
YKpaiHCBKOTO POIy A0 IHAWBIAYaJiCTHYHOTO KYyNBTYPHOTO HHKIY. 3a-
IMOJIEHUH y co0l 1 MarOYH BiTYYTTS TITHOCTH, BiH MPSAMYE J0 TMOBAJICH-
HSI BCAKIX OOMEXEHb 0COOMCTOI CBOOOIW, B TOMY UHCIHI IO HiBEJAIil
couisUTbHUX meperopo. Heoxora KopuTHcs BOJIi 1HIIOrO iie Tak JAajeko,
10 KOMITJIEMEHTapHe MPSMYBaHHS 10 CAMOBHSBY — HAXFIUT H1AMOPSIKO-
BYBATHCsI — B YKpATHIIS 3 TPUPOIHU cl1abo po3BuHEHUH. L[ ocTaHHs Biac-
TUBICTH XapakTepy Ie OlIbIIe MorTHOMIacs B pe3yabTaTi CTONITh HEBO-
JIi, KOJIW TBOPYHUH CIIPOTHUB HAOWpaB MpUKMET dyecHOTH. Ilpu imeanizo-
BaHHI OyHTY MOIIHOIOBANACs i BHYTPINIHS HE3T1IMBICTh YKpaiHIIiB: B
pe3yipTaTi yacta B HUX aHApXi4HICTh, B KpailHIM BHIAAKy HAaBiTh
HiTLTI3M»?!,

ETHOTICHXOJIOTIST JYXOBHOCTI YKPATHCHKOTO «S1», YKpaTHCHKOI POIH-
HU Hikonn B. SlneBa He mokumana. Hanpukiam, Taki HOTO IO CITiHKEHHS,
sk «[Ipobnema Biunoi 100081 y “JlicoBiit micHi” Jleci Ykpainku y mo-
piBHsHHI 3 “TiHsmu 3a0ytnx npenkis” M. KomioOmHchKoT0O» (BHTOMNO-
mena B CopOoHHI Ha HaykoBil koH(pepeHiii (1982)) un «Anani3 Illes-
yeHkoBHX “TargamakiB” Ta @panxoBux “TlaHCHKUX KaPTiB™» 3aKpiuIN
3a IXHIM aBTOPOM aBTOPHUTET YKPAaiHCHKOTO E€THOIICHXOJIOTa €BPOIICH-
CBKOTO PIBHS.

IopiBuroroun IlleBuenkoBi Ta dpankoBi Ha3BaHi TBOpH, B. SIHIiB
BBa)Kae, 10 B OOM/IBOX BUIAIKaX IXHBOIO «CIITFHOIO PHUCOIO € 3MaraHHs
JIo 100pa, IpaBIx, CIPaBEUTMBOCTH, aJie IUIAX IHIUNY. «[ aiimamMakuy,
Ha Horo AyMKY, — moema OyHTY i moMcTH, a «[laHchki xapTi» — moema
«TEPITiHHS 1 TPUHKECHH». «Ha cXiTHUX 3eMIIsIX, — TUIIE BiH, — CUJIbHI-
1€ PO3BMHEHUH JTyX arpecHBHOCTH..., HATOMICTh Ha 3aXiJHUX 3eMJISX
HAa MEPIINH TIaH BUOUBAETHCS MPSIMYBAHHS 10 MiAMOPSAKOBAHOCTI, yX
mctutinm»?2. [{ro Te3y SIHiB MOBTOPIOBAB i B IHIMUX MPAIX, MAKPEC-
JIFOOYH, 110 B [aIMYuHI peiriifHicTh CyMHUpPHIIIa, TUXIIIA, Ha CXO/1 BOHA
TUHAMIYHIIIA. AJie IPSIMyBaHHS 10 CAMOBHSBY TaM 1 TaM € CHUTBHUM.
Ha cxomi nposBisieTbest y GopMi «HaKUIyBaHHS CBOET BOMI», K y ['amu-
9UHi OLTBII TEPIICITHBA.

«Hapwucu 1o ictopii yKpaiHCBKOi €THOIICHXOJIOTII» BIIEpILIE HAAPY-
koBaHi 1993 poxy B MrouxeHi. /|0 mi€i KHUTH TaKoXX YBIHIIIIN HOTO Tpa-
i «PenirifHicTh yKpaiHIl 3 €THOICHXOJIOTIYHOro moniiay», «Corri-
aJbHI IHCTUHKTH yKpaiHI, « YKpaiHChbKa Bllada i Haml BUXOBHHH ie-
aj» Ta iHmi. Y HOro eTHOINCUXOJOTIYHUX CTYHIsX SICKPaBo (irypyBaiu

21 Tlut. 3a: 30ipHUK Ha oAy pod. a-pa Bonogumupa SIHeBa. MioHXeH,
1983. C. 44.
22 Tam camo. C. 50.



imena M. Kocromapoga, I. Heuys-Jlesunpkoro, 0. Jlumnwu, I. Mipuyka,
I'. Bamenka, B. Jlumacekoro, b. [{lumbaicToro Ta iHIIUX aBTOPIB, IO
B OUTBININA YK MEHIIIH Mipi Oyiu MOB’sA3aHi 3 mcuxoaHaiizoM. Lle ais
foro crmocrtepexeHb OyB BiJIMOBIIHUI KOHTEKCT, Y SIKOMY ITyJbCYBaB
JKUBUI HAYKOBHIA CTPYM, II[O TTO-CBOEMY 3aCBiJ[UyBaB aKaJIeMIYHUN Ha-
YKOBUH OCAT.

VY m’ATy pIY4HHUIIO TPOrOJIOMIEHHS CAMOCTIHHOCTI YKpainu omy0mi-
koBaHO MoHOTpadiro B. SIneBa «llcuxomoriuHi OCHOBU OKIIHICHTAi3-
My» (MrouxeH, 1996). Lle cBoepiiHe TOBEPHEHHS B MOJIOAICTh aBTOPA.
Bin npamroBaB Hag Heo v 1947-1948 pokax stk Haj TabiTiTamiifHOO
nuceptartiero. [Tucas BiH ii «3 Biporo B Ykpainy i B ii Oyayde». Hayxo-
BOT BapTOCTi HOTO CIIOCTEPEKEHHS Ta BUCHOBKH HE BTPATHIIN H CHOTO/I-
Hi. HaBmaku, 3apa3 BOHH, B Cy4yaCHHX YMOBAaX, SIKpa3 «OXKUBAIOTHY.
Yac BUXOAYy KHUTH, Ha KaJlb, 30ITCS 13 T SITFUTITTSAM Bill THS CMEPTI il
aBToOpA.

Bpaxae epyauuis B. flneBa B mapuHi 00pa3oTBOpPYOTro MUCTEITBA,
10 sBJeHa Y KHU31 eceiB «Mix po3mnadeM i Haxiero». Oxpemi ecei BU-
xomuiu mpoTsiroM 1980-ro 1 1990 pokiB, aie okpemoro 30ipKoro 3 yHi-
KaJbHUMH PENPOAYKIISIMU MalCTPiB JEKOPATHBHOTO MaJsIpCTBa, rode-
JIeHiB, 1KOHOIHUCY, Tpadiku, yKUTKOBOTO MHCTELTBA, HATIOPMOPTIB i
nei3axiB KHUTy HajipyKoBaHo 1992 poxky.

Byay4un pekropom, 3 METOIO JyXOBHOTO 00’€JHaHHS YKpaiHCHKOT
emirparii B KyJIbTYpHUH MOHOJIT, Y HalliOHAJbHY CHIJIBHOTY Ta 1100
BIIKpHBATH 041 €BPOIIi HA MUCTEIILKY TBOPYY aTMOC(EPy CBOIX 3eMIIsI-
kiB, B. SIHIB 3ampoBaguB B yHIBepCHUTETI XyqoXkHi BHcTaBKH. OTXe,
€KCIIOHYBAJINCH: PEJIiriifHe MUCTEUTBO yKPaiHCHKO-HIMEIbKOI POAMHU
Anbdpenn it Onexcanapa Ilymois®; XynoxHuka-xusonucis Onexcu
TepsieBa (JIponm) — emirpanta 3 Haggainpsucekoi Ykpainu; moaep-
Hui sxuBomnuc Bitanis CasoHoBa; ikonn Muxaiiza Mopo3a; MoaepHi
ikoHn Ta menzaxxi OMensHa Masypuka; pi3p0a Ha aepesi €Brena Cai-
TOBOTO; HaTtopMopTH JIrobomupa Myapenbkoro ta inme. Ha BigkpuTTi
BHUCTaBKHU HIMEIBKNAX 1 Y€CHbKUX MUTIIIB HIMEIIbKUI MUCTEITBO3HABEID
Kypr-Mapis Pyna ckazas: «S, sik HiMellb, i B pO3yMIiHHI KyJabTypH 3a-
xoxty, 6axaro YBY Bosxoro 6marocinosenns. Moro nmpodecopam Ta cTy-
JeHTaM Oakaro, 100 BOHU YCBIAOMIIIOBAIN CO01, TAKOXK 1 B TSKKI XBH-
JIMHH, CBOEPIIHICTH IXHBOTO 3aBJaHHS: IJIEKaTH CIPABXHIO BIJIbHY
IyXOBICTh IXHBO1 OATHKIBIIMHHU Ta 11 KyIbTYPH TYT, Ha Yy>KUHI, 30epira-
TH 11 piBeHB 1 MPOBAJUTH JI0 HOBOTO PO3KBITY; 3aBXK/IU MTOKa3yBaTH, M0
TYT JKUBE CIIPaBXKHs YKpaiHa i BHOCUTb, K 1 MPOTATOM MHHYJIUX CTO-

23 T'paduns Anedpena Ilynroii-I'orenTans onpyxuiack i3 OnekcaHIpOM
[Tynroem — cuaoM BuaTHOTO (hiznka [Bana [Tynros, sikuit Ha 20 pokiB paHilie 3a
Pentrena BigkpuB mpomeHi (0 mapagokc!), o Ha3UBAIOTHCS PEHTTEHIBCHKUMH.
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JiTh, CBiM BKIa y KynbTypy EBponu. I1ig TakuM KyToM morsiay Ykpa-
fHChKUI BinpHUN YHIBEPCUTET MOXKE, HaBITh MYCHUTb, CTaTH 3Pa3KOM,
TaKOXX — MIIKPECIIO — I HIMEIBKUX YHIBepcuTeTiB 3aximuboi Hi-
MeuunHU. bo X cripaBa He B BeTWUHHI JaHOI IHCTUTYTII1, a B 11 BUX1THIH
TOYII — AYXOBHOCTI»*,

Moi HOTaTKH — 11€ TUTBKH JICIIUIIS 13 TOTO, [0 MOYKHA TOBOPUTH I1PO
JKUTTS 1 TBOPYICTH I1i€1 YHIKaIbHOI i BearnuaBoi OCOOMCTOCTI, iM’sT SIKiH —
Bonmogumvup (Muxaiino) SHis.

24 [Qut. 3a: SHiB Bonomumup. Mixk posnadem i Haniero. Mronxen, 1992.
C. 11



Mapko lNasnmwmH

MITOJTOTIYHE, PENITIMHE
TA PINTOCODPCHKE Y MPO3I
BAJIEPIA LLUEBYYKA*

JlibepamnizoBana KyasTypHa Auckycis B Pagsncekomy Corosi micis
XXVII 3’i3my KIIPC B 1985 pomi posmisnana, cepen iHIINX MHUTaHb,
1 IPUPOMyY JTiTEepaTypH, siKka O BiAMOBiIama HOBUM i/1eanaM TIIaCHOCTH Ta
nepeOymoBu. Ha YkpaiHi, sk i B IHIIUX MICIAX, y XOIi aebariB Oyio
3(pOpMyIBEOBAHO BUMOTH, SIKi, HE CTABIISIYH i1 CYMHIB MIPUHIIUII CIYXKiH-
HS JITEpaTypH COIISUTBHUM Ta TONITUYHUM Hal3aBIAaHHSIM, CTAld IIO-
IITOBXOM JI0 HOBOTO THITY JIITEpaTypHOi «ImapTiiHocTHy. JliTeparypa He
MOBUHHA OOSITUCS «CMIJTMBOTO BTOPTHEHHS B CYJYaCHY JIUCHICTBY!, a Mae
00OpPOHATH ICTOPUYHY, KYIbTYpHY, MOBHY Ta €KOJIOTIYHY CHAIIIMHY i
PO3MACKOBYBATH 3JI0YMHH Ta 3JI0OBKUBAHHS MUHYJIOTO i cydacHoro”. Jli-
Teparypa He TOBUHHA OYyTH, SIK KOJIUCH, OJIiI00 1 MPUOOPKAHOI0, YHUKA-
TH KOHTPOBEPCIHHHUX MUTaHb («TOCTPHUX TEM»), 0€33aCTEPEKHO XBAITUTH
ICHYIOUHH cTar’.

ITapanenbHO 3 MOSBOIO IUX HOBUX KPUTHYHHX MapaMeTpiB 37100yB
odimiitne Bu3HaHHs Banepiit Onexcanaposuy llleBuyk, aBrop, sSiKoro
BIIPOIOBK Maibke 1inux 1970-x pokiB He ApykyBaiau. Y OepesHi
1988 poky llleBuyka Oyno HaropomxeHo 3a iforo pomas «Tpu JuUCTKH
3a BikHOM» (1986) lepxaBuoto mpemicio YPCP imenu T. I. IlleBuenka
B raxysi miteparypu. HezBaxxaroum Ha Te, IO Jist KHUTH BiTOyBaeThCs
y Munynomy, llleBayka xBanmwiu 3a Te, 10 1Oro poMaH Ma€ JOTUYHICTh

Harmucano 1989 poky, Biepiue HagpykoBaHo sik: Mythological, Religious

and Philosophical Topoi in the Prose of Valerii Shevchuk. Slavic Review. 1991.
T. 50. C. 905-913. YkpaiHCPKOMOBHHI1 BapiaHT CTAaTTi ANB. TakoX y: [lapmwmmH
Mapxko. KaHOH Ta ikOHOCTac : JiTepaTypHO-KPUTUYHI CTaTTi / pex. pana: Ba-
nepiit 1lleBuyk Ta iH. ; BeTym. ctarts [Bana J[3100u. Kuis : Yac, 1997. C. 143—
156.

I Emnepris cnosa. Jlimepamypna Yxpaina [nami —JIV]. 1986. 24 nurHs1.

2 JluB., Hanp.: Bonoxumup Ilyrad. Ha mincrynax o ictunu. Slka BoHa,
cy4acHa «ciinbcbkay mpo3a? JIV. 1986. 31 uepBHsi.

3 Jlms.: Irop /I3eBepin. «Kputnka B yac nepeOymoBH: 00JIbOBI TOUKH 1 3a-
Brauusm». JIV. 1986. 18 BepecHs.
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JI0 CydacHUX MHpoOJieM 1, 30Kkpema, I0JlaB CBOEYACHY caTtupy Oropo-
KpaTusmy*.

Hogi moxBanu Ha anpecy LlleBuyka 3anepedyBaiu Monepenti OLiHKA
kputuku. [Ipo3a IlleBuyka y OaraTboX BHUMAAKaX YHUKAE TMPSMOTO
3B 43Ky 31 3HallOMHMM CBiTOM Oe3mocepeHbOl pealbHOCTH — puca, AKa
JoHeaBHa OyJa MPUBOIOM JUIs KpHTHYHOTO ocyny. Haropoxa I1leBuen-
KiBCBKOIO TIpeMicro Oyira OMHO3HAYHOIO 3 BU3HAHHSM, IO YBECH KOPITYC
TBOpiB llleBuyka i, pa3om 3 HUM, TaKOX 1 paHille HEMPUHHATHI HOTO ac-
MIEKTH, TETIeP TOJIEPYETHCS; II€ 1a€ HaM ITPpaBo po3naaaT npo3y Llesuay-
Ka SIK MIOKa3HUK MOUIMPEHUX MEXK JEIITHMHOTO JIITepaTypHOTo TUCKYPCY
B 9ac ropOav0BCHKOI BiIJINTH.

Tomy Hame o6roBopeHHs Oepe i yBary okpeMi Binctynu [llepayka
BiJl yCTIHHEHUX JIITEpaTypHUX HOPM: TaKi BH3HAYaJbHI Ta HOBATOPCHKI
(B passTHCHbKOMY KOHTEKCTi) PUCH HOTO MPO3H, K BUKOPUCTAHHS MITiB,
peniriiiai anro3ii Ta Harojaoc Ha GiTOCOMCHKUX TPATUINIAX, JATCKUX Bl
MapKCH3MY-JICHIHI3MY.

SIk moxkasas JleB Jloces, miTeparypHuii TEKCT y CHTYallii KyJbTypHO-
IO KOHTPOIK OTPUMYE IOJITHYHHHA IMIJTEKCT, SIKHH HE CTBOPIOETHCS
MPOCTO SIK PEe3yJbTaT iHAUBIyaNbHUX CY0’ €KTUBHUX IHTEpIIpeTalliii, a €
HEOOXi/IHOI0 YaCTHHOIO MpOIeCy CIPHUHMaHHA TEKCTy KOKHHUM YHUTa-
gyem’. Jlns ananizu tBopuocTu LlleBuyka, oTke, HaMm Tpeba 3acTOCyBaTH
PUTOPUYHY pamy, SKa J0TOMOXKE MOCTABUTH ITUTAHHS PO Te, SIK HOpMYy-
€THCS APT'YMEHT I1i€1 TBOPYOCTH: K BOHA HAMATA€ThCS BILTMHYTH HA TIe-
PEKOHaHHS Ta XapakTep MovyTTiB ynuTava. Ciijx 3a3Ha4nTH, 110, BXKHUBA-
109U TYT TEPMIiH «apIyMEHT», MU HE JIOIyCKaeMOCS TIOMIIIKH, MU HE JI0-
MyCKaeEMOCS «IOMUJIKKM yMHUCHOCTH» (international fallacy). Mu He
YSIBIISIEMO COO1 TEKCTY SIK CYKYIHICTh HMPOTPaMOBHX Te€3, OISTHYTUX Y
IIaTH €CTETUYHOT POpMH. API'yMEHT BUHHMKAE K HACIIIOK il CHJI Iepe-
KOHAHHS, 110 CYMPOBOIATH €CTETHYHE (DYHKIIOHYBAHHS TEKCTY. Apry-

4 O6epexHe cxBajeHHS Oyno 10 1987 poky NOMIHAHTOK B KPHUTHYHHUX
ominkax TBopiB IlleBuyka. 1980 poxy I'puropiii [lITons BBaxkaB, mo IleBuyk
«CTOITH [...] OCTOPOHB BiJ TOJIOBHUX JIIHIH PyXy Cy9acHO! YKpaiHCHKOI IIPO3M»
(Maiicrep ncuxonoriunoi cBiTaoTiHI. JKogmens. 1980. Ne 10. C. 126-130, Tyt
C. 126). Muxaitno Haenko, peuensyroun «Ha moni cmuperHomy» Illeuyka,
3BEPTaB yBary Ha «OKpeMi IMPOPaxyHKN B XyHOXKHIA peaizariil MpHHIHITY iCTO-
pusmy» (Ha Ouctpuni uacy. Paodsanceke nimepamyposuaécmego. 1983. Ne 3.
C. 31). Muxona Ps6uyk nucas mpo «nepudepiitnicts» IlleBdayka, Xou BU3HaBaB,
1110 OO TBOPH BUSBIISIOTH BUCOKHI piBeHb opuriHanbHocTH (Te, 1o BuBHIILy€e
monuny. Yxpaina. 1984. Ne 45. C. 11), ane B 1988 nominyBas ¥ioro Ha [llepueH-
KiBChKY TpeMito. CXBaJICHHS 3a BIAIOBIAHICTH 0 MPOOIEMATHKH Cy4aCHOCTH
(mepiomy miacHOCTH) Ipo3By4asio B crarti ['puropis Kitoueka «locnomap y “mici
monei”» (JIV. 1987. Ne 8).

5 Lev Loseff. On the Beneficence of Censorship: Aesopian Language in
Modern Russian Literature. MrouxeHn : Sanger, 1984.



MeHT (hOPMYETHCS TIJIBKU B MPOIIECI B3aEMOIIT TEKCTY 3 YMTAYEM, JIiTe-
paTrypHi CHO/iBaHHS SIKOTO, 3HOBY K, IIepeOyBarOTh i/l BIUINBOM CIICIHU-
GIYHMX COLISIIBHMX, MOJMITHYHUX Ta KYyJAbTypHUX (DaKTOpiB. 3BHUAIHO,
MUCBMEHHHUKH YacTO TBOPSTH 32 MEBHOIO MPOrPaMOI0, 0COOIUBO B Cy-
CHIJIBCTBAX, JIe JITepaTypa BU3HAETHCS BaXKINBOIO c(heporo rpoMajchKol
OYMKH. AJie 11e He 3MIHIOE€ IPUHIUITY, 1[0 apIyYMEHT MOXKE HiSTH, aHAJIO-
TiYHO JI0 MPOLEeCy «IepeMoru peanizmy» Jpitopst Jlykadal, He3aaexHo
BiJI aBTOPCHKUX HaMIpiB 1 HABiTh HA MPOTUBArY M. Y IIiif CTATTi MU CIIPO-
Oyemo poskputu IlleBuykoBy aprymeHTamito (y MIOHHO BH3HAYEHOMY
CEHCI) Ha KOPUCTh KYJIBTYPHOTO BiJJPOXKCHHSI Ta 3BEPHYTH YBary Ha TPU
il TOJIOBHI €JIEMEHTH: HOBE Y3aKOHEHHS CepeIHBOBIUYS Ta JOOU GapOKO
SIK €JICMEHTIB YKPAiHCBKOI JIITEpPaTypHOI TPAIMINii,; BiJBOIOBAHHS Ti€l
30HH €CTETHYHOTO MOYYTTS, IKa MEXKYE 3 CAKPAIbHUM; 1 3aCHyBaHHS HO-
BOTO JIITEPAaTyPHOTO JIUCKYPCY, HE IETEPMIHOBAHOTO MOHOIIOIICTHYHOIO
I7ICOJIOTIEr0 1 HE 30PIEHTOBAHOTO HA €IMHHMHA BCECOIO3HHM KYJIBTYPHHIMA
LEHTP.

Hamr putopudnuii Mozness migKa3zye KOPUCHICTh 3aCTOCYBAaHHS TEp-
MIHY «TOTOC», IKMH BKHMBAaTMMEMO TYT B HOT0 apicTOTENiBCHKOMY 3Ha-
YeHHI, PO3BUHYTOMY TaKUMHU CY4aCHUMH TEOPETHKaMH TOIIOCY, sIK Bab-
tep Daiit ta JIborap bopHioep’. Tomoc — 1ie He TPOCTO, K IEXTO BYJb-
rapHO TBEpIUB, INTAMIOBAHWI 3arajbHUK, a €CTETHYHA CTPYKTypa
Oyab-sSKOTO pO3Mipy (BiJ iHAMBITyadIbHOTO 00pa3y YU MOTHBY 0 OIOBi-
Iii), sIKa TIOBTOPIOETHCS 1 MOYKe OyTH NpOYMTaHA SK HOCIH pi3HHUX apry-
MeHTiB. Cepes Takux TonociB y [lleBuyka Mu 3ycTpidaeMo CUMBOI ce-
pH, MOTHB TIEPETBOPEHH JIFOAWMHU Ha TBAPHHY, O10JIiiTHI Ta 1HIII TEKCTY-
aJIbHI 0311, JKaHp MPUTYI Ta TOHATTS MPO HUKIIYHICTh Yacy.

Brpogosx 1970-x pokis, nepioxay, koau llleBuyk mepedysaB B odi-
LiHHIA Heaci, BiH JOCIIKYBaB, pearyBaB Ta MepeKiaiaB YKpaiHChKi
CepeHhOBIYHI, PEHECAHCOBI Ta 0ApPOKOBI TEKCTH 1 MOTIMOJIIOBAB 3HA-
HOMCTBO 3 peJIiriifHOI0 KyJIbTYPOIO IIUX NMEpiojiB Ta ii peuHUKaMH.

Hacminku miei 3yctpivi 3 icTOpi€lo cTamu 0COONMBO OUYEBUAHHMU,
KOJIM 3HOBY TOYAJIM BUXOIWUTH JIPyKOM XynokHi TBopH LlleBuyka. 36ipka
onoBinanb «Kpuk miBHs Ha cBiTaHKY» (1979) Ta moBicTi B «lonuHi mxKe-
pem» (1981) me mocuth GIM3BKI IO PEaTiCTUYHOTO TOHY PaHHIX OIOBi-

¢ Bigomy Te3y mpo Te, mo banp3ak, He3BaKalOUM Ha CBiil COIISUTLHUIH i
MOMITHYHHIA KOHCEPBATHU3M, CTBOPUB POMAHHU, B SIKUX MAPKCUCTCHKUI KPHUTUK
MOXKE BiJIHAUTH 00’ €KTHBHO «IPABHIIbHE» Ta MPOIPECHBHE BIIOUTTS iCTOPHY-
HOTO Tporiecy, JIykad Haito0’ emHinIe po3BuHyB y kKH.: Georg Lukacs. Balzac und
der franzosische Realismus. bepmin : Aufbau, 1952. C. 25-45.

7 Walter Veit. Toposforschung. Ein Forschungsbericht. Toposforschung,
pen. Max L. Bacumer. Japmiurar : Wissenschaftliche Buchgesellschaft, 1973.
C. 136-209 i Lothar Bornschuder. Topik. Zur Struktur der gesellschaftlichen
Einbildungskraft. ®panxdypr-na-Maitri : Suhrkamp, 1976.
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naHb, ane wke «Ha moni cmupenrnomy» (1982) e mepiioro 3 psiay KHHT,
110 TIPOYUHSIOTH BEPI Y TAEMHHYHUH CBIT, B IKOMY JIFOTb 1 HAIIPUPOIHI
cunn. Poman «/lim Ha ropi» (1983), MaOyTh, OyB armoreemM «MiTOJIOT 4HOT
npo3uy» IlleBuyka. [Ticist HpOroO 3’ IBUIIACS [EIIO JIerTa 30ipKa MoBicTei
«Manenbke BeuipHe iHTepMero» (1984) i «Tpu nucTKH 3a BIKHOM»
(1986), poMaH y TpbOX YaCTHHAX, SKHH PO3ITIAIAE TPOLIEC CEKYNIIpH3a-
uii Ha Ykpaini y 17-19-my cromitrsax. «Kaminna ixyHa», 30ipka moBi-
cTei, Bujana B 1987 porii, JIeMOHCTpY€E OHE 3 IEPIOANIHNX ITOBEPHEHB
IlleBuyka no peanizmy. Xoua mpo3a llleBayka koiamBazacs HOMIX TOMIO-
camM# MIMETHYHOI BipOTiTHOCTH Ta (paHTACTUYHOTO, KPUTHKA BH3HAA,
mo B 000X BHUIAIKaxX BOHA (IIP0O3a) CTBOPIOE OCOOIHMBHI TOH Ta BUMa-
JHOBYE CBIT CBOEPIAHO MIEBUYKIBCHKHM, IS SIKOTO XapaKTEPHHMU, SK
BIIYYHO CIIOCTEPIT OJJUH KPUTHK, «HEITOMITHUH TepeXif] BiJl KOHKPETHUX
peatiii JKUTTS 10 BTAEMHHYEHOCTINS,

Edext MicTepiifHOCTH Ta CaKpaJIbHOCTH BHKIMKAETHCS MITOJIOTIY-
HUMH TOIOCaMH, 3 AKUX JA€AKi TpaauuliiHi (po3moBins npo Exima um
CHMBOJI KPHJIATOTO KOH$), @ 1HIIII OTPUMYIOTh CBOIO MITOJIOTIUHY (DyHK-
mito yxe B TBopax llleBuyka. SIBuia MOAEHHOTO XUTTA HATUISIOTHCS
OpEeOoJIOM CaKPAIBLHOCTH 1 CTAlOTh CHMBOJIAMH, SIKi HIOM BKa3ylOTh Ha
SIKECh TTMOOKE 3HAUCHHS, ajie He JIETKO MiIIaioThes inTepnpeTartii’. To-
TIOCH TIPUPOIA OCOOITMBO BaXKJIMBI I ITi€T cTparerii. bararokpaTao 3y-
CTPIYa€ThCS TOIOC MPHUPOJH, HAAIJICHOI pO3yMOM Ta MOBOIO: MIpHpOJa
TOBOPUTH 3 JIFOJABMH, CYITPOBOJDKYE TXHIO JIif0, BiIOMBAE TXHI JYMKH i 3a-
raJIKOBO IOKA3y€e B HANPSIM HAIAIPUPOIHIX CBiTiB. Tak, HapuKiam, pi3Hi
W Maio He TPOTHIIe)KHI 3HAUCHHS OTPUMYE MOHATTS TpaBH. Y «Tpbox
JIMCTKaX 32 BIKHOM)» TpaBa i CIIPHSIE€ TePOEBI, 1 BOPOIKE CTABUTHCS JI0 HBO-
r0; BOHA BUPa)Ka€ HACHIIBHICTH JIOJi, KOJH IIOPCTKO 3a0MBa€ pOT mopa-
HEHOMY YOJIOBIKOBI, SIKOTO KMHYTO Ha 3€MJIIO; BOHA BHCTYIIAE SIK aJlero-
pist camotHOCTH («YU MOKe JFOUHA OyTH HACTIJIBKK CAMOTHSI, 10 CTa€
Haue TpaBa? [...] HeBxe nocuts 3a4aBuTH ii 41 BUpPBATH, 1 10 Hill HIAKO-
TO He JIMIIAETHCS Hi CIiY, Hi BIITOMOHY?»), TIOJCHKOI 3AaTHOCTH TPH-
CTOCOBYBaTHCh («Bi€ BiTEp, 1 BOHA XBWIIOETHCS, MAJa€ ThMa, 1 BOHA
CIIUTHY») Ta MICTUYHOTO Ti3HAHHS (HABUIIA MaliCTEPHICTH BiIbMH, KA
37100yBa€THCA aXK MPH KiHIli BiTLOMCBHKOTO (pOpMYBaHHS, TPOSBISETHCS Y
37aTHOCTI 4yTH, K pocte Tpasa)'’. IIpupoani siBuma (COHIIE, MICSIIb,

8 Oumexcanap Onuiiko. PeanbHicTh XumepHoro. Bimuusna. 1982. Ne 11.
C. 198. [luB. Takox: Muxkona Ps6uyk. Kaura no6pa i 3ma 3a Banepiem lepuy-
KoM. Bimuusna. 1988. Ne 2. C. 176-179.

Omnmuc i€l MicTH()IKaTOPCHKOI CTpaTerii MogaeThes B MOTH crarTi «“Jlim
Ha ropi” Banepis [lepuayka».

10 Tpu nuctku 3a BikHoM. KuiB : Pax. nucemennuk, 1986. C. 27, 29 1 278
(cripusie); C. 241269 (Bopoxka); C. 24; C. 269; C. 278; Jlim Ha ropi. Kuis : Pan.
nmuchbMeHHUK, 1986. C. 461.



TiHb, TYMaH 1 IMWJI), PYKOTBOPHI pedi (J0oporu, OyIUHKH, cejla i 3aMKH),
HaBiTh aOcTpaxiii (reoMeTpuydHi (HopMI) BUKOPHCTOBYIOTHCS TaK, MOB-
O BOHU CKJIQJIOBI CHMBOJIM SIKOICH MITOJIOTIi: IXHS 4acTOTa W ypOdHC-
TICTh CTUIIIO, SIKUM ITPO HUX MOBHUTBCS, HATQ/Iy€e PUTYall, a iXHs Oararo-
3HAYHICTh OMHMPAETHCS PAIliOHATBHIN ayeropu3arii i miaKa3ye YuTaveBi,
110 3HAYEHHs CJIiJ] HIyKaTH OiJbIlle B cCaMOMY IIpOIleci pO3MOBiAi, HIXK Y
AKIMCh 3aKO/IOBaHI «IIpaB/Ii», sIKa JEKUTH y MIATEKCTi. APTYMEHT, IKHH
MOKHa TTOO0AYMTH B TaKiil TEKCTyalbHIH cTparerii, 00CTOIOE 1 Aa€ mpH-
KJIaJ BiJHAWICHHS CBATOCTH Y CBITI, TIOKa3ylOUHd MITHYHE MEPEOCMUC-
JICHHS paHille CBITCHKOTO TEKCTy 1 3alepedyrodd aBTOpPUTET (imocod-
CBKOTO MaTepisutiaMy. Lle miaTBeppKy€eThCesi CHHTAKCOIO, B SKIH Taki TO-
mocu po3mimeHi. Mosa IlleBuyka Oarata Ha JOBTI CKJIQJIHOCYPSJIHI
PEUCHHS, SIKi CTBOPIOIOTH BPa)KEHHSI JIITYPrilfHOT yPOUUCTOCTH Ta apXa-
T4HOI IIPOCTOTHU:

THomany 8iocmynag 6in y 2nubuHy 3eMHO20 CYMIHKY, 00w WyMis i niecko-
mie, i OUBUBCA BIH CYMHO, A 3eNeHUll CYMIHOK PO3YBi8 HeCnoOi8anuM C8im-
JIOM — nonepeody 1excana npo3opa Kyis, i 6iH yoice matidice mMag ysiiumu 0o
nei. Came myou eena cums, Mepexmiuea 0opoad, no AKil uuios, a no3aoy
JUMANACS XAMa 13 ReYAIbHOIO JCIHKOIO [ 3 eecenumu Oimomu''.

V niif nuTaTi MU 3yCTpivYaEMO OMH i3 HAHIOMNPEHIINUX MiTOJIOT 4-
HUX 00pa3iB llleBuyka — 0Opa3, AKHil MOXKE CTaTH CBOEPIAHOIO eMOJIe-
MO0 BCHOT'O HOTO MITOT€HHOTO 33yMy: KoJio abo cepa. Bike B omHOMY
3 panHix onoBifganb llleBuyka chepa qomomarae y BTUICHHI IMIIpECiOHIC-
TUYHOI Te3H, IO CBIT — 1e Te, mo MU (¢izionoriuno) 6aunmo: «3a Bik-
HOM pIiJIIIIaB TyMaH, CTAIH YiTKIllli OOPUCH JTBOX NEKOPATUBHUX KJICHIB,
KpyDIUX, sIK M’si9i. S JIFoOWB Jiexard y CBOIH KiMHATI 1, HATHCKAIOYH
MAJIBISIMY Ha TTOBIKH, IUBUTHCS, SIK CKa4yTh, PO3BOIOIOYUCH, JIBA 3€JICHI
M’stain 2. TTi3Hile 00pa3 3 sBISETHCS B HEMPOIISIIHINA PI3HOMAHITHOCTI
(dopM: K CTpalIHe NepEeKOTHITONE B AIIOKATINTHYHIX JISHAmadTax abo
SK TPOTECKOBHH rapOys3, sIKHii KOTUTBCS IO IIOJI; SIK 4acoM JarisiHe, a
4acoM 3arpo3jiMBe COHIIC; SIK CTpaximiuBa chepudyHa Xxmapa 4YepBOHOTO
MATY; SIK CBITOBI KyIi, HE MOAIOHI A0 JKOJHOTO MPUPOIHOTO SBUIIA; K
raJfoKa, M0 Kycae CBil BIIACHUH XBICT; K MUKIIYHUN IIIJISIX MaHIPiBHU-
Ka, SIKAH 3a0JTyKaB 1 HAMAraeThCsl PyXaTHCs TI0 TIPSIMIi; K «BEJHKI cde-
PHUYHI Tij1a», 0 IJIABAIOTh B HEO1 1 B SIKUX «IIPONVIAAAIN JIFOACHKI OO~
OeHCTBA: BUTATHYTI 1 3MillleH], HaYe y KPUBHX J3€pKajax», Ta e B 6ara-
THOX IHIIMX BTUTEHHSX .

1 JTim Ha Topi. C. 44.

12 «bapBu ociHHBOTO cajy», naroBaHo 1964. Cepeo muowcna. Kuis : Pan.
MUCBEMEHHHUK, 1967. C. 12.

13 HabepexHa, 12. Cepenoxpects. Kuis : Monozms, 1968. C. 90; Tpu muct-
ku 3a BikHOM. C. 186; «Boruumey. Joauna dcepen. Kuis : Pajn. micbMEeHHUK,
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MoskHa 0 po3risiaaty koo uu cdepy y LlleBuyka sk nocuiaaHHs Ha
HIMO XPHCTUSHCHKOTO CBATOTO (OCKIIBKH HIMO TaKoX € CIIUJIBHUM aTpH-
OyTroM Oe3midi CBATHX, IO BTUTIOIOTH HAHPI3HOMAHITHIINI YECHOTH Ta
Giorpadii), abo Ha MaHIATy IHAYCIB Ta OYyATUCTIB — KOJIO, MAITIOBaHHAM
SIKOTO CTBOPIOIOTH CBsiLleHHE Micue. Mipuest Eniane TBepauTh, o MaH-
Jlaa MPenCcTaBisiE KOCMOC Ta MAaHTEOH 1 M0 ii MaJTroBaHHS iHCIIEHI3yE
CTBOPEHHS CBITY Ta O3O0POBIEHHS IUIIXOM TOBEPHEHHS /0 MOYATKiB
yacy'*. B tomy, 1o [IeBuyk mOBTOPHO MatO€ MaH A, BOAYA€THCS PH-
TyaJl, METa SIKOTO — O3OPOBHUTH CBIT Ta BiIHOBUTU B HHOMY CJIEMCHT
CaKpaJIbHOTO.

Moga Ta o6pa3nicts TBOpiB llleBayka — i THX, 110 BUKOPHCTOBYIOThH
MOTHBH HAJIIPUPOIAHOTO, 1 THX, J€ I[LOTO HEMA€E — MPOWHSATI MIiTOJIOTIU-
HHMH TOIIOCaMH, SIKi BTUIIOIOTH BiJTHOBJICHHSI CBATOT0. XBHJIMHA Onaro-
BIIIICHHSI, B AKill TpaBauBa JiHICHICTD BIAKPUBAETHCS Yy TINBOMY CIIOCTE-
piradeBi, HaJICKNUTh TaK CaMO peaTicTHIHOMY TepoeBi «/lommuu mxe-
per», sk i ko3omacy IBaHOBI, sicHOBH/IO B «JloMi Ha Topi». Peamictnanuit
repoi Moyke 30arHyTH «AyIIl MOTPIOHY TrapMOHiI0», TOOAYNBIIH BiI01#-
Hi MOJIOTKH, SIKI TPU3YTh 3€MIIIO, Ta OyIiBeJIbHI KpaHH, KI KPYKISIOTh
i HeOboM. Y 1IbOMY HOTO TOUYYTTS CIIOPiAHEH] 13 « IMBOBIKHHUM SICKpa-
BUM CIIOKOEM» Ta M «TEIUIOI0 PadicTION, sKi MpoiMaroTh IBaHa, komm
HOMy BiIKpUBAETHCS «3’€IHAHHS BCHOTO KUBOTO» .

[I{om0 HaATIPUPOAHOTO, BOHO TAKOXK POOUTH 3HAYHUI BHECOK Y MITO-
noriuny atMocdepy. llleBuyk mo3ngae mepcoHaxiB Ta MOTUBH 3 (OJIK-
JTHOPY W CTBOPIOE HOBI, MOMIOHI 10 HUX. BiH BukopucToBye croxer Cu-
HbO1 boponu Ta MOTHB IpaBeJHOrO YOJIOBIKA, SIKMH 3MYIIye AWSBOJIA
BUKOHYBATH HOro Hakaszu'. Mu 3ycTpidaemMo miamaHa B HOro ykpaiH-
CHKOMY BTUICHHI SIK 3Haxapa 4u xapakrtepHuka'’. Y nemononorii [lleBuy-
Ka BITI3HAEMO HIYHOTO BEPIIHHUKA, BiJbMY, IEpeJIeCHUKA Ta JOMOBHKA
3 eBPONCHCHKOI Ta CJIOB’SHCHKOI MITOJIOTiIH, YOPTiB-CIIOKYCHHUKIB 3
«Kueso-Ileuepcrkoro marepuka» i mana TBapHOBCHKOTO, MOJIBCHKOTO
@agcra'®. THmn qeMoHH, K HAIPHKIAI, iHKYO y GopMi JroquHI-TITaxa,
KWW 3aJIiTae 70 JOMY Ha TOpi 1 MepeTBOPIOETHCS HA JDKEHIDKYPHKA B

1981. C. 173; Tpu nuctku 3a BikHoMm. C. 47, 265, 25, 29, 97, 281, 30, 33 1 158;
Jim Ha ropi. C. 188; Tpu nuctku 3a BikaoM. C. 31; im Ha ropi. C. 260 i 232;
Tpu muctku 3a BikHoM. C. 54.

14 Mircea Eliade. Patterns in Comparative Religion. 4-te Buganns. Jlon-
noH : Sheed and Ward, 1979. C. 372-373.

15 Nonuna mxepen. C. 8; lim Ha ropi. C. 115.

16 Tpu muctkm 3a BikHoM. C. 303 1 HOBens «IlIBenby y «JloMi Ha ropiy».

17 Tpm nuctkn 3a BikaoM. C. 303.

18 HivHi BepIIHUKN 3’SIBIISIIOTHCS B HOBEJSIX JPYroi MoJoBHHH «JloMy Ha
ropi», BIIbMH 1 CIIOKYCHHKH — B poMaHi «Ha moni cmupernomy» ([rinpo. 1982.
Ne 1. C.70-112 1 Ne 2. C. 66—-104), nan TBapmoBChbKHi1 B HOBelsiX «BigbMay Ta
«Cuni xmapm» y «Jlomi Ha ropi» (C. 279-291 1 292-303).



€JIETaHTHOMY CipOMY KOCTIOMI Ta 0€37I0raHHO JISKOBAaHHX YEPEBHUKAX, YU
CataHoBcbkHi y poMaHi «Tpu JIMCTKY 32 BIKHOMY», €, 31a€ThCS, OPUTi-
HAJILHAMH BUHAXO/IAMH.

3 momIALy PUTOPUKH MOYKHA 3allpOIIOHYBATH JIBa MOSCHEHHS IS
OTO (POJKIBOPHOTO 1 TICEBIO(POIKIBOPHOTO CBITY TEMHHX CHII (Y ZI0-
JIaTKy, 3BUYaifHO, 10 TOTO, 1[0 HAIPUPOHE Ta MOTOPOIIIHE — 1€ BUIIPO-
OoBaHi 3aco0u /715 NpUBEPTaHHA ¥ yTpUMYBaHHS yBaru untada). [leprmre
TOSICHEHHS CTOCYEThCSI IPOEKTY ITOBEPHEHHS CBSITOTO. SIKIO y BCECBITI
BUTAE KPiM MaTepil I[e MIOCh, TOJIi VTS I[bOTO «I0Ch» BUTiTHO BUKOPHC-
TaTH SK CHMBOJ TPAIWIIIMHANA CBIT MyXiB, OCKIIBKH BiH 3HAHOMIIIUH,
HaBIiTh JUIS CEKyIAPHU30BaHOI MyONiKH, HiX Moke OyTH Oyab-ske HOBE
TBOpHUBO aBTOpa. Jlpyre nmoscHenns nomituyne. [Ipunaiimi Bix gacy [o-
TOJIsI, 3AJIMIIKKA MTOTAHCHKUX MITiB BXOJMJIM B 300pakeHHS YKpaiHU sIK
MPOBIHIIHHOTO Ta KOMIYHOTO MicIsd, iHTEpec /0 SKOro Moxe OyTH, B
HalKpamoMy BUMAIKY, eTHOTpa(igHMiA; B iHIIOMY MiCIli MU JIOBOJAWIIH,
110, IepeiiMaroun ctapuii GOIKIBOPHUI AUCKYPC 1 TIEPETBOPIOIOYN HOTO
Ha cO(iCTUKOBAHOTO HOCIsSi BACOKOTO MUCTEITBa, [lleBuyk 3BiNBHSE CBIT
yKpaiHChKOT eTHOTrpadii BiJ paOChKOT0 CITyKiHHS I[bOMY JIiITepaTypHOMY
CTEpPEOTHITY.

HesBakatoun Ha Bce cKa3aHe BHIIE TPO MITOJOTiYHI TomocH, [1leB-
YyK CBIJIOMO HE IPOIIOHYE HOBOI MITOJIOTIi; MITOJIOTiS HE BUHHKAE
HABITh K MUMOBIUIFHUI HACHTIJOK €CTCTHYHOTO (PYHKIIOHYBAHHS ITUX
torociB. Pasre, TBopu LlleBuyka (ikcyroTh mparHeHHs iCHYBaTH B MiTO-
JIOTIYHIA 1001, 1 B IIbOMY MparHeHHi BUPAXA€ThCs HEBIOBOJICHHS CY-
YaCHHUM CTaHOM CBITY.

IloniOne MoXkHa CKa3aTh MPO BUKOPUCTAHHS PEINriMHUX TOMOCIB Y
[lleBuyka: BOHM IyXKe IOIIUpPEHI B HOTO TBOpax, ajie He MPOIMOHYIOTh
YUTAYCBl HOBUX PEIITiHUX OYyBaHb 1 HE BUMAararoTh pecTaBpallii cTa-
pux. 30kpeMa, IPUCYTHICTh XPUCTUIHCHKUX 00pa3iB Ta MOHITH HE OIHO-
3HAYHE 3 BU3HAHHAM IIPUYETHOCTH JI0 XPUCTUSIHCHKOI BipH aBTOpA, IKUI
HE pa3 MoJaBaB eJIeMEHTapHy KPUTHKY XpUcTHsHCTBA'. Pasmie, B peti-
riifanx Tonocax llleBayk Bupaskae »allb 3 IPUBOAY HEMHUHYYOTO HACTY-
My CEKYJISPH3MY.

V¥ tBopax llleBdyka yMMano mMTAT 1 3aMO3MYEHBb 3 PENITiHHUX
tekcTiB. Cepen emirpadis 10 po3ainiB y «/lomi Ha TOpi» € ypHUBKH 3
BaBUIOHCHKOT MOJIUTBY; B ONOBiaHHI «/lMsIBOJI, IKOTO HEMa» BinOyBa-
€ThCSI TUCKYCis MK TE€POEM Ta peNiridiHuM monemicToM [Banom Bu-
HICHCHKUM, B sIKiii clioBa BumeHcbkoro — e npsMi HUTaTu, B Cy4acHo-
My yKpaiHCbKOMY Tepexnaji, nHoro «OOmW4eHus auaBojia MHPO-

19 Tus.: XXyauHcekuii M. «I Meradopu peajbHOro KUTTS», IHTEPB’IO
Banepis IlleBuyka 3 Muxonoro XKynuacekum. Habnuowcenns. Kuis : JHinpo,
1986. C. 233 i Banepiit IlleBuyk. Mucienne nepeBo. JKosmenwv. 1986. Ne 10.
C. 17-18.
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nepxia»?. [ITupoKko BUKOPUCTOBYIOTHCS 010I1HHI MOTHBHU — HAIIPHKIIA],
IpuTYa Mpo OIyIHOTO CHHA Ta Po3MoBias mpo CaMcoHa, 06€3CHIeHOTo
BTpaToro Bosioccs. BimmyHHsAM erumerchkux mormrecteil € B lllepuayka
CMEPTOHOCHHI KaM’sTHUH rpaa’!, skuil BOJHOYAC HATSIKAE HA OJIHY 3 CY-
YaCHHUX CKOJIOTIYHHUX KaTacTpod, KHUCIOTHUH jgorr. Y posmnosimi [lerpa
TypunHOBCHKOTO B « TphOX JIMCTKAaX» CUMBOI CITi pa3oM 3 TUM (aKTOM,
III0 OTIOBi/Iad Ta TOJIOBHI MEPCOHaXi B HOTHPHOX HapaTuBax 1yp4WHOB-
cpKoro HocsATh iM’st «[leTpoy», cTBoproe anro3ito Ha Amocrona [lerpa,
pubanky mronei, ane TyT Metadopy HepeBEepHYTO 3 HII' Ha TOJIOBY: pH-
6ainkoro € cBiT, [leTpu € iioro skepTBaMu, a KIHIIEBHUHA pe3yasTaT puOOIOB-
JIi — 11e He XPUCTHUSIHCHKE CTIACiHHA, a CBITChKe MPOKIATTA. [lleBuyk Ha-
BiTh BUKOPHCTOBYE JIBa BUPA3HO PENIriiHI jKaHPW: MPUTIY 1 MaTepHK.
[eprmwmii onoBinad « TpboX JIMCTKIB 32 BIKHOM» IHIIIE CEPIi0 MPUTY, 1100
BTUIUTH Te, IO BiH 30arHyB 3 «MyApPOCTH HepenBidHO», a «Kueso-
Ileuepcrkuit matepuk» € ocHOBOIO pomany «Ha momi cmmperHOMYY,
SKUW TIEPEBUKOPUCTOBYE HOTO CIOKETH 1 HApPAaTUBHY CTPYKTYPY.
[eBuyk (hopMyITIOE OKpeMi peIiriiHi TOHATTS, K HAIPUKIIAJI, i1ea-
JM HIpBaHW YW aCKETU3MY; BOHH BXOASATH B apryMEHTAIlio, sKa, 3pe-
IITOI0, HE 3aMPOIIy€e YUTa4Ya MOMUISITH IIi MOTISAN. AJe XPUCTUSHCHKI
MopaJbHi 3acaau (paasHChKI KPUTHKH Ha3BaJH iX MPUHIWIAMH T'yMa-
HICTUYHOI €TUKH, SKHMH, 3BUYalHO, BOHU € TAKOX) Y CATUPUYHUX TBO-
pax llleBuyka € HOpPMATUBHUMH 1 TIOIAIOTHCA YMTAuUEBI SIK Oe33acTepex-
HO TIPaBIMBI — HE 5K TOTIOCH, IO CIIYKaTh SKUMOCH 1HIITUM apTyMEHTaM.
3acyKyIOThCS BaJld 3aXJIAHHOCTH, €roi3my, 3JI0CTH, HEHaKepINBOCTH
Ta JULEMIPCTBA, & YSCHOTH LIEAPOCTH, YECHOCTH, MTOMIPKOBAaHOCTH Ta
BiJIOBIaTFHOCTH 06€3MOCEePENHBO i OJHO3HAYHO MiATPUMYIOTHCSI.
Panniit TBip LlleBuyka «HabepexHa, 12 6a3yeThcsi Ha TAKUX TPHH-
IIUITaX XPUCTHSIHCHKOI eTHKH. TBip Hamucano y 1960-x pokax; dac mii —
1956 pik. TBip MOKHA IHTEPNPETYBaTH SIK CBSITKYBaHHS MOTCHIIISITY
03JI0POBJICHHS B MicisicTaNiHChKIN Bimanmusi. «Habepexxna, 12» mpocte-
KY€ JKUTTS KUTBKOX TPYIl TIEPCOHAXIB, SKi KUBYTh B OJHOMY OYAHMHKY.
CriouaTKy BOHU MiX COOOIO B HE3T0/li, HEIACIIMBI Ta MPUIABIICH] COIIi-
aJbHUMH poOIeMaMu: mBellb I[1aBo — anpkoroiik, Caiiko — 3aHen0aHa
nuTHHA, Jltocs — 3aBariTHina mo3a nurrodom, a byxranrepa, mo KOIUCh
JIOHIC Ha Cycina, KOTo MOoTiM 3acianu 1o Cubipy, MyduTh COBICTh. He
BUKJIFOUYEHO, 1110 «HabeperxHa, 12» HABMUCHO HATSAKa€e HA MOTUB BHOOPY
Bipu B «[loBicTi Munynaux mit»: llIBens, nrykaiouu mojermeHHs CBOro
JIyXOBHOTO Ta €K3UCTEHI[iIITHOTO HECTIOKOI0, BUBYAE YECHOTH TPHOX Pelli-

20 Tpopm BwumieHchKoro Oyrno omyOIikoBaHO CydacHOIO YKPAiHCHKOIO MO-
BOIO B nepekiazi Banepis llleBuyxka: IBan Bumencskuit. TBopu. Kuis : ninpo,
1986. 247 c.

21 JTim na ropi. C. 191, 354-378; Tpu nmuctku 3a BikHOM. C. 291; Ha momi
cMupeHHomy. Juinpo. 1982. Ne 2. C. 8.



THHUX TPyl — OANTHUCTIB, €BPEIB Ta KATONMKIB — 1 BKIHIII BUPILIyeE, HA
npotuBary Bomonumuposi B TiTONNUCI, IO HE ITyKaTHUMeE 3aCTIOKOEHHS B
KOnHIN (opmanpHiil peniriiniil npaktumi. [IpobremMu po3s’a3yroTbes
0e3 BTpyYaHHs HAJIPUPOJHUX CHII, 1 CEOXKET PO3BUBAETHCS Y HAMpsMI
MPUMHPEHHS BCIX MEPCOHAXIB, SIKe BiOyBa€eThCs Imij yac Beciuist JIroci.
IImro0Ha 1IepeMoHist Ta BeCiIbHUI 0011 — 1€ CeKyIAPHU30BaHi 3aJUIIKN
TaiH MOAPYXOKA Ta €BXapucTii. Bee s Takw, AyX TapMoHii, sSIKHH CIycka-
€ThCs Ha 3i0paHy rpoMaiy (Maibke sk jJacka boxa), mimkasye, mo CBiT-
ChKE HAaHOBO OCBSITHJIOCS.

Illomo moHoImMKa, BiH TaKoX 3HIMAE 3 ceOe BUHY CIIOCOOOM, KU
MYCHMO Ha3BaTH XPHCTHSHCHKUM, HACTUIBKH OJHO3HAYHO HArajye BiH
TaiHy croBiai. [ pilIHUK BiAdyBae jkajib 3a CBOIO MTPOBHHY, BUKOHYE aKT
CTIOBI/II (B IbOMY BHITaIKy, PO3ITOBIBIIH BCIO MPABIyY CBOIl JKEPTBi) i Imo-
YMHAE CBOIO MOKYTY THM, 10 3AJIMIIIAE PiHE MiCTO.

Y leBuyka nBa Tamu (izocOPCHKUX TOMOCIB: Ti, IO TUTHKH JOMIOB-
HIOIOTh 3arajbHy arMoc(hepy cepiio3HOCTH il BIyMIIMBOCTH, SIKa TapMO-
HI3Y€ 3 MITOJIOTIYHUM TOHOM, 1 Ti, IKi TBOPSATbH OUIBII CHICIIU(IUHO CIIPs-
MOBaHi 4aCTHHU apryMmenTartii. Jlo meproi kareropii HajaexaTb yBeIeH-
HA B cioketn ¢inocodis (I'puropis CroBopoaw, Ilmarona), mmpoko
PO3IIOBCIOKEHI MOTHBH, TIOB’5I3aHi 31 3700yTTAM MyApPOCTH (XJIOTIEIb,
KM 3alIUTY€E B MYIpELs, sIK )KUTH; BUXOBHA TIO/IOPOXK) Ta 3araiibHi ¢i-
T0cO(ChKi MICIlSt — €MCTEeMOOT 4 I, ecTeTHdHiI Ta eTrdHi*%, J[o emicTe-
MOJIOTIYHHX TOMOCIB y TBopax llleBayka HayiexaTh HaNiBMICTHYHA CBi-
JIOMICTh BHIIO1 1 HEBUMOBHOI IPaBIU Ta cIabicTh Teopii i KHMKHOI Ha-
yku?. IIIeBuyK 3aCTOCOBYE €CTETHYHMU TOIOC, 3HAHOMHM 3 TBOPIB
Opiapixa llinnepa, KOHTpacTy MiX HaiBHOIO Ta «CaHTUMEHTAJIBHOIO»
TBOpuicTiO*. OKpemi GiT0COCHKI TOMOCH YacTo Cynepeyarb OIUH O
HOMY: CKOBOPOJMHCHKA HEOOX1THICTh BTEUI 31 CBITY Ta AaCHBHOTO CTaB-
JICHHS 70 3714 KOHTPACTYE 31 CTOTYHOIO BUMOTOIO JOOPHX JiJT; BA3HAHHS
CYETHOCTH CBITY MPOTHCTOITh CTBEPPKEHHIO LIHHOCTH OyTTs; 1apBiHiB-
CBKilf amopaibHid O0pOTHOi 3a BIKMBAHHS MPOTHCTABICHA €THKa, Oa-
30BaHa Ha OJIKPOBEHHUX ICTHHAX™.

22 IBan ko3onac untae Cxooponuy ([im Ha ropi. C. 26), a HaliMopaJIbHIILIHHA
nepcoHax y «Tpbox JMCTKax 3a BIKHOM» HasuBaeThcss Mukoia [lnatoHoBuY
binsmriBepkuii (C. 18); BUXoBHI momopoxi poomsats st TypunHOBChKHI Y
«Tpbox MUCTKAxX 3a BIKHOM» Ta XJomenb y «Jlomi Ha ropi».

23 Tpu nuctku 3a BikaoM. C. 28; Ha momi cmupensomy. Juinpo. 1982, Ne 2.
C. 100.

24 Tlocrpin. [Jonuna dxcepen. C. 215.

25 Breua Bix CBITY € TEMOIO TepHINX JBOX KHHT «TphOX JIMCTKIB 3a BiK-
HOM»; €TUYHO BUIIPABAaHy Hil0 3HAXOAMMO, HAMpPUKIafd, y pomani: «Ha momni
cMupeHHOMY». /[ninpo. 1982. Ne 2. C. 100; Him nHa ropi. C. 240. [IuB. Takox
poTHCTaBIeHHs CBiTONIANIB Kupiska CataHOBCHKOTO (aBTOpa MOHATTS «JIiCY
moneii») Ta It TypunHoBCbKOTO B « TPHOX JMCTKAX 32 BIKHOM.
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®dinocodchki TOMOCH APYroi Kareropii, — Ti, MO CTOCYIOTHCS (Hijo-
coii icTopii — MATPUMYIOTh HAHCMUIMBIII i HAHBAYKITUBIIII ITOJTITHYHI
apryMeHTH, 3akonoBati y npo3i [lleBuyka. Cepes HUX 3ycTpidaeMo TpU
TOIIOCH Hacy, yCi BiJIoMi Ta MIMPOKOBKMBAHI B JiTEpaTypi: MUKITIYHAN
9ac, IPOTOTHITH SIKOTO BOAYaEMO B CBITOTIISII apXaldHUX, CLTbCHKUX, TTe-
penuuBIMI3aifHAX KyNbTyp; JIHIHHUA Yac HECKIHYEHHOI XPOHOJOTIi
nporpecii — 9ac y ¢popmi, B sIKiii BiH 3BUYAITHO CIIPUIMAETHCSI MOAEPHUM
CEKYJISIPU30BAaHUM JIIOACTBOM; 1 XUTISICTUYHUHN Yyac, SIKUN pO3MIAgaE yac
JHIAHUHE TPOCTO SIK MEPEAMOBY 10 MTOCTICTOPIT — €CXaTOJIOTIYHOTO, YTO-
MIYHOTO YH AUCTOIIYHOTO CTaHYy, B SKOMY BiKe He BiJJOyBaTUMEThCS JKOJI-
HUX 3MiH.

L1i Tomocu yacy BiirparoTh BOXIIUBY POJIFO y JIBOX BEJIHKUX pOMa-
HaX, — «JliMm Ha Topi» Ta «Tpm nmcTkm 3a BikHOMY». «/liM Ha rOpi»
00’ eHy€ ABa pi3HI THUIH pO3MOBiAeH. PamoBa po3moBiab — 11e MiTHIHA
iCTOpist TOTO, IO BiJ caMOro MOYaTKy BifOyBasiocs i 1aii BinOyBaeTbCs
y Jomi: 1iM mepexoauTs BiJ ofHiel reHeparii *iHOK 10 HAaCTYIHOI, i
KOYKHY JKIHKY BIJIBIIy€ CIIOYATKy CYKKYO, a IOTIM 4o0JIoBiK. JlecsaTh HO-
BeJlb, SIKi 3aliMarOTh MPUOIM3HO MOJOBHHY POMaHY, € PO3MOBIASIMHU siC-
HOBUIIIS, KW PIBHOYACHO € TIEpCOHAKEM B paMoBiii icTopii. Hoseui,
HE3BaKaIOYH Ha JICMOHOJIOTIYHI Ta MOTOPOIIIHI €JICMEHTH B HHX, ITiJIITO-
PSIKOBaHI JIIHIKHOMY 9acoBi: IXHil CIOXKET pO3BUBAETHCS Y ITOCTYIIOBO-
MY PO3KpHTTI iH(OpMAIliil, Ki CTBOPIOIOTH HANIPYTY Ta JUBYIOTH HECIIO-
JIiBaHUM, BHACIIIOK YOTO BUMATHOBYETHCS CBIT CTPaxy, HEMEBHOCTH Ta
Tparenuii.

Crparerii, 3aHaaTO CKIajaHI, MO0 iX TyT JAETaNbHO OMUCATH, na-
IOTh YMTAYEBi 3PO3YyMITH, III0 HOBEJII IPOIOHYIOTh aBTOPUTETHE, XOU i
NECHUMICTHYHE TMPOYMUTAHHS CBITY, TOJI KOJM pamMoOBa PO3MOBIiJb MOAAE
CBIT SIK TYMaHHHUH Ta CIIOBHEHWW 3HAYEHHS — CBIT apXaidHUH, iAuiIiv-
HUH, OaxaHni, ajge He peanbHHA. YacoBa CTPyKTypa poMaHy, TaKUM
YUHOM, 3BOJUTHCS JO TOMOCY 30JI0TOI TOOH, 3TiTHO 3 IKUM CYYacHICTh
cipa, Hyk/IeHHa Ta 37piOHiIa MOPIBHAHO 31 IACTUBUM 4acoM, IKHH KO-
nuck OyB 260 KOJMUCH HacTaHe. SIK 3aBKIaH, TOMOC 30J0TO1 100U, B SIKO-
MY BHUPaXXA€ThCS MEJIAHXOJIis I0JI0 CYYaCHOTO 1 HOCTAJIBIIsS 3a IHIIUM
9acoM, YU TO MUHYJIMM, YH TO MaWOyTHIM, BIAKPUTHN IJIS MOJITHYHOL
IHTepIpeTaIii.

Poman «Tpw JMCTKH 3a BIKHOMY» iICTOPHYHO Ta reorpadiyHo KOH-
KpEeTH3ye Jenio abCcTpakTHy Ta HEIbOKalli3oBaHy XaHapy «Jlomy Ha
ropi». Poman nozae icTopito He KyIbTypH B3araii, a KOHKPETHOT Kyib-
TypH, YKpAiHCBKOi, SK iCTOPIiIO HITIEHITEPIBCHKOTO 3aHemany. Poman
CKJIa/Ia€ThCS 3 TPHOX KHHUT, B KOJKHIHN 3 IKMX PO3IOBIJb BiJl MepIoi 0co-
Ou Bejie OMOBiaY, HAIAAKOM CBOTO MOIEpeaHuKa-HapaTopa. Jlis Bia-

26 Ane nuB. Moto cTatTio: «““JliM Ha ropi” Banepis [lleBaykay.



OyBaeTbcst B YkpaiHni y 17-my, 18-my ta 19-My cromitrsax. Tpuntux
MoJIa€ XPOHIKY €BOJIOIIT B cIOCO0i Ta 3aBAaHHI JIIOACHKOTO Mi3HAHHS
Ta CHaay y TiHOCTI AYXOBHUX mparHeHb jaroauHu. s TypunHOB-
CHKHil, TIpeICTaBHUK 0apoKOBOro cpitormsay i, sk CkoBopona, MaH-
JpiBHUIT MUCIINTENb, IyKAE TPAHCIIEHCHTaIbHE Mi3HaHHs. Moro Mic-
TUYHI ONaroBileHHsS — HOMY 3’ ABISIOTHCS HE OOKECTBEHHI 0CO0W,
a, panmie, eTHYHI MPUHIUIN — BUHUKAIOTh ¥ CHaX Ta Bi3isx. Bin Ha-
MaraeThbCs epenaTH 3MicT 30arueHoro y Gpopmi mpurtdi ta 1pamu, adbu
NOAIMMTHCS HUM 3 iHmmMu. Moro BuyK, IleTpo TypunHOBCHKHI, — ITH0-
nuna [IpocBiTHUIITBA. SIK IpaliBHUK CyI0BOi cucTeMu | eTbMaHITHY,
BiH ITyKa€ MpaBAX 3 MParMaTHYHUX NPUYNH: AeprKaBi HEOOXiTHO 3HA-
Wt ¥ mokapatu BOMBIIO. TypuMHOBCHKHI IIyKa€ MpaBau, SIKYy BiH
pO3yMi€ K CYKYMHICTh (pakTiB, 3a JOMOMOIOI0 PaI[iOHAJILHOTO ITOCIi-
JUKEHHS 1 CKeNTUYHOTo KpuTHin3My. Onosinad 3 19-ro cromitts, Cata-
HOBCBHKWI, T0O XBOPOOJINBOCTH BilJTaHUH 30BHINTHIM O3HAKAM paIlioHa-
nizMy (000XKHIOE CHCTeMaTH3allito 1 Kiscudikamiro). Ane Horo Tisiab-
HICTh YK€ HE Ma€ HIYOro CIIJILHOTO 3 INyKaHHSM MPaBAH i MOBHICTIO
BHU3HAUAETHCS YTHIITAPHUM MOJTITUYHUM 3aBJaHHSAM: 3MIITHUTH Pociii-
CBKY iMTIepito.

[NoctymoBuii crag NyXOBHHX aMOiIliii 4eproBUX OIOBiAaYiB i€
napayejabHo i3 3MilHEeHHAM aepkaBu. Y kutTi [mm TypurHOBCHKOTO
JepxkaBa B3araii He ¢irypye; y 18-My cTOmTTI BOHa BHCTYyINae SIK Ta-
PaHT CIIPaBEIITUBOCTH, a B 19-My ctoumiTTi CaTaHOBCHKOTO JIepKaBa BIKE
cTajga BCECHJIBHHUM 1 3JIOBICHUM BEJICTHEM, IMIIEpi€lo, B SIKid Y BHPO-
JOKCHIH (opMi IIle MOXKHA BII3HATH 3aJHUIIKH i7el IMPOCBITHUIIBKOTO
HeHTpanisMy. Hacnmigku nporo 3004€HOTO «IPOCBITHHITBA» — OIOpO-
KpaTu3M, I'pOTeCKoBa Hee(eKTHBHICTh, BUIIAAKOBICTh y BKMBAHHI BiIa-
IIA, BITIYXKCHHsI JIFOJUHHM Ta BiICYTHICTH cBOOOAM. BindOymocs Te, 1mo
Makxkc l'opkraiimep i Teomop AZOpHO Ha3BaIH MisTICKTHKOO TPOCBITHH-
[ITBA: 3aCTOCYBaHHS KOJMCh HIOMTO W paliOHaJIbHUX OpraHi3zaIiifHuX
MIPUHIIHAITIB TIPU3BEJIO 3 YACOM [0 JKOPCTOKOI KapHKaTypH parlioHai3-
My?’. MokHa O iHTEpIpeTyBaTh sIK eMOJIeMy L€l AISUIEKTHKH 3arajiko-
BHi 00pa3 y cHi Il TypunHOBCHKOTO: HOMY NMPUCHUBCS KaOaH, KM
BUPHB KBa/IPaTHUI KJIANOTh 3eMIi*. V 6araTbox MITOJOTIsX, SIK CTBEP-
mxye Enisige, kBaapart, BIUCaHUH y KOJIO, CHMBOII3Y€ cBsITe Micte. Lls
(opma gacTo 30ira€Tbcs 3 MEPBICHUM IUITHOM 3aCEJICHOTO MYHKTY (SIK
HAMPUKIIA]], BipOTiHO, Y BUMIAAKY PUMY) 1 CTAHOBHTH IICHTP KOCMOCY™.
VY Bi3ii [, omHak, KBagpar cTBOPIOE KabaH, YWICH POAUHU CBUHEH —
TBapuH 3 HeOararbMa IMO3UTHBHUMH ACOIISIIISIMU B JITEpaTypHiil Tpa-

27 Max Horkheimer i Theodor W. Adorno. Dialektik der Aufklarung. Philo-
sophische Fragmente. ®pankdypr-Ha-Maiini : Fischer, 1969.

28 Tpwu muctku 3a BikaHoM. C. 104.

29 Eliade. Patterns. C. 373.
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JuIii. MoxITUBe Take alleropuuHe NPOYUTAaHHS: LIEHTP, SIKUH nependa-
gae TypunHOBCHKHIA, (haTBIIUBHH, 1 Ti, XTO, CTBOPIOIOYH HOTO, HACHITh-
HO HAKJIAJalTh KBajpar (pamioHalizMy?) Ha Kpymnily TOBEPXHIO
TULSTHETH, 3allepeuyIOTh CBSIIEHHY KPYTIOTY MaHIAl! 1 3aCIyTOBYIOThH
Ha MOPIBHAHHS 31 CBUHBMH.

CroXKeT sIK XpOHiKa JIIOAICKKOTO 3aHenaxy MepexpenryeTbes 3 Ximisd-
JICTUYHOIO YaCOBOIO PaMOI0, siIka BUHMKAE B PO3IOBII IEMOHIYHOIO Ha-
patopa 3 19-ro cronittsr, CaranoBchKoro. Koro mpizeuie migkasye, 1o
MiCIle, JIe BiH 3HaXOIUTLCS — MEKII0; alie % cdepa ioro aiit — Pociiicbka
imnepis. OTxke, MOXJINBO, iMIepis — 1e mekiao? YuTtadeBi CTBOpEHO
MOXKJIMBICTb MOOYAYBaTH II€ i 1HII CTPALIHI CHIIOTI3MH: SIKIIO iMIIe-
pist — e MeKJIo, a MeKJI0 — Miclie TPH KiHIl icTopii, BidHe, B SKOMY HE
MOKe OyTH KOAHUX 3MiH, TOHI IMIIEPis TaKOK PIBHOYACHO TMEKENbHA i
HeCKiHueHHA. UnTaueBi 3aIMIAETHCS BUPIIINATH, YU 1151 BIYHICTH OXOTI-
JIIO€ 1 HOTO CYy4YacHICTh, a I MEKII0 — KpaiHy, B SIKii BiH KUBE.

Mironoriuni, pexiriiiai Ta ¢inocodcrki Torocu y Banepis Llesuy-
Ka — TaK MOXKHA MiJICyMyBaTH — MOJAI0Th Cy4aCHUM YuTadaM CyOCTaH-
THUBHI apryMEHTH MpPO MONITHYHUN Ta KyJIbTYpHHU BHUMIpU iXHBOTO
*uTTs. Ha pisHuX ertanax po3Butky TBopuoctH llleBuyka 11i Tonocu jio-
roMaranu (HOpMYITIOBATH Aeaani OiIbII MEeCUMICTHYHI MOTISAIN HA IT0-
JTHKY — Bif pedopmaTopcekoro ontuMismy «Habepexnoi, 12» yepes
3arajbHe HECIPUHHATTS CYYacHOTO B «Jlomi Ha Topi» 10 TOCTPOro 3a-
cyukeHHs B « Tphox JHcTKax 3a BikHOM» Pocilichkol immepii Ta, moTeH-
IAHO, NEep)KaBU-CIAIKOEMIl, METOHIMIYHO IPEACTABICHOI B POMaHi.
¥ paMKax TUCKYCil Ipo KyJIbTypy MITOJOTI4HI Ta peniriiiHi Tonocu Lles-
9yKa IMiAKPECITIOI0Th BaXKIIUBICT TyXOBHOTO i CaKpaJbHOTO, HE BiJIIat0-
YH [IepeBaru, oJ{HaK, AKiiCh KOHKPETHIH MITOJIOTIT UM peirii.

MiTosoriuHi, peniriiiai Ta $hia0copChKi TOTOCH TaKOX TBOPSTH Yac-
TUHY TpuBasiol aprymenTaiii [lleBuyka Ha KOPHCTh OXXUBJICHHS Cepe/l-
HBOBIYHOTO 1 0apOKOBOTO MHHYJIOTO YKpaiHH, 30KpeMa HOTo mepesce-
KYJSIPHOTO, TyXOBHOTO BHMIpy. SIK eleMeHT KyabTypHOI TpajwMilii, me-
peICeKyIIsipHE MUHYJIE CIIPHSE Cy4YacHI MHUCTElbKii TBopuocCTi. Takum
gyuHoM «Ha 1o cMupeHHOMY» — 1€ NMPOYUTAHHS IPOTH IIEPCTH
Kuepo-Ileyepcbkoro narepuka, sske ipOHIYHO KOMEHTY€ IEpBICHH TEKCT,
PO3KPUBAIOUM HOTO YepHenbKy imeomorito®. Ile po3MackyBaHHs HE 3 BH-
COTH «HAyKOBOTO aTeizMy», a 3 TPEThOl MO3UIIl — TMO3UIIii OrmoBigava,
SIKHH, X09 1 CKEITUYHO CTABUTBLCS IO PEIITIHHUX TOTM, BITKPUTHN JJIS
BIJJUYTTS iCHYBaHHSI IKOTOCh HaJPEaIbHOTO MPHUHITUITY, IKUH Haja€e 3Ha-

30" Sk MorkHa OyJ10 CHOIIBATHCS, CaMe el acleKT TBOPY HPHBEPHYB yBary
pansHChKuX KpuTHKIB. [luB., Hamp.: Jleonin HoBuuenko. [Ipo poman Bai. Illes-
gyka «Ha moini cmupenHomy». /Juinpo. 1982. C. 104 i Tlerpo MaiinaH4eHKo.
V Tiit 6onrouiit noopoti. Kosmens. 1983. Ne 4. C. 127.



yeHHs Bebomy. [o3uiiiro «camoro aBropay» cepell yeix IUX MeXaHi3MiB
CaMOBIJICTOPOHEHHS Ba)KKO BH3HAYUTH, aJie MOYKHA 3 MIEBHICTIO TBEP/IH-
TH, IO aTSICTUYHUM KPEJIO IIeH TBIp HE €.

BuxopucToBytoun 1epKOBHY TEMaTHKY Ta OKpeMi pemiriiHi i ¢imo-
co(cbki MOTHBH MUHYJIHX CTOJIITH y Ccy4acHii Jiteparypi, LlleBuyk He
TUIBKH PO3LIMPHB JiSAMa30H MOTEHI[IHNX eCTeTHYHHX IHTepHpeTamii
MUHYJIOTO, a i CIIPUYMHUBCS JI0 Y3aKOHEHHS CKJIQIHIIIOTO i IiKaBiImoro
o0pa3y ictopii ykpaiHCBKOI KylbTypH, B IKOMY 71002 6apoKo 3 ii KyIbsTyp-
HOIO CBOEPITHICTIO Ta MOMITHYHOIO aBTOHOMHICTIO OTPUMYE TiTHE Mic-
me. (Mix 1930-mu i 1970-Mu pokamu 6apoko OyIto pakTUIHO 3a00po-
HEHOIO TEPUTOPIEIO0 JIIsl YKPATHCHKOT JIITepaTypH — 3 THM BHHSITKOM, IIO
17-te cTomiTTst MO0 (GirypyBatd B TBOPAx, HAMPHKIIAJ, TPUCBIICHUX
po3podiri MiTy Tipo OarotBopHy [lepesicmaBceKy pamy.)

[lleBuyK 3amporoHyBaB MPOYUTAHHS MUHYJIOTO, SIKi HE CIIUPAIOTh-
cs Ha OQiliiHY 17€0JI0TiI0, HEe MTOBTOPSIOTh T€3HU PO OJIarofaTHy IICH-
TpasibHicTh MOCKBH, a 3BepPTalOTh yBary YMTadiB Ha KOJHMIIHE Oarar-
CTBO, HE3aJISKHICTh Ta T1IHICTh YKPATHCHKOI KyIbTypH. SIK yKe 3a3Ha-
yanocsi, TBopu LlleBuyka Takoxk 3aCBiIYYHOTh PO3PUB Y JOBrOTPUBAIIIN
€IHOCTI MIXK eTHOTrpadiyHUM Ta MPOBIHLIHHUM 1, TAKMM YHHOM, IO-
BEPTAIOTh aBTOPUTET 1 MPECTHKHICTh BAXJINBIA YaCTHHI YKpaiHCHKOT
KYJIBTYPH.

3BUYaiHO, y TOAIMIHIN KyJIbTypHO-TIOMITHYHINA CUTYyaIil Taki apry-
MEHTH MOXYTb (popMyBaTHCSl TUIBKH AMCKPETHO. 3arepedeHHs aBTo-
PHUTETY LEHTPY NPSIMUM TEKCTOM HEMOXIIUBE, BOHO MYCUTh BUHUKATH
TUTBKH K OJHA 3 MOXUJIMBHUX peai3alliii e30IiBChKOTO TEKCTY. TeKcT
3aJIMIIAETHCS BIIKPUTUM 1 JUTS IEPEKOHINBUX, ajie a0COIIOTHO MPOTHU-
JISKHUX, KPUTHYHHUX MPOYUTAHB, SIKi, 30KpeMa, TOXOJSTh BUCHOBKY,
10 aBTOP BIIHCYETHCS B CXEMY OPTOAOKCANBHOI JyMKH. Mukona XKy-
JUHCHKUH, HATPHUKIIAI, MOXKE TBEPIUTH, 0 « Tpr TUCTKH 32 BIKHOM) —
1€ aHTUKJIEPUKAJILHUI TEKCT, SKUH NPUXIILHO CTAaBUTHCS JI0 TIPOIIECY
cekynsapuzanii’'. [lleBuayk He Moke cOOi TO3BOJIUTH Ha T€, 100 3aMiHMU-
TH OZIMH aBTOPUTET Ha IHIINH, SK 11e 3poonB Muxomia Pynenko B «Opiro-
Biif O6ami» (1982), 3anpormryouun BiAKHHYTH MapKCUCTCHKHM 1 TepeTn
Ha (i3iokpaTHUHN eKOHOMIUHNHI Monenb. Lle 6 He crpusTo iHTenek-
TyalnbpHIH Ta KyJOBTYpHIH BIAKPUTOCTI, Takiil (yHIaMEHTaIbHIN AJs
npoekty [lleBuyka. 3 npyroro 60Ky, BiH He 3aJI0BONBHAEThCSA, K Onech
Tonuap y «Cobopi» (1968), Bumororo moaudikariii croco0iB, TKUMH
LEHTp peaiizye cBoto Biaaay. llleBayk 6araro Oinbl pagukaibHuid. Bin
IIyKae ajJbTePHATUB 10 BIAJIM SIK TAKOi: BTe4a BiJl CTPYKTYp CBITY, Oa-
POKOBHIA 1/1€all, A0 SKOTO HaiyacTille 3BepTAlOThCs MEepIi B KHUTH

31 «Y BiYHOMY 3MaraHHi 3a iCTHHY», IEpeIMOBa 10 poMaHy «Tpu JIMCTKH
3a BikHOM». C. 5.

Mironoriune, peniriiite Ta dinocodceske y nposi Banepis LUesuyka

Mapko [Masmmmt
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«TpbOX JTUCTKIB 3a BIKHOMY», MOTJIA O TTOCITYKUTH eMOJIeMOIO IS 1101
HOT0 TBOPYOCTH.

11106 BuiiTH MO3a HE3MiHHI Ta BUKIIOUHI i€epapXii KyIbTypHUX IIiH-
HocTell, mpo3a llleBuyka mpoIOHye 4YWTadeBi MaTepisii, CIIPOMOXKHI
(¢bopMyBaTH HOBY YKPAiHCBKY KYJIBTYPHY IICHTHYHICTH — a00 W HOBI
YKpaiHCBhKi KyNbTypHI ieHTHUHOCTI. [lonepenHi cipodu Takux HOBUX
MOYATKIiB Opajw 3a CBilf BUXiIHHUNA MyHKT BiTKWHEHHS Tpamuiliil. «Enei-
na» Kotmspescekoro (1798-1842), Bka3yroun HarpsiM 0 MapajurMu
POMaHTHYHOTO eTHOrpadi3My, BiIMOBHIIACS BiJl CTAPOi IEPKOBHOT JIiTe-
parypHOI KyabTypH. Mukoina XBHIOBHH, 3aKIIMKAaI0YH 10 HOBOI JIiTepa-
TypH, fKa 0 BiAmoBimama HacTporo micmsapeBomoninanx 1920-x pokis,
BiJIKH/Ta€ eTHOTpadi3M K MPOBIHITISITIZM.

[lleBuyk BuGHpac iHmmit msx. Floro HOBaTOpCTBO MOMArae B TOMY,
10 BiH HE BIJKU/IAE, a TPUBIACHIOE CTapi JTUCKYPCH 1 BUKOPHUCTOBYE iX
JUTS TOTO, MO0 €CTETUYHO Ta IHTENEeKTyaJbHO 30araTUTH HaIllOHAJIBHY
niteparypy. Toxk YMHUTH OUTBII TOJIEPAHTHO Ta OIIAJHO, HIX HOTO ITO-
HEepEeJHNUKH — 1, 1[0 BayKJIUBO, MEHII aBTOPUTAPHO.



Martha Kuchar

NATURALISM IN IVAN FRANKO’S
BOA CONSTRICTOR

Franko published three versions of Boa Constrictor: the first in 1878,
the second in 1884, the third in 1907'. In the first two versions, the action
takes place in the course of a single day. The central character Goldkre-
mer, an oil magnate, feels strangely unsettled that day as he recalls with
horror his past life, his greed, and his present unhappiness. By the end of
the day, under the impact of his confessional mood, Goldkremer tosses
some coins at the home of Ivan Pivtorak’s widow. The shattering of the
glass as the coins hit the window is cathartic for Goldkremer. He vows to
make amends. In conclusion to the narrative’s first version of 1878, we
are invited to witness that Goldkremer’s moral sense has survived de-
spite his millions. But Franko revised this conclusion in 1884. Goldkre-
mer’s change of heart turns out to be just a momentary whim. He returns
to his oil wells a fundamentally unchanged man?.

Boa Constrictor of 1907 is an altogether different novel® .There is no
Pivtorak, no widow, and no tossing of coins. There is Goldkremer, to be
sure, and there is his train of memories. But the events now take place
over the course of several months, and the past that Goldkremer reca-
pitulates in previous editions is now played out in the narrative present.
This recalibrating of the past as a story of the present gives Goldkremer’s
life the quality of an ongoing narrative. Indeed, Goldkremer perceives
his life’s narrative in thematic terms. In an important departure from the
earlier versions, Goldkremer explains in his own words the significance
of the painting that hangs in his office of a boa constrictor, a painting that
catches the boa in the act of strangling the life out of a gazelle:

I “Boa Constrictor”, Hromads kyj druh, no. 2 (1878) and in Dzvin and
Molot (Lviv: 1878); Boa Constrictor (Lviv: Zor’a, 1884); Boa Constrictor, new
rev. ed. (Lviv: 1907).

2 Of the relatively few good studies of Boa Constrictor, N. 1. Zhuk’s dis-
cussion of the 1878/1884 versions merits attention. Proza Ivana Franka (Kyiv:
Vyshcha shkola, 1977), 84-93.

3 For a preliminary overview of the technical differences between the early
and late versions of the novel, see L. M. Bezuhlyj and V. O. Vlasenko, “Do
pytann’a pro variant povisti I. Franka “Boa Constrictor™”, Ukrajins ke literatu-
roznavstvo, vyp. 32 (1979), 64-72.
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Yes, sir; it's the struggle for existence! Both the goat and the snake want to
live. And who's to blame snakes who live on goats, but not on grass?
(Shcho zh, Kampfums Dasein! Koza khoche zhyty i vuzh khoche zhyty. A khto
tomu vynen, shcho vuzh ne mozhe zhyty travoyu, lyshe kozoyu?) (111)*

For Goldkremer, this striking symbol of the boa constrictor expresses
the notion that life is the conflict — a battle that favors the stronger, defter
combatant. Goldkremer perceives that the meaning of his life resides in
the social implications of this life and death struggle. He justifies his life
by analogy to the natural world.

At the turn of the twentieth century, literary dramatizations of “life as
a battleground” constituted a sub-genre of literary realism and reflected,
in part, the shock administered to the educated classes by Darwin’s theo-
ry of the origin of species. Darwin himself was not a philosopher but, as
one scholar puts it, he did “succeed in formulating ideas that make phi-
losophers necessary’. Because his theory threw emphasis on the purely
biological and somewhat random genesis of human life, Darwin seemed
to be challenging the orthodox concepts of teleological design or purpose
in the universe. Darwin’s interpreters, especially Spencer, deduced from
the theory of biological origins a law of social evolution and postulated
on its basis a correspondence between the process of development in the
biological world and trends of development in the social world®. After

4 Page references are to Ivan Franko, Zibrann’a tvoriv u p’atdes’aty to-
makh (Kyiv: Naukova dumka, 1979). XXII, Boa Constrictor, 109-207. All
translations in the body of this essay are mine. In the quotation cited, notice
Goldkremer’s use of the words “goat” and “snake” rather than “gazelle” and
“boa constrictor”. Crudely Darwinian, Goldkremer’s reduction to generic type
of nature’s creatures is in keeping with his general tendency to divide the world
into binary groups: rich/poor, strong/weak, capitalist/worker, Jew/Christian.

5 John H. Randall, Jr., “The Changing Impact of Darwin on Philosophy”,
Journal of the History of Ideas, 22 (1961), 435.

¢ The dichotomy between Darwin’s scientific theory and the social uses to
which it was put prompted Thomas Huxley, scientist and follower of Darwin, in
1893 to remark:

“There is... [a] fallacy which appears to me to pervade the so-called “ethics of
evolution”. It is the notion that because, on the whole, animals and plants have ad-
vanced in perfection of organization by means of the struggle for existence and the
consequent “survival of the fittest”; therefore men in society, men as ethical beings,
must look to that same process to help them toward perfection. I suspect that this
fallacy has arisen out of the unfortunate ambiguity of the phrase “survival of the
fittest”. “Fittest” has a connotation of “best”; and about “best” there hangs a moral
flavor. In cosmic nature, however, what is “fittest” depends upon the conditions”.

“Evolution and Ethics”, Main Currents of Western Thought, ed. Franklin Le
Van Baumer (New York: Alfred A. Knopf, 1952), 537. Concerning the uses of
Darwin, see Morse Peckham, “Darwinism and Darwinisticism”, Victorian Stu-
dies, 3 (1959, September), 20—40; and Richard Hofstadter, Social Darwinism in
American Thought (New York: George Braziller, Inc., 1955), 3-50.



Darwin, the whole notion of humanity, now stripped of divinity and a
sense of superiority, had to be rethought. The consciousness that the uni-
verse had suddenly shifted, displacing men, found clear reflection in the
literature of the late 19" and early 20™ centuries’.

To the end of his life, Franko maintained that, by temperament and
conviction, he was a realist writer® (Franko often used the terms “realist”
or “naturalist” to contrast his worldview from that of writers who were
“romantic” or “modernist”.) He maintained that his interest rested on the
extrinsic world which, he said, he tried to represent objectively®. Yet,
Hlobenko notes that, after the 1890°s, Franko’s interest gravitated more
toward the inner world, toward peculiar states of consciousness and that
he made increasing use of impressionist and symbolist techniques'®. Par-
ticularly after the turn of the century, Franko’s work shows him to be, as
Magdalena Laslo-Kucjuk says, “not the pure-blooded positivist he pre-
tended to be”!". Geoffrey Hartman has said that “the difference reading
makes is, most generally, writing”'?, and in this light, we can say with
certainty that Franko’s extensive familiarity, both as reader and as critic,
with the modernist literature of his time came to bear on his evolution as
an artist.

Realist, naturalist, or modernist, Franko’s treatment of his themes
changed dramatically over the course of time. This is perhaps most evi-
dent in Boa Constrictor. In its 1878 and 1884 versions, it is a moralistic
tale which transparently sets forth the dual proposition that the circum-

7 Generated in part out of the effects of the industrial revolution, techno-
logical advances, and social upheaval, a reorientation in the attitude of men to-
ward themselves and their place in the world lay at the root of 19"-century lite-
rary realism and naturalism. See Rene Wellek, “Realism in Literary Scholar-
ship”, Concepts of Criticism (New Haven and London: Yale University Press,
1963), 253-254.

8 In response to Cehlyns’kyj’s criticism of his use of naturalistic tech-
niques, Franko wrote: “The public for which I write has not, thank God, repudi-
ated me nor does it protest against the trend which my convictions and tempera-
ment tell me to follow”. Quoted in Oleksandr Bilec’kyj, “Khudozhn’a proza
I. Franka”, Slovo pro Velykoho Kamen ara, ed. O. Bilec’kyj (Kyiv: Khudozhn’a
literatura, 1956), 104.

9 A cogent discussion of Franko’s championing of realism and naturalism
is to be found in Boris Hlynsky, Ivan Franko et Emile Zola: Une Etude de
Relations Litteraires (Hamburg: Buske, 1979), chap. 2, “Ivan Franko critique
d’Emile Zola”, 50-115.

10- Mykola Hlobenko, “Frankoznavstvo u bezvykhodi”, Z literaturoznavchoi
spadshchyny (Paris: Natsionalistycne vyd-vo Evropi, 1961), 154—155.

1 Magdalena Laslo-Kuc’uk, “Ivan Franko I Emile Zola”, Velyka tradycija
(Bucharest: Kryterion, 1979), 209.

12 Geoffrey H. Hartman, Criticism in the Wilderness (New Haven: Yale
University Press, 1980), 19.
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stances of one’s birth, upbringing, and social milieu determine a man’s
moral character and that money corrupts absolutely. In its 1907 version,
by contrast, Boa Constrictor is a modern novel with a strong philosophi-
cal focus. Although in 1907 Franko does not deny or downplay the extent
to which material conditions affect a man’s character, he does shift his
focus from passive to active individuals who create and perpetrate those
servile conditions, who erect ideologies that enslave men’s minds, and
who erect economic and social systems that enslave men’s bodies. In a
word, Franko enfolded the naturalism of his story within a modernist vi-
sion of human psychology and human morality.

One measure of Franko’s deft handling of his materials is his rela-
tive absence from the text. The rhetorical perorations that spoil the ear-
lier versions are largely gone. To be sure, Franko doesn’t altogether
disappear, but his comments now are subtler and more ironic, as in the
following example:

The events took place in the mid-(18)60’s when such a luxury as the need to
read was as yet unknown to the industrialists and capitalists of Boryslav.

(Se diyalos’a v polovyni 60-tykh rokiv i takyy 1’uksus, yak potreba chytaty, v tu
poru ne diyshov ishche do boryslavs’kykh promyslovtsiv i kapitalistiv.) (169)

For the most part Franko lets his characters speak for themselves. In
addition to the more liberal use of dialogue, he amplifies the inner voice.
Using the technique of indirect speech!®, Franko lets Goldkremer reveal
himself in his own words. Take this example:

And then those people who scurry around outside his house... who, like
ants, perpetually poke about near the wells, — Ptuu! These are people? Is
this what people are supposed to be like?

(Ta shche ye l'udy, shcho snuyut’s’a navkruhy yoho pomeshkann’a...
shcho mov murashky nevpynno nyshpor’at’ kolo zakopiv, — t’fu, chy to
I’'udy? Chy taki na sviti I’'udy?) (109)

Although these lines have no quotation marks around them, the into-
nations and idiosyncratic turns of phrase make it clear that this is Gold-
kremer speaking — or rather, Goldkremer thinking out loud. Dramatic
inner monologue enables us to see in greater relief the logic of Goldkre-
mer’s judgments.

The narrative postulates Boa Constrictor as a big, busy, noisy and
anxious world. The dizzying action shifts from setting to setting, from the

13 Typical of Franko’s Boryslav cycle of stories, the stylistic technique of indi-
rect speech has received (albeit one-sided) attention in S. M. Kryvoruchko, “Vnu-
trishnij monoloh jak zasib sotsial’noji kharakterystyky heroya v povisti I. Franka
“Boa Constrictor’™”, Ukrajins ke literaturoznavstvo, vyp. 28 (1977), 41-50.



outskirts of Drohobych to Hubychi, back and forth between Boryslav and
Drohobych, in and around the towns of nearby provinces, from the village
to the city and to the forest. This frantic and frenzied pace is determined
in part by the tempo of Goldkremer’s movements. We are told that “he
found satisfaction in endlessly rushing about” (“Vin pochuvav zado-
volenn’a v nenastanniy bihanyni”.) The language of the text itself is tense
and suspenseful, loaded with “speech acts” — performative language'.
The text seems to live out the ways its characters look at the world. Their
conceptions of reality are projected horizontally, through their actions,
and vertically, in a paradigm of performative verbal metaphors.
Thus, the language of the text has the sound of a world in motion:

From outdoors he caught the cadence of the miners shouting, the bells
clanking in the storage sheds, the carts creaking... and the hollow din of
this vast, industrial nest.

(Znadvoru vtoruvaly yomu okryky yamariv, dzvinky v kosharakh, skryp
voziv... hlukhyy klekit... promyslovoho hnizda.) (167)

That Boryslav is the land of promise and opportunity is an illusion.
Boryslav is a city of the future, of tomorrow while today it is a chaotic
landscape, a metallic, mechanistic world without miracle, a place of an-
xiety, competition, and despair.

The law of the fist ruled in Boryslav at that time and it spared neither the
worker nor the boss.

(V Boryslavi v tu poru panuvalo pravo pyastuka i ne shchadylo ani robit-
nykiv, ani holovachiv.) (184)

Under these dog-eat-dog conditions, both the capitalist and the work-
er are victims of fortune.

A commonplace of literary realism is that it depicts typical events
and representative characters. Even literary naturalism treats the every-
day and the mundane, although it finds in the everyday world extraordi-
nary dimensions'’. But Boryslav is atypical and the characters, if they

14 Paul de Man, Allegories of Reading (New Haven: Yale University Press,
1979), 8-9.

15" The precise difference between realism and naturalism is difficult to ascer-
tain but most modern scholars measure it by degrees rather than in kind, as did
Frank Norris, the American naturalist, who said of the realism of his contempo-
raries that it “is minute; it is the drama of a broken teacup, the tragedy of a walk
down the block, ...the adventure of an invitation to dinner”. ““A Plea for Romantic
Fiction”, The Responsibilities of the Novelist (New York: Hill and Wang, 1962),
280. Arguing that realism and naturalism “are of course not independent of each
other... But still the two are not entirely the same”, Rene Wellek discusses the
norms of objectivity and representativeness espoused by realist and naturalist wri-
ters, “Realism in Literary Scholarship”, Concepts of Criticism, 233, 242-250.
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represent anything at all, they represent only the insecurity and the un-
certainty of life there. Once serfs, today the citizens of Boryslav don’t
know who they are.

Newly liberated from serfdom and having tasted the new “freedom”, the
peasants took to drinking... while the fields remained empty.

(Sel’anstvo, svizhe uvil’'nene zpid panshchyny, upoyene svizhoyu “vo-
leyu”, kynulos’a pyty... zate na poli bulo pusto.) (175)

Having gained their freedom, they have lost their identity and their sense
of purpose. These are faceless, mute people. In Goldkremer’s generalization,
they are little more than beasts, dirty, doglike people who allow themselves
to be mistreated!®. An extraordinary naivete characterizes them.

“God bless you, Mr. Goldkremer. Youve done us no harm”.
(“Day vam bozhe zdorovl’a, pane Gol’dkremer. My u vas ne mayemo
kryvdy™.) (196)

Against the background of the teeming city, Franko builds the center of
the novel’s interest. In an apparent deviation from standard realist or natura-
list practice, the weight of the narrative falls not on the side of the unfortunate
poor but on the side of the privileged few. The real struggle for existence
takes place there, in the relations of capitalist to capitalist, each competing
for his own profit and each ready to destroy the other. Indeed, we observe
that, although he is morally repugnant, there is something aesthetically ap-
pealing about the capitalist, there is a kind of poetry in his indomitable will.

Herman grew up in an environment so detrimental to the development of
spiritual qualities that is was only by virtue of his innate tenacity that he
was able to overcome the initial hardships.

(Herman vyris v obstavynakh, tak nekorysnykh dl’a rozvytku dukhovoyi
zdibnosti, shcho lysh vrodzhena zavz’atist” mohla pomohty yomy poboro-
ty pochatkovi trudnosti.) (121)

We are invited to observe how Goldkremer’s miserable origins in po-
verty and in physical and emotional deprivation conspire to determine his
destiny. Born into a diseased ghetto, orphaned at an early age by the death
of his mother who beat him more than loved him, Goldkremer’s chances
of survival seem slim indeed. But he picks himself up out of the dirt. The
experiences of his youth and young manhood make him street-wise, quick-

16 Tt is Nietzsche, of course, who characterizes the master as one who views
the slaves as “dog-like kind of men who let themselves be abused”. The Philoso-
phy of Nietzsche (New York: The Modern Library, 1927), 579. L. Rudnyc’kyj says
that Franko was well-acquainted with Nietzsche’s writings and appreciated his
worth. Ivan Franko i nimec ’ka literatura (Munich, 1974), 22. Franko called Nietz-
sche a “talented philosopher and individualist”. Zibrann’a tvoriv, XXIX, 476.



witted, cautious, and shrewd. He seizes opportunity. He takes risks but he
takes them wisely. It becomes increasingly apparent, in fact, that although
Goldkremer’s choices are indeed limited, he does have choices to make.
When, for instance, he chooses to help run the business to a fellow entre-
preneur who is taken ill, it is not altruism that motivates his choice but
good business sense!’. He knows he can profit by it. Goldkremer sets goals
for himself he knows he can meet and that is how he survives.

Yet, Goldkremer has an ambiguous sense of himself. His very first
word in the novel is “kudy?” (“where to?””). The question has resonance
in the text: Goldkremer seeks transcendence but he isn’t quite sure where
to find it. His instincts tend in two directions. On one hand, he desires the
spiritual satisfaction that a life free of care promises.

The skimmer s trade attracted him primarily because it meant that a man
didn 't have to sit in one place, to suffocate day and night in close, fetid
hovels; he could roam the fields, live for himself without a care for anyone
else. The other skimmers were, similarly, like carefree Kozaks... — a cheer-
ful people... and Herman liked this very much.

(Lybats’ke remeslo manylo yoho holovno tym, shcho cholovik ne potrebu-
vav sydity na odnim mistsi, dushytys’a den’ i nich u tisnykh, von’uchykh
khalabudakh, mih blukaty po pol’ akh, zhyty sam dl’a sebe, ne dbayuchy
ni pro koho. Inshi lybaky buly taki sami vol’ni kozaky... veselyy narod... i
se duzhe podobalos’a Hermanovi.) (134)

On the other hand, he seeks the freedom from want that money can
buy. Goldkremer never consciously formulates these choices, but, ex-
posed as his inner world is to us, we perceive that which he does not: that
these two instincts contradict one another. At the peak of his success, he
denies the ambivalence by sublimating it. But the conflict is there in his
psyche all the same and is converted, finally, into the self-justifying me-
taphor of the social struggle.

For Goldkremer the symbol of the boa constrictor is the sum of the
world’s amorality. This absence of a moral center seems to him to beg for
content. Since men, he reasons, cannot tolerably live in a vacuum and
need some sense of purpose, the world’s amorality appears to sanction
willful choices of conduct. Goldkremer interprets his ability to survive as
a sign of superiority and, by way of metaphor, imposes this superiority
upon the amoral world; just as the boa constrictor asserts its authority in
the forest, so Goldkremer also asserts his authority in Boryslav.

So what if hundreds and thousands of them die...! Without that social life
wouldn 't change.

(Shcho z toho, shcho sotky, tys’achi yikh pohynut’...! Bez toho niyaka
peremina v suspil’nomu zhytti ne vidbuvayet’s’a.) (193)

17 Zibrann’a tvoriv, XX1I, 172-173.
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He is the boa constrictor; the world is his prey. The cost of human
lives is irrelevant in this equation.

Guided by the metaphor of the boa constrictor, Goldkremer judges,
and disposes of, men. A man’s worth is to be judged, he argues, on an
ability to rise in the world. He who can’t rise deserves to die. Goldkre-
mer compares himself to a general whose responsibility it is to delegate
who is to live and who is to die in the great battle of life. In this self-ap-
pointed, god-like role, Goldkremer discovers a perversely messianic pur-
pose in life. He is the one who will bring light to the life of the people: by
means of his oil and at the cost of thousands of lives. No wonder he gives
his oil fields the name “Novyy Svit” (“New World”). Characteristically,
too, the private club he frequents, and whose construction he largely
funded, is built on raised stakes, up (to use Lesia Ukrainka’s phase) from
the “sycophantic lowland™®.

Two things can be said about Franko’s portrait of Goldkremer. First,
Franko demonstrates that, no matter how incontrovertibly biological and
social conditions determine man’s fate, those conditions do not account
exclusively for the decisions and judgments man makes about the world.
Existence is determined as much by the dispositions of man’s soul as by
impersonal forces. Franko does not settle for the comforting illusion that
oppression and exploitation are natural, for it is men who exploit men.

Secondly, Franko, who had two years before written Moysey, drama-
tizes in Boa Constrictor that, while some men are born to lead, others
merely pretend to lead but actualy enslave. The lie of Goldkremer’s me-
taphor rests in its assumption that leaders do not show the way, they cre-
ate the way. They create, that is, the world. Moses accepts reality as it is
and helps his people cope with it. Goldkremer undertakes to decide what
reality could be and should be, and destroys those who disagree. It is this
imperious assumption of what is true and what is real that constitutes the
politics of the struggle for existence®.

18 Lesya Ukrainka, “The Stone Host”, Selected Works, trans. Vera Rich
(Toronto: University of Toronto Press, 1968), 121. The phrase in Ukrainian in
“obleslyvi dolyny”.

19 In his introduction to Miy Izmarahd, Franko wrote: “These are cruel
times! So much distrust, hatred, antagonism has accumulated among people that
it won’t be long before we have (in fact, we already have) a formal religion based
on the dogmas of hatred and class struggle. I acknowledge that I’ve never be-
longed to the faithful of that religion. I had the wherewithal... to boldly carry the
banner of the old, humanitarian socialism which is based upon the ethical, liberal
upbringing of people, upon progress and upon the broad dissemination of educa-
tion, science, criticism, and personal and national freedom, [a socialist, that is to
say, based] not upon partisan dogmas, not upon the despotism of leaders, nor
upon the regimentation of the very future of mankind”. Ivan Franko, Tvory (New
York: Knyhospilka, 1958), XVI, kn. 1, 9-10. This paragraph is omitted from the
Soviet text of Franko’s introduction. See Zibrann'a tvoriv, 11, 181.



It isn’t until Davidko enters the narrative that the full range of these
implications comes into focus. Davidko, Goldkremer’s son, is biologically
and spiritually the heir of the father. Davidko’s conception of reality is
based not on the metaphor of the struggle for existence but on assumptions
derived from that metaphor: Goldkremer’s desire to manipulate the envi-
ronment is perverted now into Davidko’s desire to control human destiny.

“I'd like to devise a different kind of man, superior to the type that lives
today on earth. One who would swim in the water like a fish, fly through
the air like bird, who would rise up to the moon, to the sun, and traverse
the cosmic expanse like a beam of light .

(“Ya by khotiv vydumaty cholovika inshoho, vyshchoho ponad te, shcho
zyye nyni na zemli. Shchob vin plavav u vodi, yak ryba, litav u povitri, yak
ptakh, shchob mih pidnestys’a na mis’ats’, na sontse, perelitaty vsesvitni
prostory, yak promin’”.) (188)

As Goldkremer the father had done, Davidko the son exerts his will
upon the world — but he goes further by legislating his will as evolutio-
nary law. Adam-like, he will father a superior race. There lurks in
Davidko’s vision some unresolved virility complex, a sublimation of
some felt inadequacy. Like the father, so the son builds his metaphor on
the ruins of a frustrated id.

As much as he loves the boa constrictor, Goldkremer hates it, too,
because it seems to threaten him.

He had some dark, superstitious fear of the snake’s eyes, it seemed to him
that this snake would one day come to life and bring something extraordi-
nary: either great joy or great sorrow.

(Vin chuv yakyys’ temnyy, zabobonyy strakh pered tymy had’uchymy
ochyma, — yomu zdavalos’a, shcho sey vuzh kolys’ ozhyye i prynese yomu
shchos’ nezvychayne: velyke shchast’a abo velyke hore.) (111)

The boa constrictor does materialize, though not — as in the earlier
versions — in Davidko but in Davidko’s double. A kind of Smerdyakov to
the legitimate Goldkremers, Itsko Tsansmers is introduced late in the
novel. A “perpetual loser” (“vicnyy nevdachnyk”™), Itsko’s resentment of
Goldkremer’s success grows into an obsession. At all costs, he wants to
destroy Goldkremer and, by so doing, to prove his own superiority. He
acts out of the opinion implied in Davidko’s metaphor that to the supe-
rior man everything is permitted®. In an underground explosion, Gold-
kremer dies, but so does Itsko. With aptly naturalistic flair, both their
heads go flying. Their death is a kind of mutual suicide. The men who try

20 If Goldkremer senior attempts to act out the part of the Darwinian Blond
Beast, it is Davidko and Itsko who play the role of the Nietzschean Superman.
The dialectical movement of the novel neutralizes both postures.
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to be supermen end up destroying each other. That, it is suggested, is the
inevitable consequence of the will to power?'.

Goldkremer, Davidko, Itsko and the others fight it out against the
background of the city. And the city, in turn, is pitted against the village,
on one hand, and against the forest, on the other. With the introduction of
the figure of the forest, Franko restated in new and dialectical terms the
old urban versus rural argument?. The forest here is not an alternative to
city or to country. It is a subsuming reality, something bigger than the
rest.

The forest appears at least six times as a functional device in the
novel. There is a literal forest and a figurative forest. Goldkremer hides,
in the real forest, from men who want to kill him. He works there for a
time. He travels back and forth through it between cities. Davidko goes
to the forest to act out a fantasy. Like the heroes of the crime novels he’s
been reading, he wants to see what danger feels like, but he finds the
experience repulsive.

Davidko turned numb, his whole body began to tremble, and he fled for dear
life out of the forest. He didn t know what it was he feared but he fled anyway.
(Davidko zaterp, zadryzhav usim tilom i pustyvs’a shchodukhu tikaty z
lisu. Sam ne znav, choho boyavs’a, ale tikav.) (196)

Parenthetically I might add that adjacent to this episode is a scene
wherein the workers sit talking about the legendary opryshky, about
Dovbush, and about titans. The contrast is striking. The genuine heroes,
both real and mythic, made the forest their home. The phony hero Da-
vidko runs from it. Body and soul, he cannot endure it because the forest
is beyond his control.

The figurative forest functions as a term of comparison. One of the
characters tells this parable:

“Sometimes I imagine that I'm still a small boy and that I'm walking out of
my fathers house... I walk out [and] peer into the distance... where nothing
is visible except for the dark forest somewhere on the edge of the horizon”.
(“Meni ne raz zdayet’s’a, shcho ya shche malen’kyy i vykhodzhu z
bat’kovoyi khaty... Vykhodzhu [i] dyvl’us’a kudys’ u dalechin’... tam...
nicoho ne vydko, krim temnoho lisu des’ na krayu obriyu”.) (144-5)

21 This dissolution of the Nietzschean ethic inherent in the thoughts and
actions of his characters prefigures Franko’s later position with respect to that
ethic: “Nietzsche and the Nietzscheans see, each in himself, the hero [of all
mankind]; They consider themselves superior to all laws, to any social develop-
ment; for their own selves, they expect everything of society without giving it
anything at all in return”. Zibrann’a tvoriv, XXXI, 382.

22 See Bohdan Rubchak, “Heroyizm malykh dil”, Suchasnist’ (1979,
March), 79-80.



This character goes on to say that he loses his way in the labyrinth of
the forest. He sees a house and a girl. She waves to him and he goes to
her, but he cannot reach her. The forest overcomes him. He concludes:

“Sometimes in my mind’s eye I still see the nice house and the pretty girl
but always somehow farther and farther away, less distinctly... Such was
my fate... instead of the nice house and the pretty girl — presto! — the very
grave stands before you!”.

(“Harna khata i harna divchyna ne raz ishche pryvydzuyut’s’a meni, ale vse
yakos’ dali, dali, menshe yasno... Otse bula moya dol’a... zamist’ harnoyi
khatky 1 harnoyi divchyny — hul’k — azh i mohyla pered toboyu™.) (145)

This is not romanticism, not an evocation of the beautiful mysteries
of nature, as we might see in traditional folklore, for example. Rather it
is simple a parable about life, from the pen of a naturalist writer. Through
this character, Franko seems to be saying that, like the forest, life intrinsi-
cally cannot be evaluated either positively or negatively. The brute fact is
experience. Everything else is a phantasm.

The figure of the forest in this novel operates as a negative polarity:
men who go there perceive what they are by what they are not.

Herman s heart skipped a beat. In the midst of the immense mountain forest,
a sense of utter solitude struck at his soul in cold waves. He wanted to cry.
(U Hermana shchos’ stysnulo za sertse: pochutt’a samoty sered vely-
cheznoyi hirs’koyi pryrody vdarylo naraz kholodnoyu khvyleyu na yoho
dushu. Yomu khotilos’a plakaty.) (157-8)

The fact of Goldkremer’s human existence is that he is not a boa
constrictor. Men are not beasts. In formal terms, the figure of the forest
dissolves Goldkremer’s metaphor. In thematic terms, the forest suggests
the macrocosm, a sum of the knowable and unknowable worlds. It ren-
ders insignificant the self-aggrandizing systems that individuals impose
on their environments®.

In the earliest versions of Boa Constrictor, Franko seemed to accept the
proposition that men indeed must struggle to survive. Grafted upon it, of

23 Interesting in this context is Everett Carter’s discussion of the potentially
mythical ramifications of the naturalist’s treatment of his materials. Carter speaks of
“the landscapes and creatures of the human mind” which correspond to landscapes
as real as New England (or Boryslav?). Franko’s forest may serve as an example of
a landscape which is, at the same time, “the richly mysterious region where the
experience of the individual mind and the experience of the race seem to coalesce;
where mythology appears not so much the symbolization of social patterns, as of
mental processes; where symbols themselves take on new meanings, and become
not so much discursive representations of meanings within the story, but presentational
things in themselves, the point in palpability where the otherwise unknowable
things about the human mind are materialized”. Everett Carter, Howells and the
Age of Realism (Philadelphia and New York: J. B. Lippincott Co., 1954), 237.
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course, was the crucial qualification that they should struggle together and
for the greater good of them all. There Franko seems to have dramatized
what Thomas Huxley called the need to substitute for the “cosmic process”
an “ethical process” ?*. There is no question that, by the power of its presenta-
tion, Franko’s fictional exploration of the then widespread opinion that “life
is a perpetual, relentless struggle® and that men are beasts who need only to
seek enlightenment to become humanized earns him a place with the best of
the naturalists. But this opinion, as expressed in the early naturalistic ver-
sions of Boa Constrictor, depended upon the reader’s willingness to accept
the fictional world as a mirror of the real one. This opinion, moreover, was
expressed, superficially, through extrinsic literary elements, through the plot,
dialogue, and the direct statement of the author’s sympathies.

Between the time of the early and late versions, however, something
changed in Franko’s thinking. He abandoned his belief in the validity of the
proposition that men must struggle in order to exist. The Boa Constrictor of
1907 is dialectical in structure. The equivocations and contradictions that we
sense as we read expose the utter poverty of any and all systematizations of
human life and of the human spirit. Franko’s naturalism has here moved down
into the interior of things and of human relations, where life appears whole and
new but not less problematical. The external naturalism of the early Boa Con-
strictor has, in the 1907 version, dissolved into the very fabric of the text. His
conception of nature and man’s place within it, and perhaps in spite of it, is
closer now to the epic naturalism, one might say, of the Greeks. We sense a
certain monumentalism in Franko’s pitting of microcosm against macrocosm.

In conclusion, we should note that 1907 was the year Franko saw the
first signs of the illness that would eventually consume him. Did a sense
of impending death prompt Franko to rethink the conclusions he had
earlier drawn about struggling for existence? I have counted six death
scenes in Boa Constrictor: all the major characters die (except for Da-
vidko and Ryfka, his mother), not to mention those “hundreds and thou-
sands” who perish in the mines. The sense of an ending seems to have
made a difference to Franko. It makes all the difference in the novel. The
striking clarity of the last lines of Kassandra, a work by Franko’s con-
temporary Lesya Ukrainka, comes to mind*. Like Ukrainka’s Kassan-
dra, Franko has determined that the only guarantee one has is that there
is life and that life is thoroughly human.

2 “The end of [the ethical process] is not the survival of those who may
happen to be the fittest... but of those who are ethically the best... The ethical
progress of society depends, not on imitating the cosmic process, still less in
running away from it, but in combating it”. “Evolution and Ethics”, Main
Currents of Western Thought, 539.

25 From “Navernenyy hrishnyk”, Zibrann'a tvoriv, X1V, 308.

26 Lesya Ukrainka, “Cassandra”, Selected Works, 239. The line reads: “There
is no ruin! There is life!.. Just life!” (“Nema ruyiny! Ye zhytt’a!.. Zhytt’a!).



Wolodymyr Motyka

THE EMERGENCE OF A UKRAINIAN
ACCOUNTING LITERATURE:

preliminary explorations

The aim of this paper is to outline the appearance of published
accounting knowledge in Ukrainian and its evolution from the
mid-19™ century to the early 1990’s in order to identify issues deserving
of further research.

The focus of the exploration is in the first instance works published
in the Ukrainian language primarily within Ukrainian ethnic territory
whilst being mindful of the changing socio-political context. This is the
commonly accepted criterion for other cultures e. g. English, French,
Dutch and others.

The ethnic background of authors who published in Russian or Po-
lish have also enhanced the professional literature of those languages,
however, this line of enquiry is far more problematic and is a line of ex-
ploration best undertaken separately. Only incidental examples may be
referred to in the exploration undertaken for this exploration.

Evidence of formalised mechanisms of knowledge transfer primarily
through educational structures — State, private and public-professional, is
considered but not regarded as definitive because of issues concerned
with the official language of instruction.

Defining the scope of Ukrainian ethnic territory over presents its own
challenges. Military conquests and expansions of three competing em-
pires (Tsarist Russia, the Ottomans and the Austro-Hungarians) that have
been played out on the ethnic territory of Ukraine over centuries, and set
back the development of Ukraine as a political state and affected the
shaping of its identity depending on which empire ruled which parts of
its territory. Since the 1790’s the largest portion of Ukrainian ethnic ter-
ritory came under Tsarist Russia and then its successor, the Soviet com-
munist State. Even during that span of time borders changed on a number
of occasions.

The experiences carried in each part of the Ukrainian ethnic territory
under imperial rulers and sovereign States although different, were com-
mon in purpose — that of constraining and suppressing Ukrainian identity
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that was seen to be associated with aspirations of political influence and
separateness. Policies toward ethnic minorities and their culture differed
within each of the ruling empires and, consequently, explorations of
commerce-economic conditions, the nature of the involvement of Ukra-
inian people in commerce, and the underlying integral record-keeping
operations (literally the need for essential book-keeping processes and
practises) presented different opportunities for the dissemination of
bookkeeping knowledge in the language of the minorities. Thus, the dis-
semination of bookkeeping (and accounting) knowledge in Ukrainian
requires separate investigations of each of the territories ruled by diffe-
rent empires and States. The present exploration is confined to the terri-
tory that came under the control of Tsarist Russia and its successor state,
the USSR.

*%k%

Following Tsarist Russia’s defeat in the mid-19" century in the
Crimean War, the Tsarist Government realised the crucial need for eco-
nomic development that would underpin the military and political po-
wer of the empire. Consequently, a significant range of fundamental
reforms were enacted, most notably the abolition of serfdom (1861),
which had the effect of encouraging commerce beyond the bounds of
close government tutelage of the subservient landholding estates, the
lowly class of merchants and the needs of its own administration of its
territories.

However, for Ukrainians, who were predominantly rural and agra-
rian, prospects for developing on the basis of their national culture was
constrained even before their feudal emancipation — in 1859 the impor-
tation of Ukrainian and Belarusian publications written using the Latin
alphabet was prohibited in order to discourage any affinity with Polish
literature and culture, instead to increasingly identify with the Russian
identity. Very soon after the emancipation of 1861, Polish subjects in
the Russian empire rose up in 1863. Yet the Russian authorities re-
sponded immediately by prohibiting the publication of nearly all works
(fiction exempted) in the native language of Ukrainians (referred to by
the authorities as “the Little Russian dialect”) now in both the Cyrillic
and Latin alphabets. Russian cultural colonialism imperialism was im-
plemented unrelentingly and vigorously. Even these measures were
considered to be insufficient and led to the introduction of a Decree by
the Tsar issued in the city of Ems in May 1876 (known as the Emsky
Ukaz) of a stricter and more complete prohibition: no publications in
Ukrainian nor importation of any Ukrainian language works and no



staging of Ukrainian language theatre productions nor public perfor-
mances of Ukrainian songs!. These prohibitions remained, despite a
little easing in the 1880s, until 1905 — after the events in St. Petersburg,
referred to as the First Revolution. To be expected, no works on the
theme of bookkeeping or accounting appeared in the Ukrainian lan-
guage — but many works started appearing from the 1880s in the Rus-
sian language being modelled or translated from available European
works on the subject. Also, several works were authored by people of
Ukrainian origin e. g. notably by A. P. Rudanovsky who published
6 works?.

In the meantime, the start of industrialisation within the empire was
led by the rapid and extensive building of railways across the territories
and the creation of heavy industry (steelworks and coal mining) in east-
ern Ukraine with Donbas as the centre. It was largely stimulated by fo-
reign capital (predominantly German, French, English) and made pos-
sible by foreign professional expertise.

The foreign owned companies maintained their books of account ac-
cording to the accounting practises required by their respective head of-
fices and reported in the language of the country in which the head office
was located. A separate set of reports in Russian, and usually far less in-
formative, was compiled for the Russian authorities. Invariably, more of
the top accounting positions in foreign-owned companies were held by
non-Russians. The local population tended to occupy less responsible
positions such as assistants and clerks. Circumstances such as these were
not conducive to building up the number of professional-bookkeepers-
accountants, to the contrary, the training of the local population involved
in bookkeeping-accounting was quite limited.

It was during the 1890’s that the pace of industrial-based economic
growth along capitalist principles became unprecedented despite highly
autocratic Tsarist rule. These economic developments created an increas-
ing demand for more and better skilled people of commerce, including
accountants, which in turn required the teaching of accounting concepts
and skills. A major constraint to industrialisation in particular commerce
and its reliance on the bookkeeping-accounting function was the low
level of literacy of the population in the empire, which according to the
census of 1897 was approx. overall 26 % ,while for females even less

I The Emsky Ukaz is also known as the Yuzefovich Ukaz after its author.
Kubijovyc, V., Encyclopedia of Ukraine (Toronto, University of Toronto Press
and CIUS, Shevchenko Scientific Society, 1984), p. 824.

2 QGulak, D. E., Bibliograficheskii ukazatel” literatury po bukhgalterskomu
uchetu (Donetsk, Ministerstvo Torgovli Ukr. SSR, Donetskii Instytut Sovetskoi
Torgovli, 1967), p. 310, pos. 1052; also 1056; pos. 1055; Toropov, A. D. (ed.),
Knizhnaia Letopis, pos. 12076; also pos. 16429.
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than 13 %?. The literate population was concentrated in larger cities and
particularly those in the Baltic states within the empire which showed
rates of literacy generally. Nevertheless, access to formal education was
expanding, particularly after the 1905 (First) Revolution in St. Peters-
burg. However, commerce subject matter was not a priority for the ge-
neral populace though was of a higher priority for government.

Towards the end of the second half of the 19" century accounting-
based commerce education was provided primarily by independent char-
ter-based and private institutions in various parts of the Empire. In Ukraine
of the former type, it was held in Odesa, 1861 and in Kharkiv, 1863.

In the 1890°s the Ministry of Finance vigorously promoted com-
merce education, State and private, at all levels within its newly created
comprehensive state-wide network of Commerce schools. Though a sig-
nificant proportion of bookkeeping (accounting) education was conduct-
ed in the main cities of Ukraine (7 in Ukraine; 9 in Russia and 5 on Polish
territory within the Tsarist empire), it was Russian in organisational de-
sign, and German and Russian in form. All were of no direct benefit to
Ukrainian language commerce-bookkeeping as Russian was mandated
the language of instruction. In fact the Ukrainian language was precluded
from use as a language of instruction from the beginnings of the Tsarist
educational system in 1804+,

However, this concern with education gave rise to the establishment,
largely through private initiative, of accounting societies in various cities
of the Empire. In Ukraine a similar society for the promotion of account-
ing/commerce education was established in Kyiv in 1896. It focused pri-
marily on practitioners of commerce — a stratum of the world of com-
merce not directly addressed by the State. Though the number of mem-
bers was not high in absolute terms, these societies promoted the
development of the accounting function as a separate-independent pro-
fession to better serve the world of commerce. Even at this time, interest-
ingly, women practitioners were a feature of the accounting world,
whereas, in Britain, the USA and Australia they were not. In the decade
prior to 1917 three societies were established in major cities of Ukraine
which can be regarded as the first generic professional accounting or-
ganisations: Odesa (1906), Kyiv (1907) and Kharkiv (1912).

In terms of Ukrainian-language literature the situation was bleak.
The 1876 prohibition on Ukrainian language publications within the
Russian Empire precluded even the development of a functional Ukrai-

3 Kubijovic, V. Ukraine: A Concise Encyclopedia (Toronto, University of
Toronto Press, 1969), Vol. II, p. 177. Also see: Goldman, M. 1. The Soviet
Economy: Myth and Reality (Enflewood Cliffs, Prentice Hall, 1968), p. 11, who
gives the overall level as 21 %.

4 Kravchenko, B., Social Change and National Consciousness in Twentieth
Century Ukraine (Oxford, Macmillan & CIUS, 1985, pp. 24-26.



nian language bookkeeping and commercial literature, despite the cru-
cial economic role of Ukraine within the empire.

Despite the official withdrawal of the prohibition on publishing in
the Ukrainian language after the 1905 (First) Revolution® an examination
of' the catalogues of authorised publications identifies only two Ukrainian
language accounting works being published to 1917: Doroshenko, Hry-
horiy L. (1909) — all his other works were published in Russian; and Alek-
sandrovych M. (1913). The lifting of the prohibition focused attention on
publishing Ukrainian language newspapers the first being in the cities of
Lubny and Poltava, and within months in Kyiv®.

Ukrainian language works on YkpaiHOMOBHI BUIaHHS

bookkeeping-accounting to 1917 1o 1917 poky
DOROSHENKO, Hryhoriy 1. I'pueopiii I. JOPOILIEHKO
How to keep the accounting books in SIK BECTH TOProBi KHUTH
shops B KPaMHHUIIX
(Kyiv, Tip. S. V. Kul’zhenko, 1909) (KuiB, npyk. C. B. Kynbxenka, 1909)
31 pp. 10 kop. 3,000 copies 31 cr. 10 kom. 3,000 npuMipHUKiB’
ALEKSANDROVYCH, M. M. AJIEKCAH/JPOBUY

Advice for managers of credit co-opera- | I[Topaam pamam KpeauToBHX
tives (on the conduct and verification of | kooneparusis

the receipts and expenditure books and | (KuiB, apyx. pyroi Aprinu,
on the compilation of monthly reports 1913) 16 ct.®

according to present requirements)

(Kyiv, printer Druhoyi Artily, 1913) 16 pp.

Lle BuiaHHS € BIACTUBO BiIOMTOK 3 yKpaiHOMOBHOTO XypHaiy «Hama Koorme-
partisi».

Kypnan 3acHoBanuil y cigni 1913 poxy B KueBi BHIaBHHYNM TOBapHCTBOM
(«dipmoro») mig Ha3BoO «Harra koonepartis», sike Oyso cTBopere 12 nmucromnana
1912 poky. Bumyckanocs 24 uucna B pik mo 32—40 cropiHok y uucmi. Piuna
nepeamnara cranosuiaa 2 kpo. 50 kor.

Temaruka )xypHaITy HE IIPUCBSYEHA BUKIIIOYHO OyXIaJaTepChbKOMy OOJIIKY.

5 In October 1905 the prohibition was officially lifted following the
recommendation made in February of that year by the Russian Imperial Academy
of Sciences that came to recognise Ukrainian as a language in its own right and
not some dialect.

6 The spirit of Ukrainian language publications was still insignificant
relative to Russian language publications and continued to be confined to belles
lettres. As Kravchenko points out in all only 3,214 Ukrainian language works
were published in the 118 year period 1798-1916, and approximately two-thirds
of them appeared after 1905. Kravchenko, B., op. cit., p. 27.

7 Toropov, A. D. (ed.), Knizhnaya Letopis (Glavnogo upravleniia po delam
pechati), 1909, pos. 14500.

8 Gulak, D. E., Bibliograficheskii ukazatel’ literatury po bukhgalterskomu
uchetu (Donetsk, Ministerstvo torgovli Ukr. SSR, Donetskii Instytut Sovetskoi
Torgovli, 1967), p. 251, pos. 14.
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The only recourse left for people of Ukrainian origin interested in
bookkeeping-accounting as a career was to write and publish in the Rus-
sian language, as exemplified notably by P. A. Rudanovsky who pub-
lished 6 works on accounting.

Interestingly, for the period 1901-1917, the ethnic national territo-
ries making up the periphery of the empire account for a notable pro-
portion 0f 26,5 % of bookkeeping-accounting publications (with known
locations) in the Russian language. By far the most prominent was
Ukrainian territory with 175 publications originating from 24 cities and
towns on its territory, with the next being Poland with only 11 publica-
tions, all of which emanated from only two locations, Warsaw and
Lodz. The neighbouring Baltic states of Estonia, Latvia and Lithuania
combined account for 21 titles emanating from 8 cities. Whereas the
southern territories of the empire [Azerbaidzhan and Georgia] account
for a marginally greater number, 22, emanating from only two cities,
Tiflis (13) and Baku (9), respectively. However, within Russian terri-
tory unsurprisingly the publication of accounting works was concen-
trated in St. Petersburg (303) and Moscow (226) with the remaining
113 titles emanating from 48 cities located far and wide throughout the
Russian ethnic heartland.

Table 1. Location of bookkeeping-accounting publications
by national territory, 1901-19179

Territory No. of CITIES No. of TITLES
Azerbaijan 1 9
Belarus 3 4
Estonia 3 6
Finland 1 1
Georgia 1 13
Latvia 2 6
Lithuania 3 9
Moldova 1 2
Poland 2 11
Russia 51 660
Ukraine 24 175

In contrast, the Polish component of the empire which included War-
saw, fared better, as there was no complete prohibition on publishing in
Polish. Thus, by 1917 a substantial Polish-language accounting literature
on bookkeeping appeared comprising 117 titles.

9 Data gleaned from an extensive survey of official catalogues of autho-
rised publications and analysed for selected features.



Dissemination of bookkeeping-accounting knowledge in the lan-
guages of the nationalities within the Empire depended on the different
political imperial policies towards different nationalities.

During the Soviet period (1917-1991) the accounting function in
Ukraine came to be after 1922 indistinguishable from that of the other
republics in the Soviet Union where all came to be integrated into the
All-Union Russo-centric accounting system. The Bolsheviks leader-
ship in Moscow in their ideological campaign of demonising market-
based principles as capitalist set out to replace it with an alternative
communist-based allocation of resources that was to be centrally con-
trolled involving the abolition of private ownership and the setting of
prices and thus valuation of resources administratively. The economic
chaos that ensued saw the complete collapse of the currency and the
resort to essentially bartering and requisitioning of goods and resour-
ces. The initial response in the early 1920’s was some easing of com-
munist polices (the NEP period) by tolerating a limited operation of
markets primarily in the agricultural sector. The overarching concern
of the communist leadership was with retaining and increasing political
control by the centre.

The pursuit of extreme ideological zealotry had its repercussions
even in the bookkeeping-accounting domain. Only during the first
15 years of the Soviet rule did some of the fledgling accounting societies
of the Tsarist period survive but in a modified form bearing the distinct
ideological character of socialist ideology and becoming mass organisa-
tions promoting that ideology, for example, “The Red Bookkeepers Sec-
tion of the Red Directors Club” of Pravda (though it also did not survive
being dissolved in January 1925).

The pool of pre-1917 bookkeepers, accountants and their practises
and literature were not carried over as they were regarded as carriers of
capitalist ideas and practises driven by principles of private ownership
and profit. Even the body of Russian language literature on the subject
was not reprinted or distributed and their authors ignored — and many left
or perished during the upheavals of the communist revolution. The hu-
man losses through death, flight from the new order of communism and
banishment fundamentally reduced the pool of people competent and
skilled even in the basic fields including the non-prestigious bookkeep-
ing-accounting domain.

Those that remained and proclaimed political loyalty and faith and
applied themselves with zeal were not fully adequate. Many had gained
their education and experience before the Revolution; those who came
afterward simply did not have a sufficient standard of either. Despite
their espoused loyalty, they were part of a technical intelligentsia with
which the leadership of the Party, was ill at ease and quite suspicious of
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their judgemental capacity — and they also fell as victims to the terror
purges of the latter half of the 1930’s. In the words of Strumilin: “The
essential structure of Soviet accounting was worked out in the 1920’s by
men who had received their training before the revolution... accountants
of the old school, excellent practical men, but for the most part far re-
moved from any kind of influence of the theory of Marx in the sphere of
their special activity”'’.

Standardisation and uniformity of the accounting function in all
spheres was considered to be necessary. The Party took inspiration
from E. Schmallenbach’s uniform accounting theory developed in Ger-
many which they found appealing for it complemented their attitude of
imposing central control, whilst reducing their reliance on a “technical
intelligentsia” not of its creation. Instead, the accounting function was
considered to be a low (though essential) level technical function which
could be performed, after some basic, training, by “an army” of people
if given detailed prescriptive instructions. Accounting was but book-
keeping and could be developed into a more detailed prescriptive uni-
form function for the entire economy and regulated from the centre
accordingly'.

Ultimately, by 1936, whatever bookkeeping societies managed
to form and operate to that time were all closed, their members dis-
persed and the process of the development of an accounting profession
infrastructure halted and for the remainder of the Soviet period never
given the opportunity to revive. Accounting became a function wholly
and directly subsumed by the State for its own political purposes.
Bookkeeping-accounting was assigned to a low-level government
administrative functional role fully standardised and prescribed in its
detail by a uniform set of procedures for the entire system with an em-
phasis of counting quantities with token government-set prices (va-
lues) — within an all-encompassing centrally State controlled organisa-
tional structure'?.

10 Strumilin, S. G., Selected Works in Five Volumes. Vol. 1: Statistics and
Economics. [Izbrannye Proizvedeniya v Piati Tomakh, Tom 1: Statistika i
Ekonomika] (Moscow, 1zd. Akademii Nauk SSSR, 1965), p. 4.

' The uniform chart of accounts was drafted at the Conference of
Bookkeepers of State Industry, published in the official journal “Accounting” in
1925 and issued by the Supreme Council for the National Economy (VSNKh).
Bailey, D. T. “The National Chart of Accounts of the USSR’ The Australian
Accountant, Vol. 45, No. 5, June 1975, pp. 286-290.

12 Tbid. As the initial efforts of introducing a uniform chart of accounts was
not effective at the time subsequent efforts were made in the early 1930s when
Stalin imposed a central command economy for the entire Soviet system to-
gether with its five-year plans. This was accompanied by the closing of all book-
keeping-accounting societies and any journals being published to that time.



Yet during the overall period 1917-1991 a total of 146 bookkeeping-
accounting titles were published in the Ukrainian language (Table 2).
Though obviously more than during the Tsarist period, however, a rela-
tively insignificant and inconsequential number in contrast to the number
of titles published in Russian, and to the volume of bookkeeping activity
conducted in the Ukrainian republic.

Table 2. Ukrainian language works on bookkeeping-accounting
for the period 1900-1991

Period No. of titles
Tsarist period to 1917 2
(Russian language titles: 1,673%)
Soviet period 1918-1929 32
1930-1939 39
1940-1949 15
1950-1959 15
1960-1969 9
Total Ukrainian language works 1918-1969 110
(Total Russian language works) 1918-1966 3,363
1970-1979 31
1980-1989 5
1990-1991 nil
Total identified Ukrainian language works for 1918-1991 146
Soviet period
Total identified Ukrainian language 1900-1991 148

* excluding reprinted editions

Of some curious interest during the same period there were three works on
bookkeeping-accounting published in Ukrainian outside the Soviet Union, two
in Munich and one in New York.

Russian was the imposed lingua franca of Soviet administration at
all levels. Most of the Ukrainian language titles were published during
the short-lived period of official “Ukrainization policy” — ukrainizatsia —
commencing in the mid 1920’s when 71 titles were published and most
of these before Stalin’s politically imposed and devastating collectiviza-
tion and Famine (Holodomor) of 1932-1933 accompanied by persecu-
tion and repression. The wkrainizatsia policy was halted and replaced
with full russification.

Later, more obligatory standardisation was introduced in 1946 and subsequent
post-war decades.

Wolodymyr Motyka = The emergence of a Ukrainian accounting literature: preliminary explorations

135



136

JITEPATYPO3HABHI CTYA

The opportunities of publishing in Ukrainian in these few initial
years of ukrainizatsia were eagerly taken up by individuals advocating
Ukrainian cultural development in various spheres. In the case of ac-
counting a good example is the publishing and training efforts of
D. A. Khmelnytsky who was a practitioner, instructor and author in ac-
counting in the city of Kharkiv. In 1925 he published his 59 page “Short
Practical Course in Bookkeeping [ Accounting] being a guide for instruc-
tors of agricultural societies and for bookkeepers [rakhivnykiv] of agri-
cultural credit societies on the bookkeeping for agricultural credit socie-
ties”, with a print run of 3,000 copies. His motivation was to address the
not only a shortage of knowledgable and trained bookkepers in this
sphere but also good textbooks:

There is no need to convince anyone — because everyone well knows, that
a great deal of effort is still needed in order to bring the bookkeeping of
agricultural credit societies to such an order that all the bookkeeping
books are conducted and reports compiled reliably — correctly and in a
timely manner, and so that they reflect reality.

To achieve this, it is necessary to have good bookkeepers who know ac-
counting and on that basis the system of bookkeeping for agricultural
credit societies. Very unfortunately, we do not have such bookkeepers in
villages, and in towns-cities there are very few. It is not that we do not have
them because there are no willing people to do this kind of work, — there
are many such people — but because there is nowhere and no-one from
whom they can learn: there are no people who could give proper instruc-
tion, nor are there good textbooks 3.

The publication is the outcome of his experience in running short
bookkeeping courses for bookkeepers-accountants of societies that had
been organised by the Poltava agricultural society in 1924 that had been
proven to be in demand. Further more the author suggests that such
courses might be organised in Kyiv, Odesa, Katerynoslav, Artemivsk and
other cities. He also encourages instructors, those who have taken the
course and practitioners to contact him for further advice so that the ones
who have benefited from the course will be able to instruct others. The
attitude displayed indicates not only the advocacy of the author but the
dire widespread shortage of basic skilled people at the time.

Interestingly four journals had started appearing in Ukraine from
1927, however, they were essentially bi-lingual with the Ukrainian lan-
guage content being a minor inconsequential component. They were

13 Khmelnytsky, D. A. “Short Practical Course in Bookkeeping [ Accounting]
being a guide for instructors of agricultural societies and for bookkeepers
[rakhivnykiv] of agricultural credit societies on the bookkeeping for agricultural
credit societies” (Kharkiv, printer: VURPS im. P. Ivanova, 1925). p. 1.



short-lived and the last “Oblik u sotsialistychnomu khliborobstvi” (O6zik

¥y coyianicmuunomy xaibopoocmei) was closed down in 1934. (See Ta-
ble 3 for details.)

Table 3. Accounting serials in Ukrainian
Kypnaan

1927 PAXIBHUYUNI POBITHUK (CueTHslit paGOTHHK)
Xapkis. JIBomicsunuk. 75 kom. Y. 1, yepBeHb
Opran XapkiBcbkoro 00’ eqHaHHSA poOiTHHKIB 001Ky (XOPO) npu
Bignini npodeciiiHoi crinku paasHCHKUX Ta TOPTOBEIBHUX
CITy’KOOBIIIB
1929 PAXIBHUK MOJIJABII
Bbanta. JIBomicstanuk. Y. 2, 6epe3eHb/KBITEHb
MonnoBcbke 00’ eqHaHHs podOiTHUKIB 001iKy (OPO) npu
MonaBchbKOMY KpaeBOMY BiJuaiTi podCITiaKu
Panroprcmy»0oBIIiB
1930 PAJITHCBHKUI OBJIIK
XapkiB. JIBomicsunuk. Y. 1, TpaBeHb
006’ eHaHHS POOITHHUKIB OOTIKY
Opran BYKy Cninkn pagroprenysx6oBmuiB Ta Beeykp. # Xapkis-
CBKOTO OI0pO
1933 OBJIIK ¥V COUSUIICTUYHOMY XJIIBOPOBCTBI
Mocksa. JIpomicsunuk. Y. 1, ciueHb
Opran CB i MB Bcecoro3HOT0 TOBapHCTBa CIIPUSHHS COLisUTi-
cTr4HOMY 00MiKy. Binnosinansuuii penaxrop — M. H. 3enincbka
Tupax xonmuBascs Mixk 10,000 1 6,000 mpumipHUKiIB. BumanHs
npunuHeHo 1934 poky 3 rpyaHEBUM UUCIIOM
Vei cTaTTi — yKpaiHChKOIO MOBOIO, PEKJIaMa-OrOJIOMIEHHs — POCiii-
CBHKOIO MOBOIO
NEW POST-SOVIET ERA

After Ukraine attained independence, 24 August 1991
1993 BCE O BYXTAJITEPCKOM VYYETE (razera)
Kuis. JIBoTmxHeBHK. Y. 1, ciueHb
Opran Acconnanuy TpoecCHOHAIBHBIX OyXranTepoB YKpanHbl
JIBOMOBHE BHJIaHHS, Y SIKOMY POCiliChKka MOBa 3HAYHO TIEPEBAKAE
1994 BYXTAJITEPCHKMI OBJIIK I AYUT
Kuis. JIBomicsiunuk. Y. 1, ciueHb
Buxoauth okpeMo, aje napaneibHO ABOMA MOBAMH —
YKpPaiHCBKOIO 1 pOCifiChKOI0
1995 BECTHUK AVIMTOPA YKPAMHBI (razera)
Xapkis. J[BorikHeBuK. JlroTuit
OpraH CIiIKy aynuTopiB YKpaiHu
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sue. Their content mirrored Russian language accounting publications
(most post-WWII publications were simply translations from Russian
works) which espoused the all-Soviet uniform accounting model and
standardised practises. Table 4 indicates the category of themes that they
dealt with.

Table 4. Thematic classification of Ukrainian
language publications on bookkeeping-accounting, 1917-1966
(Soviet Union)

Qty

1 | Accounting theory 56
2 | Accounting in State (social) trade sector:

Textbooks (and for self-tuition) 7

Practical manuals 1
3 | Accounting for trade & consumer co-operatives:

Research studies 1

Textbooks for educational institutions 5

Practical manuals 18
4 | Accounting in societal supply and subordinate

production-trading enterprises:

Textbooks for educational institutions 2

Practical manuals 2
5 | Accounting in State purchases, supply & distribution

Textbooks for educational institutions 1

Practical manuals 3
6 | Mechanisation of accounting in trading operations:

Economic calculations in trade operations 5
7 | Analysis, audit & control of economic activity of trade

enterprises and organisations:

Analysis, audit and control in State trade 3

Analysis, audit and control in consumer co-operatives 5

Total for period 109

In contrast the total number of publications on bookkeeping-account-
ing in the Russian language for the same period is 3,363, thus the number
in the Ukrainian language is a mere 3,2 %, thus being inconsequential in
size and influence.

Conclusions

The kind of accounting conducted on Ukrainian ethnic territory
during the past two centuries was determined by the different empires



that had control over different parts of Ukrainian ethnic territory. Bor-
ders changed, ruling powers changed, but the status of Ukrainians as
colonial territory population remained. As a minority in each case, each
territory was treated in a manner that would integrate the territory eco-
nomically into the functioning apparatus of the empire, and assimilate
the culture to that of the governing power using policies that were ex-
treme.

In this context accounting in the Ukrainian language was considered
unnecessary and undesirable by ruling powers. People interested to work
in this sphere could simply do so in the language of the ruling power and
could even make a career in that domain by making creative contribu-
tions to the professional literature. That policy succeeded in the Tsarist
period.

Yet, this was not a view shared by a number of Ukrainians in the ac-
counting domain who wished to conduct this function in Ukrainian and
contribute toward a professional literature in Ukrainian. From the mid-
19" century there were two examples of such publications during the
closing decades of the Tsarist period.

The Soviet period, from essentially 1917-1921, came to follow the
Tsarist line by the end of the early 1930’s. By that time the short burst of
tolerance of Ukrainian culture was ended by all-pervasive communist
central control with Russian as the official language.

However, period of “ukrainiasation” did see the emergence of a
Ukrainian language on bookkeeping-accounting and related themes and
the start of some periodicals. This was brought to an end in the first half
of'the 1930°s as a prescribed uniform system of accounting was imposed
in the official language. The scope for Ukrainian language publications
and tuition was reduced to next to nothing, some publications appeared
over the following decades, but they were, for the Soviet system, incon-
sequential. A total of 146 titles were identified for the 74-year period
1917-1991, with Kyiv and Kharkiv as the publication centres. Their con-
tent adhered to the prescriptions of the uniform accounting system and
focused on procedural matters.

Any significance in the emergence of Ukrainian language publica-
tions on bookkeeping-accounting is to be found in the development of a
Ukrainian lexicon for accounting concepts and operations, which makes
some contribution to the development of the financial administrative as-
pects of the language. This contribution acquired more significance after
Ukraine achieved independence in August 1991.

One of the implications is that the Ukrainian language faces the chal-
lenge of transitioning to a different system of governance: a new legal
framework that allows transitioning to a different market-based economy
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and its economic management, which in turn requires a development of

the language to support that function.

The accounting domain, as a crucial functional component of the
necessary service infrastructure of commerce, requires

(a) transformation from a State monopolised administrative-functio-
nalist bookkeeping occupation to a genuine profession, with an in-
dependent profession structure, providing objective interpretation,
independence of judgement and true and fair reporting whilst pur-
suing the advancement of knowledge, skills and the interests of its
discipline.

(b) At the same time the challenge of developing a Ukrainian accounting
and administrative language to be the lingua franca in governance
and for formal education. The Ukrainian accounting literature can
assist in the process.

Potential further research

(a) The Ukrainian example of the transition from a centrally controlled
economy to a market-based national (independent) economy is a
useful the line of enquiry.

(b) People of Ukrainian background living in the Russian empire and
USSR who published in Polish or Russian have also enhanced the
professional literature of those languages. However, as this line of
enquiry is far more problematic it is suggested that such an exploration
would reveal the level of discourse about the issues identified at the
time.

(c) Linguists could find useful the exploration of the challenges facing
the development of the Ukrainian language in accounting and related
areas.
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KHUTO3HABYI CTYAII
Onekcaugp AgoHin

YKPAIHCbKE KHUTOBMUOAHHS:
CTAH | NEPCNEKTUBMU

Maro 3a "ecTb OyTH NMPHCYTHIM Ha HUHIIIHIA KOH(pEPEHIIii, 1e mo-
PYUIYIOThCS HalaKTyaJbHIIl MUTAHHS, SKI CTOCYIOTHCSA, MEpPII 3a BCE,
PO3BHUTKY HE3aJIEKHOI YKpaTHH, Jie 03ByUyIOThCS IPOOJIEMH, SKi TajabMy-
I0Th i1 PO3BUTOK, Ta MPOIMOHYIOTHCS KOHKPETHI IIISIXH, CIPSMOBaHI Ha
YCYHEHHS IIHX MPOOIEM.

Cepen HaralpHUX MMUTAHB, SIKI BUMAraloTb TEPMiHOBUX Ta €(hEKTUB-
HUX pilIeHs 3 00Ky YKpaiHChKOi BIIaaH, € BiPOKEHHS POJIi HAIlliOHAb-
HOI KHUTU SIK (YHIaMEHTaJIbHOTO M HaWBIUIMBOBINIOIO YMHHWKA, BiJl
SIKOTO 3aJIe)KaTh PIBEHb 1 TEMITH PO3BUTKY OCOOMCTOCTI Cy4acHOTO yKpa-
{HII, YKpaiHCHKOI HAIIl Ta JepKaBH.

Oco0nMBO BeNMKE 3HAYEHHST HAIllOHAJILHA KHUIa Maec I 3a0esIie-
YCHHS ITOCTIHOTO i MOBHOIIHHOTO MEHTAJILHOTO OOMIHY MiXK HAaCEJCH-
HSIM PI3HUX perioHiB YKpaiHW, CTBOPEHHS MEPEIyMOB ISl IIBUIKOTO
MEPETBOPEHHS YKPATHCHKOIO HAPOAY Ha €JMHY YKPaiHChKY MOJITHYHY
HaIlifo.

CaMme KHHUTa BUCTYIIa€ y IIbOMY TIPOLECi CBOEPITHOIO MCHXOJIOTIH-
HOO, KYJIBTYPHOIO, IHTEIIEKTYaJIbHO «TPHOHUIICIO»: TPOHUKAIOUH B yCi
MIPOIIAPKH HACeJIEHHsI KPaiHU, BOHA YTBOPIOE €TUHY TUIATPOPMY, Ha SKil
Ma€ 3pOCTH MMOKOTIHHS YKPATHIIiB, T030aBICHE PEIUIUBY «COBKOBOCTI»,
o cnpuitmMatiMe YKpaiHy sK IIUTICHHH COIiajbHO-KYJIBTYPHHH Opra-
Hi3M. ToOTO pO3yMiHHS ICTUHHOTO 3HAYCHHS KHUTH, ii HEMEePEeCIuHOTO
BIUTMBY Ha MPOIECH, 1110 BiIOyBalOTHCS B yCiX cdepax KUTTETISUIBHOCTI
JIepKaBH, Majio O CIIOHYKaTH OpTaHH sIK 3aKOHOAABYO1, TaK 1 BAKOHABUOL
BJIaJIM BXKE HE3aJIe)KHOI YKpaiHu 10 /i, CIPSMOBaHHUX Ha PO3POOJICHHS
Ta peaizallilo MepeiKy CHCTEMHHX 3aXOiB, ki 0 3a0e3Meynii JuHa-
MI4HYy po30yJ0BY iHPPACTPYKTYpH KHUTOBHIaBHIMUYOTO Oi3HECY B KpaiHi
Ta 3aITOBHEHHS yCiX HIlll pUHKY Pi3HOKAHPOBOIO BITYM3HSHOIO JIITEpaTy-
POt0, HEOOX1THOFO TSl KYJIBTYPHOI, HAyKOBOI Ta EKOHOMIYHO1 po30y10BH
JIepKaBH.

OpnHak, Ha ’Kajb, 3 MOMEHTY TIPOTOJIONICHHS He3aJIeXKHOCTI YKpaiHu
Ii1 By B IIapWHI KHUTOBUIAHHS, KHUTOPO3MOBCIO/KEHHS Ta TTOITYJIs-
pu3allii YnTaHH cepell Pi3HOBIKOBUX IPOIIAPKIB HACEICHHS OyJIN CIIpsi-
MOBaHI 30BCIM Ha iHIIIC — Ha 3TrOPTaHHs KHUTOBHIAHHS B ICPIKaBI.
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®dakTruno Kabiner MinicTpiB Ta BepxoBHa Pama VYkpainu ympo-
noBx 1994-1996 pokiB BUMHMIM HU3KY [iH, IKi IpU3BENN 10 pyHHALI]
Bci€l iHQpaCcTpyKTypH BHIABHUYOI raiy3i nep:kaBu. Haltbinemm pyitHiB-
HUM Ul KHUTOBHJAHHS CTaJI0 PO3JIEpP)KaBICHHS IOTYXXHOI CHCTEMH
KHUTOPO3IOBCIOPKEHHS B 0c001 JlepkaBHOTO MiANPHEMCTBA « YKPKHH-
ra», ake (yHKI[IOHYBaJO YiTKO i e()eKTHBHO, MAIOUYH Y CBOEMY AaKTHBI
IICTH CTIEIialli30BaHNX T'YPTOBHX 0a3 i3 BiAMOBITHUMH, TIPUCTOCOBAHH-
MU JUIsI pOOOTH 3 KHHUTOIO, CKJIQJICBKUMHU PUMINIIEHHSIMH, TPAHCIIOPTOM
1 CHCTEMOIO JIOTICTHKH, a Takox Maibke 1 400 kHUrapeHb 1Mo BCii TepH-
Topii YkpaiHu.

HactymHnm KpokoM, sIKHi TIPUCKOPHUB TIPOIIeC pyiHHallii, cTaixo mpu-
PIBHIOBaHHS Ha TPaKTHIl OMOJATKyBaHHS KHUTH 10 OaHAIBHUX Ipe-
METIB IIMPOKOTO BXKHTKY, SIK-OT IIKAPIIETKU, YePEBUKH a00 Mui10. ToOTO
BUPOOHUIITBO KHUTHU B YKpaiHi Oymio oOkazeHe BCiMa HasBHUMU MONAT-
KaMH, X04a MPaKTHKa €BPONEHCHKNX KpaiH HA0YHO CBIUUTH, 10 KHUTO-
BUIAaHHS SIK KyJbTypHO-IHTEJIEKTyalbHa, MUCTEIbKa rary3b He MOXEe ic-
HyBaTH Oe3 JIep)KaBHOI MiATPUMKH, 1 HAHIEpIe e CTOCYEThCS MUTBIO-
BOTO OIOJIATKYBaHHS KHUTHU SK HAA3BUYAMHO BAXKIIUBOTO JJIST PO3BUTKY
CYCHUIBCTBA MIPOIYKTY.

BpaxoByrouu To#i (axT, 1o 3a paasHChKOI J00M KHUTapHi Ha IpaBax
MiJIBIOBOT OPSHIM BUKOPHCTOBYBAIM IPUMIIICHHS B OYIIBIIAX, sIKi Iepe-
OyBanyu B JeprKaBHIN 4M KOMYHaJIbHIH BIACHOCTI ¥ pO3TAIIOBYBaJIHCS
3a3BHYAil y JIIOAHMX MICISIX Ha IIEHTPAJIBHNUX BYJIUIIX MICT 1 HaCEIEHUX
MyHKTIB, 3aKOHONIaBYiI HOPMH, yYXBayieHI BepxoBHoro Panoro, siki B KOH-
KypCHHUX 3acajax Ha MpaBO OPEHAM MPUPIBHSIM KHUTApHi 10 OaHKIB,
OyTHKiB, CATIOHIB TPAJILHUX aBTOMATIB TOIIO, TPU3BENN YIIPOIoBXK 1993—
1997 pokiB /10 MacoBoi JiKBiaIlii KHUTapeHb 1 BUCETEHHS iX i3 IpHMi-
IIICHb, SKi BOHH 3aiMaJii MPOTATOM TPUALISATH, COPOKA i OiIbIIE POKIB.

IToBHOMACIIITAOHE OMONATKYBAHHS KHUTH, JIKBIAIlis IEHTPaIi30Ba-
HOi CHCTEeMHM KHUTOPO3MOBCIOMKEHHS, BBEJCHHS HAIBHCOKHX CTAaBOK
OPEHJTHOI TUTATH IS BUIABHUITB i KHUTApEeHb YKpail HETaTHBHO MTO3HA-
YIITUCS HA 00CsATax BUPOOHUIITBA Ta SKOCTI BITYN3HSHOI KHUTH.

SAxmo 1990 poky B Ykpaini Oymo BumaHo mo 3,8 KHUTH Ha OIHOTO
rpoMajisHuHA KpaiHu, To Bxke 1994 poky neil noka3HUK 3MEHIIUBCS J10
1,1 xaurn. Haitbosmrodinre 11e mo3HaYMI0Cs Ha IHTEIEKTyaTbHIX BUIAH-
HSIX, SIK-OT HayKOBa M HayKOBO-IIOMYJIsIpHA JIiTeparypa, MiAPYIYHUKH IS
BHIIIO] IITKOJIH, OCOOJIMBO 3 TEXHIYHOI i TEXHOJOTTYHOI TEMATHUKH, 110 HE
MOXX€ B HaHOMIMKYMH Tepiof] He MMO3HAYUTHUCS Ha PiBHI MiATOTOBKH Ka-
JIPOBOTO PeCypcCy A CKITaJHUX HAYKOEMHHIX BUPOOHHUIITB KpaiHH i 37aT-
HE NMPHU3BECTH JI0 IXHBOTO CTPIMKOTO 3TOPTaHHS | Jierpaariii.

Bapto 3BepHyTH yBary i Ha Te, mo 1995 poky BITUM3HSIHIN KHU31
0OyJ10 3aBJaHO MTOTYXHOTO yapy 3 00Ky KOHKYpeHTa — BUAABHUYO]I rairy-
31 Pociticekoi ®Deneparrii, KHUTH SKOi Yepe3 MPo30pi KOPIOHH MiXK Ha-



HIMMU JIepyKaBaMu JIerajibHO, a 11ie Oiiblie — KOHTpaOaHIHO, Y BeJIN4e3-
Hilf KITBKOCTI a0COMIOTHO OE3MEPEIIKOIHO 3aBO3SITHCS B YKpAiHy.

Pig y Tim, mo came 1995 poky [depxasua ayma Pocii yxBanmia 3a-
koH «[Ipo nep:kaBHY MiATPUMKY KHIDKKOBOI CIIpaBu i mpecu B Pociii-
cekiit Depeparlii», SKUM yci Cy0’€KTH BUIABHUYOI CIPaBU, a TAKOXK BH-
POOHMIITBO Marepy W JocTaBKa KHUI HAa TPU POKH OyJM 3BUIBHEHI BiX
Oyab-SKUX TTO/IATKIB, YHACIITOK YOTO YKpaiHChKA BITYM3HIHA KHHUTA CTa-
J1a TOPOXKYOIO BiJ| IMITOPTOBaHOI pocilickkoi Ha 25—40 BiCOTKIB 1 HEKOH-
KypEHTOCIIPOMOKHOO Ha BIIACHOMY PHHKY.

Sk pesynbrar, iMIIOpTOBaHA pOCiiChbKa KHHUTa IMovaja IIBUAKO BH-
TICHATH 3 BITYM3HSHOTO PWHKY BJIacHe YKpaiHCHKY KHHUTY. | Harerep
KHUTA BITYM3HSIHOTO BUPOOHMIITBA Ha KHIDKKOBOMY PHHKY YKpaiHU 3a-
riMae muire mpuoausHo 10 BiICOTKIB.

Cripo6a YkpaiHcpkoi acoriarii BuaaBIiB yrponosx 1996-1997 po-
KiB TIPUBEPHYTH YBary BIaJHHUX IHCTUTYIIH /0 I1i€i aOCOMOTHO HEHOP-
MaJIbHOI CHTYyaIlil He MaJjia yCITiXy, X04a HIeThcsl He TIPOCTO PO 3BHYAN-
HY MPOMHUCIIOBY MPOAYKIIIO, a TPO COIabHUN MPOIYKT, KU yKpan
HETaTHBHO BIUIMBA€ HA CBIIOMICTH JIOAEH, (DOPMYIOUN y TPOMAJSH BH-
KPHBIICHE CBITOCIPUHHATTS, pyWHYIOUN 1€ CJIaOKi MEHTANbHI 3B S3KH
MIDXK HACEJICHHSM Pi3HUX PETiOHIB HAIIOI KpaiHU. A II¢ BKE HE TUTAHHS
rpoiieii un mpuoOyTKiB, a mpodiiemMa 0e3IeKH IepiKaBU Y HaIBaXIIMBHX il
CKJIaJHHUKAX — iH(QOopManifHOMY il TOJITHIHOMY.

VY xBitHi 1997 poky Hama Acoriaris opranizyBaia y Kuesi MixHa-
POIHY KOH(EPEHIIiI0 Ha TeMy «3aKOHOMABCTBO B CBITI KHHTH: IUIIXH
peamizariii B Ykpaini pekoMmenaamii Pagun €Bpomnm» 3a ydacTio mpe-
craBHMKiB Pamm €Bporm, MixnapogHoro arentctBa ISBN, 3manmx
eKCIIePTiB-KHUTO3HABIIIB 3 AHII1, HiMewaunu ta [Tombi.

UYepes raibMyBaHHs BJIaJI0I0 Tpolecy pedopMyBaHHS MOAATKOBOI
MOJIITUKY Y KHUTOBHIaBHUYIM Tay3i Ta ii 3aKOHOIaB40i 0a3u 1 1X HEeBiJI-
MOBIIHICTh YMHHUM MIKHAPOAHUM CTaHIAPTAM:

e 1996 poky Oyiro Bumano e mo 0,99 mpuMipHUKa KHATH Ha OJTHOTO
rpOMaITHUHA YKpPATHU;
e 3HHU3WIACA JI0 KPUTHYHOI MEXi KiJbKICTh OCBITHIX 1 HAYKOBUX BH-

JIaHb (32 Ha3BaMU W THpaXxaMH), 10 TPU3BEIIO J0 MOTITHONIEHHS KPH-

31 OCBITH ¥ HayKH y JIepKaBi;
® IIPUNHMHUIOCS OIOKeTHE (piHAHCYBaHHS O10MIOTEK 1 MITLOBHX BH-

JTABHUYMX MPOEKTIB, MOKJINKAHUX 3a0€3MIeUNTH MIONOBHEHHS (DOHIIB

6i0mioTek, MO0 CTaJ0 TOJOBHOIO MPHUYMHOIO PI3KOTO 3yOOXKiHHS

OCTaHHIX i, 0TXKe, 0OMeXeHHsI IHPOPMOBAHOCTI HACEJICHHS Ta 3HH-

’KEHHS HOTO 1HTEJIeKTyaJ IhbHOTO MOTEeHIIIaNY;

e [IaJlac aBTOPUTET KpaiHW B O04aX €BPONECHCHKOI CIUIBHOTH, SKa I10-
yana cripuitMati YKpainy K AepikaBy, Jie BIaja He OMKy€ThCs KHH-

TOI0, OCBITOIO, KYJIBTYPOIO;

YKpQTHCbKE KHUMOBUAQHHS: CTAH | NEPCMeKTUBM

Onekcarap Adporir
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VYkpaina crana JpKepesoM NprOyTKIB 11 BUIABHULITB OJIM3BKOTO 3a-
pyOXOKS, AKi, BAKOPHCTOBYIOUH TTOJIaTKOBUM THUCK BIIaJH B YKpaiHi
Ha BJIACHUX BHPOOHMKIB 1 MPOTEKIIOHICTCHKI 3aKOHHU CBOIX JIepiKaB,
MaroTh 3MOTY ITOCTa4aTH JI0 HaIIOl Jiep kaBy 3HAYHO JICTIEeBIY i I10-
JirpagigHO SKICHIITY KHHKKOBY IIPOIYKIIIO;

BTpauaroThcs KBai(ikoBaHi (axiBIli, a TOMY 3HIKY€EThCSI 3aralbHUI
(haxoBuii piBeHb BHIABHUYOI C(EpH, 3pOCTAE KiIBKICTh MiATPH-
€MCTB, SIKi IPUMUHAIOTH BUJAAHHS KHUT 1 IepenpodiroloThes;
mporpecye 3aHemnan MNomirpadiqHux MiAIPUEMCTB, CHPUIMHCHUN
3HAYHUM 3MEHIIEHHSM 3aMOBJICHb, a TAKOK MOPAJIBbHUM 1 (DI3UIHUM
CTapiHHSIM 0OJIaHAHHS, TIOB’I3aHUM i3 OpakoM KOIITiB Ha HOTO MO-
JIEpHI3aIlifo;

3aHeNnajaloTh KHUTOBUAABHMYA, KHUTOPO3MOBCIOMKYBaIbHA Ta 010-
JOTEYHa CUCTEMH, L0 TOTOKHE PYHHYBAHHIO 3aralbHOJIEPKaBHOTO
iH(pOopMaIiitHOTO TPOCTOPY;

CTpIMKO 3pociia co0iBapTiCTh yYKpaiHCBHKOI KHUTH, Yepe3 IO BOHA
CTaja HeAOCTYIHOIO IePECiYHOMY YUTAuCBI.

Buxomsum 3 aHamizy KpH30BOTO CTaHy KHUTOBWJAAHHS 1 KHUTOPO3-

MTOBCIO/DKEHHS Ta 01011i0TeYHO1 cTipaBy B YKpaiHi, y9acHUKH KOH(DepeH-
1ii JIAIDTE BUCHOBKY TIPO HEOOXITHICTh PEKOMEHIyBAaTH OpPTaHaM 3aKo-
HOJaBYOI Ta BUKOHABYOI BJIa I B YKpaiHi:

I. Buxonatu MixkHaponHi 30008’ s13aHHs nepxkasu Ak wieHa OOH Tta

Pagn €Bporm, minmucarn OnopeHTiichKy KOHBeHIT0 Ta HaiipoOcbkuit
npoTokoi (1976), BHeCTH BiIIMOBIIHI 3MIiHH 1 JOMOBHEHHS 10 YHHHUX
3akoHiB YKpaiHU Ta 3a0€3IeUUTH:

3aKOHOABYC BU3HAHHS KHUTH HACAMIICPE] SIBUIIEM KYIIETYPH, a BKE
MIOTIM — MIPEMETOM MaTepialbHOTO BUPOOHHIITBA;

BIIKPUTHH 1 THYYKHH XapakTep KPEAUTYBaHHS BUIABHUYUX IIPO-
rpaM SIK JAepKaBHUMH, TaK 1 KOMEPI[iHHIMH OaHKaMH Ha TOBIOCTPO-
KOBIM OCHOBI 1 31 CIIeIiaJIbHOI0 OOIIKOBOIO CTaBKOIO HarioHaapHOTO
0aHKy YKpainu;

tuMYacoBe, 10 2000 poky, 3BUTBHEHHS BiJI IOAATKY Ha MPUOYTOK Op-
rafi3aiii, ki BUAa0Th, IPYKYIOTh 1 pO3MOBCIODKYIOTEH 70 BIACOTKIB
(y Ha3Bax) MpOAyKIii yKpaiHCHKOIO MOBOIO;

3BUTBHEHHS BiJl OMONATKYBaHHS KHUT, SIKi HAIXOIATH SIK JapYHOK
0i0ioTeKaM Bij IHO3EMHUX OpraHi3alliii;

3BUTFHEHHS BiJl ONTOJATKYBaHHs CIIOHCOPCHKHUX BHECKIB 0i0mioTeKaMm;

BU3HAHHA HOpPMaJbHUM (opMyBaHHA (HOHIIB Oi0MIOTEK MIISIXOM
po3moiry OroKETHUX KOMTiB. O00B’I3KOBUIT MPUMIPHUK HE MOXKE
BHUKOPUCTOBYBATHUCS IS €T METH;

BBEJICHHSI HYJILOBOT CTaBKH IOJATKY Ha JIOJIaHy BapTICTh JUIs BUIaHb
Ta Ha BC1 TEXHOJOTIYHI IPOIIECH IXHHOTO BUPOOHUIITBA 1 CIIPOIICHHS
MIPOIIECY OIONATKYBAHHS KHUTH 3arajioM;



® TIPOBEJCHHS HE3aJCKHUM IPOMAJICHKIM OPTaHOM, CTBOPEHHM TIpe-
CTaBHHMKaMH JI€pP’KaBHHUX 1 IPOMaJICBKUX NMpo(deciitHuX opraHizalii,
PO3MOALTY Ha KOHKYPCHIM OCHOBI JIep>KaBHUX CYOCH/Ti Ha BUKOHAH-
HSI IPOrpaM BHUAHHS COI[aIbHO 3HAYYIIOT JIITEpaTypH;

® 3HATTSA MHUTHUX 300piB, CTaBOK Ta MOJAATKIB IIiJ{ 4ac EKCIOPTy—
IMIOPTY KHUT, nomirpadmarepiaiiB i obiagHaHHS, 3a0e3MedeHHs
BIJIBHOTO TIEPEMIIICHHS Yepe3 KOPAOHH OCBITHIX, HAYKOBUX 1 Kyib-
TYpPHHX MaTepialliB, IpyKOBaHHX BHJaHb, TBOPIB JIITEpaTypH i MHC-
TEIITB, ITiJ] Yac IMIIOPTY MoMirpadiuHuX MarepialiB, TEXHOIOTTUHOTO
Ta IHKEHEPHOTO 00NIaTHAHHS;

® 3HIDKCHHS JUIS BUIABHUIITB, KHUTOTOPTOBEIBHUX YCTAaHOB Ta 0i0-
JIOTEK CTABOK HA MEPEBE3CHHS, MOIITOBE MEPECUITAHHS KHUXKKOBOT
MPOJYKIIii, KOPHCTYBaHHs Tele(pOHHUMHU 3ac00aMHU 3B’S3KYy B PO3-
Mipi 50 BiICOTKIB BiJi HOpPMATHUBHOTO Tapudy;

e  HaJaHHA BHIABHHUIITBAM, MOJITpa(igHIM | KHUTOTOPTOBEIEHUM TTiJI-
MPUEMCTBAM [PUMIIIEHB, SKI BOHH 3aliMar0Th, Y JOBIOCTPOKOBY
OpeHJly 31 BCTaHOBJICHHSIM PO3MIpiB OPEHIIHOI IUIaTH i KOMYHalb-
HUX TUIATEXIB SIK 711 OIOKETHHUX 3aKIIaIiB COIIaIbHO-KYIBTYPHOT
cdepu i3 mpaBOM HACTYITHOTO BUKYIIY;

e HaJaHHA BUIABHUIITBAM, BHJIABHUYMM OpraHizaiisiM, KHUTOTOPTO-
BEJILHHM I APHEMCTBAM, 010i0TeKaM, iIHPOPMALIIHHUM TOPTOBEIIb-
HUM LIEHTpaM OOJIACHUX NMHCHMEHHUIIPKUX OpraHizaiiii 6e3ormiar-
HOI'O TOPrOBOrO MMATEHTY HAa MPOAAX BUIAABHUYOI MPOAYKII Ta
MIKIIEHO-TIICEMOBHX TOBapiB;

e crabinbHe GiHAHCYBaHHS AeprKaBHHUX 010Ii0TEK 1 610TI0TEK IepIKaB-
HUX OCBITHIX 3aKJIa/liB HA 3aKyIIBIIIO IIEPIOUYHIX 1 HEMEPIOJMIHIX
BUJIaHb;

e (hiHAHCOBY MIATPUMKY HAYKOBHX JOCIIDKEHb Y Taly3i KHATO3HAB-
cTBa i mosirpadii;

e 3BiITbHEHHS BUAABHUITB 1 TOirpadiqHux MiIIPHEMCTB Big 000-
B’SI3KOBOTO IMTPOJAKy BAIIOTHOT BUPYUKH, SIKIIO IISI BUPYYKa BHKO-
PHUCTOBYETBCS I MIPUIOAHHs OOJIAAHAHHS 1 MaTepiajiB, HEOOXi-
HUX JIJIsl KHUTOBHJIAHHS,

e [UBITI30BaHMI 3aXHCT HE TUILKH aBTOPIB 1 IepEKIIaIadiB, a i BUIAB-
IiB BiJl 3a3iXaHb HA IXHI MIPaBa;

e Yy pasi NpOBEJCHHS MPUBATH3AIIT JepKaBHUX i IIPUEMCTB Y KHHTO-
BUIaBHUYIN cdepi 51 BiACOTOK BapTOCTI MaifHa mepeaaBaTu TPYIAO-
BUM KOJIEKTHBaM 0€30IUIATHO 3 OAAIBIINM (YIIPOIOBK TPHOX—II’ITH
POKiB) BUKYIIOM MaiiHa, 10 3aJTUIIHIOCS.

I1. 3abe3neuntn peanizamiro B Ykpaini Te3u: «Kuwra, sx i XJ1i0, Mae

OyTH IOCTYIHA KOXKHIiM ciM 1.

Pexomenpanii, HampanboBaHi y9acHUKaMH KOH(epeHIii Ta Ykpain-

CHKOIO acCOIIiallie€l0 BUAABINB, Oyau odiliiiHO mepenani g0 BepxoBHoi

YKpQTHCbKE KHUMOBUAQHHS: CTAH | NEPCMeKTUBM

Onekcarap Adporir
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Panu Ykpainu, B AnMminictpamiro [Ipesunenra Ykpainu i Kadiner Miwi-
CTpiB YKpaiHHu, IpoTe AOCi )KOJHMUX i, CIPSIMOBAaHMX HA peaizalliio
3allpONIOHOBAHUX 3aXOJIiB, 3 IXHBOTO OOKY HEMae.

Tomy s 3Beprarocs /0 Y4YacHHKIB KOH(EpeHIi, NMpeicTaBHHUKIB
YKpaiHCBKOT JIiacIiopH i3 MPOXaHHSM HiATPUMATH HAIIl MPOTO3UILi Ta
3BEpHYTHCA A0 OpraHiB Biagu YKpaiHH 3 METOI0 CHOHYKaHHS iX J0
BXKHTTS KPOKIB, SIKi JaTyTh IMOIMITOBX PO3BUTKY HAIIOHAIBHOTO KHHUTO-
BUJIAHHS.

Humni Big ykpaiHChKOI KHHUTH, CTaHy 11 pO3BUTKY sIK HIKOJIH paHilie
3aJIOKHUTh €HAHHS YKPATHCHKOTO HApOy B CyYacHy HOJIITHYHY Hallilo i
NEepeTBOPCHHs YKpaiHH Ha €KOHOMIYHO IMOTY)XKHY, NIHCHO HE3aleKHY
€BPOIIENCHKY IepXKaBYy.

1997



I>XKEPENMO3HABMI CTYAII
Jurif Dobczansky

DEVELOPING ACCESS TO RESOURCES
ON UKRAINE AND UKRAINIANS
THROUGH LIBRARY OF CONGRESS
SUBJECT AND NAME HEADINGS

My original presentation to the 1986 Ukrainian studies conference at
the University of Illinois, Urbana-Champaign focused on recent modifi-
cations and improvements in the Library of Congress classification (DK)
of resources on Ukraine and Ukrainians (Ukrainica). It preceded the of-
ficial publication of these changes'. The impetus for the report were the
efforts by members of the Slavic and East European Section of the Ame-
rican Council of Research Libraries and the Ukrainian Library Associa-
tion of America to influence cataloging policies of the Library of Con-
gress regarding Ukraine. The present paper is intended to illustrate how
much has been accomplished since 1986. It is a description of the cir-
cumstances and logistical issues involved in formulating new access
points to Ukrainica. Using examples, I illustrate the changes implemen-
ted and improvements made in subject access in a somewhat chrono-
logical order.

Public discussion of the shortcomings in the LC classification had
appeared in the Ukrainian American press for some time. For the most
part, it was narrowly focused on the classification of Ukrainian history.
Absent from this discussion, however, were equally problematic classifi-
cation schedules for other subjects pertaining to Ukraine and the other
Soviet republics. Specifically, these included: political science (class
J-JV), religion and philosophy (class B-BX), economics and finance
(class HA-HG) sociology (class HM-HX) and languages and literature
(class P). More extensive revisions of these classes were required to
place Ukraine into the broader context.

Commenting on my 1986 report publicly and in private, Professor
Dmytro Shtohryn (University of Illinois) and Doctor Osyp Danko (Yale

I Classification. Class D. Subclasses DJK-DK. History of Eastern Europe

(general, Soviet Union, Poland, 3rd edition, (Washington: Library of Congress,
1987)).
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University) recommended prioritizing the development of approved Li-
brary of Congress subject headings (LCSH) for Ukrainica. Without di-
minishing the significance of LC classification schemes, they both
stressed the overall importance of improving subject access®. A syste-
matic review of the classification schedules listed above and subject
headings was of paramount importance. This process developed slowly
as it was linked directly to current acquisitions by the Library. It involved
the simultaneous revision of older headings and proposals for new sub-
ject headings, names and classification numbers.

Ukrainica publishings during the Soviet period seldom served as an
adequate warrant for generating a significant amount of subject work
since “white spots” and “forbidden topics” still existed. That situation
began to change after 1985. The Berlin Wall had not yet fallen and the
Soviet Union was still intact but glasnost and perestroika were making
an impact on public discourse and publishing. As a result, publications of
the 1990s brought about substantial improvements in the cataloging and
classification of Ukrainica. Most of what the Library of Congress ac-
quires about Ukraine today receives much better subject analysis and
classification.

This has not always been the case. Older resources in the Library’s
collections were difficult to identify because of archaic and inaccurate
subject headings. Classification schemes, which were first devised at the
start of the 20" century presented inherent difficulties. Misconceptions
and inaccurate perceptions combined with inertia and resistance to
change added to the problems of access. In the scholarly world, percep-
tions and interpretations also change slowly. Commenting on the atti-
tudes prevailing in Russian and Ukrainian studies in the early 1990s Pro-
fessor Oleh S. Ilnytzkyj (University of Alberta) stated: “For Westerners,
Ukraine’s arrival on the international scene is almost as disorienting as
for Russians — perhaps because the store of knowledge the West has
about this region offers no logical explanation for current events™.

Since becoming independent in 1991 Ukraine has been the subject of
scholarly research and publications. The era of independence has also
seen a remarkable proliferation of publications offering the necessary
documentation for generating both subject and name authority records.
Ukrainian forms of names and terminology used routinely by Ukrainian

2 Ocwun [anko. «Konrpecopa bibmioTeka i cripaBa 4eproBoCTy HaIIHX I10-
Tped», CBoOOma, August 23, 1986 (on the text of my presentation in New York,
which was published as «Cyuachi 3minu B kisicndikanii ykpainiku B bidmioremni
Konrpecy», Amepuka (Dinsaensdis), September 16, 1986).

3 Oleh S. Ilnytzkyj, “Russian and Ukrainian Studies and the New World
Order”, Canadian Slavonic Papers / Revue Canadienne des Slavistes, Vol. 34,
No. 4 (December 1992), pp. 445-458.



scholars and area specialists are now widely accepted in English. Indis-
pensable maps and atlases are readily available. Unquestionably the In-
ternet has simplified the research process. For example, the catalog and
authoritative files of Ukraine’s largest research library, Kiev’s Vernadsky
National Library, are now available online Attp.//www.nbuv.gov.ua/. For
verification of place names, the website of Ukraine’s Parliament, the
Verkhovna Rada, provides alphabetical listings of regions, administra-
tive and political districts: Attp://static.rada.gov.ua/zakon/new/NEWS-
AIT/ADM/zmist.html. The online Encyclopedia of Ukraine (http://www.
encyclopediaofukraine.com/) makes available the revised contents of the
5-volume print edition (1984-1993). GeoNames, a geographical data-
base, covers all countries and contains over eleven million place names
available for download: Attp://www.geonames.org/. The genealogy web-
site JewishGen Ukraine Database features tens of millions of records,
research tools, and other resources for Jewish ancestry research (includ-
ing a searching device for geographical names): Attps.//www.jewishgen.
org/databases/ukraine/.

My development plan for upgrading cataloging vocabulary included
the eventual publication of a thesaurus for Ukrainian studies based on LC
subject headings. While cataloging incoming publications I systemati-
cally evaluated Ukrainica subject headings and suggested enhancements.
The Library approved a large number of new subject headings and revi-
sions of existing headings based on the vast collections of the Library of
Congress. Subject headings established in accordance with a uniform set
of rules, precedents and procedures become the standard for other index-
ing and cataloging services. LC subject headings have gained universal
recognition. Their value cannot be overestimated. In fact, they were as-
signed at the British Library from 1971 through 1987. Speaking to a Li-
brary of Congress audience in 1995, Andrew MacEwan, the British Li-
brary’s LCSH project manager, noted that when the Library stopped us-
ing them as a cost-cutting measure, pressure mounted until the use of
LCSH was reinstated*.

Shortly after Ukraine’s independence proclamation I presented re-
ports on the practical problems of compiling such a thesaurus (Lviv, 1994
and Kharkiv, 1996)°. Soon, it became clear that a single publication
would not be practical because of the ongoing nature of subject heading
development. It would quickly become obsolete. A presentation on sub-
ject authority control by Carol Mandel (Columbia University) helped
clarify for me the difference between a thesaurus and subject authority

4 Jacqueline Coleburn, “British Librarian on Sharing LC Subject Headings”,
Library of Congress Gazette, March 17, 1995, p. 9.

5 “Vkpainika B Tepminoiiorii biomiorexun KoHrpecy: po3BUTOK CIIOBHHKA 3
yKkpaiHo3HaBcTBa”, BicHnk KamxxoBoi mamatn, 5 (1996).
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file. While a thesaurus is an authoritative file, it is not an authority file for
subject headings with all the strings and combinations of terms®. She
cites NISO Standard Z39.19:

A thesaurus is a compilation of words and phrases showing synonyms,
hierarchical and other relationships and dependencies, the function of
which is to provide a standardized vocabulary for information storage and
retrieval system.

It is important to keep in mind that while establishing authority re-
cords for subjects and names is critical, there is no guarantee that these
authoritative headings will be applied at the time of cataloging. A
Ukraine-related subject headings list (last updated: 02/26/2018) is now
available at:  Attps://www.loc.gov/aba/publications/FreeLCSH/U.pdf
(scroll down to page U10).

Authority records for place names are essential for establishing au-
thoritative subject headings. Today the latest forms of subject headings
and name authorities for personal names, corporate names and place
names are found by visiting https.//authorities.loc.gov. All name autho-
rity records produced and maintained by the Library of Congress are
automatically added to the Virtual International Authority File (VIAF):
http://viaf.org/. This universal database combines corporate, personal
and geographic names which are contributed by most of the world’s na-
tional libraries and authoritative information agencies.

Geographic names are established in the Names file using the lan-
guage of the country. Exceptions to this rule are notable cities using the
most common English forms of names: Rome and Florence instead of
Roma and Firenze, Vienna instead of Wien, Prague instead of Praha and
Warsaw instead of Warszawa. Ukrainian place names are rendered ac-
cording to the LC transliteration system, including diacritics with the
exception of Kiev (not Kyiv). In the Subjects file there is a certain incon-
sistency in the way regions are established. Certain terms have entered
the English language in non-Ukrainian form so they became subject
headings such as: Pripet Marshes (not Polissia), Dnieper River (not Dni-
pro River), Volhynia (not Volyn’) and Lemberg, Battle of, L’viv, Ukraine,
1914.

Ukraine’s historical legacy makes standardization of place names a
complex and ongoing operation due to shifting political boundaries, eth-
nic diversity and ever changing official languages. The territory of pre-

¢ Carol Mandel, “Change and Continuity in Subject Authority Control”, in
The Future is Now: Reconciling Change and Continuity in Authority Control:
Proceedings of the OCLC Symposium, ALA Annual Conference, June 23,
1995, Dublin, Ohio: OCLC Online Computer Library Center, 1995, pp. 11-16.



sent-day Ukraine as a whole or in part, has been ruled by several political
entities: Austria-Hungary, Poland, Hungary, Romania, Czechoslovakia,
Russia and most recently the Soviet Union. In addition, place names of
Greek and Tatar ethnic settlements and German colonies remained valid
until they were converted to Ukrainian or Russian forms during the 20%
century. The name authority records offer interesting historical informa-
tion. For example, the German settlement Griinfeld in the Kryvoriz’kyi
raion was renamed Zelene Pole (n95010839), so the authority records
contain several cross-references: Gruenfeld, Selenoje Polje, Selenopole
and Selenopoli — all found in published sources. Jewish genealogy sour-
ces offer references to current place names in Yiddish — or approxima-
tions originating from oral histories, literature or family traditions. Re-
cently the Ukrainian city known as Dnipropetrovs’k was renamed Dni-
pro (n2017017073) by dropping the name of the communist official
Hryhorii Petrovs’kyi. This event illustrates an example of the post-1989
concept of Decommunization (sh95010104).

At the time of the 1986 nuclear accident place-names in Ukraine and
throughout the Soviet Union were rendered in Russian generating the
subject heading Chernobyl Nuclear Accident, 1986, Chernobyl’, Ukraine
(sh87003900). Following independence, the town of Chernobyl’ became
Chornobyl’. However, since “Chernobyl” had already become the ac-
cepted form in English it was decided to keep it in the heading but to
introduce the place name in Ukrainian. The heading now reads: Cher-
nobyl Nuclear Accident, 1986, Chornobyl’, Ukraine. The term Chorno-
byl’ Region (Ukraine) is used for the radioactive exclusion zone sur-
rounding the Chornobyl nuclear plant. The nuclear power plant itself was
established in the name authority file as Chornobyl’s’ka atomna elek-
trostantsiia (Chornobyl’, Ukraine) (sh94005305).

Catalogers at the Library of Congress faced a particular dilemma at
the end of the 1980s. Resources marking the anniversary as well as
historical treatments of the Millennium of Christianity among the East-
ern Slavs needed an appropriate subject access point. Appropriately,
the heading Kievan Rus (n91052954) was established in the name au-
thority file in 1990. It served as a replacement for the historically inac-
curate subject heading Soviet Union — History — Kievan period. Subse-
quently, the term Millennium of Christianity in Kievan Rus, 988—1988
(sh90002530) was submitted and approved. These headings are now in
use: Kievan Rus — History — To 862 (sh90002530); Kievan Rus — His-
tory, 862—1237 (sh91003846); Kievan Rus — History — Mongol Inva-
sion, 1237—1241 (sh91003311); Kievan Rus — History — Vladimir, 972—
1015 (sh85125768); Kievan Rus — Church history (sh90000097); Kie-
van Rus — Civilization — Byzantine influences (sh95008003); Kievan
Rus — Civilization — Oriental influences (sh95008007); Kievan Rus —
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History — Mongol invasion, 1237—-1241 (sh91003311); and Kievan
Rus — Kings and rulers (sh92004014).

As publications about the Holodomor made their way into the Li-
brary of Congress, they required new subject development. The only ac-
cess point available was the subdivision Famines following place names.
This was a term became a subject heading which could be followed by a
place name. A more specific heading was required to describe the Ho-
lodomor of 1932-1933. Thus, the heading Ukraine — History — Famine,
1932-1933 (sh2003010182) was approved in 2004 with the following
cross-references: Great Famine, Ukraine, 1932—-1933; Holodomor,
Ukraine, 1932-1933; Man-made Famine, Ukraine, 1932—-1933; and
Ukrainian Famine, Ukraine, 1932—1933. Eventually, the following Ho-
lodomor-related subject headings were generated by the various kinds
of publications: Ukraine — History — Famine, 1932—1933 — Registers
of dead; Famines in art (sh2003001575); Famines in literature
(sh94004170); Victims of famine (sh86003186); and Victims of famine
in literature (sh2005005280)’.

As library resources documenting memorials to the victims of the
Holodomor were acquired (specifically a map detailing the locations of
memorials in Ukraine and books on specific memorials) the following
subject headings were introduced: Holodomor Monument (Windsor,
Ont.) (sh2006000848) and Holodomor Memorial (Washington, D.C.)
(sh2016000302) with a broader term - Holodomor memorials
(sh2012000216). In 2009 the Policy and Standards Division of the Li-
brary of Congress approved two new subject headings: Holodomor de-
nial literature (sh2009005519) for “works that diminish the scale and
significance of the Ukrainian Famine of 1932—1933 or assert that it did
not occur” and Holodomor denial (sh2009005520) for “works that dis-
cuss the diminution of the scale and significance of the Ukrainian Famine
of 1932-1933 or the assertion that it did not occur”. In 2017 the broader
term Denialism (sh2017004461) was introduced and added to the head-
ings Holodomor denial and Holocaust denial.

When the initial student protest against President Yanukovych’s
backing away from joining the European Union evolved into a nation-
wide protest movement it generated the LCSH Ukraine — History —
Euromaidan Protests, 2013-2014 (sh2014001396) with the following
cross-references: Euromaidan Protests, Ukraine, 2013-2014; Euromaid-
an Revolution, Ukraine, 2013-2014; Maidan Protests, Ukraine, 2013—
2014; Maidan Revolution, Ukraine, 2013—2014; Dignity, Revolution of,
Ukraine, 2013-2014; Ukraine — History — Euromaidan Revolution,

7 Jurij Dobczansky, “Affirmation and Denial: Holodomor-Related Re-
sources Recently Acquired by the Library of Congress”, Holodomor Studies,
vol. 1, no. 2 (Summer—Autumn 2009), pp. 155-164.



2013-2014; Ukraine — History — Maidan Protests, 20132014, and
Ukraine — History — Maidan Revolution, 2013-2014.

The 2014 Russian occupation of Crimea following the 2013-2014
Revolution of Dignity and the ongoing war in Eastern Ukraine have
captured world-wide attention. With varying degrees of intensity
Ukraine has become the topic of foreign policy discussions and the fo-
cus of the news media. As a federal agency the Library of Congress
follows government policy regarding foreign names. Following the de-
mise of the Soviet Union in 1991 a major policy change occurred. In
January 1992 the United States Board on Geographic Names — the agen-
cy responsible for standardization — approved the switch from Russian
to the native non-Russian forms of place names in the former Soviet
republics. So began the work of systematically revising all place-names
in Ukraine to their proper Ukrainian forms starting with oblasts, major
cities and smaller towns for works in the collection already. Presently as
newly acquired resources are cataloged, place names are established in
Ukrainian.

The U.S. Department of State and most countries continue to re-
cognize Crimea as Ukrainian territory. LC policy complies with the
non-recognition of Crimea’s annexation by the Russian Federation. As
such, the Library of Congress continues to qualify it by Ukraine:
Crimea (Ukraine). Works published in Crimea continues to be coded as
Ukrainian publications. Ukrainian place-names and Ukrainian-lan-
guage names of Crimean institutions remain unchanged. In terms of
subject access works on the annexation are assigned the heading Crimea
(Ukraine) — Annexation to Russia (Federation). Works specifically on
Crimean events following the March 2014 Russian occupation and an-
nexation are assigned the heading Crimea (Ukraine) — History — 2014—
(sh2015000162).

The occupation of Crimea and the war in Eastern Ukraine generated
the subject heading Ukraine Conflict, 2014— (sh2015000606) with the
following cross-references: Russo-Ukrainian Conflict, 2014—; Russo-
Ukrainian War, 2014—; and Ukraine-Russia Conflict, 2014—. It was es-
tablished as a conflict because it is not a declared war. Neither is it a
civil war, as the Russian government and Russian media channels main-
tain. The conflict is an example of Hybrid warfare (sh2016001601),
which is defined as a mixture of conventional and irregular techniques,
as well as terrorism and criminal activities. Ukraine Conflict, 2014— is
presently used as a broader term for specific battles such as llovaisk,
Battle of, llovaisk, Ukraine, 2014 (sh2016002148) and Donetsk Interna-
tional Airport, Battle for, 2", Ukraine, 2014-2015 (sh2016001739).

The list of terms could go on extensively but there are limits. Once
again, checking the online Library of Congress Authorities will provide
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numerous examples of new and improved access points to Ukrainica:
https://authorities.loc.gov.

Over the years various interest groups and individuals have submit-
ted proposals to the Library of Congress to reform, modify and develop
its cataloging practices. Concerns over biases and inconsistencies inhe-
rent in the language of subject headings were voiced by many groups®.
Since the early 2000s several cooperative cataloging arrangements have
been established within the Library’s Program on Cooperative Catalog-
ing (PCC). The program partners contribute specialized subject propo-
sals for approval by the Library. Among these groups are the African
American Subject Funnel Project, the Africana Subject Funnel Project,
the Hawaiian/Pacific Funnel Subject Project and the Judaica Subject
Authority Funnel Project. Ukrainian institutions in North America and in
Ukraine possessing specialized library and archival collections are posi-
tioned to make a valuable contribution to the development of authority
records. These institutions should explore the possibilities of joining the
program: https.://www.loc.gov/aba/pcc/.

8 Among the many publications addressing particular issues in subject
cataloging are: Joan K. Marshall, On Equal Terms: a Thesaurus for nonsexist
indexing and cataloging (New York: Neal-Schuman, 1977); Subject Cataloging:
Critiques and innovations (New York: Haworth Press, 1984; Sanford Berman,
Prejudices and Antipathies: A Tract on the LC Subject Heads Concerning People
(Jefferson, N. C.: McFarland & Co., 1993).
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Oleh W. Gerus

THE CONTRIBUTIONS OF ARCHPRIEST
DR. S. W. SAVCHUK AND HIS BEATITUDE
METROPOLITAN ILARION OHIENKO

TO THE EVOLUTION OF THE UKRAINIAN
ORTHODOX CHURCH OF CANADA

In 2016, we celebrated the 125" anniversary of Ukrainian settlement
in Canada. This year, 2018, we are celebrating the centennial of our
Ukrainian Orthodox Church of Canada, an ecclesia which has left an
indelible imprint on Canada. Our church has not only provided spiritual
and moral care to its faithful but, through its lay organizations and insti-
tutes, it has helped to preserve our Ukrainian heritage and thus contri-
buted to the multicultural fabric of our Canadian society as a whole.

In the 100-year history of the Ukrainian Orthodox Church of Canada,
two individuals, Archpriest Semen Savchuk (1895-1983) and Metropo-
litan Ilarion Ohienko (1882—-1972), played a defining role in its history.
As the son of a priest, a student activist and a member of the UOCC, I got
to know both men quite well on a personal level. As an historian, I re-
searched their legacy in the archives of the Consistory of the UOCC.
This, then, is my assessment of their contributions to the evolution of our
church.

Just to refresh your memories, here is a highly condensed version of
the origins of our church. The formation of the Ukrainian Greek Ortho-
dox Church (UGOC) in 1918 resulted from a bitter split within the Ukrai-
nian Greek Catholic community. The conflict was between the head of
that newly established church (1912) and a segment of its young populist
and nationalist intelligentsia (narodovtsi), mainly public school teachers,
who were based at the Mohyla Institute, a Ukrainian student residence,
here in Saskatoon. These young men witnessed the struggling pioneering
adjustments to Canada of the Ukrainian settlers from Galicia and Buko-
vyna, regions of the Austro-Hungarian empire. The settlers were besieged
by the paradox of simultanecous Anglo-Canadian discrimination and as-
similation, by wartime (1914-1918) anti-immigrant hysteria and by the
dreaded internment camps for former Austrian citizens.
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The disenchanted Catholic rebels initially did not challenge their
church, only its head. They considered the policies of their Bishop Budka
to be contrary to the interests of the Ukrainian settlers on the prairies.
A range of controversial issues — the bishop’s conservatism (he preferred
the antiquated name Ruthenian rather than the modern Ukrainian), parish
property rights, the Vatican ban on the traditional married Galician clergy
and a perceived Latinization of their Greek Catholic church — led to a
schism. These young visionaries believed that the creation of a tradi-
tional Ukrainian Orthodox church in Canada would provide not only a
desperately needed familiar spiritual guidance for the settlers but would
also lift their morale and give them hope and a sense of community soli-
darity and pride. History would prove them right.

Faith is the foundation of religion. For Ukrainian Christians, religion
also embodied their ethnic identity and cultural values based on ancient
customs, rituals and traditions. The local church, Orthodox and Greek
Catholic, was the heart of a Ukrainian village. Thus, when the large-scale
Ukrainian settlement of Western Canada began at the end of the 19" cen-
tury, the first community structures were churches built by the settlers
before there was any clergy to service them.

A confidential conference of invited laity — teachers, farmers and
small business owners — from western Canada and with no theologian
present, was held here in Saskatoon. The conference declared the forma-
tion of an independent UGOC and called its action a renewal, a return to
the true church of their ancestors who had been forced into a union with
Rome.

History teaches that religion and politics are inseparable. Thus, the
politics of religion played a part in the birth of our Canadian church right
from the beginning and would continue to do so.

The conference formed a committee, the Ukrainian Orthodox Bro-
therhood, to organize the new church, find supportive clergy and a
bishop, the essential element in the apostolic succession.

Metropolitan Germanos Shehadi of the Syrian Orthodox church in
the United States assumed a temporary primacy until such time that a
Ukrainian Orthodox hierarch could be found. The new-born church
would be run by an elected five-person board of directors, the Consistory,
composed of two priests and three lay persons.

One of the people present at the founding conference was the 25-year
old University of Saskatchewan student, Semen (Simon) Savchuk. He
typified that pioneer generation of a tiny community intelligentsia, born
in Galicia and educated in Canada, which believed that it had a special
mission: a moral and patriotic duty to preserve the ethnocultural heritage
and to shape the identity of the Ukrainian settlers while, at the same time,
help them to integrate into Canadian society.



But, unlike his colleagues (Stechishin brothers, Svystun, etc.),
Savchuk chose a more exacting religious path to the fulfillment of his
perceived destiny as a community leader. He enrolled in a theological
program sponsored by the Brotherhood and, in 1920, Savchuk, Dmytro
Stratiychuk and Petro Samets were ordained by Metropolitan Germanos
in the United States.

The Brotherhood recognized Savchuk’s intelligence and leadership
qualities and appointed him administrator of the Consistory of the UGOC,
based in Winnipeg, the centre of the Greek Catholic Church in Canada.

In the search for a Ukrainian Orthodox bishop, Savchuk was sent to
Poland where a canonical Orthodox church was being established.

There he met Professor Ivan Ohienko, a young émigré scholar.
Ohienko, like thousands of other Ukrainian patriots, was forced out of
Ukraine by the Bolsheviks. During the Ukrainian revolution, 1917-1921,
Ohienko, as minister of religious affairs in the short-lived government of
the Ukrainian National Republic, had been a prominent advocate of an
independent national Orthodox Church. From his studies of the indepen-
dent Kyivan church before its absorption by Moscow, Ohienko believed
then and forever, that such a national and de-Russified church was vital
for the Ukrainian people as it would provide the essential moral and po-
litical foundation of the emerging Ukrainian state. That state would also
guarantee religious freedom to other Christian denominations as well as
to Moslems and Jews.

Ohienko was supportive of the emerging Canadian church and tried
to help. The search for a bishop, however, for a variety of reasons, proved
futile. The Brotherhood then turned to Archbishop loan Teodorovych,
who headed the Ukrainian Orthodox Church in the United States. Teodo-
rovych had been consecrated in the controversial and non-canonical
Ukrainian Autocephalous Church (UAOC) formed in Soviet Ukraine.
Ohienko had cautioned Savchuk about the UAOC. But, given the ambi-
guity of Orthodox cannon law, the Brotherhood considered the question
of canonicity or legitimacy to be political, not theological, and mini-
mized its importance. It is a fact that historically the interpretation of
canon (church) law has been mainly political rather than theological. As
it turned out, the question of canonicity would hound the Canadian
church for decades to come.

In July 1924, the Fourth Sobor (council) held in Yorkton, Saskatche-
wan, unanimously elected Teodorovych as its primate. Savchuk had re-
servations about the decision but accepted it.

Although a formal primate of two sister churches, Teodorovych re-
sided in the United States, limiting his presence in Canada to summer
visitations and church council meetings. This arrangement did not allow
the traditional power of a hierarch to develop in Canada and freed
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Savchuk, as administrator and head of the Consistory, to run the UGOC
according to his own vision and competence.

Savchuk now was both an architect and the trailblazer of the young
UGOC. He was assisted by the powerful Ukrainian Self-Reliance League
(SUS) and its organ, Ukrainian Voice (1910-2018) with thousands of
subscribers. The paper vigorously promoted the distinct image of the
new church as being totally independent of foreign control, self-reliant,
democratic and nationalistic Ukrainian. This characterization appealed
to many settlers.

The UGOC grew steadily in the interwar years and survived an inter-
nal crisis (this was the Winnipeg Svystun affair which challenged the
authority of Savchuk and resulted in a separation of a large parish,
St. Mary the Protectress). Given the liturgical and traditional similarities
between Ukrainian Catholicism and Orthodoxy, it is not surprising that
defections from the Catholic side continued by those parishes which pre-
ferred a democratic church structure and the Ukrainian language in
church services rather than the old Slavonic, as practiced in the Catholic
church.

The church’s growth was also facilitated by the collapse of the Rus-
sian Mission in Canada as the Orthodox Bukovynian parishes switched
to the UGOC.

By 1939, the UGOC had a federal charter as a legal entity. Savchuk
administered 203 congregations, embracing a third of the 300,000 Ukrai-
nians in Canada, mainly rural and on the prairies. But there was an acute
shortage of priests, as pastoral life was very challenging. With only
25 priests, parish districts on the prairies averaged 8 congregations which
involved a great deal of travel on poor roads. Furthermore, the clergy
was often considered by their parishioners to be contract employees who
were at the mercy of parish executives. These expected them to perform
a variety of community functions, such as teaching Ukrainian school and
fundraising, in addition to their pastoral work. Their meager remunera-
tion and a demanding work load discouraged new candidates.

Given the origin of the UGOC, relations with the Catholic church
were strained and periodically hostile. Yet, when the common good of
the Ukrainian Canadian community was at stake, both sides cooperated.

Case in point, the formation of the Ukrainian Canadian Congress
(UCC) in 1940. The UCC consolidated our politically fragmented com-
munity and still functions today as its official and effective voice. Here
Savchuk served for many years as vice-president of the UCC while
Fr. Basil Kushnir, chancellor of the Catholic diocese of Winnipeg, was its
president. After the war, the UCC helped to facilitate the immigration of
nearly 30,000 Ukrainian refugees (Displaced Persons), including dozens
of priests, to Canada. I was one of those DPs.



Two important events occurred in Poland and Ukraine during WWII
which would have a serious impact on the UGOC. First, there was again
Professor Ivan Ohienko. In the 1930s, he served as professor of paleo-
graphy and Biblical and Slavic studies in the Faculty of Orthodox Theo-
logy at Warsaw University and engaged in writing and publishing about
the Ukrainian culture and language. He was aware of Canadian church
affairs through his subscription to the organ of the UGOC, Pravoslanyi
Visnyk.

In 1940, during the German occupation of Poland, Ohienko, now a
widower, made a faithful transition from secular to religious life with no
experience in the priesthood. This act was motivated by his sense of des-
tiny and duty. “Devine Providence has chosen me to become an Arch-
bishop to serve the Ukrainian people in times of crisis”, he wrote. Thus,
his philosophy of life: “To serve the people, is to serve God” was born.

In October 1940, in a spectacular ceremony attended by dozens of
priests and thousands of faithful, Metropolitan Dionisy Valedensky, pri-
mate of the Orthodox Church of Poland, assisted by Archbishops Savatiy
of Prague and Timofiy of Lublin, consecrated Ivan Ohienko as Ilarion,
Archbishop of Kholm, a large Ukrainian enclave in Poland. (The same
Dionisiy had ordained my father, Rev. Serhij Gerus in 1923.) Ohienko
chose the name Ilarion as a tribute to the first Ukrainian metropolitan of
Kyivan Rus’.

He survived the war, was raised to a metropolitan and ended up in
Switzerland with a considerable amount of his literary legacy.

In 1947 Metropolitan Ilarion arrived in Winnipeg, sponsored by the
renegade parish of St. Mary the Protectress, to assume pastoral duties
there. He immediately began to criticize the UGOC as uncanonical.

Back to Europe again. During the German occupation of Ukraine, a
new version of the Ukrainian Autocephalous Orthodox Church had been
established, this time canonically, headed by Metropolitan Polikarp
Sikorsky, formerly of the Orthodox Church of Poland. His entourage,
which included several archbishops, bishops, dozens of priests (includ-
ing my father) and their families, found refuge in post-war Germany as
Displaced Persons.

Rev. Savchuk, now a chaplain in the Canadian armed forces in Ger-
many, went shopping for a bishop for Canada to replace Teodorovych.
He settled on Archbishop Mstyslav Skrypnyk, a former prominent
Ukrainian deputy in Polish parliament (Sejm) and a nephew of the fa-
mous Symon Petliura. Mstyslav had been consecrated during the war.
At the same time, Savchuk began to recruit priests from the UOAC
who were in the British zone of Allied-occupied Germany. This is how
the Gerus family wound up in Vita, Manitoba rather than in Sidney,
Australia.
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An extraordinary Sobor held in Oct. 1947 elected Mstyslav Arch-
bishop of Winnipeg and all Canada. Now at last, the UGOC had its own
prelate but Winnipeg had two rival hierarchs.

The promising beginning to an independent UGOC was quickly un-
dermined by the conflict between the Consistory and the primate about
the balance of power in the church. It was clear that Archbishop Mstyslav
wanted episcopal control over the church while Savchuk resisted. To
force the issue, Mstyslav resigned, pending the resolution of the crisis at
a special Sobor called for in June 1950, in Saskatoon. There, Mstyslav
narrowly lost the vote of confidence. He accepted his defeat with dignity
and moved to the United States to join the Ukrainian Orthodox Church
there. In 1990, at the age of 92, he returned to Ukraine and was installed
as the Kyivan Patriarch of the reborn Ukrainian Autocephalous Orthodox
Church.

The potentially disastrous split was averted when Savchuk tempora-
rily placed the UGOC under Metropolitan Polikarp of the UAOC who
had sent Archbishop Mykhail Khoroshy to Canada. This move placated
Mstyslav’s supporters, mainly the post-war immigrants.

Since the high profile of Ilarion could not be ignored, the Consistory
began confidential discussions with the metropolitan which led to a mu-
tually satisfactory formal agreement. There was now a clear division of
responsibilities between the hierarch and the Consistory to prevent future
misunderstandings.

The extraordinary Sobor, meeting in Winnipeg in August 1951,
unanimously elected Ilarion, age 69, whom Savchuk himself had nomi-
nated, as “Metropolitan of Winnipeg and of All Canada”.

Thus, the creation of the metropolia, with Metropolitan Ilarion and
Archbishop Mykhail, brought to completion the formative process of the
UGOC. Under Rev. Savchuk’s leadership and hard work, in 33 years, the
made in Canada little church on the prairie overcame serious difficulties
and matured into a formidable self-perpetuating ecclesia.

From 1951 to 1972 Metropolitan Ilarion presided over a dynamic
church with four eparchies, nearly 300 parishes, which were increasingly
urban and geographically eastern, 80 priests and around 130,000 mem-
bers. At that time, the UGOC was the largest Ukrainian Orthodox church
in the world. This was its golden age.

The church now benefitted greatly from Ilarion’s international pres-
tige, leadership and intellectual creativity, facts which Savchuk stressed
frequently. Ilarion’s personal stature gave the church a sense of confi-
dence and an aura of legitimacy.

The thorny canonical question, however, was only partially defused
as other Orthodox dignitaries respected Ilarion’s canonicity and stature,
but only by implication, that of the UGOC itself.



Despite his advancing years, Ilarion spent much of his time engaged
in pastoral visitations throughout Canada. He strove to improve the qua-
lity of the pastoral and community work of the clergy as well as their
modest material conditions.

Above all, Ilarion was committed to the Ukrainian ideal of the UGOC
and strenuously resisted escalating pressure to introduce English into
church services. In oratorical sermons and passionate writings, he com-
bined religion and nationalism. He stressed that it was the sacred duty of
the faithful to preserve the Ukrainian identity in Canada, not only for its
own sake, but also for the sake of the subjugated mother Ukraine until
such time that Ukraine regained its independence from the Soviet Union.

On a broader community level, Ilarion’s stature and Savchuk’s mo-
deration helped to ease Orthodox-Catholic tensions. Professor Ohienko
had always enjoyed a high degree of respect among Ukrainian Catholics
for his immense scholarly contributions to Ukrainian culture and lan-
guage. Most likely in response to Ilarion’s ecclesiastic stature as metro-
politan, in 1957, the Vatican elevated Archbishop Maxim Hermaniuk,
also a moderate, to the dignity of the first metropolitan of the Ukrainian
Catholic Church of Canada. The mutual respect of the hierarchs for each
other had a positive impact on their respective communities.

Metropolitan Ilarion’s active participation in the administration of
the church did not diminish his remarkable work ethic and his amazing
literary productivity. He just loved to write, having his first article pub-
lished at the age of 13. In his lifetime, he produced nearly 1,200 publica-
tions, written in a very readable literary style, dealing with Ukrainian
history, language, Slavic onomastics, paleography, theology and reli-
gious poetry. He also corresponded with prominent Slavic scholars in
North America and Europe.

However, Metropolitan Ilarion considered his translation of the Bible
into the modern Ukrainian language, started in 1920 and finally pub-
lished by the British and Foreign Bible Society in 1962, to be his labour
of love and his scholarly masterpiece, as it was based on ancient Hebrew
and Greek sources rather than on the not so reliable Church Slavonic. (In
1964, as I was leaving to continue my graduate studies in history at the
University of Toronto, Metropolitan Ilarion presented me with a perso-
nally autographed copy of his Bible.)

In February 1992, the reborn Ukraine celebrated Ivan Ohienko’s in-
tellectual legacy which had been banned under the Soviet regime. I had
the privilege of representing our church and St. Andrew’s College at
those festivities held in Kyiv and in Ohienko’s hometown of Brusyliv. In
2008, the Ministry of Education renamed the university, which he had
founded in 1918 in the city of Kamyanets Podilsky, in his honour as /van
Ohienko Ukrainian National University.
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Now, a brief word about St. Andrew’s College, a foundation of our
church. The need for Canadian educated clergy for the UGOC was obvi-
ous right from the beginning. But it was only in 1946 that St. Andrew’s
College in Winnipeg was chartered by the province of Manitoba as a
Ukrainian Orthodox seminary.

Its mission was to provide quality theological and cultural education
for the Church’s future clergy and lay community leaders. Initially,
Savchuk, as principal, was in charge of the part-time faculty, which, for
a short time, included several European émigré scholars, such as the fa-
mous historian Dmytro Doroshenko. Lack of adequate funding, however,
remained a serious problem in keeping teaching staff. So, when Met. Ila-
rion took over as dean of theology, he transferred to Winnipeg and the
nearby parishes those priests who were qualified to teach at St. Andrew’s.
(He used his own stipend to increase their lecture payments by an astro-
nomical 60 %, from $1.50 to $2.50 per lecture.)

In 1960, Rev. Savchuk, inspired by the transfer of an Anglican and a
Roman Catholic college to the University of Manitoba campus, began
the difficult but ultimately successful discussions with the university
about relocating a Ukrainian Orthodox college to its campus. The mo-
dern residential and teaching complex was officially opened in 1964 as
an associate college of the university. St. Andrew’s Collage quickly be-
came the focal point for hundreds of Ukrainian students on the campus
as it encompassed the four important pillars in the life of a student — aca-
demic, religious, social and, of course, great Ukrainian cafeteria food.

Then, by creating the first Ukrainian heritage teaching centre in Ca-
nada (Center for Ukrainian Canadian Studies) in 1981, St. Andrew’s be-
came formally affiliated with the university while its theological faculty
has remained autonomous. St. Andrew’s Collage is the only Ukrainian
Orthodox college in the world that is affiliated with a public university.

Since 1946, St. Andrew’s Collage has educated and trained a cadre of
priests not only for the UOCC but for six other Orthodox jurisdictions.
The distinguished alumni include Canadian metropolitans: Wasyliy
(Fedak), John (Stinka), and our current primate, Yuriy (Kalishchuk) and
two American metropolitans: Constantine (Buggan) and Antony (Schar-
ba). Today, St. Andrew’s College is in the capable hands of the Very Rev.
Dr. Roman Bozyk, as dean and acting principal, and of a dedicated board
of directors, chaired by Dr. Denis Hlynka.

The post Savchuk-Ilarion leadership of the UGOC moved slowly but
steadily in the direction of formal inter-Orthodox relations, notably with
the Ecumenical Patriarchate. This outreach was the legacy of Metropoli-
tan Ilarion who had always aspired to unite the UGOC with Ukraine’s
mother church while Savchuk had mixed feelings about the Ecumenical
Patriarchate, the honorary primacy of the world’s 14 Orthodox churches.



In the hands of Metropolitan Wasyliy Fedak and the younger clergy, the
church took the appropriate steps to acquire the coveted canonical status
by means of conciliation with the Ecumenical Patriarch.

First, the UGOC dropped the word Greek to allay any fears about the
perceived subordination to the Greek Diocese of North America and be-
came the Ukrainian Orthodox Church of Canada. Then, after complex
negotiations, a special agreement was concluded with the Ecumenical
Patriarchate and endorsed by an Extraordinary Sobor, held in Winnipeg,
in July 1990. Thus, the gradual transformation of the Canadian church
from a fiercely independent, but canonically unrecognized ecclesia, to a
canonical church in the jurisdiction of the Ecumenical Patriarch in Con-
stantinople was complete.

The UOCC now has canonical status and membership in the global
Orthodox community of more than 250 million without sacrificing its
internal independence and without abandoning its distinct Ukrainian
Canadian character, so important to Rev. Savchuk. Finally, Metropoli-
tan Ilarion’s dream of reconnecting with Ukraine’s mother church was
realized while the Kyivan Patriarchate, although supported by the Ukrai-
nian government, has been waiting for Constantinople to take a decisive
step and grant Ukraine its canonical status (fomos of autocephaly) that
had been usurped by Moscow in the 17" century. Recent news from the
Ecumenical Patriarchate, however, indicates that autocephaly will in-
deed be granted to Ukraine. Such independent and national Ukrainian
Orthodox Church should strengthen the Ukrainian statehood that Pro-
fessor Ohienko, a former minister of religious affairs, had envisaged
many years ago.

As you have noticed, the evolution of our church in Canada has been
driven by two factors: the quality of its leadership and the interaction of
that leadership with the church’s membership. Both, Rev. Savchuk and
Metropolitan Ilarion, although different personalities, were effective
communicators who inspired and steered the church membership in
achieving their mutual and collective goals. This was true soborno-
pravnist (conciliar governance).

But, as we celebrate the centenary, the UOCC faces serious chal-
lenges, much like other traditional churches, in an increasingly secular
and urban world. Today, there are nearly 1,4 million Canadians of Ukrai-
nian descent. Yet, the most perplexing issue for the UOCC is its aging
and declining membership. That decline is occurring despite the adop-
tion of liturgical bilingualism and an influx of immigrants from Ukraine.
A similar problem is facing the UOCC’s lay organizations. Sadly, a gro-
wing number of Orthodox churches, whose distinct architecture has
highlighted the Canadian prairies for decades, now stand empty and
abandoned.
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Can that decline be reversed, or at least halted? Will our descendants
celebrate the 200™ anniversary? Only time will tell, but, as history of our
church shows, much will depend on the intelligence, the foresight and
the determination of the future leadership of the UOCC.
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Serhiy Kvit

THE UKRAINIAN LIBERATION MOVEMENT
IN THE INTERWAR PERIOD (1923-1939)

It is extremely difficult to conceptualize the complexities of the
Ukrainian component during the interwar period, despite the relatively
short timeframe involved. We see this in the current historical discus-
sion, which mostly is taking place in mass media, as an integral part of
the current political discourse. We have two main problems concerning
methodology. The first one — contemporary political correctness is of-
ten used to interpret the events of the interwar period and the Second
World War, even though the political context has changed dramatically
since 1945. The second problem is related to long standing traditions of
Russian propaganda, which under Putin’s guidance have gained re-
newed strength through fake news and historical revisionism that can
be described as hybrid post-truth informational aggression on a global
scale.

The key point in Putin’s propaganda intrusion into history is the
thesis that the modern Ukrainian state is not the result of the Ukraini-
ans’ struggle for independence, but is a consequence of the “evolution”
of the Soviet system. Accordingly, an independent Ukraine was pro-
duced completely by accident in 1991. However, to arrive at this con-
clusion the logical sequence of events had to be changed. While, in
fact, the collapse of the Soviet Union was largely caused by the unwill-
ingness of Ukrainians to live in the evil empire, the neo-Soviet school
of history attempts to present Ukrainian efforts to gain independence in
a peculiarly racist way: as a manifestation of their “natural” (innate)
brutality, cruelty, treachery, and anti-Semitism, or as a result of in-
trigues by Austro-Hungarian, Polish or German secret services. Hence,
Ukrainians are not fit to be considered a political nation, much less an
independent state worthy of a place within the comity of the nationstate
system.

My exposition will focus on discussing how, under the conditions of
statelessness, Ukrainians sought to defend their national interests on the
eve of the Second World War. My task is to trace the general logic of the
processes and ideas.
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Characterization of the interwar period

The defeat in the liberation struggle of 1917-1923 compelled Ukra-
inians to reconsider the organizational forms and methods of their strug-
gle for the state independence. The ideological principles unpinning the
struggle were of particular importance. In order to evaluate the events of
that time, it is important to properly understand not only the circum-
stances and processes influencing Ukrainian political life, but also the
situation in Europe and in the world as a whole.

First. Dissatisfaction with the outcome of the First World War in the
countries that suffered defeat (primarily Germany, Austria, and Turkey),
as well as those nations that had not gained state independence (among
them Ukrainians, Croats, and Slovaks). The former group sought re-
venge, the latter — to complete the process of establishing their own inde-
pendent states.

Second. The colonial policy of the victorious European states, among
which we must mention not only Great Britain, France, and Belgium, but
also Hungary, Poland and Romania. For Ukrainians the key point was
not only a brutally enforced policy of denationalization pursued by the
aforementioned newly independent states in the territories inhabited by
Ukrainians. We also have such illustrative examples of expansionist am-
bitions as the appeals by Poland to be granted overseas colonies seized
from the Entente'.

Third is the isolationist policy of the United States. During the interwar
years, America suffered from the Great Depression and an incessant fear of
Nazi propaganda. At that time, the theory of strong media effects, known
as a “hypodermic needle” or a “bullet” theory became a major concern.
That is, through corruption and influence peddling Hitler’s propaganda
was to be spread through the American press to convince Americans to
abandon their freedoms in favor of a “comfortable” life under dictatorship.
In any case, the United States could not and did not have anything new to
offer Europe in the sense of new political ideas and models that could un-
dermine the growing influence of militarism and authoritarianism.

Fourth: a general understanding of the instability of the political situ-
ation and the inevitability of the next war was a consequence of aggres-
sive saber rattling by the Soviet Union on the one hand and the emer-
gence of authoritarian regimes in Western Europe, in particular in Italy,
Germany, and Spain. Authoritarianism was in a sense the political radio
of the day. The ideas that all the most challenging issues could be best
inculcated with the help of charismatic leaders and a “strong hand” domi-

' Taras Hunczak. Polish Colonial Ambitions in the Inter-War Period. Slavic
Review. Vol. 26. No. 4. 1967. December.



nated the political discourse. Paradoxically, this was caused by both the
global spread of communist ideas coupled with the rapid development of
the Soviet economy, and by the organizational success of the opponents
of communism, first Italian fascism, and then German Nazism.

We need only to consider how anti-communism aligned Churchill
and Mussolini. There is ample evidence that they both maintained a long
correspondence. Churchill also had personal interest in close contacts
between British intelligence and admiral Kanaris, chief of the Abwehr,
the German military intelligence, a relationship that was ongoing before
the allies adopted the doctrine of complete capitulation by Germany?.
Western democracies looked favorably first at Mussolini and then at Hit-
ler precisely because of their anti-communist rhetoric.

Finally, the fifth. During those years, the whole world conceived in-
ternational relations through a prism of national states and ethnic con-
flicts. This applies not only in cases of changing boarders within Europe.
The internment of American citizens of Japanese descent in the United
States during the Second World War had no conceptual difference from
Canada’s internment of its Ukrainian-born Canadians during the First
World War.

Lull before the storm

During the interwar period the Ukrainian liberation movement was un-
dergoing a process of reassessment of the plight the Ukrainian people were
in, and the consequences of failure in establishing an independent national
state. They were subjected to the same social tensions and the stark geo-
political realities of that time as were all who lost in the WWI. Even in the
Soviet Ukraine, under Russian Bolshevik occupation, intellectual discus-
sions included rhetoric such as “Away From Moscow!”. Its author, the
writer Mykola Khvyliovyi, in 1926 also wrote that “the hot temper that
spawns fascism cannot but invoke sympathy’. Such a statement would
have been treated in a very different way after the Nuremberg process, but
in the interwar period it had quite a different contextual meaning.

The remnants of various Ukrainian military formations, governments,
political party factions, diplomatic representations and so on which ended
up political refugees outside the newly created Soviet Union, could not
continue the struggle through organizational forms and structures in be-
ing. Their military defeat also meant the collapse of existing political
models. Therefore, quite naturally, new proposals were put forward on the

2 Richard Bassett. Hitler’s Spy Chief: The Wilhelm Canaris Betrayal: The
Intelligence Campaign Against Adolf Hitler. Pegasus Books, 2013.
3 Mykola Khvyliovyi. Ukraine or Malorosia? 1926.
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political agenda. Later, the history will show that many of the political
tasks taken on by the leaders of the UPR (Ukrainian People’s Republic),
could again be addressed and implemented only after Ukraine gained in-
dependence. Therefore, armed struggle for state independence became
the main task for the Ukrainian liberation movement in the interwar era.
However, western democracies didn’t understand, didn’t see, as well as
didn’t want to see, the aspirations of Ukrainians. None of the newly-cre-
ated states, except for Czechoslovakia during the governance of Tomas
Masaryk, recognized the right of Ukrainians to have their own state.

Accordingly, the Ukrainian political elite were confronted with signifi-
cant change in the geopolitical realm. One part of the political leaders linked
their hopes with the development of the Soviet Ukraine. These proponents of
aligning with the left (socialist or communist) ideology included the chair-
man of the Ukrainian Parliament (Central Council), Mykhailo Hrushevs’kyi,
and others who returned to Ukraine after the defeat of the liberation struggle.
The second part was establishing a Ukrainian People’s Republic in exile
(Symon Petliura) and Hetmanate circle of Pavlo Skoropads’kyi. Yet another
group was actively participating in the legal political life of the newly created
independent states, first and foremost, Poland.

What is more, a considerable number of the leaders simply withdrew
from any political life, including the most charismatic Ukrainian comman-
der and professional revolutionary Nestor Makhno, who defended Petliura’s
honor at the trial of his murderer, a Bolshevik agent Schwartzbard, follow-
ing which he quietly lived and died in Paris. Similarly, Volodymyr Vynny-
chenko, head of the UPR government, lived his last days in France.

However, there was a fourth group of Ukrainian political leaders that
decided to forego efforts to salvage defeated state structures. They found-
ed various underground organizations. The greatest success was achieved
by the outstanding organizer Yevhen Konovalets’. In 1920, a group of his
political allies founded the Ukrainian Military Organization, and subse-
quently in 1929 the Organization of Ukrainian Nationalists. Gradually,
the OUN becomes the most influential Ukrainian political force. At this
stage, we will not delve into factional differences, as the political suc-
cesses of the OUN during that period transcend efforts by others and al-
low us to talk about a new era in the Ukrainian liberation movement.
Therefore, I will focus my remarks on the OUN.

The role of the Organization of Ukrainian Nationalists

To start with, efforts to build the state were no longer a primary fo-
cus. Issues concerning a political system in the future independent Ukra-
inian state were postponed. Instead, achieving Ukraine’s independence



through military means became the primary task. This is not to say that
there wasn’t a constant discussion going on in these circles during the
interwar period. However, to assert that certain publications pointed to
some finalized political vision of an independent Ukraine would be base-
less. The nationalistic movement evolved, taking into account various
factors of socio-political life; first, in the interwar Europe, and then, du-
ring the Second World War.

Secondly, on the basis of the main task of gaining an independent
state by armed struggle, the ideology of Ukrainian nationalism was for-
mulated as politically non-partisan which was based on the concept of
national interests. This was a transformative new concept, practically ab-
sent during the liberation struggle of 1917-1923. At the time, various
political forces fought for the implementation of their party programs.
Suffice it to say that the concept of national interests was present in the
political vocabulary of any modern democratic state. In the Ukrainian
context, it first appears under those extraordinary circumstances.

Thirdly, the political thinker and essayist Dmytro Dontsov played a
special role in the development of the OUN ideology and actually is the
author of the very concept of Ukrainian nationalism. Almost all the lea-
ders of the Ukrainian nationalist movement acknowledged the influence
of Dontsov’s personality and ideas. This did not prevent them from treat-
ing Dontsov very critically because they took upon themselves responsi-
bility for the political agenda. Dmytro Dontsov believed that under nor-
mal conditions a nation itself will decide which political model will be
the best. He himself preferred the American and British versions.

Fourth, the OUN considered the Soviet Union as a major and imme-
diate threat to the future existence of the independent Ukraine and even
Ukrainian nation on the whole (glaring example was the Holodomor —
genocide by famine). Negative assessment was given primarily to Rus-
sian chauvinism. Communist ideology was considered by Ukrainian na-
tionalists as a means of Russian domination and aggression at a certain
historical stage. Hence, the fundamental principle upon which all further
organizational and diplomatic activity of the Ukrainian nationalists de-
velops is: all who are enemies of our enemies can be our allies or com-
panions. Furthermore, emphasis was placed on the creation of a political
entity that would represent the interests of Ukrainians and Ukraine in the
inevitable Second World War.

Therefore, fifth, ties are established with military circles of Lithua-
nia, Italy, Finland, and Germany. It is important to note that this is not
about political cooperation with the ruling parties of these countries. In
working with the military the OUN borrows certain organizational forms
needed to create an effective underground organization able to raise a
nationwide uprising for independence and not an ideology as such. Later,
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during the Second World War, this task was transformed into a mission
to organize an uprising within the entire Soviet Union as “the prison of
peoples” (an expression of the Ukrainian poet Taras Shevchenko). The
lofty goal was to enable all nations, occupied by communist Russia, to
create their own independent states.

Sixth, racism was alien to the OUN’s ideology as a political ethos.
The identification of potential allies and enemies was done through an
assessment of how much they or others would contribute, or vice versa,
hinder the creation of an independent state, rather than their national or
racial origin. Nowhere ethnicity is a determinative factor. The OUN li-
beration rhetoric is based on the need to build a Ukrainian state the same
as for each European nation.

Seventh, the assumption that the OUN was a totalitarian organization
opposed to democratic Ukrainian parties that functioned under the laws
of those states where their operation was allowed does not stand any
criticism. One cannot compare apples and oranges, or complain, for
example, that the army has an authoritarian structure. The army’s task is
not to participate in democratic elections, but to protect the state in which
different political forces can coexist. It is important to note that during
both attempts to restore Ukrainian statehood in which the OUN was in-
volved (Carpathian Ukraine in 1939; and the revolutionary Ukrainian
state in 1941), the nationalists’ “politics” was based on the implementa-
tion of the coalition principle of shared political responsibility and coo-
peration with representatives of all existing political forces.

Summary

Since history does not belong to the natural sciences, its conclusions
are always subjective and contextual. At the same time, it is important
that we take into consideration, if possible, the full spectrum of factors
that influenced and characterized the Ukrainian political reality in the
interwar period. In doing this we must resist interpretation, based solely
on the priorities dictated by new political agendas. There is no need to
idealize or to demonize. Along with documents and facts speaking for
themselves, we must seek to contextually understand the main vector of
the Ukrainian liberation movement between the two wars.

The Ukrainian liberation movement set as its goal establishing the
independence of Ukraine and not the extermination all non-Ukrainians
or even, for some reason, Ukrainians themselves. On the other hand, one
cannot ignore the social realities that led to the sad facts of inter-ethnic
confrontation or even local wars within the Second World War. These
obstacles to the creation of some sort of idealized historical representa-



tion, must not be ignored. Contextually, the long history of statelessness
inevitably accumulated a host of vendettas and negative stereotypes.
These negative factors should be cohered with strained relations with
national minorities who lived on the terrens of Ukraine and whose lea-
ders themselves strived to become the ruling class or surrogates for im-
perial colonial administrations thereby ignoring the rights of Ukrainians
fore an independent state.

Given the fact that the Ukrainian liberation movement during the
Second World War was mainly from the rural social strata, it also carried
certain traits of medieval peasant wars, which sometimes put forward not
a modern ideology but a simplistic patriarchal identification by the prin-
ciple of “us vs them”. In the interwar era, the pendulum of the political
mainstream swung left to right. However, to treat the Ukrainian libera-
tion movement of that period as exclusively right-wing is also impossible
considering the already mentioned social composition of the participants.
Their understanding of social justice was: “there can be no social libera-
tion without a national one”.

The history of the Ukrainian liberation movement in the nationalist
period deserves deeper analysis in terms of its universal nature, not by
analogizing with the radical xenophobic movements of Western Europe.
After all, it was Dmytro Dontsov who also protested against applying the
term “integral nationalism” to Ukrainian nationalism, and which is more
relevant to the French realities of the early twentieth century. Ukrainian
nationalism, whose ideology was shaped during the interwar period, has
no imperial, chauvinistic or racist component, since it was a movement
of a stateless nation seeking the creation of an independent state, and
therefore its first tasks was an emancipation. That is why, it is neither
Nazism nor fascism. In its content, it is more closely related to the con-
servative forces of Western Europe. Therefore, later, during the Second
World War, the Ukrainian liberation movement made a significant contri-
bution to the victory over German Nazism and the defeat of Russian
communism.

A separate issue that needs special consideration is the role of the
millions of Ukrainians who, serving in the Soviet Army, contributed to
the victory over Hitler’s Germany. This is truly a great sacrifice by the
whole Ukrainian nation. To grasp the complex nature of this issue, we
need only note that having destroyed Nazism, they contributed to bring-
ing to Europe a new invader — Russian imperialists, just as it was during
the Soviet-Finnish War of 1939-1940, in which a large number of Ukra-
inians also participated. These issues also should not be depreciated, but
rather bestowed a decent consideration.

We have evidence of the reluctance of Ukrainians to fight the Wehr-
macht in 1941 because, remembering the Holodomor, they did not ima-
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gine anything worse than Soviet power. We also have every reason to
assert that the turning point in the course of the war in favor of the So-
viet Union was largely due to the fact that Ukrainians in the USSR mas-
sively changed in this regard and began to identify Nazi Germany as
their main enemy. As professor Timothy Snyder emphasizes, we need to
better understand that the Second World War may have begun with Hit-
ler’s desire to seize Ukraine to expand the “living space” for his Reich.
Also, professor Norman Davis pays special attention to the fact that Sta-
lin was no better than Hitler except for his ability to become a “major
ally” of the West. This alliance was created strictly due to the circum-
stances that somehow give grounds for self-deception or worse of some
Western politicians and intellectuals who continue to talk about some
kind of “progressiveness” of the Soviet Union and some “special path”
for Russia.

The liberation ideology and revolutionary rhetoric of the Ukrainian
nationalists and their more than a decade long struggle against impossi-
ble odds ultimately affected the entire Ukraine, making it the most vola-
tile part of the Soviet Union, with the most powerful resistance in every
imaginable form (nationalist, dissident, and spontaneous) to the commu-
nist system. History has shown the importance of the anti-imperial orien-
tation of the Ukrainian liberation movement. And its importance did not
lesen now, during a reawakening of Russian imperialism which uses new
hybrid tactics to spread its ideological justifications of “a sovereign de-
mocracy”, “the Orthodox civilization” and “the Russian world”.

After the victory of the Revolution of Dignity, one can speak of the
further consolidation of a Ukrainian political nation, in which not only
ethnic Ukrainians but all national minorities and other social groups are
defending the Ukrainian state as their own, using the ideas, rhetoric, and
symbolism largely shaped by the Ukrainian liberation movement be-
tween the two World Wars in the twentieth century.
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MICLE | MEXAHI3MUN ®YHKLIOHYBAHHS

Y 6epesni 1919 poky romosa ypsiny paasacbkoi Pocii Biamgimip Jle-
HIH 3amucaB Ha TpaMO(OHHHX IDIATIBKaX CIM KOPOTKHUX MPOIIAraHInuCT-
chbkHX MpoMoB. Cepen HUX OYB TEKCT 13 YOTHPHOX a03alliB ITiJ Ha3BOIO
«IIlo Taxe PagsgHCchKa Basay. BapTo HaBecTH OHY 3 HUX SK emirpad 10
i€l crarTi:

Ynepuwe 6 ceimi enaoa oepoicasu nobyoosana y nac ¢ Pocii makum uurom,
w0 MinoKy poOIMHUKU, MITbKU MPYOSWI CelAHU, BUKTIOUAIOYY eKCNIYd-
mamopis, ckiadaroms macosi opeanizayii — Paou, i yum Paoam nepeoa-
EMbCSL 8CA 0EPACABHA 81A0A ... XoU OU AKI OVIU nepeciioy8anHs NPUXuib-
HUKI8 KOMYHIZMY 8 pI3HUX Kpainax, Padsnceka enada nemumnyue, HeoOMiH-
HO [ 6 HeOaNeKOMy MAtlGYmMHbOMY Nepemodice 8 YCbomy ceimi'.

Xou sK AMBHO Ha MEpIINH MO, aje Yepe3 CTO POKiB MaeMO BH-
3HATU CIIPABEIMBICTh 000X TBEP/HKCHb BOXKJISI POCIHCHKUX O1IBIIOBHU-
KiB, ane Tinpku BigHOCHY. [lo-meprmre, pagsgHcbka Biaja cmpasai Oyna
POOITHUYO-CEISTHCHKOI0, TOOTO MOPOIKYBAHOIO MEPEBAKHOIO OLIBIITI-
CTIO HaceneHHs Kpainu. [Ipote Bnamoro Pajg He BuuepmyBaBCcs BCTaHOB-
JEeHUH O1TBIIOBHUKAMH KOMYHICTHUHUI pexkuMm. [lo-apyre, neHIHCBHKO-
CTaJIIHCHKUH MOMITHYHUI PEXUM HE 3HUK, a TIIBKU TpaHC(HOpPMyBaBcs B
KHP i B Pocii. Tomy 1oB’s13aHa 3 KOMYHi3MOM 3arpo3a HE BTpaTHIa aK-
TyaJbHOCTI. 3Ba)KalO4UM Ha JIOCATHEHHS HAyKOBO-TEXHIYHOI PEBOIIOLIT Y
BiliChKOBIH cepi, y Halli THI BOHA HABITh 3pOcIa.

Kinbka oco6ucTux saysar

PansiHCBKI TpoMajsiHy, SIKMX BiJ HAPODKCHHS BUXOBYBAJIM B KOMY-
HICTHYHOMY JyCi, HE YCBIIOMJIIOBAJIM TOTO, 11O BOHH HUBYTbH y CIIOTBO-
peHoMy cBiTi. BOHM He BimdyBasiu Ii€i CIOTBOPEHOCTI, SIK JIIOAWHA HE
BiT4yBa€ HOPMAJILHOTO, HAa PiBHI MOps, aTMOC(hepHOro THCKyY. baldycs,
sKa BpATyBaJla MEHE IiJl 4ac pyMyHChKO-HiMelbKoi okynaunii Onecu B

I Jlenin B. I. IToBHe 3i0panus TBopiB. T. 38. C. 232.
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1941-1944 pokax, ax 10 CMEpTi He Ka3aJja, 1110 il YOI0BIK, a Mii Ai1yCh,
3arunyB 1933 poky Bix ronoay. [IpuxoByBaHHS 1ILOTO (PAKTy BiJ OHYKa
BOHA, sIK 1 Bce il MOKONIHHS, BBaXkajla PO3YMHOIO JIIHIEIO MMOBEIIHKH.
CnoBo «ronoy Oylio clIOBOM 3a00pOHEHUM, a JUTHHA TPU 9YKUX JIFO-
JISIX MOTJIa 0OMOBUTHCS. T€, IO CYCHIBCTBO HAIIMTUTOBAaHE iH()OpMATO-
paMHu opraiB JiepkaBHOI Oe3mnexu, 6adycs crpuiimMana K JIHCHICTb, i3
aKor0 Tpeba Oymo kutu. 1937 poky, depe3 KidbKa MICSIB MiCIs MOTO
HapOJPKEHHA, 0aThKa apemTyBaiH, i 1 Horo Oinbplle HiKOMH HE Oa4nB.
Ilporo daxTy Bix MEeHe HE MPUXOBAJIH, ajle s CHpUiiMaB HOTO K HOPMY:
XTOCh CaJKAE€, XTOCh CUAMTH... TaK CTaBHIIOCA JI0 PAASHCHKOI ITOBCSK-
JIEHHOCTI MOKOJIIHHS MOiX OaThbKiB, TAKMM 3aJIMIIAI0CI I MO€E ITOKOJIiH-
Hi. [lapeMHO Ha 3axo/i TUBYIOThCS, SIK MH Moy oOpatu [Ipesunenrom
VYKpainu kpuMiHaTbHUKA SIHYKOBHYA.

BigayTTs TOTO, 110 MU )KHBEMO y CIIOTBOPEHOMY CBiTi, IPHHIIIO 0
MeHEe 3 MOYaTKOM Trop0avoBCHKOi «repeOynoBu». Maroun Bke HayKoBi
CTYIICHI KaHIUAaTa CKOHOMIYHUX 1 JIOKTOpa ICTOPUYHUX HAyK, s IIe HEe
PO3yMIB yci€i 00MYAHOCTI TepMiHa «TPYASII». 3aJUIIaBCs PH AYMII,
110 Hallla BJIajia — 1€ BJaJia THX CaMUX TPYASLMX. byB nepekoHaHuil y
TOMY, 1110 KJIJacOBa 0OpOTHOa € PyIIiifHOIO cHjIoko mporpecy. Ta sikpa3 y Ti
POKH MeHe 3000B’s3au qocIimpKyBaru roinon 1932-1933 pokis i Bia-
KPHJIM HEJOCTYIHI paHime apXiBHi GoHau. S modauus, sk BIajaa, 3aau-
IIal09HCh, 0€3 YCAKOTO CYyMHIBY, pOOITHHYO-CEISIHCHKOIO, IIPUpIKata Ha
TOJIONHY CMEpTh MinbiHoHM Jrofed. [lobGadyene BuKiaB y MoHOTpadii,
BUAaHIN micnsa ckacyBaHHA neH3ypu «llomitBmmaBom Ykpainwm», Tomi
TEpPMIHOBO TEpeMEHOBAaHNM Ha TApTiifHE BHIABHHIITBO ITiJ] HAa3BOIO
«Ykpaina»?.

Ille mo mosiBY 1i€i KHUKKU HAMUCaB CTATTIO, Y 3arojOBOK SIKOi IO-
CTaBUB puTOpu4HEe muTaHHsI «Yum moTpiOHa Ham PansHceka Biama?».
Crarta npusHayanacs g ra3eTd «CUTbChKI BIiCTi», siIka BUXOAMJIA Ha-
KIajgoM y 2,5 miH npumipHukiB. Pemaktop razeru IBan CnomapeHko,
SKHM{ paHinie 3a00K1 TpyKyBaB MOi TeKCTH, OITyOJTiKyBaB ii 6e3 KyIiop,
ajle BCe-TaKd 3MIHUB 3aroJIOBOK Ha HeWTpanmpHHMH: «Slka Brmaga Ham
noTpioHa?»’. JItoau, sKi MOYMHAIM TPOIIATUCS 31 CIOTBOPEHUM CBITOM
KOMYHI3MY, OyJIM CXWIJIbHI 3BHHYBadyBaTH B [ oomomopi Box s, ane He
BUKOPHCTOBYBaHY HUM POOITHHYO-CENSTHCHKY BIIAJLY.

[Ile omun xapaktepuuid npukian. Komu BepxoBna Pana Buitnuia
3-mig Tini KITPC i cranga kopHcTyBaTUCS BITHOCHUM ITOBHOBIQIIAM Y
CBOTH peciyOmiii, BOHA BUPIIINIA 3aCHYBaTH BIACHUH APYKOBaHHMA Op-
raf. Y ciuni 1991 poky mouasa BUXOIUTH MapiiaMeHTChKa ra3eTa «looc

2 Kympuunekuii C. B. Lina «Benukoro nepenomy». Kuis : Yipaina, 1991.
431 c.
3 Cimsenki Bicti (Kui). 1991. 7 epBHS.



VYkpainu». 3amicte 3BHuHOTO racia «[Ipomerapi Bcix kpaiH, emxHanTe-
csl» BoHa oOpana inme: «Brnany — Pagam!». Yeynepeu npasunam opgo-
rpadii cioBo «pama» y MHOKHHI TIHCANIOCS 3 BeMUKoi sitepu. ['acmo 3i-
WIITO 3 TepInoi CTOpiHKH Ta3etu Tutbku B Oepes3ni 2000 poky, ToOTO
TICIIsI «OKCAaMHUTOBOI peBomtomii»y y BepxoBHiit Pai, Kou oirapxu me-
pemuknyiucs 3 Kommaprii Ilerpa CuMoHeHKa Ha BIIacCHY MOJIITHYHY
cwty mia Ha3Boio «TpymoBa comimapHicTs YKpaiHm» (depe3 pik TpaHCc-
¢dopmoany B [laprito perioHis).

ITicast 1991 poky s mociipkyBaB paiie He dakrosorito ['omogomo-
PY, @ B3a€EMOBIJTHOCHHH Pa/ITHCHKOT JIep>KaBU i CYCIIbCTBA, sIKi MOTVIH O
JTATH BIJTIOBIIh HE TaK HA 3aITUTAHHSA «S1K?», K Ha 3amuTaHas «Homy?».
Came Taky KOPOTKY Ha3By Ma€ MiICYMKOBUH PO3/Ii (yHIaMEHTAIBHOTO
JocTipkeHHsT «HopHa KHUTa KOMYHI3MY», HallHCAaHUI OJTHUM i3 aBTOPIiB
1 KepIBHUKOM iHTEPHAI[IOHAJILHOTO aBTOPCHKOTO KOJEKTHBY CredaHoM
Kyprya. Lle mocmimxenns Bnepiie 3’aBuiock y @pantii 1995 poxy i
nepeKiaieHe 6araThMa MOBaMH, 30KpeMa POCIHCHKOI0 1 YKpaTHCHKOIO.
ABTOpHY PO3MOBIAANH MPO 3JI0YMHU KOMYHICTHYHHX PEKUMIB HA TPHOX
KOHTHHEHTax — y €Bpomi, A3ii Ta Jlaruachkilt Amepumi. Sk mig3aromno-
BOK Ha MaJIITYpPKy BOHH BUHECIH OPIEHTOBHY IHU(PY KEPTB KOMYHICTHY-
HUX PSKUMIB — 95 MIIH OCi0.

V migcymkoBomy miaposaini C. KypTya € Hemaso mikaBux CrocTe-
pEeXKCHB 1 IPYHTOBHUX y3arajdbHeHb. OIHAK HEMA€e MEePEKOHIUBOI Bif-
MOBi/Ii Ha HU3KY MPUHIUIIOBHUX 3aluTaHb. YoMy KOMyHICTHYHA CHCTe-
Ma MPaBJIiHHS HEPO3PUBHO OB’ s3aHA 3 TEPOPOM, OOEpHEHUM 30CiOHA
MPOTH HOCITB KOMYHICTHYHOI 171ei? YoMy CYCIiJIbCTBO BUSBHIIOCS O€3-
NOpaJHUM Iiepe]l opraHizaropaMmu MacoBoro tepopy? Yomy paasHcbka
MO/JIeJTb BIIQJH CTaBasla Hee()eKTHBHOIO SKpa3 TOJi, KOJIU IepecTaBaia
CTUKATHCS 3 MACOBUM OIOPOM y BIIACHOMY CYCIJIBCTBI Ta 3 OOKY 30B-
HimHIX cua? YoMy JTroau, siKi HAPOAMINCS M JOCATIN 3pIJIOTO BiKy 3a
paAsSHCHKOI Biaau, y 6araTboX BHUIAAKAaX HE CXHMJIbHI MAJIOBAaTH ii Cy-
ITEHOIO YopHOIO (ap6oro? Lli romu Mok Ha3BaTh O€3ITiY ITO3UTHB-
HUX HIOQHCIB TOTOYAaCHOTO JKUTTS, sIKI pOOMIIM HOTO 3MICTOBHHM, 1 HE
TIJIbKK TOMY, 10 OyJiM TOA1 MOBHMMU cuil. HaBiTh J0ci Tak 3BaHa COB-
KOBICTh 3HAUHMX Mac HACEJEeHHS ICTOTHO raJibMye Ha3piji pedopmu B
MOCTPaISHCHKIN YipaiHi. «{opHa KHUTAa KOMYHI3MY» 3aJIHIIAETHCS HE
TaK aHATITHYHUM JOCIIPKEHHSIM, K TaJaHOBUTHUM OIMCOM 3JIOYMHIB
BKIIFOYHO 3 TEHOIIMJIOM, SIKi BUPYBAIIU y KpaiHaxX 13 paJstHCbKO MOJIEIN-
JIFO BIIAJH.

Kpim toro, «HopHa KHUTA...» iHIiNliI0OBaJa B HACTYITHI POKH HEMAJIO
JOCITIPKEHb, aBTOPU SKUX HaMaraJucs BIATMOBICTH Ha MeperiveHi 3a-
nutaHHs. OcoOnuBo Oarara Ha HUX yKpaiHChbKa ictopiorpadis, i He
BHIIAJKOBO: PAJSHChKA YKpaiHa mepeOyBajia B eIMiLEHTPi JIEHIHCHKO-
CTAIHCBKHUX penpeciid. S Texx 3poOuB crpoOy BiNMOBICTH Ha cakpa-
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MeHTalbHe 3anuTanHs «Jomy?»*. BUCHOBKH, oJep)kaHi B HHOMY, I10-
JTAIOTHCS B HACTYMHUX MiAPO3JiNax y BUITISII KOPOTKUX TE3.

PapsHcbka Bnapa sik npoaykT Pocilicbkoi pesomounii

TpynHomli y BU3HAYEHHI CYTi PaASHCHKOI BIAIU MOYMHAIOTHCS Bill
gaciB Pociiicekoi peBomrorii. Jloci HaBITH cepen Aeskux (axiBIliB Imo-
mupeHa aymka, mo 1917 poxy B Pocii BimOynmes nBi peBomomii —
Oypkya3Ho-neMokparudHa JlroTHeBa it pobiTHHYO-cestHChKa JKOBTHE-
Ba. Onnak Hacmpapmi mimicHa Pociiicbka peBOMIOLS movanacs 3 moBa-
JIEHHS CaMOJIepKaBCTBA M 3aKiHYMIACA PO3TOHOM YCTaHOBYHX 300DiB y
ciuni 1918 poky. BupimansHy poss y JiKBifamii camoepkaBcTBa i mo-
BaJICHHI yPs0BOT KOATIIIi COMaliCTUYHUX Ta OyprKya3HUX MapTid Bimi-
rpay PeBOJIIOLIIHI OpraHi3anii HAPOTHUX «HU3IB» — paul POOITHUINX
1 CONMaTchkuX (IMEePEeBKHO CESTHCHKUX 3a MOXOKEHHSIM) JCTYTAaTiB.
apuam Mo0inizyBaB 10 apMii MUTBIOHH CeJIsiH, aB iM y pyKu 30poro i
HaBYMB KOpUCTYBaTHCs Hero. CelsiHU B CONAATCHKUX IUHENSIX Oyny Ha-
JamToBaHi O€3KOMIIPOMICHO: MOKIHYMTH 3 BilHOIO, SKy pPO3B’s3a1u
TIPABIISTYl KJIACH, 3HUIIATH TIOMITIHUKIB Ta TTOAUTHTH MiXK CO00T0 TXHi Ma-
etkn. Tak camo 6araro poOITHHKIB NParHyiy IepeaaT MiAnpHeMCTBA,
Ha SKHX MPAIOBaJIH, Y BIACHICTh TPYIOBUX KOJCKTUBIB.

V¥ PociiiceKiit peBotoLii Oynu J1Ba MEPEeBOPOTH — MPOBATBHUI KOP-
HITOBCHKHH 1 YCHIIIHUH JIGHIHCHKUHA. YCIIIIHICT OCTAaHHBOTO 3yMOB-
JIFOBAjIacs THM, IO OlJIBIIOBUKH THMYACOBO BIJIMOBUIIMCS BiJ CBOIX ra-
Ccell 1 B3sTH Ha 030pO€EHHSI Taciia HApOJHUX «HU3IBY»: MUP Hapojam, $had-
PHUKH — pOOITHUKAM, 3eMJT0 — cesstHaM ! 3MIIHMBIINCE TIPU BIIaA1, BOHU
MOBEPTAJIMCSA B Pi3HI YacH JI0 BIACHUX raceil: IepeTBOPUTH BilfHY imIie-
plaslicTHYHy Ha TPOMaJSHCHKY, MEpeAaTH IIIIPUEMCTBA B JIEpPKaBHY
BJIACHICTh, KOJIGKTHBI3YBaTH CEJISHCHKI 3aco0M BHpOOHHUIITBA. JKOBTHE-
BUI MEPEBOPOT BUSBHBCS OJHOYACHO PAISHCHKUM PEBOJIIOLIMHUM aK-
TOM 1 OUTBIIOBUIILKAM KOHTPPEBONIOMIMHUM ITOBOPOTOM Y PEBOJIFOIII.
AJpKe mianaHi mapsi, siki miciis OBaJCHHS CaMOJICPKABCTBA 3100YIIN KO-
JICKTUBHUHM CYBEPCHITET, KOPHUCTYBAIUCS HUM HemoBro. Ilepmri micist
Yeranosunx 300piB BinbHI BuOOpH BinOynmcs 1989 poky — Ha 3’1371 Ha-
ponuux aemyrtatis CPCP.

OmHUM 13 TeHiaTbHUX BHHAXOIIB B 1CTOPIi TEXHIKHU € MIapHIpHUH Me-
XaHI3M, SKHH JT03BOJISIE 3/IIHCHIOBATH B3a€MHI TIOBOPOTH YU OOEpTaHHS
JIBOX HamIyXo 3’€THaHUX c(hep HaBKOIO 3aranbHoi oci. [{um 3abe3neuy-
€TBCS TIEPETBOPEHHS OJTHOTO BUAY PyXy Ha iHIIMA. [ eHiaJbHIM BHTBO-

4 Kynpuunpkuit Cranicnas. YepBOoHUIT BUKIUK: iCTOPist KOMYHI3MY B YKpa-
Hi BiJ Horo HapomkeHHs 1o 3arubeni : y 3 kH. Kuis : Temmopa, 2013. Ku. 1.
504 c.; Ku. 2. 628 c.; Ku. 3. 388 c.



poM Jlenina OyB «IapHIPHHID» MOJITHYHUN PEKUM — CUMOI03 TUKTA-
Typu Jep>KaBHOI mapTii, HOCIi skoi mepeOyBaiu Ha BEPIIMHI BIaIHOL
MipamiJy, i3 MUTKOM peaibHOIO 1 MOIIUPEHOIO B TOBIII HAPOIY BIIAI0I0
pansHCHKUX OpTaHiB.

PosrnsabpMo crienngiky T1BOKaHAIBHOI AeP/KaBHOI BIIa/IH, KA yTBEP-
qunacs K KiHneBuil mpoaykT Pociiicekol peBomonii. beamexxuuii mo-
MyJi3M OiNTBIIOBHKIB 3yMOBHB 3aBOIOBaHHSA HUMHM OUIBIIOCTI paja pooiT-
HUYMX 1 CONAATCHKUX AemyTariB. CrpaBy JOBEPIIUIN TEPOPUCTUYHI Ail
TEpPMIHOBO CTBOPEHHX OpraHiB JepkaBHOI Oesneku. [licns 3HMIIEHHS
KOHKYPEHTHHX MOJITHYHUX MapTii pagu CKJIafalnucs BUHATKOBO 3 Oilb-
IIIOBHKIB 1 O€3MapTIHHUX IEMyTaTiB, IO IM CITIBYYBaJIH, TOOTO MEPETBO-
PWINCS HA OJIHY 3 JICHIHCHKOIO TIAPTIi€r0 MOMITHUHY cwry. OnHak JIeHin
30epir IXHIO oOpraHizamiiiHy camocCTiifHicTh 1 MoOyayBaB JepiKaBy-
KOMYHY, AK BiH Ha3BaB 11 y «KBiTHeBHX Te3ax» 1917 poky, y BHIVIAII
JIBOX BJIQJJHUX BEPTUKAJEH — MapTiHHOI 1 paAsSHCHKOI.

BinpoBunbKa maprisi IpyHTyBajacs Ha 3acaiaxX «IeMOKPaTHYHO-
TO IEHTPANI3My» 3 0€3yMOBHHUM MiANOPSIAKYBAHHIM HIDKYUX 3a i€pap-
Xi€lo maHok BHIIMM. lle oO3Ha4ano, MO PIBHOBENHKA KOJHIIHHOMY
CaMOZIEPKaBCTBY MOJITHYHA AUKTaTypa, Ky BOHAa BCTaHOBHJIA Mi[
30BHINTHBOIO 00OJIOHKOIO «AMKTATYPH MPOJeTapiaTy», 30cepenunacs B
pPYyKax BOXKIIB.

JleHiH IIKOM BiIBEPTO PO3’SICHIOBAB CBOIM OMHOIYMIISIM 1 BCHOMY
CYCHUIBCTBY TMOHSTTS AWKTATypH, sIK BiH Horo po3ymiB: «Hayxkose mo-
HATTS TUKTaTypH O3HAYAE HE IO iHINE, IK HIYUM He OOMEXKeHY, HisIKIMU
3aKOHaMH, HISIKUMH aOCOJIIOTHO NpaBUIaMHU HE 3B s3aHy BIafy, 110 0e3-
HOCEPEIHBO Ha HACHIIBCTBO CIIUPAETHCS» .

OnHUM 13 HAUBaKIIMBINIMX 3aBJaHb KOMITAPTIHHOI JUKTATypH CTaB
peTeNbHU KOHTPOJb 3a BHOOpamu 10 paj. llignopsikoByrodncs map-
TiHHIN, paJsSHCHKA BaHAa BEPTHKAJIb Majla BaroMi yrmpasiiHCHKI TOBHO-
BakeHHs. ToMy BOXKA1I HE MOIVIM JIOIYCTUTH MPOCOYYBAHHS B Pajy He-
6axanux oci0. Toii, XTo cTaBaB HeOaKaHUM JUI HUX YK€ Ticis BUOOPIB,
MOTPAIUIsAB y Ja0eTH OpraHiB AepiKaBHOI Oe3eKn — (PaKTHIHO He3alIexK-
HOT BiJl MApTKOMIB Ta BUKOHKOMIB PaJi JIONATKOBOI BEPTHKAJIi BIIa IH.

Tak chopmyBanacs Biaaa, MIIHO ITOB’s3aHA 13 HAPOJAHUMH «HH3a-
MK, aJie He3aJIexkHa Bif HUX. Ha3Banw i poOiTHUYO-CEITHCHKOIO 1 pa-
TTHCBKOT0. Y TepIiit pociiickkiit koHcTUTYyMii 1918 poKy KoMyHicTHYHA
mapTis B3araji He 3ragyBaiacs. [1izHimre Boxkai MO3HAYHMITN CBOIO MApPTii0
B KOHCTUTYIIISIX, ajie y BUDNIA/I 0e33MiCTOBHOI Jiekinapaii. MiMikpis mo-
mMpuiacsd i Ha Ha3By pecTaBpoBaHOi OaraToHaliOHAJIBHOI iMmepii Ta
JIep>KaBHOI CTPYKTYpPH, SIKOIO cTaja JeHiHcbka mapTis. Lli Ha3Bu Oymu
JICHAII0HAJII30BAaHi.

5 Jlenin B. I. IToBue 3i6panns tBopis. T. 41. C. 364.
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PeBonoLiiHUIA MapKCU3M Ha CnyX6i
pocifcbKOo-pafaHCbKOI Bnagu

PeBoumorii, siki mepemyBanmu pociiicbkum, Oynmu OypxyasHumu. Ha-
TOMICTP COLITBHUH CIIEKTpP pOCiichKkuX peBodromiid 1905-ro 1 1917 po-
KiB ICTOTHO PO3IIMPHUBCS BHACIIIOK MOSBH paj POOITHUYUX 1 COJIaT-
cpKux gemyTtariB. O0’enHyBaHI B paand HApOAHI «HU3W» HE HMIUIM 3a
BEJIUKMMH BJIACHHKAMH, SIK y TIONIEPE/IHIX PEBOIONISX, a MPArHYJIN 3HU-
muTH iX. Le mparHeHHst GakTHYHO HAKIAIanocs Ha KIFOYOBY BHUMOTY
Mapkcu3My cepenuHu XX CTOMITTS: BCTAHOBUTH KOMYHI3M y XOJIi TIPO-
JIeTapchbKoi PeBOTIONIT IUTAXOM JIIKBiJallii MPUBATHOI BIACHOCTI Ha 3ac0-
Ou BUpOOHUIITBA. SIK BUHAXIMHUK TBOKAHAILHOI IEpKaBH, 110 3a0e31e-
qyBaJia ONITHYHY TUKTaTypy, B. JIeHiH oHOYaCcHO criepcsi Ha PeBOIIO-
WIHHUA MapKcu3M, SKHH JIKBIZAIi€el0 B CYCHIJIBCTBI MPHBATHOL
BJIACHOCTI /1aBaB MOYKJIMBICTh BCTAHOBHUTHU i EKOHOMIUHY IUKTATYpYy.

SIKOI0 TEpMIHOJIOTIEO CITiJl TIOCITYTOBYBATHCS, XapaKTEPU3YIOUH T10-
OyJIOBaHWH 3a TepIIi JBa ACCATWIITTS PaAsSHCHKOI B CYCHUIBHO-
MOJITHYHUN yCTpiH 1 couianbHO-eKoHOMIYHMIA Jaa? OdimiiHo BiH Ha-
3MBaBCS COILIAJIi3MOM — MepIoio (pa3oro KoMyHi3My. TeopeTnyHa pi3HH-
md MK ¢daszamMu Tojsrania B PO3MOAUI MarepialbHUX Ojar Mix
BUPOOHUKAMH — «II0 TPYAY» IPH COIialli3Mi, 3a IMOTpedaMu — IPH KOMY-
Hi3Mmi. [Ipuiimaroun y »xoBTHI 1961 poky HoBy nporpamy KITPC, Hikita
Xpy1oB 3aneBHUB, 10 yepe3 20 poKiB paJTHCHKI JIOU JKUTUMYTh IIPH
koMyHi3Mi. 11100 mepkaBa He B3s1a Ha cebe 3000B’S3aHb PO3MOMIISTH
Onara 3a morpebamu, mponaranucram Jleonina bpexHea goBenocs me-
peTBOproBaTH MapkciB 1Bo(a3HUil KOMyHI3M Ha TpudasHuii 1 momnepe-
JITH BCiX, [0 MIXK COIIiali3MOM 1 HOBHUM KOMYHI3MOM iCHY€ IIPOMIXKHA
(haza TPHUBATICTIO B KiJIbKa AECATHIIITH 13 PO3MOAIIIOM OJIar «Io TPyIy» —
PO3BUHYTHH COITiaTi3M.

Konu Kapn Mapxkc noginus MaiiOyTHIM KOMYHI3M 32 03HAKOIO PO3IIO-
nimy 6mar Ha 71Bi (pa3u, TO CKOPHCTABCS /IS TIO3HAYSHHS TEPIIOi MOITy-
JSIPHUM TEPMIHOM «COIiaii3mM». 3a 03HAKOI0 BUPOOHHIITBA KOMYHOCOITi-
aji3M, 3a ysBIeHHIM Mapkca, He BiIpi3HSIBCS BiJ MMOBHOTO KOMYHI3MY.
ToOTo 116 MycHB OyTH COIiaIbHO-EKOHOMIUHUH a1, T030aBICHUN MPH-
BaTHOI BJIACHOCTI, pUHKY W TOBapHO-IPOLIOBHX BiTHOCHH. THM Yacom
KpaiH!{ 3 KaiTaTiCTHIHOI0 CHCTEMOIO TOCTIONIApIOBAaHHS, SKa CITUpaacs
Ha TPUBATHY BJIACHICTh, BUIBHUN PHHOK i TOBAPHO-TPOIIOBI BiJIHOCHHH,
MOCTYIIOBO TpaHC(OPMYBaIUCs B colliayibHi aepxkasu. CorianicTUIHu-
MH 1X HE Ha3BaJ{, TOMY IO 3’ SBUJINCS 1€0JIOTi] KOMyHOCOMiai3My i
HAaITIOHAJI-COITiaITi3MY.

Hackinbkyn mnoOymoBaHuii y Oararbox KpaiHax y XX CTONITTI
JICHIHCHKO-CTATIIHCHKUH KOMYHOCOIIIAIi3M BiIPi3HABCS Bi mepIoi Gpasu
komyHi3My B ysaBienHi K. Mapkca i ®@. Enrensca? Hacammepen tpeba



3’sICyBaTH, KU 3MICT OCHOBOTIOJIOXKHHKH MapKCH3My BKJIaJaJld B TEp-
MIH «KOMYHI3MY.

Hanepenonni peBommomiii 1948—1849 pokiB BOHH OMyOJiKyBasIn
opomypy «Mawnidpect KomyHicTuuHOT maprii», y sKiii KOMyHi3M BH3Ha-
9aBCsl KOPOTKO: «KOMYHICTH MOXKYTh BUPa3UTH CBOIO TEOPIiI0 OJHUM 10~
JIOKEHHSIM: 3HHUIICHHS NpUBAaTHOI BiacHOCT»®. Takuil peBOMOIIHHIN
aKT, Ha JyMKY KOMYHICTIiB, MyCHB MOKIHUYNTH 3 €KCIUTyaTaIli€l0 JTIOIMHN
TOANHOI0. BiH TATHYB 3a cO00TO MepeTBOPEHHS TOBApiB Ha MPOAYKTH 1
3aMiHy TOBapooOOpOTY y TpOIIOBiii (hOpMi HA BUTBHOMY PHHKY IIEHTpa-
JIi30BaHUM PO3ITOIIOM TPOAYKTIB.

K. Mapkc i @. Enrenbc Oynu mepekoHaHi, MO MiCs 3HHUIECHHS
MPUBATHOI BJIIACHOCTI IIISAXOM HaIlioHaJi3amii, ToOTo mepemadi Biac-
HOCTI B pyKH Hallii, a00 ycyCHiIbHEHHs, TOOTO mepeadi BIacHOCTI B
PYKH CYCIIJILCTBA, MyCHTh BUHUKHYTH 3araJbHOHApOJHA BIACHICTH.
OpHax Hi HaIlis, Hi KJJACOBE CYCHIJILCTBO (SIKE BTPATHIIO i€papXi3oBaHy
CTPYKTYPOBaHICTh Mic/isg TpaHC(OpMallil CTaHIB y KJIacH) HE MaJH
«pyK». 3IIHCHIOBATH PEBOJIOLIMHI MEPETBOPEHHsS IMOBUHEH OyB, Ha
iXHIO TyMKY, TpoJeTapiart, SK1il BCTAHOBIIOBAaB CBOIO AUKTATypy. IIpo-
Te IpoJsieTapiar, Tak caMmo SK Hallig 1 CycHiibcTBO, OyB amMOp(HOIO
crinbHOTO0. ColiambHO-€KOHOMIUHI MEPEeTBOPEHHSI MOTIIN 3/1HCHIO-
BaTH TUIBKH CITITBHOTH, SIKi MaJIH «PYKH», TOOTO i€papXi30BaHy CTPYK-
TYpHY MOOYIIOBY, — JAepiKaBa, napTis. JJukrarypy, 3a skoi cTaBajga MOX-
JIMBOIO «EKCIPOMpialis eKCIpoIpiaTopiB», MycniIa 3/1iHCHIOBATH TIPO-
JmeTapchka nepikaBa, a He mposerapiat. OTke, MpUBaTHA BIACHICTH HE
3HHNIYBajacs, a MepexoAniia y BOJOIHHS, KOPUCTYBAaHHS W pO3Mops-
JOKEHHSI TAKOT JIepIKaBH.

OCHOBOITIOJIO)KHUKH MapKCU3MY IIbOTO He 3anepedyBaiu. OHak, Ha-
Maraluuch MOSCHUTH, SIK TPAHC(POPMYETHCS BIACHICTH MPOJIETAPCHKOT
JiepkaBH B 3aranbHoHaponHy, @. Exrensc y npamni «AaTH-/{[FoprHT» 00-
MEXKHUBCS CIIOBECHOIO eKBUTiOprcTHKOIO: «lIposnerapiat 6epe nepkaBHY
BJIaJy 1 MEpeTBOPIOE 3aCO0M BHPOOHMIITBA HAacaMIepell y Jep:KaBHY
BJIACHICTh. AJIe THM CaMHMM BiH 3HHIIY€E BCI KJIACOBI BIAMIHHOCTI 1 Kja-
COBi IPOTHJICKHOCTI, @ Pa3oM 3 THM 1 Aep:KaBy SIK AepKaBy... [leprmmii
aKT, B SKOMY JIp)KaBa BHCTYIIAE JIMCHO K MPEACTABHUK YChOTO Cy-
CITBCTBA, — € B TOM CaMUil Yac OCTaHHIM CaMOCTIHHUM aKTOM ii sIK Aep-
’KaBU. BTpyJaHHs AepKaBHOI BIaAX B CYCIIbHI BIIHOCHHU CTA€ TOM1 B
OJIHIH raiy3i 3a Ipyroro 3aiBHUM, i camo 1o coli 3acuHae’.

O1xe, HepO3pi3HEHHS aMOpP(HUX, MO30aBICHUX KICTSIKa CIIIBHOT
(Hawil, CyCHiIbCTB, KIaciB) 1 CHIIBHOT i3 YITKOIO CTPYKTYPOIO (IepKaB,
naptiit) mu 0aunmo i B « AHTH-/{1opuHTY» — mparti, 1o 3’ sIBUJIACS Yepes

Mapkc K. i Earensc @. Tropu. T. 4. C. 422.
7 Mapkc K. i Earensc @. Tropu. T. 20. C. 275.
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TPHU ACCITHIITTA michsa «Manidecty». Y Hill poserapiar siBiisie co00r0
nifloBy 0co0Oy 3 TOJIOBOIO 1 pyKaMH, a HapOAKeHa B HOTo CepemoBHILI
JeprKaBa, TOOTO iepapXi3oBaHa OpraHizallis 3 BeTMUE3HOIO KUTBKICTIO TO-
JiB 1 pyK, — e()eMepHe YTBOPEHHSI.

OCHOBOIIOJIO)KHUKY MapKCH3My BBaKalH CBif KOMYHI3M HayKo-
BUM 1 BiXpellyBaJucs BiJ yTomii momnepenHukis. [Ipore HiOuTO mMO-
pPOKyBaHa «EKCIPOTIPIaIli€l0 eKCIPONpiaTopiB» 3aralbHOHAPOAHA
BJIACHICTB TeX Oyina yTomiero. BacHicTh iposieTapchbKoi epKaBy OTIH-
HsUTacs B pyKax He HapoJly, a PeBOJIIOLIOHEPIB, SIKi KOHTPOIIOBAIH TaKy
JIeprKaBy.

OTxe, cBOI CITOZIIBAaHHS Ha TOPKECTBO KOMYHi3My Mapkc i EHrenbc
noB’s3yBaiu B «Manidecti KomyHicTHYHOT mapTii» 3 mposerapiatoM,
TOOTO JIOABMH, 11030aBIEHUMH NPHUBATHOI BIacHoCTi. Lli monn mosu-
HHi OyZi B X0/Ii pEBOJIIOLiT 3aCHYBaTH MPOJIETAPChKY JIepKaBy, Mi3HilIe
Ha3zBaHy MapKcoM JIepKaBOIO «JIUKTATypH mposeTapiaTy». OHak mpo-
JeTapiaT SK CIJIBHOTA, 1M030aBiieHa BHYTPIIIHBOI i€papXiqHOl CTPYK-
TypH, 3IIHCHIOBATH TUKTATYpy He Mir. ToMy 1151 GYHKIIiSA y pa3i ycmimi-
HOI peBouonii Maya 3anumuTHCA 3a Aepxasoro. Ilix gac pesoromil
JiepkaBa MOBMHHA Oyia BCTAHOBUTH MOJITHYHY IUKTATypy, a B XOJi
KOMYHICTHYHHUX TEPETBOPCHb, TOOTO EKCIPOIMPIIOIOYH CYCHIIBCTBO,
JOMOITHCSI €KOHOMIYHOT AMKTaTypu. [Iparnyun BkazaTH JIOIAM LIISAX
JI0 colianbHOI piBHOCTI i MaTepiaabHOTO 100pO0yTY, MOJIOMI HIMEIIbKI
PEBOITIOIIIOHEPH ITiIBOAMIIN 1X HACTIPABIi 10 PaOCHKOI 3aI€KHOCTI Bif
BCECHIIBHOI AEPKaBH.

V 3axigHid €Bpori He BUSABWIOCS MOMITHYHHX MapTid, 3rOTHHX
y34TH Ha 030pOEHHS /11 PeBOMOMIHHOTO MapKCH3My. MapKCHCTH Bif-
JTaJTV TIepeBary y3roDKCHHIO iHTepeCiB KaiTaliCcTiB Ta pOOITHUKIB 1 HE
TpUMaJIM Kypcy Ha 3HHUILIECHHS KaliTaly — PiBHONPABHOTO 3 POOOYOI0
CHJIOI0 areHTa BUPOOHHUYOTO mMpoliecy. EKOHOMIYHY JisSIbHICTH, IO-
B’S3aHy 13 IPUMHOKEHHSIM KalliTaly, BOHH BB@)KaJH HE MEHII BayKJIH-
BOIO C(hepOr0 BUKOPUCTAHHS IHTENEKTY, HUK TISUTbHICTD Y chepi HayKH,
KYJBTYPH, PEIITii.

BiamoBuBIIHICH OyTH KOMYHICTaMHU, MAPKCUCTH HA3BAJIUCS COLiaj-
JEMOKpaTaMH, TOMY LIO B OCHOBY CBOET apiiaMEHTCHKOT JisUTbHOCTI T10-
CTaBWJIM Tacjo KJIACOBOTO MHpY, a He KiacoBoi BiifHM. OHAK YacTHHA
POCIMCBKUX COIliaJI-AeMOKpPATiB, sSKa YBIMILIA B ICTOPIIO MiJ Ha3BOIO
OLIBIIOBHKIB, B3sJ1a HAa 030poeHHS i1el «Manidecty».

[lepmmii kpok y Maitby THROMY KOMyHICTHYHOMY OyaiBHHITBI B. Jle-
HiH 3pO0WB, 3MIMCHUBIIN EKCIIPOIIPiaIlifo MapTii COIlial-IeMOKpaTiB —
OLTBIIOBHKIB T1 BOXKIAIMHE. J[pyTHil KpOK BOXKII 3pOOMIIH, 3MIHCHIOIOYH 32
JIOTIOMOTOI0 TapTii eKCIpompiaiito AepKaBU-KOMyHH. Jlani BOHU moua-
JIM eKCIIPOTPIIOBATH 3a JIOTIOMOTOI0 JIEPKAaBU-KOMYHH BCE CYCITIJIBCTBO.
BrnacHicTh TOBapoBHPOOHUKIB, sKa 3a0e3ledyBajia eKOHOMIUHY He3a-



JISKHICTh CYCIIBCTBA BiJI IeP)KaBH 1 3aJICKHICTD AePyKaBH BiJl CyCITLIb-
CTBa, Y XO/li KOMyHICTHYHUX [IEPETBOPEHB Tepeiliia y NpUBaTHY Biac-
HICTh JEp’KaBU-KOMYHH IIiJT OOJYJHOIO HAa3BOIO «3arajJbHOHAPOIHO»
BJIacHOCTI. BoJoiHHS, KOPUCTYBaHHS 1 PO3IOPS/KEHHS 3ac00aMH BH-
POOHUIITBA ONMUHHIIOCS B PyKax KOMYHICTHYHOI maprTii, TOYHime — ii
BOXKIiB. 3Bnuaitno, wieHu [lomit6ropo LenTpansHoro komitety BKII(0)-
KIIPC ue Oynu BmacHUKaMu 3aBOJiB, OaHKiB, maporuiaBiB. OHAK BOHH,
W TITPKK BOHM, BHU3HAYaJIH BCi MMapaMeTpPH 3arajbHOCOIO3HOI €KOHOMi-
K{ — CITIBBIIHOIICHHS M)XK CITOXXMBaHHSIM 1 HATPOMAPKEHHSIM, TaTy3eBi
i perioHanbHi iHBeCTHMLI{, PiBeHb 3apOOITHOI IJIATH I COLIAIBHUX BH-
TUTaT TOIIO.

IoBHicTIO eKCIIpOTIPifOBAaTH MPUBATHY BIACHICTH OaraToMiTbHOHHO-
TO CEJSTHCTBA BOXKASIM NapTii He Branocs. CensHu CIIPOMOIJIHCS BiZICTO-
STH TIPaBO Ha BOJIOIIHHS, KOPUCTYBAHHS i PO3MOPSKAHHS MTPOIYKLIEI0,
BHPOOJICHOIO HA MPUCATUOHIN TUISHII # 0JIepKaHO0 Ha TPYIOIHI 3 KOJI-
rocmy. Lle o3Hauano, 1o B ciTbcbKOMY TOCTIOIAPCTBI ¥ y TOCMOAAaPCHKO-
My 00OpOTi MicTa Ta cella 30eperIiucs TOBAPHO-TPOIIOBI BIAHOCHHH 3
BUKOPHUCTaHHAM OKPEMHUX €JIEMEHTIB BUIBHOTO PUHKY. BimmosigHo i
EKOHOMiKa JIepKaBHOTO CEKTOPY, KU JIiCTaB MAaCKyBaJIbHY Ha3BY «yCy-
CHiILHEHOTOY», 0a3yBajacs Ha TOCIOJAPCHKOMY PO3PAaXyHKY 3 BUKOPHC-
TaHHSIM TOBAPHO-TPOIIOBUX BiJHOCHH.

[IpoBax cripod yTUIMTH B KUTTS CUCTEMY TOCIIOJApIOBaHHS, 3aCHO-
BaHy Ha NMPOIYKTOOOMiHi, 03HadaB, mo B CPCP Oyno moOynoBaHe mock
BiIMiHHE Bix mepmioi (a3u KOMyHI3My B iHTEpIpETalii 0CHOBOIOIOXK-
HUKIB Mapkcu3Mmy. Uu BapToO IIyKaTH IHIIMA TEPMIH IJIs MO3HAYCHHS
COLIATbHO-€KOHOMIYHOTO J1ay, CTBOPEHOTO B pajasHCHKiil Pocii i mo-
MIMPEeHoro Ha Oararo kpaiH? MalyTk, He BapTo... JI1oncTBO Mpr3BHYai-
Jocs 10 TepMiHa «KOMYHI3M», BHTrajaHoro 3anoBro jgo K. Mapkca i
®. Exrensca TakuMH CaMHMH yTOIicTaMu. MOXKHA JIUIIIE BKa3aTH, 1110
BOYK/II POCIHCHKOTO OiNBIIOBH3MY, Ha BiIMIiHY BiJ OCHOBOIIOJIOKHHUKIB
MapKCU3My, HE KepyBaJUCs OJaropolHUMH HaMipaMH, KOJH OymyBa-
JIU KOMYyHOcoIiani3M. Excrpomnpiariisi cyCcrmijibCTBa CYNPOBOIKYBAIacs
JKOPCTOKOK TPOMAISIHCHKOIO BIHOKO i MACOBHMH PENPECIsIMUA — QX 10
TeHOLIUTY.

MaxkcuMarbHO MOXKITHBA [IEHTpaji3allis MaTepiallbHUX 1 TPYAOBHX
pecypciB gonomoria PagsHcekomy Coro3y 3p00UTH OCHOBHHI BHECOK
y MepeMory aHTHTITIepiBehKol Koaminii y €Bponi. Hagaini BiH yTBep-
IUBCS SIK HaJIepKaBa, 3llaTHA HaB’s3aTH 0araTboM KpaiHam CBOIO Ma-
TPHIIO pO3BUTKY. OHAK Micisl BCTYIY MPOBIIHUX KpalH y MOCTIHIY-
CTpiaJIbHy eroXy €Bpasiiichka Hajjep)kaBa Iodaia pO3BaJFOBATHCH.
LlenTpanizoBaHa eKOHOMIKa «BYTLLIA 1 CTaT» HE BUTPUMYBAIa KOHKY-
penmii 3 60Ky neprkas, ki mepeOyBaiy B aBaHTap i HAYKOBO-TEXHIYHOT
PeBOJTIONII.
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HdepXxaBa i cycninbCTBO B YMOBaxX KOMyHocouUianiamy

Ineto xomyHi3my B. JleHiH BHKOpHCTaB i3 METOIO OOIpYyHTYBaHHS
eKcrporpiarii cycrninecTBa aepkaBoro. Hi Mapkc, y ToJ0Bi sikoro Ha-
poauacs BimipBaHa BiJ peajbHOCTI KapTHHA i€aJbHOTO TOCIOAAPIO-
BaHHA 0€3 pUHKY i TOBapHO-TPOIIOBHX BiIHOCHH, Hi JIeHiH, sKuii cripo-
OyBaB peaitizyBaTH I1i pekomMeHzaanii «ManidecTty», ajne mcis TpboX po-
KiB TOCIIOJJAPCHKOT KPH3H TOBEPHYBCS 110 BUTBHOTO pUHKY, Hi CraiiH,
SKAH T04YaB MOBTOPHHUH IITYPM i3 HMOBEpHEHHSM 3a00pOHM BUILHOTO
PHHKY i1 3aMacKOBaHOIO BiTMOBOIO Bijl TOBapHO-I'POLIOBHX BiJHOCHH, —
HIXTO 3 HUX HE PO3yMiB, III0 IPUBATHY BIACHICTH 3HUIIUTH HEMOXKITHBO.
Kinenp kinnem CrajiiH mepeHic 3aMiHy TOBapoOOOPOTY MPOIYKTOOOMi-
HOM 1 JIIKBI/IaLlit0 IPOIIOBOTO 00Iry Ha Apyry a3y KOMyHi3My 3 PO3IIO-
JioM MarepianbHuX O7ar 3a morpedamu. BiH qocAr rosoBHOTO — eKc-
mpornpiamii CycHiibCTBa AeprKaBoro.

PansiHcbka nepkaBa He BHCOYiJa HaJ CYCHUJIBCTBOM, SIK Oyab-sKa
iHIIIa, a 3aIyCcKaJia B HbOTO CBil KICTIK. Y KOXKHUN TOPU30HTAILHUM 3pi3
CYCIUIBCTBA MapTiiiHa BEepPTHKaJIb 3aHypIOBaslacsi KOMiTeTamMH Oararo-
MiTbHOHHOT TapTii (3 MIMOPSIKOBAHUME IM BETEPAHCHKMMH, HAIliO-
HaJBHUMH 1 KIHOYMMH OpraHi3allisMn) i KOMITeTaMH III¢ YHCICHHIIIOTO
KOMCOMOJIY (3 MiZIMOPSAKOBAaHMMHM HOMY OpraHizalisMy IIOHEpiB Ta
JKOBTEHST); PaASHChKA BEPTHKAIb — 13 JepKaBHUMH, MPO(DCIITKOBUMH,
KOOTIEPaTUBHUMH, TPOMAJICLKIMHU OpraHaMH Ta OpraHi3allisMi; BepTH-
KaJIb JepKaBHOI Oe3IeKH — 13 MUIbIOHAMHU 3aBepOOBaHKX iH(OPMATOPIB.
HesanexHi Bif BJIagy opraHizaiii TOPU30HTAILHOTO THIY, HA OCHOBI
SKHX MaJio PO3BUBATHCSA TPOMAISTHCHKE CYCHIIBCTBO, OYII0 JIIKBITOBAaHO
abo BepTHKaJi30BaHO. PagsiHChKE CYCHITBCTBO 3pOCIIOCS 3 IEPKABOIO B
€JINHE IiJIE.

Kpainu, y sSIKux cycniibCTBO BU3HAYa€ CBOiX KEPIBHUKIB HA BITBHUX
BUOOpax, HA3WBAIOTh JeMOKpaTHYHUMH. KpaiHu, y sSKHX Jep)KaBa B 0CO-
01 CBOIX KEepiBHUKIB HE 3aJIC)KUTH BiJl BOJICBUSBICHHS HApPOIy, Ha3MBa-
I0Th TOTANTITApHUMH. PagsHChKe epKaBOCYCIIBCTBO Tpeba Oyo 6 Ha-
3BaTU TOTANITAPHUM Yy KyOi.

T'omoBHOIO 03HAKOIO TPOMA/ISH, C(HOPMOBAHUX KOMYHOCOIIiali3MOM,
Oyna abCoNOTHA €KOHOMIYHA Oe3MOpamHiCTh. YCi CBOi MMOMHCIH BOHH
HOB’SI3yBaJIM 13 JAepxkaBoro. BuxoBaHuii aepkaBolo maTepHaii3M OyB
HACTIIKOM BIJCYTHOCTI B CYCHINBCTBI HMPHUBATHOI BIACHOCTI. AJKE
TITBKH 3aCO0M BHPOOHWITBA y IMPHUBATHIM BIACHOCTI 3abe3medyBann
rpoMajsiHaM EKOHOMIYHY He3aJIe)KHICTh BiJ Jep)kaBW i BiJIIOBIIHO
CTBOPIOBAJIN €KOHOMIUHY 3aJICKHICTh JiepkaBu BiJ HUX. [Ipu komyHO-
couiaii3mi Bci ctanu nponerapsaMu. PoOITHHUNI Ki1ac, sIKOTO BEIUYaIn
«TEereMOHOM IIPOJIETAPCHKOT PEBOIIONIT», CTAB MOIBIHHUM MIPOJICTAPEM.
3a pUHKOBOi €KOHOMIKH BiH OyB 11030aBJIEHUIT BIACHUX 3aC00iB BUPOO-



HUIITBA, aJi¢ 3aJIMIIABCS BIACHUKOM CBOET poOoYoi cuiin i OyB 3alliKaB-
JIEHUH y TOMY, 11100 MpoJaTH ii HalAopoKYe, B pe3yNbTaTi 40ro y HbOTO
BHHUKAB iIHTEpEC /10 MiABUIIEHHS IPOIYKTUBHOCTI Tparli. B ymoBax ko-
MyHOCOITiaTi3My Horo poboya cuira pakTHYHO Haexkasa aepxasi. Bin
HE MIT CIIEpTUCS Ha Ofep KaBJIeHi MPO(CIIIKK y MPOTUCTOSHHI 13 Cy-
KyIHUM HiANpHEMIIEM, TOOTO JiepKaBolo, i OyB 1mo30aBiaeHui mpasa Ha
CTpaiK, OCKUTEKH, MOBJISIB, ITi ITPHEMCTBO, Ha SIKOMY BiH IIpAIIOBaB, Ha-
JIeKaIo oMy camomy.

HaiisickpaBimie Biguy>KeHHs BijJ 3aC001B BUPOOHHUIITBA BUSBIISUIOCH
y KOJITOCITHUKIB. BoHUM mparftoBany abusk Ha KONTOCITHOMY ITOJIi, BUKO-
PHUCTOBYIOUM MalllMHHY TexHiKy. HaTtomicTs Ha BimBo#oBaHii y Cramina
MpUCaAUOHIN TUISHIN, siKa CTaja IXHBOIO MPHBATHOIO BIACHICTIO (TTi
IHIIIOI0 Ha3BOIO), BOHH MpPAIIOBaIN 0e3 Oynb-iKOI TEXHIKH 3 yCiX CHIL.
B pesynbrari Konrocnu He MOTJIH 3a0€3MEUUTH MOTPEOH KpaiHu y mpo-
JIOBOJIBCTBI, ajie¢ KONTOCIHI 0a3apu 3aIOBOJHHSUIM TIOMUT CIIOKWBAYiB
Ha M’SICO-MOJIOYHY | CaJIOBO-TOPOIHIO MPOMYKINIO i3 MpHCaIUOHUX
JIJISTHOK.

MocTpapsHcbKa Bnaga B cyvacHin Pocii

Koncturyniitna pedopma 1988 poky BiacTOpOHMIIA TUKTaTOPCHKY
KOMIapTiiHy BepTHUKANb (aie He MapTiiHy HOMEHKIATYypy) BiJ BIAH,
o0 Mpu3Beso, BpemTi-pemT, 10 po3aiy KIIPC i posmaxy CPCP. «3a-
raJbHOHAPOIHA BIACHICTHY 3aHIINIACSI O€3 BIACHUKA i Oyna moaiieHa
MK (DIHAaHCOBO-TIPOMHCIOBUMHU rpynamu. I[Iporsrom 1990-x pokiB
MOCTPaJTHChbKa BEPTUKAJIb BIAJM 3aliUIIanacs HecTaOuUTbHOK. BoHa
cTabiizyBaacs JIUIIE MiCyIs TOTO, SIK 3alIOBHUIIACS BUXIIISIMHU 13 cepe-
JTOBHINA OPTaHIB OC3MEKH.

Hogi BepmmTeni gomi Pocii HamaraioThCst pecTaBpyBaTH JTUKTATyPy
3a BIICYyTHOCTI JBOKaHAIBHOI TOOyMoBH nepkaBu. CTaOUTBbHICT TOMTi-
THYHOTO PEXHUMY Terep 3a0e3MmeuyeThesi He iHCTuTyiiHo, K B CPCP,
a BOJICBHSBIICHHSM BHOOpLIB. Jlocsaratn OaxaHWX pe3yibTaTiB roiocy-
BaHHS HA MPE3UJICHTCHKUX 1 MapiaMEeHTChbKUX BHOOpax Biiaja Hamara-
€ThCS NIIAXOM MiATPUMYBaHHS BiTHOCHOTO J0OpOOYyTYy HaceleHHs, SKe
3a TPU MOKOJIHHS MPU3BUYAIIOCS JI0 JIEPKABHOTO MaTepHAII3MY, Tejle-
Bi3iifHOro 30MOyBaHHS W MacIITA0OHOTO BUKOPHCTAHHS aaMIiHICTpATHB-
HOTO pecypcy.

[Iparayun BiTHOBUTH CTaTyC HaJIepkaBH, mpaBisidi koma PO mpo-
BOJISITh HACTYTIABbHY MOJITHKY HAa MDKHAPOAHIN apeHi i BUTpaJaloTh Ha
030po€eHHs HenpornopIiitHo Benuky yacTky BBII. I'onka 036poens 1 Be-
JIMUYEe3Ha KOPYIIIisl Ha BEPIIMHAX BN MTO3HAYAIOTHCS HA J0OpoOyTi Ha-
cenenns. Lle 3arpoxye corianbHUM BHOYXOM, pO3MazoM OaraToHaIlio-
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HaJIBHOI IepyKaBHU 1 pO3MOB3aHHIM paKeTHO-sAepHOI 30poi. 3axiaHi Kpa-
iHM He Oa)KalOTh TaKOi MEPCIIEKTUBU U €KOHOMIYHO 3aJIeKHOI Bi HUX
Pocii, a TOMy yTpUMYIOTECS Bi/l HUIIIIBHUX CAaHKIIIH.

OO0’ €KTOM HACTYMAIEHOT ITOJIITHKH MY TIHCHKOTO PEXKUMY € HacamIie-
pen xonuinHi HarioHansHi pecnyoniku CPCP i xpaiau «SIITHHCHKOD
€Bponu. CTaBUTHCS 3aBJaHHA BIAPOAUTH PaSTHCHKY IMIIEpit0 3acobaMu
MOJITUYHOTO, EKOHOMIYHOTO W HaBIiTh, SIK MMOKa3aJ0 BTOPTHEHHS B [ py-
3if0 Ta YKpaiHy, BOEHHOTO THCKY.

Mocksa Bin cepenuau XVII CTONITTS «mepeTpaBioBaiay yKpaid-
CHKHI Hapoj PI3HOMAHITHUMH 3ac00aMM, HaMararo4duch 1Mo30aBUTH HOro
BJIACHOI iIGHTHYHOCTI. Y cy4acHii cuTyamii OaThKiBIIHHA CBITOBOTO KO-
MYHOCOIiaJli3My MiIIa Ba-0aHK, HAMarar4duch 3a JIOTIOMOTOI0 BHY TPIIII-
HBOT areHTypHu i CIIUPAIOYNCh Ha «COBKOBICTB» yCe Il BATOMOI YacTKU
YKpaiHCBKOTO COLiyMY, TPOTHCTOSATH €BPOATIIaHTHYHOMY BHOOpPY YKpa-
ian. Cto pokiB ToMy iif 1€ BAaymocs. YKpaiHChKI TpOMajasHU HE CITPO-
MOTJIMCS TOJI BHPBATHUCH 13 «OpaTepchKUX» MOCKOBCHKHX 00iliMiB. Te-
Tep BOHU MalOTh yCi MIAHCH MOCTABUTH 0ap’ep Mixk COOOI0 1 CBOIM IiB-
HIYHAM CYCiTOM.



Poman Cepbur

TEMA TONOAOMOPY B OCMUCIIEHHI
PADAEJIA JIEMKIHA'Y NOPIBHANIBHAX
EHOUMOAX TA'Y 3AXOJAX IX 3AMOBITAHHIO

Sk ymmire ykpaiHChKi TisICIOPsIHA 03HaoMmrcs 3 KOHBEHTIi€ro Tpo Te-
HOIIM, BOHU TIEPEKJIAIIH 1€ CIIOBO YKPAiHCHKOKO MOBOKO Ha HAPOIOBOWB-
CTBO Ta CTaJIM 3aCTOCOBYBATH LI TEPMIHA CTOCOBHO TOJIOAY YKPAiHCHKHX
ceistH 1930-x pokiB. C1T0BO ros1010Mop yBIiHIIIIO B YKUTOK y KiHIl 1980-X,
a Tics YKpaiHChKOi HE3aIeKHOCTH CTAJI0 CTaH/IAPTHOIO HA3BOIO TOTO JKa-
XITTA. 3roIoM B aHIIHCEKINA MOBI 3’siBUBCs the Holodomor, ananoriyto 1o
the Holocaust. Ane Tozi ko «l 0JI0KOCT» PO3BHHYBCS BiJl €TUMOJIOTYHOTO
3HAYCHHSI «TOTAITBEHOTO CITAJICHHSD JIO «TEHOIHIY €BPEiBy», TO «I 0momomMop»
30epir eTUMOJIOTIYHUH CEHC «MOPUTH TOJIONOM». | OT Tipka ipoHist: B Ykpa-
iHi Ta y CBITI yKpaiHchbKka Ha3Ba «[ 0100MOp» yTBEpAMIIa 1 30epirac moMuJI-
KOBe Ta IIKIJJIMBE TOHATT, SIKe 3BY)KYE PO3yMIHHS T€HOIMIY yKpaiHIiB
JIVIIIE JTO TOJIOMY CeJisTH. JIEMKIH ITbOTO TepMiHA HE B)KHBAB.

Pagaen Jlemkin, aBTOp camMoro TepMmiHa i KOHIENIii TCHOIUIY Ta
6arbka KonBenuii OOH npo 3/104nH reHoumay, 3arnepeuyBaB Take pe-
IyKLiiHEe pO3yMiHHSA IeHONMAY YKpaiHuiB. JIeMKiH po3misiaB yKpaiH-
ChKYy KaracTpody TPHIIMTHX POKIB K eTam OyaiBHMIITBA Pociiichkoi
iMmepii i Tak 1e TpaxkTyBaB y cBoeMy ece «PasTHChKHIA TeHOIna B YKpa-
Hi». JlonoBiap Oyina Harucana 1953 poky 3 Haroau Big3HaueHHs B Hbro-
Mopxy poxosun Bemnkoro Lonopy, ane He 6yna Toxi Tam npountana. Ha
JKaJlb, ABTOP HE HAJPYKYBAaB ii IEpe]] CBOEKO HEBUYACHOO cMePTO 1959 poky.
Ha macts, mamuaomuc qomoBiai 36epircst B [1yomiuniit 6i6miorerti Hero-
ﬁopKa, ajie CTaB JIOCTYITHUM JUIsl HayKoBIIiB Juine 1982 poky, a mocmi-
HukH ['ogonomopy nobauniy ioro ax 2008-ro. Binroni HaykoBIi # mo-
JITUKHU 9acTo 3raayroTh JIemKiHa i fioro ece, ane 31e01IbInoro iXHi Tpax-
TyBaHHS JIEMKIHCHKUX T€3 € MOBEPXOBUMM i HE PO3KPUBAIOTH TITHOOKOT
JIyMKH FOPUCTA Ta BChOTO 3MICTy OCMHCIIEHOI HUM TEMH.

3aBmaHHAM I1i€] KOPOTKOI TOMOBII €, MO-TIEPIIe i HAWBaXHIIIE, J10-
Kazaru, mo Te3u Jlemkina Oymu chopmynpoBaHi 3rigHo 3 KoHBeHITi€0
OOH i mo iXHIO IPAaBOTY MOTBEPDKYIOTH ICTOpUYHI TOKyMeHTH. [lpy-
TOI0 METOI0 € TMOKa3aTH, IO BCEOXONMHMH miaxia JlemkiHa € koHeuyHHI
JUIS TIODIMOJICHOTO PO3YMiHHS YKPaiHCBKOTO I€HOIMTY, HOTO crenugi-
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KH T2 TPABMaTHYHOI0 BIUIMBY Ha IIOCTICHOLUAHE yKPaTHCHKE CyCIIiIb-
cTBO. Bpermri, 3anpornonyBary, 110 aHaii3 JIemkiHa yKpaiHCBKOTO T'eHO-
ATy MOXe OyTH KOPMCHHUM Y TIOPiBHAJILHOMY BHBYECHHI 1HITMX T€HOIH-
JIiB Ta y HaBUYaAHHI MOJIOI, SIK 3aMI00ITaTH 3apoIKaM TeHOIIHTY.

1. Te3u Jlemkina — Koneenuyia OOH — icmopuuna 00KymeHmayis

Jlemkin ocMmucTUB TeHOIUA YKpaidmiB 3rigHo 3 Konsenmiero OOH i
Ha ITiZICTaBi CBOIX 3HaHb PAJIHCHKUX peatiil. Tenep Horo TBepKeHHS 1
3apOJIKOBHI aHAIIi3 MOXKHA TIEPEBIPUTH Ta IOTIOBHUTH, BUBYHMBIIHU BiAIIO-
BiJIHI JOKyMEHTH.

A. Konsenyiss OOH: «Ilpo 3anobizannsa 3nouuny Tenoyudy ma Ilo-
kapanns 3a Hvo2o»

IIpeamOyra BU3HAE, 10 «ITPOTATOM BCI€T iICTOPIT TCHOLIM T 3aBIABAB Be-
JIMKHUX BTPAT JIOACTBY», @ TIEPIIa CTATTS TBEPAUTD, 110 «TCHOLHU € 37109~
HOM, HE3aJIeKHO BiJI TOTO, UM BiNOyBa€ThCs BIiH Yy MHUPHHI YM BOEHHHH
gacy. ['ojomoMop BiOyBCsl y MUPHUIA Yac, Tiepe]] yXBaJleHHssM KoHBeHTi.

JediHiiis TeHOIUAY B APYTid CTATTI: «IIiT TEHOUIOM PO3YMIIOTHCS
HACTYIHI Ail, YUHEH] 3 HAMIPOM 3HHUIINUTH, IIJIKOM YU YaCTKOBO, SIKY-
HeOy/lb HalliOHAJIBbHY, €THIYHY, PACOBY UM PEINIriiiHy Ipymy siK Taky:
(a) yOMBCTBO WICHIB TaKOi IPYIIH;

(b) 3amomisiHHS CepHO3HUX TiJIECHUX YIIKOIKeHb Yl PO3YMOBOI0 PO3-

JIajly 4ieHaM TaKoi IpyIu;

(c) HaBMHCHE CTBOpPEHHS IS SIKOI-HEOYyIh TPYIH TAaKUX KUTTEBHUX

YMOB, 1110 pO3paxOBaHi Ha TIOBHE YK YaCTKOBE 3HHIEHHS ii;

(d) mipu, po3paxoBaHi Ha 3aM00iraHHsl TITOPOTIHHS B CEPEIOBHIII Ta-

KOI IpyIH;

(¢) HacWIBHHIIbKA Mepeaaya AiTeil 3 OHI€T IFOACHKOT IPYNH B 1HIITY».

B. SIx mpeba posymimu Koneenyiro y 36 a3y 3 Yrpaincokum Ieno-
yuoom?

— Tenoumn € aiero, a He NMILE TYMKOIO;

—  KITIOYOBHH €TIEMEHT TeHOIUAY € HaMip (3HUIIUTH), 2 HE MOTHUB;

—  N. B. «GHHIIIMTH» HE € CHHOHIMOM JUTSl «BOUTI (T1030aBUTH YKUTTS);
— MillleHHIO 3HUIICHHA € rpyna (1), a He iHAUBIAyaldbHI YJIeHH TOI

rpymn (2);

—  PO3Pi3HATH 370YMHU: 1) 370YNH «T€HOUUA» # 2) 3II0YHH «IIPOTH

JIIOICTBAY;

— BHU3HAHUMH € YOTHPH IPYIIH XESPTB: HALIOHAJIbLHA, €THIYHA, paco-

Ba, peIiriiiHa;

—  «HaIIOHAJIFHA» 1 «CTHIYHAY He CHHOHIMM; HaIlliOHAIbHA — HATSIK Ha

JIEPIKABHICTB;

—  (CIK TaKy» BIJHOCUTBCS JI0 «TpyI» (CyO’€KTa iCHYBaHH:), a HE 10 0cCi0;
— «GHUIIEHH: 1) BOMBCTBOM (2); 2) mepepodiaenusm (d, €); 3) ABo-
saxuM (b, c);



—  TEHOLWJ — IIe MPOLeC Iil, SKi MOKYTh PI3HUTHCS 3a TPUBAIICTIO i
IHTEHCHBHICTIO.

CraginchbKHMi BapissHT HAMIPY: ITOBHICTIO 3HUIIUWTH I'PyNy, BOMBa-

FOYHM YaCTKOBO i1 4JIeHiB.

C. Paghacn Jlemxin, «Paosucoxuii Tenoyud 6 Yipainiy, 1953
JIeMKiH NOsICHIOE YKpaTHCHKUI TEHOUN K YOTUPHUBICTPSIHY aTaKy:

1) «llepummii yaap OyB cpssMOBaHMI Ha iHTeJireHLil0 — MO30K Haii,
o0 mapaJiizyBaTu pelry opraHizmy».

2) «Pa30oM i3 1M yiapoM I1o iHTeIiTeHIlii iimoB HacTyt Ha LlepkBu, cBsiiie-
HUKIB 1 BUIIIE lyXOBEHCTBO — “myury” Yikpainm» [ YAIIL[ & YT'KLY].

3) «Tpere BicTps paasHCHKOI aTaku Oyno cripsiMoBaHe Ha (pepmepiB —
BEJIMKY KUTBKICTh CEJISTH-OMHOOCIOHUKIB, XpaHHUTETIB TPATUIIIH,
(hoabkIOpy i My3UKH, HaIllOHAJIBHOI MOBH Ta JITepaTypH, HaIlio-
HaJIbHOTO AYXy YKpainm» [N. B.: censHu sk 4yacTHHa HaliOHAJIBHOI
1 eTHiYHOI rpynu].

4) «YerBepTHM KPOKOM y TOMY TIpOIIeCi cTasa (pparMeHTAaIlist YKpaiH-
CBKOTO HapoJly NMOCEJICHHSIM B YKpaiHi 4y>KUHIIB 1 PO3IIOPOILICHHSIM
YKpaiHLiB».

«Taxumur OyITM TOJTOBHI KPOKU CHCTEMATHYHOTO HHUIIIEHHSI YKPaiH-

Junst Jlemkina yKpaiHChKUN T€HOLUA — 1€ «HAHTOBIIMK 1 HAHIINP-
MK eKCIIepUMEHT pycu(pikanii — BUHMIEHHS YKPaiHChbKOI Hamii».
Bin monae: «kOMyHICTHYHI BOXK/II HaTaBajIl HAWOUIBIIOTO 3HAYCHHS Py-
cuikamii Hboro caMOCTIHHOTO YiIeHa IXHBOTO “‘COr03y pecmyOmik” i pi-
UMK TIePepodUTH HOoro, MPUCTOCYBABIIHN J0 CBOTO 3pa3Ka €IMHOI Po-
cificbkoi Hamii».

D. Teszu Jlemxina sionosioaioms Koneenyii OOH

«Panancekuii [enonun B Ykpaili» MiCTHTB BCi €IeMEHTH, HEOOXiTHi
J1s OOBMHYBa4YeHHS 3a reHonu/ 3rijHo 3 Konsenitiero 1948 poky. Jlem-
KiH BKa3zye Ha HAMip peKUMY 3HMIIMTH MOBHICTIO YKPATHCHKY HaIlil0
(HanioHAJIBHY TPYITy Ta €THIYHY TPyITy) OUIIXOM (hi3ndHOT aHirimsmii
MPOBITHOT YACTHHM ii YWIeHIB i MePETBOPUTH PCIITY HA WICHIB iHIIOT
rpyIM — «HOBOI PaISTHCHKOI Hallii», — a HACIpaB/Ii — POCIHCHKOI.

JlemKin Haromomrye, Mo BOUBCTBO MOYAI0CS 3 HAIIOHAJLHUX €T
MicTa i cesa, siKi B MHHYJIOMY MPOBAAWIM YKpaiHy 0 HAI[lOHAJIBEHOTO
BIJIPOKEHHSI i MOTIU O OpraHi3yBaTH BCEHAPOIHI MPOTHCTOSIHHS HOBIM
nomituti pexumy. Cessin JIeMKiH XxapakTepusye 3a HAUIOHATbHUMHU i
€THIYHMMM O3HAaKaMHM, a HE COILIaILHUMH 49U eKOHOMIuyHnMuU. CrariH-
CHKHI Pe)KUM HUIIUB YKPATHIB 13 HAIOHAJBbHHUX (IePKABHHI[bKUX)
MOTHBIB, 2 HE 3 EKOHOMIYHUX YH COIIaJIbHUX.

JleMKiH KaTeropu4HO BiIKUAA€ CIIpoOy IEKOTO «0XapaKTepu3yBaTu
el HallOpyTampHIMINI BUSAB PAJsTHCHKOTO 3BIPCTBA K €KOHOMIYHY MO-
JIITHKY, TIOB’SI3aHy 3 KOJICKTHBI3AII€I0 MIICHUIHUX JIaHIBY.

y NOPIBHSNBHUX FEHOLMAAX TA Y 3AXOAAX iX 3ANOBIraHHIO

Tema lTonogomopy 8 ocmucnenti Padaena Jlemkina

Pomatr Cepbir
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E. Jloxymenmanvui ooxkasu npo Iemoyud ykpaincoeko2o emuocy i
YKpaincvKoi Hayii

ITOHATTS €THIYHOCTI Ta HAIIOHAIBHOCTI OMu3bKi. ETHiUHiCTDL rpynu
XapaKTepU3yOTh KYJIbTYPOJIOTiYHi O3HAKHM, & HAI[IOHAJIBHICTH — JIep-
skaBHUOBKI. ETHIYHI rpynu Oyiu pakTopaMu sk y po3maaax Jepikas, Tak
1 B IxHiX 3apoakax. 1917 pik OyB MpHKJIaI0M OOUIBOX X IMPOILIECIB: PO3-
najay HApPChKOi JepKaBU Ta ITOSBU HOBHX JEPIKaB: CelaparHOi HOBOT
YKpaiHCBhKOT Ta BigHOBIIEHOI cTapoi pociticekoi (CPCP). Hamip Mocksu
3HMIIIUTH BIJIPO/PKEHY YKPAiHChKY JiepKaBy Ta KYJBTYpY, IO BPELITI
{ JIOBIB /10 TeHOIMAY YKPaiHIiB, OyB CIpUUMHEHH Oa)KaHHSM BiTHOBH-
tn Pocificbky iMmepiro. Lleii nporiec Biga3epKaacHUi y IisfX 1 ClIoBax.

V ciuni 1918 poky JleHin miciaB UepBoHY apMiro 3aBOOBaTH YKpa-
iny, a y kiTHi CTaJjin 3acrepira B. 3aTOHCHKOTO Ta yKpaiHCHKUX KOMY-
HictiB: «/locrarouno urpanu Be [IpaBurenscTBo u Pecmy0anky, kaxer-
Csl XBaTUT, 1opa OpOCUTh UTPy». YKpaiHi3allis Majia BKOPIHUTH BJIAXY
KoMyHicTHIHOI MoCKBH B YKpaiHi, a HE KPIMUTH YKPAiHCHKUN €THOC 1
foro nmepykaBHicTh. Buxomwmo inakie. Ilono3 Ha 3acimanni [1b LK
KII(6)Y npo ykpainizamiro 12.V.1926 koHcTaryBaB: « Beipocia Hamust
JI0 TOW CTETeHH, KOT/Ia eif mopa — 1Mo SKOHOMHYECKUM IMPEIIOChIIKAM 1
Mo ee KyJIbTypHOMY YPOBHIO — BBIXOJIMTh Ha apeHy rocyIapcTBeHHOI
xu3HM». CTalliH yBaXKHO CIIOCTEpiraB 3a ykpaiHizamicro. [1 HeGesmexy
HEHAPOKOM IPHUTa/laid HOMY YKpaiHChKi THCbMEHHHUKH ITiJT 4ac 3ycTpidi
B Mockai 1929 poky: «['OJIOC C MECTA: Tos. CtanuH, KaK BOIIPOC C
Kypckoii, Boponexckoii ryoepH. u KyOaHbio B TOW 4YacTH, Te €CThb
yKpauHIbl. OHU XOTAT NMPUCOETHHUTHCHA K YKpanHe».

VkpaiHChke HalliOHaJbHE BipO/pKeHHs rnepekoHano CraiiHa, 1o
Tpeba 3 ykpaiHizaii€ero MOKIHYNUTH. B cepenuHi NBaAISITHX POKIB PEKUM
MoYaB IbKyBaTH yKpaiHi3aTopiB, a MaciTaOHUI NOTPOM YKpaiHCHKO1
cBioMo1 iHTemrenuii BaapuB 1929 poky apemramu akagemika C. €d-
pemona i 700 «ueniBy CBY. 1930 poky Bnana niksigysana YAIILL, 30p-
rai3yBaja rnoka3osuii cyn Hag CBY ta BOuBana abo Bucersiia MpOBiIHI
BEPCTBH i3 cesa. MoBHA yKpaiHi3aiisi TpuBayia 10 rpyaHs 1932-ro, komu
8 mutH ykpainiiB PCOCP Brpatwim npaBo Ha CBOIO MOBY B IIIKOJIi, TPECi
Ta MICIEBIH anMiHiCTpaIIii.

O0e3rooBHUBIIH YKPaiHChKE CYCITLCTBO, CTalliH B3sBCS 32 MpoJie-
Tapu3amilo ceJisiH, a OIip 3AyIIyBaB TOJOI0M, CHITy SIKOTO J00Ope 3HaB.
1925 poxy BiH 3actepiras LK, mo 3apaau imgycrpiagizamii MoxxHa 110-
CHWJIMTH eKCMOPT 301XKs, ajie 1e Oyle KOIITOM «HCKYCCTBEHHO Opra-
HH30BAaHHOTO T'0JIOJA CO BCEMH BBITEKAIOIIUMH OTCIOZA pe3yJabTara-
mm». Tomi rie Oynu 6 pe3yibTaty it podiTHHKIB. 1932 poky BiH 3HaB,
110 HOT0 AGKPET PO IT°SITh KOJIOCKIB «XOPOII, U OH CKOPO BO3BIMEET CBOE
aericrBue». Lli «mii» — mpoapo3KIaaKa, ToJio CeJsIH i CIIPOTHB Y
KII(6)Y: «Kak ToJIbKO /iefia CTaHYT Xy:Ke, 9TH JIEMEHTbl HE 3aMEJISAT
OTKPBITH (PPOHT BHYTPH (M BHE) MAPTUH, POTUB HapTHny. CTamiHChKa



JiKBifawisi 1b0ro yKpaiHChKOro «(pPOHTY» CTaHEe OIHOIO 3 BEPLIMH Ie-
HOLUAY YKpaiHIIiB, SKUH IPOJOBXKYBaBcs ax 10 Bemukoro tepopy.

2. JIemkin npo icmopuuny cneyuixy ykpaincokozo Ienouudy
«TeHOIM/1» BUHHUK SIK FOPUIMIHKI TEPMIH, ajie CTaB IIHHUM HOHATTAM

JUIs iCTOPMYHOI0 aHaJIi3y, HalllOHAJILHOT MeMopiaizanii Ta moIiTHYHO-
ro Juckypcy. Jlemkin OyB MepIIuM FOPHCTOM, SIKHI BHKOPUCTOBYBAB 1€
CJIOBO B YCiX TPHOX YXKHTKAX y CBOeMy ece. Moro 3auarkoBuii aHauii3 cra-
JIHCHKHX 3BIPCTB BKa3y€e Ha Taki BUsBH clelU(piKu TeHONUY YKpaiHIIiB.

(a)

(b)

(©)

(d)

MoTHuBM HE € YaACTHHOIO IPABOBOTO BU3HAYCHHS ICHOLMY, ajie BOHU
CTOCYIOTBCSI icTOPII Ta KOJTEKTUBHOI TaM’siTi. KoxkHwmii TeHonun I € pea-
JTi3ari€ero TeHONUACPaMU CBOTX MOTHBIB 1 BKITIOUAE 3arajibHi Ta CIICIHU-
¢biuHi 3m09MHHA. JIEMKIH paBUIILHO TBEPAUB, 110 CTajiH XOTiB «PyCH-
(pixyBaTH», TOOTO BHMILIMTH YKPAiHCHKY HAIlil0, BOUBAIOYH YACTH-
Hy ii uneniB. YoMy e gactury? « Boskib MEPOBOTO ITpoJieTaprarar
OyayBaB MOTYTHIO IepsKaBy i MOTpeOyBaB MOCITYIITHUX KOJITOCITHUKIB,
sIKi O BUPOIIYBaTK 301K TS iHayCTpiamizaliii kpainu Ta hopMyBa-
JIMCSl y «BUHTHKOB BEIIMKOTO FOCYIaPCTBEHHOT0 MEXaHHU3May, 11100
TIOHECTH Y CBIT «COIiaii3M», KOJIU KalliTaJIICTUYHI KpaiHW MOYHYTh
BiliHM MiXk coOoro. Tak i1 ctareTscs i 9ac J{pyroi CBITOBOI BiiHH.
YKpalHLli CTajM KEPTBOO ISHOLU/LY SIK HAIIOHAJBHA TPYIa 1 SK eT-
HiuHa rpymna. Jlo nepmoi Bxoaumu Bei rpomaasinu Y CPP, no apyroi —
eTHi4Hi ykpaiHmi Beix peciyonik Coserchkoro Cotosy. Lli rpyrnm nepe-
riraaucest. [eHonumIHa Blaga 3acToCOByBaa 10 HUX CIIUIBHI i OKpemi
3ax0/H. 3aBAaHHIM JI0CIITHHUKIB [ 01010MOpY € BKITFOUMTH 8-MiJIbHOHHE
eTHIYHe HaceJeHHs yKpaiHIiB 3a kopaoHamu Y CPP y 3aranene, mimi-
CHE PO3YMIHHS OZJHOTO CYIIJIBHOTO TEHOIHMIY YKpaiHIIiB.

TpaBmy CTOKIOJBMCHKOTO CHHIPOMY YKpAiHIN 3a3HaIM HE JIIIE B
0coOMCTOMY TIEpPESKMBAHHI TSHOIUIY, ajie TAKOXK SIK WICHHW HaIlio-
HAJIBHOI 1 eTHIYHOT IpyTl. [ 010J0BUM MOPOM Ta IHIINMH PENpeciiMu
peXUM yOWBaB OJHHX, TEPOPU3YBaB iHIIMX 1 MPUMYIITYBaB JO IO-
kipHocTi. Ha HamioHambHOMY ¥ €THIYHOMY piBHI II¢ O3HAyYajo
HaB’SI3yBaHHs JIOSUIBHOCTI JIO JIP’KaBU-ITIOHEBOJIIOBAYA Ta PUXUITb-
He crpuilMaHHs il MOBH i KynbTypu. KonektuBHHI cuHApOM OyB
CTBOpEHHII Ha JIepkaBHe 3aMOBJIeHHS. Moro Tpe6a BUBYATH He JHIIE
SIK HACJII/IOK TeHOITU LY, aJie SIK IHTeIPabHY, 3aIPOEKTOBAHY YaCTHHY
[[LOTO 3JI0YMHY MTPOTH YKPATHIIIB.

TpuBamicTh yKpaiHCHKOTO I'€HOIMTy HEHMOBIPHO JOBra — BCi TpUA-
1ATi poku. IlcrxomoriuHi TpaBMHU PeXHM IiITPUMYBaB BITPOIOBK
BiliHU 1 ax 110 kKpaxy Kommaprii Ta po3manay immepii. B Toit yac 6arb-
KU NIepegaBany HaOyTi TpaBMH JITSM 1 BHYKaM, a Iep:KaBa PO3BHBa-
7a iX y mijuienioMy il cycminbcTBi. CormianbHe OgyKaHHS MOXHA
Oys10 po3rouaTs i POBOIWTH JIMIIE B HE3ICKHIN YKpaiHi.

y NOPIBHSNBHUX FEHOLMAAX TA Y 3AXOAAX iX 3ANOBIraHHIO

Tema lTonogomopy 8 ocmucnenti Padaena Jlemkina
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3. I'onooomop: nopienuanbvHe 6UGUEeHHA TEHOUUOIE Ma nepecmopo-
2a Ha Mailoymue

JlemKiH 3BepHYB yBary Ha pPi3HUIIO MK TEHOLIUIAMH €BPEB 1 yKpaiH-
1iB: «BapTo 3a3Ha4nTH, 1110 CIIPOOU IIIKOBUTOT aHIT AT YKPAiHIIIB, SIK-OT
HIMII YMHUIH 3 €BpesiMU, He Oyrnoy». Xoda oOMABI TOTANIITapHI iMIiepii xo-
TUTH «GHUIIMTH LiJKoM», bepiin — eBpeiB, a MockBa — yKpaiHIiB, TO TiT-
JiepiBchbKa BlIa1a BOMBAJIA, KOTO MOIJIa, a CTAMIHChKA — BOMBAJIa IIPOBIiI-
HY YaCTHHY, a PEIITY HACHILHO NEPeTBOPIOBAJIA HA WICHIB HOBOI, 3pO-
ciifienoi, «paastHChKo1 Hatlii». Ha 1ie Oyiu Biomi 11e0I0T 14 i OTIpaBIaHHs,
JIep’KaBOTBOPYI IMIIEpaTHBHU 1 CIIPUSTIINBI 00CTaBUHU: « YKpaiHChbKa Hallis
HaaTO OaraTomtogHa, mo0 i terko BUHUIMTH. OfHaK 11 peniridHuid, inTe-
JICKTyaTbHUH 1 MOMITUYHUHI IPOBiT — HOOIpHI i BUPIIIANbHI YaCTHHY ii Ha-
111 — € TOBOJII HEYNCICHHUMU, TOXK IX JIETKO JIKBiLyBaTH.

O3Haku TeHOUUAY YKpaiHIiB Oyiau TUIOBUMH IJIS TCHOIUAIB 3aBO-
HOBaHUX 1 KOJOHI30BaHUX KpaiH. BuBuenns [ononomMopy Moke momMorTu
Kpalle po3yMITH T'€HOIMIHI 3aXOAX B KOJIOHIAIBHUX 1 MOCTKOJIOHIATb-
HUX KpaiHax nBox Amepuk, Adpuku ta A3ii. OcoOIUBO Tam, Je «HH-
IICHHS» TPYIN Majio 3a Lijdh BOMBATH YaCTUHY HaceleHHS U mepedop-
MOBYBAaTH PEIITY B IHII TPYyIH, SK, HAPUKIAJ, HUMICHHA 1CHYIOUHX
JIep>KaB IBOX AMEpHUK €BPOINECHCHKUMH KOJIOHI3aTOPaMHU, aCUMIJISIIIS KO-
PIHHOTO HaCeJICHHS «TapadisIbHUMHU IIKodamMuy B KaHaai To1o.

TonorHoro miyro Korpeniii O6’eqnanux Hariid mpo renomu Oyiio,
1 mami €, 3am001iraTé UM 3J104MHaM y MailOyTHboMy. Ha sxamnb, 70 pokiB
MICIST yXBaJIEHHS 3aKOHY CBIT LI Aajii TepHuTh BiA wiei 6ian. O3Haku
TCHOITUIHUX JII MOYKHA Terep 3aBBAXUTH B A3ii, B Kpumy, Ha [lorbaci.
TeHOLM € 3I04MHOM IIPOTHU TPYIIHU, alle BiH HUIUTH JIOACHKI TIpaBa, i
HOTO J)XePTBaMU CTAIOTh 1HAWBIyallbHI 0COOH.

1106 ycyHyTH HeOe3IeKy reHOIM/IiB, Tpebda BUYMNTH HOBI MOKOJIHHS
Mi3HaBaTH B OyJICHHOMY KHUTT1 3apOJIKH ¥ MPOSIBU KX 3704UHIB. Tomy
KOHEYHO BUTOTOBHUTH BiAIMOBIAHI MPOrpaMu i HaBYAJIbHHUN MaTepia Mmpo
Tonomomop i3 mosicHeHHsM crienrdiku reHouay ykpainmis. Takuii ma-
Tepiay KOHCYHHH Hadmepie sl YKPaiHChKHMX IHKIJ, ajieé TaKoXK 1 JJIs
KT B IHIIMX KpaiHax.

3amicTb BUCHOBKIB

JlemMKiH HammcaB TOMOBIAE U1 BUCTYITY Ha MOJITUYHIN MaHi(ecTa-
mii, sxa Toxi 3acypkyBana Kpemus 3a mryunnii Benukuit [omon ta 3a
TIPOIOBKEHHS 3JIOUMHHOI OKyTaIlii Ykpainu. ¥ CBOil JOIOBIiMI BiH JaB
BCECOXOITHE TOSCHEHHS I€HOLMIY YKPaiHIiB, ajie 1€ OCMHCICHHs Oyio
3a4aTKOBUM, HETIOBHUM 1 3 HeTOUHOCTAMU. ToMy 3aBIaHHIM YKpaiHCHKO1
HayKH € BUMPABUTH i IOTTOBHUTH JIEMKIHCHKI T€3H 1 BpeIITi gaTH YKpa-
iHi Ta CBITOBI IOBHE I TIpaBAMBE po3yMiHHS [oi010MOpY.



Ackonsg C. Jlosmucekmsi

roogoMoOP: HACIO XEPTB
| BUSBHAHHA TEHOLUMOOM

VY HaykoBOMY CBiTi YKpaiHU Ta JiacCliOpH PO3BHHYJIAcs HOBAa U He-
3po3yMina AMCKycis om0 4ucia xeprB [omogomopy — He Tak IS
BCTaHOBJICHHS ICTOPUYHOI ICTHHH, SIK y MOJITUYHIH IUIOIKHI, 10 TTepe-
OUIBIIIEHHS YKCiIa KEePTB BIUIMHE Ha BU3HAHHA | 01010MOpY CBITOBHM
TOBAapUCTBOM TepeayCiM K reHouny. GakTHIHO YHCIIO KEPTB JTAaBHO
BCTAHOBJICHO IOJITHYHO, a HAyKOBO TUIBKH MIITBEPIUKYETHCS BIIPO-
JOBX 85 miT. 3pemiroro, e YMUCI0 HE BIUIMBAE HA IOPUANIHE BU3HAHHS
3mounHy. ba Ginbine, BU3HAHHS Ma€ TiAbKH 3a0apBIEHHS CEPHO3HOTO
FOPUAMYHOTO aHATI3y, a PAKTUIHO BOHO JTy>KE 3aJICIKHE BiJl MO THIYHUX
YUHHUKIB.

Yucno xepTts

OnuH i3 HalB1TOMINIUX icCTOpHUKIB €Bponu annmiens Hopman [lefiic
B OJHii1 31 CBOiX mpaIs OKpeCIuB CcyTh [ onomnomopy:

YV 1932—-1933 pokax, ax uacmumny paosancbkoi Kamnamuii Koiekmugizayii,
pedxcum Cmanina 6cmano8us wmyyHuti mepop — 20100 8 Yxpaini ma cy-
CIOHIX KO3aybKux semasx. Yci npooosonvui 3anacu 6yno 3abpauo, a 6iii-
CbKOBULL KOPOOH YHEMONICIUBUE 0)Ob-5KY 00Cmagy npooyKmie,; iodel 3a-
auwieno emupamu. bBys mamip youmu ykpaincoKy Hayiro, a 600Houac —
«K1acosoz2o eopoeay. CmepmHicms O00CASHYIA NPUOIUSHO 7 MITbUOHIS.
Csim yowce bauus bazamo cmpawHux 20100i8, HABIMb We 2ipuux yepes
2POMAOSHCHKI GiliHU. Ane 201100, 61aWmMOoBaHUl K AKm 2eHOYUOY Oep-
JHCABHOI NOIMUKU, MYCUMO Y8ANCAMU YHIKATLHUM',

7 muctomnana 2003 poky Ha 58-if cecii ['enepansuoi Acam6Oinei OOH
[TocTiitHe peACTaBHUIITBO YKpaiHU HAIICIaI0 JIMCT 10 [eHepaibHOTO
cekpetapst OOH i3 Harogu 70-1 piuamii Bemuxoro T'onomy 1932-1933 po-
kiB B Ykpaini (Tonogomopy). Lleit nuct i3 miamucamu 25 mepxas?,

I Jleiteic Hopman. €Bpoma. Oxford University Press, 1996. C. 965.
2 Jlep>kaBu, sIKi ITiITKCAITH, B TIOPSIIKY, TOJAHOMY B TIOKYMEHTI: A3ep0Oaii-
moxaH, banrmagem, binopyce, benin, bocHis ta I'epueroBuna, Kanana, €rumer,
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BKIIFOUHO 31 Crionmyyenumu [lItatamu Amepuku il Pocilicekoro Denepa-

LI€10, MaB TaKUI 3MICT:

...Benuxuti Tonoo 1932—1933 poxie 6 Vkpaini (Ionodomop) 3abpas
7—10 Mminvlionie HeGUHHUX Jcepme i Cmas HaAYioHAIbLHOI0 mpazedicio OJis
YKpaincoko2o Hapoody... Buanosyiouu 70-my piunuyio yiel ykpaincokol
mpaeedil, Mu CXUIAEMOCS MAKONC nepeo Nam smmr MIIbUOHIE POCISH,
Ka3axis i npedCmasHUKi8 IHUUX HAYIOHATbHOCHEl, AKI NOMePIU 20JI00HO0
cmepmio 6 pe2ioni piuku Boneu, na Ilieniyunomy Kaexasi, 6 Kazaxcmani i
iHwux yacmunax KoruwHoo2o Paoancvkozco Coro3y 8HACAIOOK 2pOMAOSH-
CbKOT BIlIHU MA NPUMYCOBOT KONEKMUBI3AYii, Tuaiouu e1uboKi panu y cai-
domocmi Maubymuix nokonins... Mu xouemo, wob npo yro mpazediro Oi-
3HAUCA AKHAUOIIbWE T100el | 88ANCAEMO, WO Ye 3HAHHA NIOSUWUMD
ehexmueHicms 6epxoseHCmMEa npasa il YOOCKOHANUMb NOULAHYBAHHS IH00-
CbKUX NPAs ma OCHOBHUX C80000.

[li3Hime mocTaBWJIM CBOI MIAMHCHU MiJl TEKCTOM a00 MOTYYHIINCS
OKpEeMHUM JIUCTOM T1ie 15 meprkas’.

e gepes Tpu aHi CBiToBHI KoHrpec ykpainmiB (CKY) sk Heypsmo-
Ba oprasizarlist 3 ocoonmuBuM ctarycoM rmpu OOH Harmcap 3asBy aHDITiH-
cpK010 MOBOIO 10 ['erepanbHoro cexperapss OOH i Bcix nep:kaBHUX Mi-
ciit OOH 3i 3BepHeHHsIM Bu3Haty ronox 1932—1933 pokis B YkpaiHi re-
HOITMJIOM YKPaiHCHKOTO HApOIy Ta BINAHyBaTH Mam’ stk 7—10 MiTpiOHIB
3aruoaux®.

2007 poky CKY mepenas 3BiT 31 cBo€i gisuipHOCTI 32 20032006 poku
1o Komitery OOH, skuii po3mianae i npuiiMae 3BiTH HEYPSIIOBUX Opra-
Hizamii. 3a3BuUail TaKi 3BITH MPUIMAIOTh Maibke opmMabHO. OqHAYE B
npoMy pasi 29 ciuns 2008 pokxy KomiTeT 3 HEypsIOBHX OpraHizamiid
OOH, npoBojsun ceciro, Bupimus noctaButu CKY npa nuranns. dax-
TUYHO TUTBKH OfHA AepkaBa B KomiTeTi mocTaBmia 1mi nutaHHs — Pociii-
ceka Oeneparis. 1li muranus Oynu TaKUMU:

ICTOPMYHI CTYAII

1. Axoro € nosuyis Bawoi opeanizayii ujo0o cninoroi 3asa6u npo 1onooo-
Mmop, 3pobnernoi nio uac 58-i cecii I'enepanvroi Acambnei OOH?

2. Axi 0xcepena uwjooo kinvkocmi sxcepms nio uac «Benuxoeo [onodyy» sa-
3Haveno y Bawiii 3a56i?

I'pysis, ['Baremana, SImaiika, Kazaxcran, Mounromis, Haypy, [Takucran, Karap,
Momnnosa, Pociiiceka Deneparis, CayniBcbka Apasis, Cynan, Cupis, Tamxu-
kuctaH, Tumop-Jlemri, Ykpaina, O6’exnani Apabebki Emiparu, CrnomydeHi
[Itatn Amepuku.

3 JlepxaBwu, AKi qoiaydmiucs: Apreatuna, Ipan, Kyseit, Kupruscran, He-
nan, [lepy, IliBnenna Adpuka, Ilisnenna Kopes, TypkMenicran, Y30ekucra,
Itanis, ABcrpanis, I3pains, Cep6ist 1 HopHoropis.

4 JlosuHcekuit Ackonba. CeitoBuii Konrpec Yipainuis Ta OOH: 3apaau
cnpaBemuBocti. Kuie : BunaBauunii niMm «KueBo-MOTHIsSTHChKA aKaIeMis»,
2013.C. 111.



SIKuio nepie NUTaHHS Majo Ha MeTi goBectH, o CKY, mabyTs, He
MIpaIioe SIK HeypsAZ0Ba OpraHizallis, a npocto € BimauioMm IlocTiliHoro
npeacraBHunTBa YKpainu npu OOH, To npyre mutaHHS Mayio Ha MeTi
cnpoctyBaty nugpy, gka Oyina (akTHIHO MoJaHa B 000X 3asBax, OJHY 3
axux PO cama HeoOauHo mmignucana.

CKY naB mBHIKY BiAMOBib, A€ MOAO MEPIIOTO MUTAHHS P03’ ICHEHO,
110, Ha HOTO JTyMKY, CIiJIbHA 3asBa € BAYKIIMBUM BH3HAHHSIM COpPOKa JIep-
’KaB CBITY IIi€l BENMKOT Tparexii, mo 1e Ba)JIMBUHA IMEePIIUH KPOK OCTa-
TouHOro Bu3HaHHA [onogomopy renoumzaoM B okpecieHHi KonseHmii
reHonuay 3 1948 poky ta mo CKVY nomomaras y mpomy IlocriliHomy
MPEICTAaBHUIITBY YKpaiHW, IMOMAIOYM CBOI CYIeCTii, ajlieé OCTaTOYHHIA
TekcT Micii YkpaiHu y3rojkeHo 3 iHIIUMHE JiepKaBaMH.

Ilomo uucna 7—10 minpiioniB y 3asaBi CKY HaBeneHo Taki Jpkepena:
kuura Pobepra Konksecra «KuuBa ckopootm»’, 3iT Komicii Konrpecy
CIIA momo lNomony B Yipaini® Ta Ocraroumnuii 38iT MiXkKHAPOIHOT KOMi-
cii posmrsany Tonmomy 1932-1933 pokiB B Ykpaini (MiXXKHapogHOTO TpH-
OyHajy ropucTiB, 110 Biamryeas CKY) 1990 poky’. V mosicHeHHI cKa3a-
HO, 10 (pakTHuHO miJ yrciaoM 7—10 MinbiloHIB MaroTh Ha yBa3i MpuoIn3-
HO 7 MiTBHOHIB xepTB Ha TepuTopii KomumHaboi YPCP, a 3 minsiionn — Ha
inmmx Tepuropisx CPCP, xmouno 3 Kybansro, [liBHiuanM KaBkazom y
Pocii ta Kazaxcranom. CKY Bkaszas, 1m0 B perionax mo3a YPCP, ne ro-
nox OyB HalicyBopilIMM, y 0araTbox BMIIAJIKax OyidM CKOHIIEHTPOBAHI
ykpaiami. lami CKY 3a3nauns, mo 3BiT Mi>kHapoaHOTO TPUOYHATY Mic-
TUTH CTaTHCTHUKY 13 ABOX repemnuciB B CPCP 3 1926-ro 1 1939 poxkiB 3a
STHIYHOIO HaJIeKHicTIO Tiepex i1 micis [omoay 1932-1933 poxkiB, 1o mij-
TBEP/KYE i€ YHCIIO.

MHani y Biamosini Komitery OOH, a daxrnano Pociiicekiit denepa-
uii, CKY mozgaB Takox craructuky nepenucy 1937 poky, ockinbku Mixk-
HapomHui TpuOyHas, skuil 3BiTyBaB 1990 poKy, KOPHCTYBaBCS TiIbKH
nepenucamu 1926-ro i 1939 pokis. Ykazyroun Ha 1iei 3a00pOHEHHI Tie-
penuc, CKVY nucas:

32ioHo 3 yum nepenucom, yucino ykpainyie 6 CPCP 1937 poky cmanosuno
26,4 minviiona, abo maudice Ha 5 minvuioHie menwe, Hiowe 1926 poxy. Lle
camo coboio € MpUBOAICHUM, A KOIU Opamu 00 yeazu uje HOpMAalbHULL picm
nacenenns neykpainyie 6 CPCP 6i0 1926-20 0o 1937 poky, wo cmanosus

5 Komnksect Pobepr. JKuusa ckopGorn. Huro-Fopk : Oxford University
Press, 1986. C. 306.

6 Jlocmimkenns [onmony B Ykpaini 1932—1933. 3sit 1o Konrpecy, Komicist
CIIA 3 l'omomy B Vkpaini. YxBaneno Kowmiciero 19 xBiTas 1988-ro, mepexano no
Konrpecy 22 xBitus 1988 poky. Bamunrron: Ypsanose apykapceske 6topo CIIA,
1988. C. L.

7 3amigmucom Sko6a B. @. Cynaoypra, Ctokronsm, IIBeris, 10 6epesHst
1990. C. 3-4.
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17 %, 3a yeul uac ykpainyie mano cmamu 36,5 minvtiona. Bucnogox: midic
1926-m i 1937 poxamu ykpaincoke nacenennss 6 CPCP 3azanom 3menuiu-
nocs na 10,1 minvtionay®.

Ha nactymHiii cecii Komitery OOH cami npencraBauku PO noxas-
kyBamu CKVY 3a po3’scHeHHsa H nopydminn cekperapesi Komirtery Bin-
knactu 3BiT CKY, oku ozmeprkarp 3ayBaru Bii MOCKBH.

IIpo mo 1 icropis Ham roBoputh? Lo 2003 poxy PD neobauno
miAnucana 3asBy, IMIroToBaHy YKpaiHOIO, CKepOBYIOUH KOHIIEHTPAIIilo,
mo6u y 3asBi He OyJI0 BUKOPHUCTAHO ClI0Ba «reHouum». Lle miareepmky-
eTbes mianucoMm P i Gararpox ii coro3HUKIB, Hanpukiaz, [pany, Cupii,
V36exucrany, Kazaxcrany, Aprentuan. Komn PO 3opientyBanacs, mo
BOHA Tianucania 3asBy 1po 7—10 MinbioHIB skepTB y ['omogomopi, BoHa
3pearysana. [lo peui, 3BiT CKY Big 2007 poxy noci He mpuiinsatuii Ko-
mitetom OOH nume uyepe3 ioro ONOKyBaHHS OJHIEIO NOEPIKABOIO —
Pociiiceroro @enepariiero.

ITpo o cBimuuTh e npukiaaa? [lepmmit BucHOBOK: it Pocii He-
BH3HAHHSA | 0710710MOpY TEHOIMIOM — KJIFOYOBa cripasa. Jlo pedi, Koin
HONISTHYTH Ha CIHMCOK KpaiH, 0 BU3HAIH ['0010MOp reHouuaom’, He
no0aunMo ofHi€l KpaiHu, sIKy MO)KHA Ha3Batu npusrenem Pocii. Hpy-
Uil BUCHOBOK: BU3HAHHS [0J010MOpY T€HOIMIIOM i KUTBKOCTiI HOTO
JKepTB — 11 /1Bl 30BCiM pi3HI crpaBH, Xo4a o0uaBi 1paryrors PO. I Tpe-
Tii BHCHOBOK: CIIpaBa «3MEHIICHHS» KIJIBKOCTI kepTB [oiomomopy
BianoBinae intepecam Pocii i, MaOyTh, Oyna iHiniiioBana Pociero. Jlo

8 IHamosax IOpiit. BaximBiCTh HOBOBIZKPUTHX apXiBHUX JTOKYMEHTIB
JUIS 3pO3yMiHHS MpUYHH 1 HacniakiB [onogomopy-I'enommay 1932-1933 B Yk-
paini. [o100 6 Ykpaini 1932-1933: I'enoyud inwum cnocobom / Tapac I'yn-
gak, Poman CepOun ; HaykoBe ToBapuctBo imeni IlleBuenka. Hpro-Mopk,
2007. C. 80.

9 Cnucok KpaiH, sIKi BU3HaJIHM [0J1010MOp FEHOIMIOM, XPOHOJIOTIYHO pa-
30M i3 pokom Bu3HaHHs: CLLA (1988), Ectownis (1993), Asctpauis (1993), Ka-
Hama (2003), Yropmuaa (2003), Barukan (2004), JIutsa (2005), I'py3is (2005),
[Monwma (2006), Exagop (2007), Iepy (2007), Iaparsaii (2007), KomymOist
(2007), Mexcuxka (2008), JIatsis (2008) i [Toptyranis (2017). Bonnouac tpeba
PO3YMITH, 1[0 BU3HAHHS MO0 BiOyBaTHCS Pi3HUMH criocodamu. Bymu nepika-
BHU, TApJaMEHTH SKHX BH3HAIN PE3OJIOIIEI0 UM MOoCTaHOBoW. bymwm iHmmi, me
TOJIOBH JIEp>KaB MPOCTO 3po0uiu 3asBy. LlikaBum npukianom mporo € CIIA, sxi
3apaxoByeMoO 10 Aepxas, kKoTpi BusHamu. Kowmicis Konrpecy CIHA 3 mocnia-
skenns [omomy B YkpaiHi 3poouia Takuii BUCHOBOK 1988 poky. 2003 poxy Hrokms
nanara Konrpecy CIIIA mpuiiHsuia pe3ooniio, sSka MOKIHKAETHCS Ha TeHO-
1A, BramToBaHui y 1932-1933 pokax CramiHOM Ta HOTO KOJIOM MPOTH yK-
paiumi. Ilig yac HamaHHs AUISTHKY MiJI aM’SITHUK KepTBaM [omomomMopy y
Bamunarroni 2006 poxy BHIaHO 3aKOH, y sIKOMY € cioBa «lomona-I'eHommmy.
et 3axon yxsamus Konrpec CIIIA i mignmucas npesuneHT [xopmx bymr. Yn
03Hauae 1e BU3HAHHS?



pedi, )KofHA AeprkaBa, sika BU3Haja ['0JI0710MOp TeHOLUAOM, HE HPO-
cuJla/BUMarana Ui BU3HaHHS W HE y3aJe)KHIOBaJla CBOE PillIeHHS Bif
eKCIIePTU3U KiJIbKOCTI kepTB. OTIKEe, BUCHOBOK TiJIbKU TaKWH, IO BH-
3HAHHS TEHOLUAOM — MUTaHHS IOPUANYHE U IMOJITHYHE, a HE AeMorpa-
¢iune. YkpaiHChKi Jemorpadu, ICTOPUKM Ta iHINI aKaJeMiKh CBOIM
MOB’SI3aHHSIM OJTHOTO 3 JAPYTUM NPOCTO KaJaMyTATh Bomy. s voro i
I KOTO — HEB1IOMO.

IIpodecop icropii KuiBchkoro HaiioHaiapHOTO yHiBepcuTeTy Bomo-
quvup Ceprididyk nuie:

Ckinoku arodetl gmpamuna Yxpaina nio uac eenoyuonoeo Ionodomopy 6
1932—1933 pokax? Ocmamouny 6i0no6iob MOACEMO 00epICaAmu MilbKu
3a605KU OOKYMEHMAM, SIKi mpeda npooosdicy8amu GUAEIAMU 6 KOMUCH
maemuux apxieax. Yoce snaemo kinokicms Hacenenns YCPP nanepedoo-
Hi Yyb020 cmpawnozo Torodomopy: cmanom na 1 ciuna 1932 poxy iiozco
napaxogysanocs 32,600,7 mucaui ocio. /{o peui, 6azyrouucs, came Ha ybo-
MY NOKA3HUKOBI, 8UOamHuil yKpaincokuu oemoepag Apcen Xomenko, pos-
PAXYHKU K020 GNEPMO IeHOPYIOMb HUHIWHI 11020 Koae2u, Mmool i npo-
2HO3Y6a8, w0 3a 36uunux ymoeg nacenenwns YCPP cmanom ma 1 ciuns
1934 poky 36inbwumosca 0o 33,464 mucau, a na 1 ciuna 1937 — 0o
35,615 mucsau ocib. Hani sic Beecorosnoeo nepenucy nacenenns 1937 po-
ky no YPCP Mockea onpunoonura mineku 1990 poxy e kinekocmi
28,383,0 mucauyi ocib, moomo scumenie 8 YCPP nopisnsano 3 1926 poxom
cmano menwe! Tooi, 15 ciunsn 1937 poxy, HauarbHUK YNPABGTIHHA HAPOO-
Hoeocnooapcokoeo oonixy YCPP Acamkin maemHo nogioomise KepieHu-
Kig pecnyoniku, wo «3 ycix 525 pationie YCPP nuwe 6 85 pationax epa-
Xoeamne HacenlenHs nepesuulye pezyiomamu nepenucy 1926 poxy, a 6
93-x pationax nacenenns 3a nepenucom 1937 poxy menwe na 30 i 6invue
siocomkie, Hidc nio uac nepenucy 1926 pokyy». Boonouac npocmuil nepe-
PAXYHOK pe3yibmamié no patonax 3aceiodus, ujo oQiyitiHuil noKasHUuK
nepenucy 3aguujenutl woratmenue na 532 mucsaui ocio, 60 we nompe-
bye pemenvroi nepesipxu nooana 3gimuicme 3 12 paiionis. OOHAK, AKWO
83AMU HABIMb YO MIHIMATLHO 3AHUNCEHY YUPDPY NPUNUCOK HACENEHHS
Vipainu, mo na nouamox ciuns 1937 poky 6oHO cmamouio miibKu
27,851 mucauy ocio. Xomenxo obuucaue 35,615 mucau. Toomo Oditicne
yucno 6yno na 7,764 mucsu menwe'.

Fonopomop sk FeHoump 3a okpecneHHam KoHBeHuii OOH
BiA 8 rpyaHa 1948 poky i cknag 3n04YMHYy

Oxpecnenns renonuay B Konsenmnii OOH, mo xapakrepusye nomii,
nmoB’s3aHi 3 [omomomMopoM, — 1ie omHa abo OinbIne crerudiuHuX i,

10° Ceprivtayx Bomogumup. T'oiomoMop — yKpaiHChKHI TEHOLUT: TTaM’ ATaEMO
i paxyemo xeptBu. The Ukrainian Weekly. 9 motoro 2018. C. 8.
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BJIAIIITOBAHUX 13 METOIO «3HHIIUTH HAIIOHAIILHY, ETHIYHY, PACOBY UM pe-
JriiHy rpyIy K TaKy BIIOBHI 91 4aCTKOBO»''.

CriocoOu BUKOHAHHS: BOUTH YJICHIB Ii€1 IPYIH YU CIIPUIMHUATH T10-
Ba)XHY TileCHY a00 MEHTaJIbHY IIKO/Ty WISHAM IIi€i TPyIH Ta BIAIITyBa-
TH TaKi )KUTTEBI 00CTaBUHU, SIKi CIIPSMOBAHI 3HUIIMTH BIIOBHI a00 JacT-
KOBO IO TPYILY.

VY cBoemy 3BiTi Komicis Kourpecy CIIA y cnipasi ronony B YkpaiHi
3a3Ha4yMIIA:

Ooun abo binvue 3ax00is, okpecieni y Konsenyii ecenoyudy, oyiu eénposa-
02iCeHi npomu YKpainyis, woou 3HULUMU NOBANCHY YACMUHY YKPATHCbKO-
20 Hapooy I maxkum cnocobom Heumpanizyeamu ix norimuuro 6 Paosn-
coromy Corosi'?,

Onnn 3 aBropiB Konsentii OOH topuct Padaens Jlemkin okpecnus
Tonogomop ocHOBHUM (DaKTOPOM Y TUIOIIUHI TeHONUAY YKpPaiHChKOI Ha-
ii B CPCP y XX cromiTri. 3poOuB BiH 11e y BHCTymi-IpoMoBi 1953 poky
3 Haroau 20-pivus moxii. JIemkiH cka3as:

Te, npo wo s xouy eogopumu, — ye, Madymv, KIACUYHUL NPUKLAO PAOSIH-
CbK02O 2eHOYUQY, U020 HAOOGUIULL | HAMUPWUL eKCIEPUMEHM PYCUi-
Kayii — 8UHUWeHHs YKpaiHcoKol Hayil... Yxkpaiucoka Hayis Haomo 6azamo-
JIIOOHA, W00 ii 1e2Ko U YLIKOGUMO 3HULUMU.

JleMKkiH Ha3BaB YOTHPH BIiCTPS T'€HOLUAY YKPaiHCHKOTO HApOAy Y
XX CTOMITTI.

THepwuii yoap cnpamoeanuii Ha inmeniceHyit0, MO30K Hayii, wob napaui-
3yeamu pewmy opeanizmy... Pasom 3 yum yoapom no inmeniceHyii niuios
Hacmyn Ha YepKeu, CeéaujeHUKis i suuje 0yxo8eHcmeo — «oyuyy Vkpainu.
Tpeme sicmps paoancvkoi amaku 610 cnpsimosane Ha Xa1ioopooise — eeu-
Ky KIIbKICMb CelsiH-00HOOCIOHUKIS, XpaHumenie mpaouyit, Gonvkiopy i
MY3UKU, HAYIOHATLHOT MOBU Ma Jimepamypu, HaAYioHAIbHO20 OYXy Yrpai-
HU. 36pos, AKY 3acmocy8anu npomu Hux, €, Mabymo, HAUCMPAUHILLO —
BUMOPIOBAHHSL 201000M "3,

YerBepte BicTps OyJIO TakuM, MO0 HA MICIC IMOMEPJIMX IMOCEIISUIN
MocKamiB. DaKTUYHO KOXKHA CTOPiHKA cama sBIsIa COOOI0 TEHOLW,

1" Jlozuncbkuit Ackonba. CeitoBuit Konrpec Vipainuis Ta OOH: 3apamu
cnpaBemuBocti. Kuie : BunaBauunii niMm «KueBo-MOTHISTHChKA aKaIeMis»,
2013. C. 55.

12 Kowmicist CHIA 3 T'ostoy B Ykpaini. 3Bit 10 Konrpecy. Bammurron : Ypsi-
JI0Be Iipykapcbke 0ropo, 1988. C. xxiii.

13 Jlemkin Pagaens. Pansucekuit ['enorun B Yikpaini. KuiB : MaiictepHs
kaury, 2009. C. 37-42.



a pa3oM — «HAWJOBIIWH 1 HANIIMPIINH eKCIICPUMEHT pycHudikariii — BU-
HUIICHHS YKPaiHChKOT HAIli», K mucaB JIeMKiH.

Ckiaj 3JI04MHY B IOPHIMYHOMY 3aXiJTHOMY pO3yMiHHI, TOOTO 3 Xa-
pakTepucTUKaMu corpus delicti (Cknaf 3104uHy) i mens rea (Hamip) Bu-
SIBISIETHCSI CKPI3b Y TOBEAIHIN i HaBiTh HoKyMeHTalii CraniHa Ta Horo
BUKOHABIIB. CTaliH MPOCTO BUKOPHUCTAB IMPOIEC KOJIEKTHBI3aIlil IIs
TOTO, 00 MPHUIYIINTH YKPAiHCHKUH HaIlioHAmi3M. JIMcTyBaHHS 1070
nporo camoro CramiHa, SK-OT, HampUKiIag, JucT 10 Karanosuua' Bifg
11 cepmast 1932 poky, Bkasye, skuii OyB HaMip — 3ayIIUTH YKPaiHCHKI
HamioHanmicTrnyHi TeHaeHii. [locranosa LUK BKII(6) i Pagnapxomy
CPCP Bixg 14 rpyaust 1932 poky «IIpo xmi6o3arorisii Ha Ykpaini, [1iB-
Hivnomy KaBkasi i B 3aximHiil 00sacTi», y sAkiii MockBa HEOTHO3HAYHO
BH3HAUYMIIA CBOE CTaBJICHHS JI0 YKpaiHi3allii i MoB’s3aa 1ie CTaBJIeHHS 3
X1i003aroTiBie0 Ta HEHAJAaHHIM KOHEYHOI JOMOMOTH MpOmyKTamu'’.
HupextuBa PHK CPCP i IIK BKII(6) nmpo momnepemKkeHHsT MacOBHX
BHI3/1iB BUTOJIO/PKEHUX CEJSIH TI0 TPOMYKTH Bif 22 ciunst 1933 poky'e.
Came 1i TpH JOKYMEHTH HaJ3BHYalHO BAXIJIUBI JJISI OKPECIEHHS HE
TUTBKH CKJIaTy 3704MHY, aje i XapaKTepu3yBaHHs HOTO SIK TeHOIHIY, 00
BCi CTOCYIOTBCS TITBKN YKpaiHIIiB.

HayxoBwii criiBpoOiTHuK [HCTHTYTY icTOpii mpm HamionansHii aka-
nemii Hayk Ykpaiau Cranicias Kymsauiibkuii Ha 110 TeMy THIIE:

Tokaz060, 0OHaK, wo KOHGICKayito RPO008OILCMEA NIO GUIAOOM XAI0O0-
3a20misenb 3 Memorw CHEOPEHHs YMO8, HECYMICHUX 3 dcummasm, Oyna 3a-
cmocosana Kpemnem npomu cinocokoeo Hacenenns YCPP i Kyobawui. ...Ha
HAayioOHANbHY CAPAMOBAHICINb 2eHOYUOY BKA3VE Ma 00CMABUHA, U0 3a0110-
KOBAHOIO 3 MEMOIO OP2AHI3aAYil NOBATILHOZO 20100y MepUmopicio 6ynu 08a
AOMIHICMPAMUSHO-NONIMUYHUX YIMBOPEHHS, 6 SIKUX YUCETbHICIb YKPAiH-
CHKUX 2POMAOSH Nepesadcana 08l mpemunu'’.

Fonopomop sk FeHouup
nia NnoniTUMHUM BNIUBOM

B ocrarounomy aHasi3i mepcreKTHB BU3HAHHA [01010MOpY reHo-
IUI0M Tpeda BpaxoByBaTH ¥ MONITHYHI oOCTaBWHHU. Takuil anami3
HE HAJA€THCS 0 HAyKOBOI JHCKYCIi, ajie, Ha ’Kallb, BIH JyXKE peab-

14 Tonomomop 1932—-1933 pokiB B YkpaiHi: JOKYMEHTH i Marepianu / yIo-
pan. P. 5. Tupir ; HAH Ykpainau, [H-1 icTopii Ykpainu. Kuis : BunaBauunii 1im
«KueBo-MorwstHcbKa akagemisy», 2008. C. 47.

15 Tam camo. C. 65.

16 Tam camo. C. 85.

17 Kynpunnipkuii Cranicias. [onogomop 1932—1933 pp. sk TeHOIUI: TPY/I-
Homi yeBigomiernHs. Kuis : Hamr gac, 2008. C. 229.
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HUl. SIK yxe 3rajgaHo, MiX JiepKaBaMu, sKi yxe BU3Hau [ onogomop
TeHONHIOM, Hemae ocoOmuBux mpusateniB Pocii. Mix nepikaBamu,
sKi BU3HAJIM [050JJOMOp TeHOLMIOM, TaKoX HeMmae aHi [3painto, aHi
BipMmerii, ToOTO nepkaB, M0 MPEACTABISIIOTE HaIlil, IKi BBAKAIOTH, 11O
BOHH 3a3HaM reHonuay y XX croiitti. Y XX cTomiTTi Oyiau ¥ iHImi
TCHONMIN — KWUTAWINB, KaMOOKIUIIIB, XOpBaTiB i MycCyabMaH, TyTi
toio. Jeski reHouuan BigOyaucs micias npuitHaTts Konseniii OOH.
1998 poxy ctBopeHo Mixnapoxguuii kpuminansHuil cyn (MKC). Ho
TOT0 K, Yy XX CTONITTI MpaIoBaid YOTHPH MDKHAPOAHI TpUOyHATH
(ad hoc): nBa micnsa [lpyroi ciToBoi BifiHM — oquH y HiopuOep3i, apy-
ruii y Tokio, Ta 1Ba —y 1990-X pokax 1o 31mo4nHax y kojaumiHii FOro-
ciaBii Ta Pyanai. OqHade sICKpaBUM MPHUKIIAIOM, IO TaKi MDKHApPOIHI
MUTaHHA € HACKPi3b MONITHYHI, € T€, [0 BAXKIUBICTH 1 MaiidyTne MKC
HEB1IOMI.

HeBusnanus lomomomopy reHouumom Bipmeniero Ta I3paimem —
MIPUKJIaIU TIOJIITHYHOTO 3a0apBieHHs Takux nurtaHb. l{ono Bipmenii
MO’KHa BBaykKaTH, 1110 BOHA a0 ApyxuTh 13 PO, abo nepecrpaliera Heto,
Ta BCE XK TaKH IIIe JEeCITh POKIB TOMY, KOJIU CIIOCTEpiranxacs TCHICHITIS
JiepKaB BU3HABATU [ 0I0JOMOpP TeHOIMIOM, IPEICTABHUIL TOCUTH BIUIU-
BOBOI YKpaiHCBhKOI rpoMaan y Bipmenii cka3ana meHi, mo Bipmenis He
Bu3Hae ['oronomopy Tomy, mo Yipaina 3 2015 poky He BU3HA€ BipMeH-
CBKOTO TeHOIUay. A YkpaiHa HE BU3HA€ BIPMEHCHKOTO TCHOIHIY Yepe3
npyxk0y 3 TypequnHoro.

I3paine — 11¢ 30BCiM iHIIA crpaBa, 00 TYT BiIirpae poJib, MaOyTh, HE
TIJIBKYU TOMITHKA, aJIe i CBOEpiTHA HeCTada CCHTUMEHTY 10 TOPsI 1HIIIOTO
Hapony. €Bpei nmepekoHaHi, mo ['ojokoct — exuHui renonun y XX cro-
JITTI, 1 MPOCTO BiJIMOBIISIFOTHCS BU3HATH 1HIIN TCHOIUAN, HEHAYEC BU3HA-
HHS IKOCh 1HIIIOTO MTPUMEHIINTD TPareiro €BperchKoro Hapoy. [3pains
HE BU3HAE BIPMEHCHKOTO TEHONUIY TaKoK. B 000X BUMaaKax okpecieH-
Hs o mix omiagoM Konsenmii OOH 4w anani3 ckiamy 3I04UHY — TH-
TaHHS 30BCiM HEBILTUBOBI.

VY Cenari CIIIA B Oepe3ni 2018 poky BHECEHO IPOSKT PE30JI0-
ii, s’ka HeoqHO3HAUYHO BHW3HAe [omomomop reHommmoMm. I[loGaummo,
K Il 3aKIHYUThCS, 30KpeMa 3BaKaloud Ha BIUIMB y BamwHrroHi
Iy’Ke TOBAXHHUX JI00icTiB i3 00Ky pi3HmX iHTepeciB. llo3uTnBHHM
sBuiieM € Te, mo cborogani B Konrpeci CIIA He 3apanmite PO,
60 mapasi B CHIA wmaibke Bci, kpiMm Ilpesmaenra, HajamToBaHi
HeratuBHO 1o miei kpainu. Hixto B Konrpeci CIIIA He cTaBUTH M-
TaHHS TPO KUTBKICTEH kepTB. Hemae CyMHIBY Takok MpO CKIai 3JI0-
YUHY H OKpECJIeHHs HOTro sK reHoiuay. Uu mpoitae pe3ostonis, 3aie-
JKUTH TITBKH BiJT momiTHKY I0r0 uieHa Konrpecy CIIIA, abo x cepen
fioro BUOOPIIIB 3HAMAYTHCS TaKi, 10 OyAYTh MPOTH MPUAHATTS Pe30-



mromii. Pe3osronist mon0 BU3HAHHA [0JI010MOpY TEHOLMIOM yKpaiH-
CBKOTO Hapody, MalOyTh, HaWKpalle OKpecieHa B YPSAOOBHUX KOJaxX
CHIA, mo:

...8usHae eucnosxu Komicii'y cnpasi T'onody Ykpainu, wjo 6ynu npedcmas-
neni Konepecosi 12 xeimns 1988 poxy, exnouno 3 mum, wo Hocugh Cma-
JIIH Ma 1020 OMOYEeHH CAPUYUHUIU 2eHOYUO npomu YKpainyig y 1932—
1933 poxax'®.

Huni pesoaronis yxsajsena Cenarom CIIA. YUm Oyne BOHa
yxBaJjieHa octarouHo oooma najsaramu Kourpecy CIIA ii ninnuca-
Ha IIpe3unentom? Lle 3aj1e:uTh He Bil icTopu4HOTrO, 1eMorpadiy-
HOI0 YH KPHIMYHOIO OKPECJEeHHsl, a TiJIbKH BiJ INOJITHYHOIO
BILJIMBY.
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Myroslav Shkandrif

EXPLAINING THE COVER-UP: MOTIVES
FOR SILENCE AND DENIAL
OF THE GREAT FAMINE (HOLODOMOR)

Although it is now generally accepted that millions died in the
famine of 1932-1933, for over fifty years the tragic event remained
practically unanalyzed and largely absent from broader public aware-
ness in the West. The facts were available to governments and the news
media at the time of the tragedy, as research has demonstrated (see, for
example, Klid and Motyl 2012, 98-173, 269-300; Cipko 2017, 19-63,
Applebaum 2017, 296-319). However, only a few years later during
the Second World War George Orwell complained that “huge events
like the Ukraine famine of 1933, involving the death of millions of
people, have actually escaped the attention of the majority of English
Russophiles” (Orwell 1968, 370). He suggested that this situation was
not due to lack of information but to a form of political obduracy. The
reasons for silence and denial, which persisted over the following de-
cades, have remained an understudied aspect of Holodomor studies.
They can be broken down into several categories, perhaps the most
important of which was a willful myopia conditioned by the desire to
accept at face value the Soviet disinformation. This aspect of the issue
holds continued relevance today in light of the use by Russian media of
similar tactics aimed as disorienting and distracting readers and vie-
wers from events and explanations that the current government finds
embarrassing.

Already at the time of the famine, Soviet authorities made strenuous
efforts to control the flow of information and to broadcast counter-narra-
tives. According to Stanislav Kulchytsky and Anne Applebaum even use
of the word “famine” was banned (Klid and Motyl 2012, 28; Applebaum
2017, 299). Blanket denials continued to be the standard government
reaction until the disappearance of the Soviet state. As late as 1983,
a news release from the Soviet embassy in Canada still claimed that the
event never occurred (Klid and Motyl 2017, 303-5). This propaganda
campaign was for over half a century not only relentless but was, to bor-
row a phrase from Robert Service’s description of early Bolshevik rule,
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at times “brilliantly devious™ and effective in convincing those who were
already cheering for the Soviets (Service 2012, 53).

True Believers and Defenders of the October Revolution

True believers constituted perhaps the most important, gullible and
easily manipulated group. Many were Marxists and communists who
viewed the Soviet Union as socialism’s fatherland and the Bolshevik
Revolution as the world’s first great experiment in creating an egalita-
rian and just society. However, their refusal to criticize the Soviet Union
was not always grounded in ignorance. More often than not it was the
result of tactical reasoning. Their apology was frequently grounded in a
faith that violence was necessary, that “one has to break eggs to make an
omelet”, a phrase used in Walter Duranty’s reporting in 1933. Eugene
Lyons in 1937 described this “celebrated cliché” as widely used (Klid
and Motyl 2012, 152). More recently historians like Christopher Hill
and Eric Hobsbawm used analogous reasoning to justify the elimination
of millions of people who opposed the regime’s policies (Hill 1982, 77;
Hobsbawm 1994). Not strictly speaking a denial of the famine, this en-
during point of view argues that class war or defense of a dictatorship
that purports to be “proletarian” and determined to overthrow bourgeois
society might require the killing of civilians, even on a genocidal scale.
In his 1994 interview with Michael Ignatieff, Hobsbawm admitted that
although he considered the Soviet Union an “awful place” and ceased to
believe its propaganda after in the late twenties it accused Trotsky of
being a British spy, he deliberately kept quiet about conditions in the
Soviet Union and never left the Communist Party. He states in the inter-
view that in his view the sacrifice of fifteen or twenty million people
would have been justified in pursuit of a “radiant” future (Hobsbawm
1994)'.

Those who take this stance have often been prepared to ignore the
pain of others. A kind of ideologically conditioned blindness enables
them to withhold sympathy for victims who are not members of their
own party or camp, and to refuse ideas that threaten to overturn their
belief system. In this way of thinking the enormous loss of life in 1933—
1934 can be admitted, but must immediately be demoted to a category
of secondary facts that are trumped by the more important narrative of
“saving” the revolution, industrializing agricultural production, and
fighting against capitalism. The crimes of the Bolsheviks, if not com-
pletely ignored, are explained as tactical errors, unpleasant but neces-

I This occurs at 13:30-45 minutes of the interview tape. For a critique of
Hobsbawm’s views see Radosh 2012.



sary realities, or simply means to an end. The last consideration has
played an important and underreported role. Many apologists have dis-
missed the famine as a deviation from what they considered to be the
trajectory or “normal” development of Soviet society, which, in their
view, was a drive for egalitarianism guided by a respect for human life.
According to this narrative, the Holodomor was an aberration, and
therefore to emphasize it would only serve to give the regime a bad
name and strengthen reactionary forces around the world. Those who
hold this view seldom admit that the disastrous effects of collectiviza-
tion were permanent, that the state in fact never recovered from them (as
the economic collapse of the 1980s indicates), or that the famine was a
symptom of deeper issues, such as dictatorship, mass repression, rule by
a fanatical and misguided leadership incapable of listening to the mass
of the population.

Once an apologetic position is taken toward the regime, this pro-
duces a tendency to suppress any discussion of the Holodomor. Arthur
Koestler, Alexander Weissberg, Louis Fischer and others eventually
broke from this attitude and admonished both themselves and others
for failing to see what had occurred. Sometimes the response of true
believers to revelations concerning the famine was aggressive: a focus
instead on the crimes of the West, in particular the evils of capitalism,
bourgeois society, the sins of anti-communists, nationalists or counter-
revolutionaries. The essential reasoning behind this reaction is again
tactical — an attempt to change the topic and indicate that the crimes of
the West have been far worse. Perhaps the most common and perni-
cious result of such a polemical response has been the denial of full
humanity to victims, typically represented by the charge that they were
peasants incapable of change, or counterrevolutionary rich farmers
who deserved no sympathy because they hated communism. Typically
these “enemies of the regime” are described both by the Soviet govern-
ment and its Western apologists as incorrigible populations who were
to be eliminated at any cost.

A Western inflection of this argument has sometimes emphasized
that civil and social rights had always been denied in Russia, that ene-
mies of the Soviet regime were incapable of understanding the regime’s
civilizing and modernizing projects and had to be driven into the new
society against their will, or simply exterminated. The backward hu-
man being (most often defined as rural, reactionary, nationalist, or reli-
gious) did not therefore deserve sympathy from the modernizer-plan-
ner. This was the argument of much Socialist Realist writing in the
thirties and was prevalent in the officially sanctioned poetry produced
in 1929-1934 during collectivization and the Holodomor. It was also
strongly implicit in journalism and later scientific scholarship. Louis
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Fischer’s Soviet Journey (1935), for example, offers pictures of peasant
backwardness that encourage withholding sympathy from those who
resisted the regime.

This thinking played an important role after the Second World War.
Many in the West viewed the Soviet Union as a bastion of anti-fascism
and expressed solidarity with the regime as part of the struggle against
right-wing dictatorships. Antifascism, however, also became a way of
diverting attention from the criminal nature of the Soviet regime. This
point has been made strongly by Tismaneanu, who has indicated the
need to distinguish antifascism as a state-sponsored myth used to dis-
guise Soviet crimes from antifascism as “a necessary and heroic mo-
ment in the history of the West’s resistance to totalitarianism” (Tisma-
neanu 2012, 29). The refusal to distinguish between the two has led to
an abject collapse of moral values. The case of Jean-Paul Sartre is
exemplary. He wrote in 1961: “Nothing is clearer; whatever its crimes,
the USSR has over the bourgeois democracies this redoubtable privi-
lege: the revolutionary objective... [The Soviet Union was] incompa-
rable with other nations; it is only possible to judge it if one accepts its
cause and in the name of that course” (quoted in Tismaneanu 2012,
128). Because the elitist and militant form of Marxism called Bolshe-
vism came to dominate much during the twentieth century in the left-
wing force, violence was widely justified as a means of smashing the
bourgeois state machine and ensuring the irreversible triumph of the
proletariat (Ibid., 169). Once this axiom had been accepted, it only re-
quired a small adjustment of thought to accept the state-sponsored my-
thology that the earlier hatred and violence against a peasant enemy
had also been justified. Tismaneanu challenges this thinking by insist-
ing on the need to recognize “that Bolshevism was inherently inimical
to political liberties”, was not “an accidental deviation from the demo-
cratic project but its logical direct and unequivocal antithesis” (Ibid.,
119-20). Western memory and evaluation, he concludes, have pro-
duced “a flawed and guilty interpretation of the Communist past”,
which has been defined “by silence, partiality, or ignorance regarding
the crimes and dictatorship of Leninist party-states”, or “by the diffi-
culty of separating anti-Fascism from the imperialist propaganda of the
Soviet Union” (Ibid., 27).

The Blind

To be sure, true believers and non-communist apologists came in
many forms. At a basic level they can perhaps be divided into the blind
and the hypocritical. The blind initially included figures like Arthur



Koestler, Alexander Weissberg and Louis Fischer. However, these fi-
gures, to their credit, soon ended their romance with communist ideo-
logy and the Soviet Union. Both Koestler and Weissberg knew about
the Holodomor from personal experience because they together visited
Kharkiv, which was the capital of Soviet Ukraine until 1934. When they
parted in 1933 at the Kharkiv railway station, they convinced each other
that it was necessary to “keep the banner of the Soviet Union flying high
in the West” (Weissberg 1951, 213). By the late 1930s both were unable
to remain silent. It was during his two-year imprisonment from 1937 to
1939 that Weissberg understood how the famine had for years haunted
him as a suppressed, unacknowledged realization. In his memoir The
Accused he returns to the tragedy many times, repeatedly quoting the
figure of ten million dead. He castigates his previous moral blindness
and feeble political rationalizations. Koestler too could not forgive his
own myopia and dishonesty. His Darkness at Noon (1940) is now a clas-
sic account of the political logic that drove communist intellectuals to
Soviet apology, but it is the Holodomor that haunts his autobiographies
Arrow in the Blue (1952) and Invisible Writing (1954). In 1932, while in
Kharkiv, he saw starving people and was able to convince himself that
they were only “kulaks” (Koestler 1952, 84-85 and 1954, 63-70, 87—
91). By finally admitting that the Holodomor occurred, both Koestler
and Weissberg were able to grasp the scale of their delusions and gain
insights into the nature of Stalinism. In a similar manner, the fictional
protagonists of Vasilii Grossman and Alexander Solzhenitsyn experi-
ence breakthroughs in their thinking when they are able to absorb stub-
born facts. Grossman in particular makes the point that recognition of
the Holodomor fundamentally changes an individual’s perceptions on
many levels and allows for a far greater self-awareness. Koestler put it
this way: “After the purges, the show trials, the Stalin—Hitler pact and so
on, it required a larger and larger blind spot on the retina not to see the
obvious” (Koestler 1969, 336).

The Liars

Alongside the blind, there were straight-faced liars who refused to
criticize the Soviet Union, often for personal reasons. Walter Duranty
is perhaps the most notorious. He scoffed at the articles of Gareth Jones,
who, as he well knew, was providing honest reporting: “But to put it
brutally — you can’t make an omelet without breaking eggs, and the
Bolshevist leaders are just as indifferent to the casualties that may be
involved in their drive toward socialization as any general during the
World War who ordered a costly attack to show his superiors that he
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and his division possessed the proper soldierly spirit. In fact, the Bol-
shevists are more indifferent because they are animated by fanatical
convictions”. In this now notorious example of sophistry he stated:
“There 1s no actual starvation or deaths from starvation, but there is
widespread mortality from diseases due to malnutrition... In short,
conditions are definitely bad in certain sections — Ukraine, North Cau-
casus and Lower Volga. The rest of the country is on short rations but
nothing worse. These conditions are bad, but there is no famine” (Du-
ranty 31 March 1933).

Although he flatly denied that there were corpses in the street, Du-
ranty also commented in another article that due to food shortages “with
a total population in the Ukraine, North Caucasus and Lower Volga of
upward of 40,000,000 the normal death rate would have been about
1,000,000. Lacking official figures, it is conservative to suppose that this
was at least trebled last year in those provinces and considerably in-
creased for the Soviet Union as a whole” (Duranty 12 Sept. 1933). This
constitutes an admission of three million dead, but it is framed in a way
that constructs the famine as a regular occurrence, only more intense that
the repeated, “natural” phenomenon. However, privately Duranty said
something different. When he left the Soviet Union he painted a ghastly
picture of vast numbers starved (Lyons 1937, 579-80). He also privately
admitted to a diplomat at the British Embassy in Moscow that as many as
10 million may have died of starvation and that he estimated 3 million
deaths in the Lower Volga and 4-5 million in Ukraine (Applebaum 2017,
311; F. 0. 371/17253 N 7182). We now know that most of the foreign
correspondents in Moscow were far more critical than their published
reports led readers to believe (Cipko 2017, 222).

There is a point at which apology becomes a conscious deceit. Tony
Judt in his Reappraisals has discussed the careers of figures like Louis
Althusser and Eric Hobsbawm, who remained de facto apologists for the
worst crimes of Stalinism (Judt 2008, 106—15; 116-28). Sartre at least
later admitted that his decision to keep quiet “for the good of the cause”
had been a deliberate act of obfuscation, and was troubled, according to
Judt, by a bad conscience long after the ambiguities of the 1930s and
1940s had dissipated (Judt 2012, 36).

A deeper reason for this obfuscation might lie in a refusal to admit
that Communism and Nazism were equally criminal in their very sys-
temic nature. Tismaneanu has written that even so lucid a critic of totali-
tarianism as Raymond Aron was not ready, until the last years of his life,
to make this admission:

In his influential book Democratie et totalitarisme, based on a course he
delivered in 1957—1958, Aron pointed to a major distinction between the



two totalitarian experiments, referring to “the idea that inspires each of
the two undertakings: in one case the final result is the labor camp,
whereas in the other it is the gas chamber. In one case we deal with the
will to construct the new man and possibly another man by whatever
means, in the other there is a literally demonic will to annihilate a pseu-
do-race”. Later, however, in his Memoirs, Aron renounced this distinc-
tion and wrote an unequivocal indictment of both systems as equally
reprehensible: “I abhor Communism as much as I detest Nazism. The
argument I once used to distinguish the class Messianism of the former
from the race one advocated by the latter does not impress me anymore.
The apparent universalism of Communism has become, in the last analy-
sis, a mystification. This was a harsh statement that many intellectuals
and social activists today are still unready to endorse. The explanation
for this reluctance lies, in my view, in the enduring mythologies of anti-
Fascism, including those related to the Spanish Civil War, Communist
participation in the resistance movement, and a failure to admit that Na-
zism was not the offspring but the entranced enemy of liberal capita-
lism” (Tismaneanu 2012, 22-23).

It should be acknowledged that at this time other individuals on the
left were telling the story — Koestler, Weissberg, Krawchenko and Or-
well among them. The latter’s Animal Farm (1945) was translated into
Ukrainian in the displaced persons’ camps in 1947. It was also at this
time that Raphael Lemkin introduced the term “genocide” as a formula-
tion relevant to both the Holocaust and Holodomor. In 1953, speaking to
Ukrainians in New York, he called the famine “perhaps the classic ex-
ample of Soviet genocide, its longest and broadest experiment in Rus-
sification [...] the destruction of the Ukrainian nation” (Lemkin 2012,
80). In short, the case had been made. Those who chose to deny the facts
did so willfully.

Dupes

Another major category were the dupes, frequently dubbed “useful
idiots”. Even if Lenin did not use the latter term, there can be little doubt
that the Bolshevik leadership felt that way about most of their naive,
trusting Western friends. The writings of dupes who wrote denials of the
famine or dismissed its significance (such as Bernard Shaw, Edouard
Herriot, Sidney and Beatrice Webb) had a strong effect. Westerners, es-
pecially short-term visitors, were cultivated, chaperoned and rewarded.
But, as with the true believers, their motivation varied. Shaw admired
strong figures like Stalin and Mussolini, as did many during the interwar
period; Herriot was pro-socialist and had domestic enemies and critics
to beat down; the Webbs and Rene Fuelop-Muller were ecstatic belie-
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vers in the coming of a new civilization. They produced enthusiastic
books about what they considered to be a new civilization. The last
commentator wrote: “The claim made for Bolshevism is that it can im-
mediately and without delay realize all those things for which the thin-
kers of all times have striven, to which martyrs have testified by their
example in life and death — I mean the redemption and happiness of
mankind” (Fuelop-Miller, 1965, ix). The creation of “mass man” was
interpreted by this writer as the realization of a better world and justified
as part of an attempt to “make a correction to the archetype of humanity
itself, to wipe out the former type of the lord of creation, that “soul-
encumbered individual creation”, and to replace it by a “higher type”,
by what is believed to be a new and more valuable species of living
being, by the collective man” (Ibid., 5).

Dupes also included prominent political figures, such as the Ame-
rican ambassador to the USSR, Joseph E. Davies. Although critical of
the USSR he was incapable of grasping what was happening. In 1937
at the time of the major show trials he not only believed the myth that
the accused Soviet political leaders had plotted against their own go-
vernment, but refused sympathy for famine victims. On 10 Aug. 1937
he wrote: “It was in the enforcement of collective farming that so many
hundreds of thousands of people were alleged to have died from starva-
tion in 1931 and 1933. I still hear accounts from Americans who were
here then as to the horrors of the situation. The farmers apparently
struck and refused to produce more than their needs for the winter.
When the government was taking its quota after harvest, the farmers
protested that if the crops were taken they would starve. The govern-
ment’s reply was that it was too bad. It broke the strike” (Ibid., 179).
On 6 June 1938 he wrote that the passive revolt in agricultural districts
had been ruthlessly crushed: “The government employed the simple
but cruel expedient of taking its requirement of grain from the pea-
santry, even though it left nothing to them for food or for seed. The
result was starvation in many sections. It was variously estimated that
during this campaign from two to three million agricultural peasants
died. [...] The industrial plan and the workers and the government it-
self were alike dependent on agriculture for not only food, but for re-
venue for the creation and operation of the industrial plants. The issue
was vital. The government won; but at terrific cost of life” (Ibid., 390).

2 “Everything that happens in Russia today happens for the sake of the
mass; every action is subordinated to it. Art, literature, music, and philosophy
serve only to extol its impersonal splendor, and, gradually, on all sides everything
is being transformed to the new world of the “mass man” who is the sole ruler”
(Fuelop-Miller 1965, 4).



It is worth noting that, as with Duranty, the facts are provided but are
trumped by the more pressing issues of suppressing strikes and revolts,
and extracting a surplus.

Davies wrote of Duranty and other members of the Western press
corps: “They were an exceptionally brilliant group. I came to rely upon
them. They were of inestimable value to me in the appraisal and esti-
mate of men, situations, and Soviet developments” (Ibid., 278). As for
Stalin himself, he wrote on 9 June 1938: “He gives the impression of a
strong mind which is composed and wise. His brown eye is exceed-
ingly kindly and gentle. A child would like to sit in his lap and a dog
would smile up to him” (Ibid., 357). Davies could not conceive of the
big lie and accepted at face value the need to remove oppositionists.
The fact that people like the Litvinovs, with whom he interacted, were
party to the crimes and cover-ups also remained incomprehensible to
him. He, for example, accepted Maxim Livinov’s rationale for the tri-
als — that the government had to make sure through the purges that
there were no traitors left who could cooperate with Berlin or Tokyo
(Ibid., 167).

Non-interventionists and Western skeptics

A sub-category of dupes was composed of individuals convinced
that Western powers had no business interfering in Eastern European
events and that the Western press was conspiring to present the Soviet
Union in a bad light. This line of argument has a long history dating
back to the first Red Terror, which began in 1918. At that time Henri
Barbusse urged everyone not to expect too much from Russians and
contended that the Bolsheviks were attenuating “their implacable rigi-
dity” (Service 2012, 265). H. G. Wells called for Russia to be left alone
(Wells 1921, 158). It should be noted, however, that many trade union
figures and social democrats who visited the Soviet Union saw through
the blandishments and manipulation, and complained of the suppres-
sion of information (Service 2012, 268-79). Already in 1920 after his
visit Bertrand Russell complained about socialists who suppressed
mention of what they had seen (Ibid., 278). Americans, of course, had
their own love affair with the USSR, one that was filtered through John
Reed’s books.

Because of the cheerleading and fact-fudging, much of the Western
public greeted news concerning the famine with a sense of disbelief,
something that becomes evident when attempts were made to bring the
tragedy to public awareness — from the postwar trial of Victor Kravchen-
ko in Paris (in 1949) to the publication of Robert Conquest’s break-

Explaining the cover-up: motives for silence and denial

of the Great Famine (Holodomor)

Myroslav Shkandrij

211



212

ICTOPMYHI CTYAII

through book The Harvest of Sorrow (in 1986). Kravchenko’s book
I Chose Justice (1950) is a report of the trial. He accused the communist
publication Les Lettres Francaises of libeling him after he described the
famine in his book I Chose Freedom (1946). The trial was largely de-
voted to establishing the fact that the famine had occurred. The pro-
Soviet side played up the unbelievable nature of the charges, which, it
suggested, had been dreamed up by the CIA, émigré nationalists, or
anti-communist fanatics. Kravchenko called famine witnesses and won
his case.

Reports of the Disillusioned

Many who had been Soviet enthusiasts eventually became disillu-
sioned and wrote of their experiences, contributing to a long list of
books that regretted their commitment to the dream of an imminent uto-
pia. They also often had trouble being believed. Freda Utley, an Eng-
lishwoman who believed in what Beatrice and Sidney Webb called “the
vocation of leadership” or the duty of the communist to sacrifice per-
sonal happiness to political work, was married to a Russian, who by the
late twenties had become a dissenter. She chose not to believe Bertrand
Russell’s warnings in Theory and Practice of Bolshevism (1926), tra-
velled to the USSR in 1927, joined the Communist Party and became a
spy for the Soviet Union. In 1948, after she left the Soviet Union, she
wrote that it had become “a country of starved peasants and undernou-
rished workers, cowed and whipped by fierce punishments to toil end-
lessly for a state which could not provide them even with enough to eat”
(Utley 1948, 20). In her Lost Illusions (1948) she reported that during
the famine journalists were not allowed to visit the South and that al-
though “all Russia” knew what was happening, “the hacks of the foreign
press, obedient to Stalin for fear of losing their jobs, sent out no word”
(Ibid., 82). She provided evidence of a cover-up: “Foreign visitors, care-
fully shepherded by the Intourist, and given huge meals in the hotels of
the starving land, went home to deny the rumors of famine. I well re-
member the delegation from England in 1932 which included G.D.B.
Cole and various professors from London University. One of them, a
lecturer at London School of Economics, told me as we ate a bountiful
meal at the New Moscow Hotel (at his expense) that it was all nonsense
about the famine, for at Kiev he had been given caviar, butter, eggs, and
coffee for breakfast! I had to let him talk, for I knew if I told him the
truth and he repeated it, my husband would be sent to prison” (Ibid., 83).
In her opinion only a few brave and honest correspondents like Eugene



Lyons of the United Press, William Henry Chamberlin of the Christian
Science Monitor, and Malcolm Muggeridge of the Manchester Guar-
dian, told the truth and were expelled from the Soviet Union or com-
pelled to leave (Ibid., 83).

Utley found great pleasure in the disappointment of American and
English Communists when they learned “how difficult it is to enjoy
love affairs in Moscow. Many came to Russia to seek an unrestrained
Bohemian paradise while posing as revolutionaries. They quickly
learned that life is too grim and earnest for erotic pleasures. Romance
dissolves when they discover that their mistresses are promptly en-
rolled by the secret police to spy upon them” (Ibid., 146). Moscow’s
bohemia, she points out in her book, was not that of struggling writers,
artists and students. It consisted of the fortunate, the doctrinaire and
hard-boiled foreign Communists, and those foreigners of various kinds
who were working in Moscow because they were failures at home, who
enjoyed favors which their own merits could never have secured for
them (Ibid., 145).

The venal and the blackmailed

There was, of course, also a category of people that knew what had
occurred but kept quiet for reasons of personal gain. Pliant journalists
were rewarded for carrying the line that the peasant’s hatred of new
ways, conservatism and inertia were to blame, that collectivization was,
in the end, economically justified (Carynnyk 24). Duranty’s reward was
a personal interview with Stalin, who expressed his personal appreci-
ation: “You have done a good job in your reporting of the USSR, al-
though you are not a Marxist, because you tried to tell the truth about
our country and to understand it and explain it to you readers” (Duranty
1935, 166—67). Similar incentives induced many reporters to underplay
events. Much of the press corps assuaged its guilty conscience by turn-
ing on Gareth Jones when the latter’s report of the famine appeared.
Antin Krushelnytsky in 1934 moved from Lviv (then part of Poland)
with his entire family (the most prominent Sovietophiles in Galicia) be-
cause he received funding, and an offer of a job. In return he either de-
nied or minimized the famine.

The threat of blackmail inhibited some who might have spoken out.
Duranty reportedly smoked opium and hosted orgies, and may well have
been threatened with exposure. Western diplomats and governments
could also be blackmailed in more subtle ways. Diplomatic-state reti-
cence played a role in suppressing information prior to the USSR’s re-
cognition by the USA and acceptance into the League of Nations. Go-
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vernments were pressured by members of the business community. Al-
ready immediately after the Bolshevik revolution Sweden cooperated
with supplying Bolsheviks with 1,000 locomotives and businessmen
from other countries used Sweden as an umbrella to sign deals (Service
2012, 302, 311). Many Western businesses hoped to sell equipment and
export products. It was in their interest to minimize talk of terror and
hunger. They lobbied hard for diplomatic recognition of the USSR in the
hope of being allowed to penetrate the new market.

Western Realpolitik

Much of the silence among governments has been excused as due to
Realpolitik. Non-aggression pacts were signed during the thirties by
governments more afraid of Hitler’s Germany than Soviet aggression.
The Polish state inked a treaty with the Soviet Union in July 1932. The
USA established normal diplomatic relations on 16 November 1933. It
was convenient for them to consider the famine strictly an internal So-
viet matter, and therefore in spite of knowing that a tragedy was occur-
ring, hardly a single state lifted a finger. In fact, Stalin was voted “Man
of the Year” by 7ime magazine in 1934.

Some states, who were well aware of the conditions in Ukraine, ad-
vised their citizens to do nothing. L. B. Golden, secretary of Save the
Children Fund, which had been very active during the famine of 1921—
1922 approached the British Foreign Office in August 1933. In Malcolm
Muggeridge’s words: “He’d received disturbing information about fa-
mine in Ukraine and the North Caucasus, but the first secretary of the
Soviet embassy had assured him that the harvest was a bumper one, and
so Golden asked the Foreign Office whether a public appeal should be
put out. The Foreign Office told him not to do anything, and he did not.
The Soviet authorities were not admitting to a famine, and therefore it
was agreed that nothing should be done” (Carynnyk 1983). Some church
leaders also refused to protest. Lord March, a representative of the laity
on the World Council of Churches, said: “Whenever we frame any reso-
lution of that sort (complaints about the Soviet Union), it’s always made
clear to us that if we bring in that resolution, then the Russian Orthodox
Church and all satellite countries will withdraw from the World Council
of Churches” (Ibid.).

By the late thirties it was rumored in diplomatic circles that Hitler
was preparing to support the creation of a Ukrainian state. Since there
were large Ukrainian minorities in Poland, Czechoslovakia and Roma-
nia, these countries feared the mobilizing power of the famine issue
among Ukrainians and the fueling of an irredentist movement. They



preferred to remain silent®. Realpolitik reasoning, of course, still ope-
rates today. Russia itself, as the USSR’s chief successor state, realizes
that if it were to accept a greater burden of responsibility for the famine,
it would potentially face the issue of liability and the obligation to pay
compensation.

Embarrassment of the victim

A seldom cited or analyzed reason for silence is the discomfort
some survivors felt with the image of themselves and their country as
helpless, passive victims. The Organization of Ukrainian Nationalists
(OUN) underplayed the issue in the thirties, fearful of spreading the
idea of Ukraine as a subdued and defeated country. Although Ukraini-
ans in Polish-ruled Galicia raised the alarm and lobbied Western agen-
cies for aid, Ulas Samchuk’s novel Maria (1934) is one of the few de-
scriptions of the catastrophe by a writer close to the OUN. This embar-
rassment is also partially related to a form of survivor guilt. It is difficult
even today to discuss some aspects of the Holodomor, especially the
degrading conditions of victims, the prevalence of cannibalism, and the
scenes of horror.

Conclusions

The full impact of silence and denial over half a century became
evident after 1989, when the secret police archives in Ukraine were
opened and scholars were able to shed light not only on what had oc-
curred but on the way public opinion had been manipulated. These ar-
chives had previously been off limits precisely to protect the regime
from unwelcome scrutiny. Today they serve the opposite purpose, and
for those who admire the legacy of Stalin and the USSR they now act
as unwelcome witnesses to events of the 1930s. The opening of ar-
chives has also led to larger changes in the way the history of Soviet
society is viewed. It is now known that the regime had analytical de-
partments tasked with preparing detailed reports on events and public
attitudes towards the event. These departments analyzed the moods of

3 It is hardly necessary to point out that those who signed non-aggression
treaties paid an enormous price. In 1939 the pact between Hitler and Stalin
allowed the invasion of Poland, the division of Eastern Europe between these
two powers, and the detonation of the Second World War. The Soviet Union
invaded the Baltic states, the territory of Bessarabia and Bukovyna (which had
been under Romanian rule), invaded Finland and bombed its cities. These events
led to the expulsion of the Soviet Union from the League of Nations.
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workers, peasants and intelligentsia, various national groups, ages and
regions. In short, the Soviet leadership was well informed about what
was happening and how the population was reacting. However, obtain-
ing those analytical reports that deal with the Holodomor has proved a
difficult task. They were often deliberately destroyed in order to sup-
press evidence. Even the 1937 census was suppressed and statisticians
who worked on it were all arrested and executed (Applebaum 2017,
300-1).

There has, however, over the last two decades been a sea change in
Western opinion. Just as after the 1970s and 1980s the Holocaust became
a central topic in the analysis and understanding of the Third Reich, the
Holodomor has fundamentally affected the way Soviet history is under-
stood. If wider recognition of mass crimes committed by the Soviet re-
gime has for a long time been hampered by state-controlled information,
the belatedness of archival openings, and the nervous reaction of some
Western circles (within governments and political parties who have com-
plained of an instrumentalization of the past), this resistance to analyzing
the famine has largely disappeared. The Holodomor is now recognized as
a crucial event in Soviet and, indeed, twentieth-century history, and a
keener scrutiny of the motives surrounding its denial or suppression has
become possible.
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Oleksandra Wallo

REVOLUTION OF DIGNITY AS SPECTACLE
AND SOCIAL DRAMA IN SERGEI LOZNITSA’S
MAIDAN (2014): REPRESENTING NATIONAL
BECOMING

The dramatic events of Ukraine’s Euromaidan stirred up the “desire
to document” in the arts — the wish to capture history in the making and
to represent the protests truthfully and effectively. Documentary cinema
and theater, as well as various genres of literary non-fiction, because of
their stronger claims to historical authenticity, furnished the preferred
mode of representation. Moreover, because so many participants and ob-
servers realized the momentous character of what was unfolding in Kyiv
and began recording what they were witnessing and experiencing almost
immediately, numerous Euromaidan accounts appeared in the form of
chronicles, composed of discrete texts written on different days during
the Revolution of Dignity. In fact, “chronicle” became one of the most
common terms used in the titles of various collections of texts that were
published shortly after the conclusion of the protests'.

According to Hayden White, a chronicle is distinguished from other
modes of historical record in that its organizing principle of chronology
privileges the temporal order of events rather than their narrative emplot-
ment into a story with a clear beginning, middle, and end (16). Such a
presentation emphasizes the process rather than the result and gives
a generally greater sense of immediacy and objectivity. For those en-
deavoring to represent the Euromaidan protests, these characteristics of

I See, for instance, a book of mostly social media posts, Litopys samovydtsiv.
Devyat’ misiatsiv ukrains koho sprotyvu [ The Chronicle of Witnesses. Nine Months
of Ukrainian Resistance], conceived by Oksana Zabuzhko and compiled by Tetiana
Teren; a collection of non-fiction in Russian, 2074. Khronika goda: Blogi. Kolonki.
Dnevniki [2014. The Chronicle of the Year: Blogs. Columns. Diaries], which in-
cludes texts by writers such as Serhii Zhadan, Andrei Kurkov, and Yuri Vynnychuk;
and a trilogy of fiction and non-fiction from the publishing house Discursus, /evro-
maidan.: Khronika vidchuttiv [ Euromaidan: The Chronicle of Feelings], levromai-
dan: Khronika v novelakh [ Euromaidan: A Chronicle in Short Stories], and levro-
maidan: Lirychna khronika [ Euromaidan: A Lyrical Chronicle].
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the chronicle genre seemed especially suitable. The revolutionary events
were deemed so significant that many thought it would be best to let
them speak for themselves, with as little interference as possible — espe-
cially as a way to counteract the flood of propaganda and disinformation
coming from the state-controlled media both in Ukraine and in Russia.
For collections of non-fiction texts published in the wake of the Revolu-
tion of Dignity, minimal interference often meant that pieces written
hastily during the revolution were not edited afterwards, and that multi-
ple and varied voices of those who participated and commented on the
events were included side by side under the dates of their original writing
or publication. The chronicle’s ability to highlight the incremental pro-
cess of a complex event was also important because of a strong sense,
shared by many who witnessed the protests, that the latter have trans-
formed Ukrainians in significant ways®. The changes happened so quick-
ly and were so surprising that many felt an urgent need to document zow
they occurred. A day-by-day chronicle of thoughts, feelings, and happe-
nings seemed like a straightforward way to do so.

This article is an attempt of analyzing one critically acclaimed cinema-
tic chronicle of Ukraine’s Revolution of Dignity — Sergei Loznitsa’s docu-
mentary film, Maidan (2014). In an effort to convey a sense of immediacy
and to render palpable the process of the revolution in this film, Loznitsa
famously dispensed with some narrative devices typical of documentaries,
such as the unifying narrative voiceover or a focus on the stories of just a
few protagonists. Instead, Maidan endeavors to let the viewer see and hear —
as directly as possible — what the revolution looked like and how it sounded.
Numerous panoramic shots of the protesters underscore the vast scope and
multi-agentive nature of the Euromaidan whereas the often jarring combi-
nation of sounds emanating from the protest square, including fragments of
speeches, poems, chants, music, singing, noise of street battles, shots, and
snippets of protesters’ conversations, immerse the viewer in the Maidan
atmosphere. The only narrative signposts in Loznitsa’s unconventional (and
even confusing, according to some critics®) account of the Revolution of
Dignity are the sparse intertitles that briefly state the main turning points,
with dates, in the almost three-month-long protests.

My argument is that despite its “weak” emplotment and other features
that make it fit the parameters of the chronicle genre, Maidan nevertheless

2 Most commentators acknowledge that changes occurred, although they
differ on the precise nature and degree of this transformation. For instance, while
Marci Shore, in her widely acclaimed The Ukrainian Night: An Intimate History
of Revolution, speaks loftily about “the transformation of human souls” (xiv),
Tamara Hundorova’s assessment uses more modest terms, such as “the new skills
and the new intellectual horizons that Maidan awakened in people” (175).

3 See, for example, Khromeychuk.



ends up telling a certain kind of a story of the Euromaidan protests. This
story may be called one of national becoming, and it differs from the kinds
of national imaginings enabled, in Benedict Anderson’s celebrated theory,
by traditional novels. In Anderson’s estimation, the plot structure of the
novel connects the “simultaneous” past and present of various characters,
providing a textual figuration of their imagined national coexistence — the
ordinary, daily life of a modern nation (26). This type of representation de-
picts the nation “as a solid community moving steadily down (or up) his-
tory”, taking for granted its existence as a distinct entity and “creating that
remarkable confidence of community in anonymity which is the hallmark
of modern nations” (Anderson 26, 36). By contrast, Maidan captures the
liminal historical moment of national upheaval, when there is no Anderso-
nian “confidence of community in anonymity” and the very foundations of
a national community are debated. Arguably, at such a moment simply
imagining the nation — through the mediation of narratives that feature a few
token representatives of the national community — is not enough. It be-
comes necessary to see and to join the national community in action in order
to assert its existence and confirm or build anew its sense of shared solida-
rity. By virtue of its being a visual medium, Loznitsa’s film can enable such
seeing in an effective manner, but the director also resorted to a series of
formal means to bring the national community, or narod (the term which
Loznitsa uses in his interviews about the film), into sharper focus and make
it the chief object of his representation*. Moreover, Maidan goes beyond
simply enabling the seeing of the national community. Its preservation of
the overall structure of a chronicle, selection and sequencing of scenes,
camerawork, and exclusive reliance on diegetic sound underscore the na-
ture of the Euromaidan as a social drama that was full of affect and ritual,
left a mark on everyone who was involved, and whose witnessing (even
through a film’s mediation) can impact even the viewer.

My use of the term “social drama” comes from anthropologist Victor
Turner, who meant by it “an objectively isolable sequence of social inter-
actions of a conflictive, competitive or agonistic type” (“Social Dramas in
Brazilian Umbanda”, 33). Turner insisted that social dramas have an “in-
herent sequential momentum” or a “developmental order”: “this order is
not that of a story or narrative, the result of post-hoc emplotment... Ra-
ther it is the consequence of shared understandings and experiences in the
lives of members of the same changing sociocultural field” (36). Thus,
social drama includes several stages, “mov[ing] from unruly contestation
through ritualized procedures to the restoration of order expressed in puri-
fied and recharged symbols of unity and continuity” (36). In the course of
this crisis, the participants’ understanding of themselves and their collec-

4 See, for example, Loznitsa’s explanations in “Kinostrichka “Maidan””.
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tive identity changes, and their common values and relations to each other
are defined or redefined (46—47). The Revolution of Dignity has been
described in terms similar to these, for example, by historian Ilya Gerasi-
mov. He argued for seeing the protests as a true postcolonial revolution
that birthed a new Ukraine: “[I]ndividual people with active civic posi-
tions stepped forward to protest the abuse of their rights by the tyrannical
regime, and in the course of their collective action a new type of solida-
rity emerged, and a new Ukrainian nation came into being” (‘“Ukraine
20147, 27). What Loznitsa’s film depicts, through its key emphases on
Maidan the spectacle and Maidan the social drama, is the emergence of
this new solidarity — the very process of national becoming.

The film begins with what is perhaps its most emblematic scene: the
multitude of protesters on the Maidan sing the Ukrainian anthem. The sig-
nificance of this spectacle is not lost on anyone: as one reviewer of the
documentary put it, “the camera... [is placed] high overhead to show us
the Ukrainian people as a single unified whole filling the entire screen”
(Kaganovsky 894). This and many other long shots of this film’s mostly
static camera focus the viewer’s attention on Maidan as a vast community
united by a common purpose. This community speaks (or sings) the com-
mon ritual language of the nation, the two most prominent examples of
which are the anthem and the exchange of patriotic greetings, “— Glory to
Ukraine! — Glory to the Heroes!”. In the course of the protests, however, as
the film shows, the protesters progress from using such ritualized language
as a performative sign of their unity to speaking in the collective voice of
the moral arbiter of events, asserting the values that distinguish their com-
munity — as a model for the entire nation — from the corrupt government.
The role of the moral arbiter becomes especially manifest in the partici-
pants’ collective chanting of “Shame! Shame!” in response to the actions
of the Yanukovych regime or “Glory! Glory!” during the final scenes, in
which the Maidan community honors the killed protesters. One can argue
that even the greetings and the anthem acquire new referential meaning by
the end of the protests when the line from the anthem, “We will lay down
body and soul for our freedom”, is no longer just a patriotic figure of speech
and when new national heroes emerge in the Heavenly Hundred.

That the anthem acquired a new significance for the nation after the
protests is confirmed by Loznitsa himself: in an interview given shortly
after the screenings of Maidan in Ukraine, he describes how during the
anthem scene, the spectators in Odesa rose to their feet and sang together
with the protesters on the screen (“Serhii Loznytsia pro film “Maidan’”).
The effects of Maidan the social drama were so strongly felt by Ukraini-
ans in the wake of the protests that even seeing a filmic representation of
the events triggered in the audience a participatory response. By singing
the anthem along with the film, the spectators in Ukraine affirmed their



identification with the protesters and experienced, either for the first time
or again, the newfound national solidarity".

The iconic collective anthem-singing scene is featured twice in the film.
The function of this repetition is not only that of accurate representation
(i. e., to give the viewer a sense of the anthem’s constant presence and im-
portance on the Maidan), but also a structural one. When this scene opens
the film, it serves as an emblem of Maidan as a phenomenon and an effec-
tive means to introduce the viewer to it. It inaugurates the representation of
the first, peaceful stage of the protests and focuses on Maidan the spectacle.
The second anthem-singing scene comes after forty-five minutes of the
film; it ushers in the subsequent, more revolutionary stage of the protests
and highlights Maidan the social drama. The latter sequence in the film is
bookended by two visually parallel long shots of protesters on the square,
only in the first scene they are pledging to lay down their heart and soul for
their country in the ritual words of the anthem, and in the second one, they
are honoring their fallen compatriots who have actually done so in a public
funeral ceremony on the Maidan — to the mournful folk tune of “Plyve ka-
cha” [“The duck swims”]. As [ will demonstrate below, the two parts of the
film also differ from each other somewhat in terms of cinematic devices: the
length of takes, the range of shots, predominant camera angles, the stillness
or movement of the camera, the use of black screen, etc.

The initial twenty minutes of the film, up to the first intertitle that
offers a brief explanation of what we have just seen, emphatically show-
case the spectacle of Maidan: we see the crowds on the square singing,
dancing, cooking and distributing food, or protesters inside an occupied
building walking around, resting, and administering first aid. There is a
minimum of spoken language in the first few minutes of the film, which
invites the viewer to focus on the visual richness of the long shots in-
stead, all of which direct our attention to the protesters. We are encou-
raged to take in the sheer quantity of them as well as their diversity in
age, gender, and perhaps social status, if one judges by their clothing.
These shots highlight the peaceful nature of the protests as well as the
representativeness of Maidan, which can be taken as a micro-model of
the nation. The scenes that come after several minutes of mostly visual
information do contain verbal explanations of the reasons for the pro-
tests — as voiced by the protesters themselves. We hear excerpts from
speeches delivered on the Maidan stage both by some politicians and by
rank — and — file participants; these range in style from incisive analyses
to naive appeals to amateur poetry, which serves to underscore Maidan’s

5> Incidentally, playwright Natalia Vorozhbyt, who has co-authored a docu-
mentary drama, The Maidan Diaries, reports the same participatory response in
the Kyiv audiences when they would see the actors on stage sing the Ukrainian
anthem (Maidan vid pershoi osoby 191).
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democratic character and portray this initial part of the protests as one of
passionate collective meaning-making.

After the first twenty minutes, Loznitsa’s film gives us the first visual
glimpse of Maidan the social drama. Turner distinguished four phases in a
social drama: “(1) Breach of regular norm-governed social relations;
(2) Crisis, during which there is a tendency for the breach to widen. (...)
(3) Redressing action ranging from personal advice and informal media-
tion... to formal juridical and legal machinery... to the performance of pub-
lic ritual; (4) ...reintegration of the disturbed social group, or... the social
recognition and legitimation of irreparable schism between contesting par-
ties” (“The Anthropology of Performance”, 74-5). The Euromaidan pro-
tests went through all of these phases, with the crisis deepening several
times as a result of inadequate redressing action by the government and the
violence directed at the protesters by the Yanukovych regime, and provi-
sionally ending with Yanukovych’s escape, which served as a de facto re-
cognition of the incompatibility of the criminal president’s vision of Ukraine
and the one that emerged on the Maidan. The initial, smaller breach, caused
by Yanukovych’s failure to sign the Association Agreement with the Euro-
pean Union, was soon followed by another, when the Berkut police vio-
lence against the student protesters compelled hundreds of thousands of
Ukrainians to join in and redefine the initial meaning of the protests.

After the first intertitle, the film includes a visual representation of the
breach with normality in the shot of massive barricades, adorned with
blue — and — yellow flags; these surround Maidan nezalezhnosti and force
Kyiv traffic to be rerouted. On the whole, the film closely follows only the
Maidan portion of the entire social drama of Euromaidan. This is because
its chief focus is not on the actions of the Yanukovych regime or other
high-profile political actors (this side of the drama is often briefly sum-
marized in the intertitles), but rather on the process of national becoming
that occurred on the Maidan and was enabled by the Euromaidan events.
Thus, while we do hear early in the film a voice from the Maidan stage
that mocks Yanukovych’s last-minute backing out of the Association
Agreement, or a little later, a voice that lambasts the regime’s spreading of
lies about the protests through mass media, the camera continues to direct
the viewer’s attention to the Maidan community instead: we see multi-
tudes of protesters going about their new Maidan lives in an organized
and hopeful way, generating a feeling of joyful and purposeful solidarity
rather than anxiety or anger that might seem more appropriate for crisis.

For example, we see a long scene that depicts one of Maidan’s well-
organized kitchens. Both men and women are busy making sandwiches
and carrying supplies in and out. Under a hand-written sign that asks for
volunteers, a number of protesters are standing in line to offer their service,
but we overhear a voice politely informing everyone that no further help is



needed today. A woman’s voice gives clear orders to someone about the
process of food distribution and ends her instructions with a loud and
cheerful “shchyro diakuiu!” [sincere thank you]. The entire scene is punc-
tuated with upbeat exchanges of greetings, “— Glory to Ukraine! — Glory to
the Heroes!”, which together with a small sign on the back wall, bearing
the inscription “Za Ukrainu!” [for Ukraine], serve as reminders of how the
protesters understand the overall purpose of their activity.

What the film captures in this and many similar scenes, usually given
in long takes, is the experience of Maidan as communitas. The wife of
Victor Turner, anthropologist Edith Turner recently defined this pheno-
menon as “the sense felt by a group of people when their life together takes
on full meaning” (1), and Victor Turner himself considered communitas
a very likely possibility in the conditions of liminality that are typical of
the crisis phase of a social drama. The Euromaidan was very recently
characterized as a communitas by Danish social scientists Mie Scott
Georgsen and Bjorn Thomassen. These scholars saw Maidan communi-
tas in the peculiar combination of “unmediated unity and spontaneous
freedom” felt by the protesters, who volunteered their time, resources,
and talents with great joy and often functioned “as a joint subject”, de-
spite numerous differences between them (206, 207). Maidan communi-
tas grew out of the unfolding social drama, yet overshadowed it in the
early days and months of the protests, as Loznitsa’s film attempts to
show. Seeing, experiencing, and joining Maidan communitas became the
most important part of the Ukrainian revolution, according to many.

Part of the work of Maidan communitas was putting the experience of
Maidan into words and articulating for Ukrainians the main values of their
community. At the grassroots level, this was often done in amateur civic
poetry. Loznitsa’s film portrays this aspect of the protests extensively, giv-
ing the viewer numerous scenes early on in which protesters passionately
recite the poems they had written for and because of Maidan. The outpour-
ing of poetry during the protests as a phenomenon in its own right has been
commented on by several cultural critics®. They have written of its affec-
tive and expressive functions and have analyzed how it captured “the
mythological truth of the real historical event, “the Revolution of Digni-
ty””” (trans. mine; Kononenko 20). All of these functions of poetry can be
discerned in the film, but the sheer volume of recited poems in the first part
of Maidan gives the impression that together with songs and chants, poetry
constituted the “music” or, to use a cinematic term, the “soundtrack” of the
peaceful stage of the revolution. Despite its often inferior aesthetic quality,
amateur poetry became a way for protesters with any ability to versify to
join their individual voices to the emerging collective voice of Maidan.

¢ See, for example, Kononenko and Galina & Shtypel.
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The Maidan communitas gave protesters a vision of what their na-
tional community could be like; experiencing it together forged new
emotional and psychological bonds between millions of Ukrainians “who
formerly had little or nothing in common” (Georgsen and Thomassen
210). Because relatively peaceful work and enjoyment of communitas
lasted for a long period of time on the Euromaidan, the new feelings of
solidarity had a chance to mature. The two-hour film devotes its first
forty-five minutes to the portrayal of this initial phase of the protests,
which concludes when the parliament passes a series of anti-democratic
laws in an effort to criminalize the Maidan. Shortly after the intertitle that
informs the viewers about the passing of this legislation and after we wit-
ness the second anthem-singing scene, the mood on the square becomes
distinctly more revolutionary, with passionate appeals from the stage to
ignore the illegally passed draconian laws and several shorter scenes de-
picting confrontations with the riot police. The crisis phase of the social
drama on Maidan deepens, and this change is symbolized by what is the
most conspicuous movement of the film’s otherwise usually static ca-
mera. As billowing smoke and sounds of shots fill the screen, the camera-
man himself gets hit and runs for cover, with the next several seconds of
the film passing in a disorienting blur. Right after this scene, we hear the
protesters chant: “Re-vo-lu-tion! Re-vo-lu-tion!”.

According to one commentator, “this suddenly jarring movement is
a direct signal to us, the viewers (...) that we have gone from mere ob-
servation to direct participation” (Kaganovsky 894). This perceptive
comment confirms that at this point in the film, Maidan the social drama
definitively supersedes Maidan the attractive spectacle. The character of
camerawork itself changes in several subtle, yet noticeable ways: the
takes become shorter to emphasize the faster pace of the action and me-
dium shots are used much more frequently, with the view often tempo-
rarily blocked by protesters moving in front of the camera, which creates
the illusion of being in the thick of the action. While the camera remains
mostly static, in a few scenes it does tremble from the action of street
battles happening right in front of it. In addition, only in this part of the
film does the director make use of the black screen without intertitles to
occasionally separate one dramatic scene from another and one revolu-
tionary day from the next. This screen sometimes serves as a moment of
respite from the very intense activity on the square, and sometimes the
pause it creates invites uneasy reflection about the gravity and the danger
of what we have just seen. This is one way in which Loznitsa casts the
viewer in a participatory role, but there are others. While the film cannot
let the viewer directly experience what it is like to be choking and tearing
from tear gas (used repeatedly against the protesters in front of our eyes),
it can and does impact our senses of vision and hearing in a manner in



which they were affected on the Maidan. For example, our field of vision
is often blocked by smoke from explosions and by protest fires and the
diegetic sound in this part of the film often includes the urgent, incessant
din caused by the protesters’ digging up of cobblestones.

Despite the differences between the two parts of the film that represent
two stages of the protests, Loznitsa’s documentary does help one see the
continuity between the peaceful and the violent stages. The film demon-
strates that the methodical collective work of the first stage now gives way
to no less focused collective participation in street battles. The shots featu-
ring the neat stacks of jars filled with jam in the Maidan kitchens are visu-
ally parallel to the equally neat stacks of tires for future use in the protest
fires. Similarly, the busy food preparation and distribution scenes are now
echoed in the scenes that show protesters of different ages and gender dig-
ging up, breaking and passing along stones or building barricades. There is
a clear sense that the protesters on the square carried their earlier experience
of communitas into the new crisis phase of the social drama and continue to
act out of the sense of solidarity built in the first stage of the protests.

In her book on communitas, Edith Turner has a chapter on this phe-
nomenon during revolutions; she states that communitas can be “associ-
ated with love of one’s country, with a strong protective sense of justice
which, under tyranny, might explode in violence” (91). Loznitsa’s film
gives insight into how this occurred on the Maidan, with the protracted
crisis phase of the social drama not reaching the phase of redressing ac-
tion in spite of numerous appeals to the regime to take the protesters’
demands seriously. One poignant scene from the second part of the film
captures such an appeal made on the Maidan by the religious authorities,
who on behalf of the All-Ukrainian Council of Churches and Religious
Organizations called the Yanukovych regime to redressing action and
reiterated their demand for a swift investigation into the beating of stu-
dent protesters by the riot police. Their appeal explicitly affirmed the
protesters’ right to stand up for justice and for their dignity. The latter, of
course, was the value that eventually emerged as the central one in these
protests and gave the revolution its distinctive name.

The scenes that follow this one, however, show that instead of rea-
sonable redressing action, the regime responds with even more violence,
escalating the conflict. Forced to radicalize, the protesters defend the ba-
sic values articulated on the Maidan by engaging in violence in return. As
this part of the social drama plays out, the process of national becoming
does not fade into the background, but only grows more palpable. For
instance, while the camera shows the protesters surrounded with fires
and enveloped in black smoke, a voice from the stage repeats the words
from an earlier Maidan speech by actress Ada Rohovtseva: “...your re-
sistance, our resistance is our dignity. (...) For a human being without
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dignity is not fully a human being. And a nation without dignity is no
longer a nation” (trans. mine; Maidan, min. 93). It is only this perception
of something greater than oneself being at stake that can explain what we
see in the final shots of Maidan in battle. As an agitated voice calls out
from the stage asking the protesters to reinforce the barricades or to take
the bridge, the viewer sees the Berkut police running and shooting with
live ammunition while groups of protesters attempt to push them back or
are going about their Maidan duties almost unperturbed. In this dramatic
scene, the camera, positioned high above, moves once more, quickly fol-
lowing a call to the protesters to pay attention to a specific area of fight-
ing. The effect of this sudden and quick panning motion is that of jolting
the viewer once again from observation to participation.

Loznitsa’s film shows that the phase of redressing action finally comes
in the social drama of Maidan not through any actions of the utterly dis-
credited Yanukovych regime, or the legal work of the Ukrainian parlia-
ment, but in the form of a “public ritual” — the funerals of the killed pro-
testers on the Maidan (“The Anthropology of Performance™, 75). This
seems fitting, as by this point in the protests, Maidan has become the chief
moral authority of the nation. Through this public ritual, the Maidan com-
munity restores the honor of those whom the regime had redefined as
criminals and bestows upon them the status of heroes. At this moment,
with the coffins carried across the square and the multitudes of people
chanting “Heroes Don’t Die!”, Maidan comes full circle and once again
becomes a spectacle. The significance of this spectacle has been eloquent-
ly described by one protester, whose Russian-language social media post
from February 23, 2014, was included in Litopys samovydtsiv. Devyat’
misiatsiv ukrains’koho sprotyvu [The Chronicle of Witnesses. Nine
Months of Ukrainian Resistance]: “...go. Take your kids and go, regard-
less of the side you took in the conflict or your actions a month ago —
whether you supported, condemned, or were a neutral Switzerland. Go
and look at your compatriots who perished, at your torn and burned coun-
try, lest someone once again will put rose-colored glasses on you. Look
and weep” (trans. mine; 147). This post implies that seeing what it actu-
ally cost the Maidan community to assert and defend the Ukrainians’ right
to a democratic government that would treat them with dignity should act
as an antidote to political naiveté, passivity, or indifference — all typical
Ukrainian attitudes which the protesters fought hard to overcome.

Loznitsa’s Maidan ends with the last intertitle that informs the vie-
wer about the magnitude of the human cost of the Revolution of Dignity,
as well as about the fleeing of President Yanukovych from Ukraine. This
intertitle brings to conclusion the film’s tracing of the social drama, the
fourth phase of which, according to Victor Turner, may consist of “the
social recognition and legitimation of irreparable schism between con-



testing parties” (“The Anthropology of Performance”, 75). The juxtapo-
sition of the high numbers of casualties among the protesters with the
fact of Yanukovych’s leaving confirms that the “schism” is final and the
revolution complete. Yet we read this intertitle with the sound of the bells
tolling in memory of the fallen protesters. This haunting sound continues
from the previous shot that depicts numerous people on the Maidan
mourning the dead in front of makeshift memorials, and it extends be-
yond the ending of the film to accompany the rolling credits.

When asked in interviews why he ended the film with the funerals,
Loznitsa stated that he meant these scenes as a remembrance of individuals
who had lost their lives. He added that unlike the common practice of erect-
ing monuments to the unknown soldiers, building memorials to concrete
people who perished can prompt one “to study history” (trans. mine; Slip-
chenko). The tolling of the bells that extends beyond the chronicle of Mai-
dan events in this film is yet another call to remember. It is akin to a host of
other stylistic choices made by the director in this film in an effort to keep
Maidan and its revolutionary potential present for Ukrainians rather than
consign it to the past. One of the premier symbols of Andersonian imagined
community of the nation is the tomb of unknown soldiers — a rather abstract
sign of a nation’s supreme value that invites “ceremonial reverence” (An-
derson 9). As a vivid story of national becoming that plunges the viewers
into the captivating atmosphere of Maidan communitas and allows them to
experience its affect anew with every viewing of the film — be it joy, solida-
rity, or a very real pain from witnessing the deaths of one’s compatriots —
Loznitsa’s Maidan strives to make mere “ceremonial reverence” impossi-
ble. By keeping the cost of the Ukrainian Revolution of Dignity so central
and so real, this film seeks to ensure that the values that the protesters de-
fended and the changes that they won for Ukraine are here to stay.
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Map’aua Py6uak

MAMIAH INSPIRANTE. LUYKAHHS
'EHAEPHOI CMPABELIMBOCTY

Ie 1948 poxy mpodecop I. Bamenko noxas cTarTio Mmij Ha3BOIO
«YKpaiHChKa KiHKa 1 Halle MaiOyTHE», Y AKIH MOBIIOMHB YnTada, 110
JiBi MOCTaBMIIM cOO1 SIK 3aBAAaHHS OOPOTHUCS 33 MOBHY €MAHCHUIIAIIIO JKiH-
KM, 1100 3piBHATH 11 y mpaBax i 000B’A3Kax i3 YOJIOBIKOM. Y IIbOMY pe-
YeHHI ONMCHYB SICKpaBUM TIPOMIHHAM paHHIM cnamax onrtumismy. Ha
MPEBENIMKUH XKallb, el criajax Bijgpasy nodas OusskHyTd. HactymHi psij-
KM MiATBEPIKYIOTh TpaauliiiHe yKpaiHChKe Oa4deHHs KiHOK, MOTIIS,
SIKUH 30iraeThCsl 3 IEPEKOHAHHSM CaMOTO aBTOpa, alie SKHW 3armoodirae
mporpecy, a came: «BipHe po3B’s3aHHS TaKoi iCOJIOTIl MOJIATaeE HE B
TOMY, 1100 3pIBHATH JKIHKY W YOJIOBiKa B IpaBax i 000B’s3Kax, a 100
CTBOPHUTH TaKi YMOBH JKUTTS, L0 NPH HUX XKIHKA, 3 OHOTO OOKY, JKmia 0
MTOBHOIIIHHUM OCOOHCTHM i TPOMaJCEKAM JKUTTSM, a 3 JPYTOTO — SKHAM-
Kpallle BUKOHYBaJla CBOE OCHOBHE TpU3HA4YeHHs — OyTH Matip’ro»!. Ile
TpaJulliifHe YSBICHHS PO YKPATHCHKY KYJIBTYPY SIK MaTpisipXaibHy ITiJ-
TBEP/KY€ apryMeHT, 1110 B YKpaiHi MaHyIOTh *KIHOUYl LIHHOCTI W JKIHKH
HaJiJIeHI TOBHUMH TIPaBaMU Ta MOKJIMBOCTSIMHU. AJIe HACIIpaBIi IeH pe-
TEJIHHO BBEICHUH illeani3oBaHuii o0pa3 He BiAMoOBigae miicHoCTi. Bom-
HOYac 0OMEXEHUH Mporpec y JOCATHEHHI METH )KIHOYOi CIIpaBeJIMBOC-
TH 3QJIMIIAETHCS TT1APATIOKCOM.

Ilei#t mapanoke BUKJIMKAE HU3KY 3aluTaHb. SIKOI0 Mipoio mIOCh Ha
3pa3ok (eMiHi3My HEOOXiJHe IS IMOJIMIICHHS cTarycy iHok? Ha-
CKUTBKH MaTpisspXaabHHUi Mi) CIIOBIIbHSIE PO3BUTOK (PEeMiHICTCHKOT CBi-
JIOMOCTH ¥ 3amo0irae 3yCHWJIISIM OCATHYTH T'€HAEPHY CIPaBeUINBICTH?
Un mocTiiiHe MOCHIIaHHS Ha II0 MApaguIMy JacTh MOXKIMBICTh yKpaiH-
CBKOMY CYCITUTBCTBY ITEPEHTH JI0 3MiH, SIKi IPSIMYIOTh Ha OCATHEHHS TeH-
JIEPHOI CIpaBe/UIMBOCTH SIK Ha CIIOBaX, Tak i Ha jinax. Ha mpaxrwuii
MarpisgpxajabHa apajgurMa Bce e Maixke B TOBHOCTI JIOMIHY€ B YKpaiH-
CHKOMY CYCITITBCTBi, HE3BaKAIOUM HA IIUIKOBUTO OUYCBUAHY il HEBif-
MOBITHICTh CHOTOYaCHUM YKPaiHCHKUM MATPisipXaJIbHUM PeatisiM.

CyuacHi 3aX0/1 3aIIPOBAIUTH TIOHSTTS CTaTeBOI PIBHOCTH B YKpaiH-
ChKE CYyCIIBCTBO Bcepiio3 mouanucs 1991 poky cepen HEBEIMKOTO

I Kanennmap-amsmanax Ha 1948 pik. C. 105.
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KOHTHHICHTY JKiHOK, HajamToBaHuX Ha pedopmu. 1993 poky mepia ca-
MoTporoyomeHa geminictka, mokiiHa Comomis [laBnuuko, migHsIA 1€
MUTaHHS IS TPOMaJCEKOr0 OOTOBOPEHHS y CBOTH CTaTTi ITig Ha3BOIO «Un
yKpaiHChbKa Hayka 1moTpedye (eMiHICTHYHY HIKOIY», KO0 BBena (emi-
HICTHYHY 1JIC0JIOTII0 K TeMy 0OroBOpeHHs. Toro caMoro poky BUHHKIIA
i7ie SIKUMCh YMHOM CTBOPHTH JI0CI HE3BUUHHMH THI YKPaiHCHKOT KIHKH.
BinmoBinmHo, mosiBIITOCS HOBE TiepionnyHe BUMaHH — /1 ama [lopa, sxe
3aCHOBHUKH O3HAYMIIN SIK «IIePIIHHA (GeMiHICTHYHUI KypHa». B iHaBry-
pariifHOMy YHCIIi OIMyOIKOBAaHO 1HTEPB 0 3 AMEPUKAHCHKOIO (heMiHICT-
ko0 MapToro boraueBchbkoro, /1e BOHa 3a0X0Uy€ KiHOK CTBEPIUTH CBOIO
CaMOJIOCTAaTHICTh, MIKPECTIOIOUHN Te, IO YKPATHCHKI KIHKH 1 HE MTOBH-
HHI CITUPATHUCS HAa YOJIOBIKIB, OO IMOBUIMUTH CBill CTATyC.

AJle HaBITh Take IHTEPB 10 HE YHHKHYJIO MEPECiYHOr0 YKpaiHCHKOTO
MOHATTA y CBOiK (oTorpadiuHiii ycraBii TpaaumiiHoi (HeMiHHOCTH.
CaiTiinHa BioOparkae JITHIO JKiHKY 3 MiTHATUMH pyKaMH, TTajblli TpaBoi
CKJIaJIeHi B TpU3yO, a B JIiBili BOHA TPHMAE JIBA BUIIHUTI YKPATHCHKI pyIII-
HUKU. Bing Hel MajeHbKa MiBUMHKA MITHOCUTH IUIAKAT 13 HAIIMCOM:
«boxe, Ham eqnicTh nomai!»”. 3 4yepBHs 1994 poky xypHan Vipaina
myOJTiKye mepmuii parMenT 31 CBOIX MepeKIIaiB 3axXiIHOI TiTepaTypu —
Simone de Beauvoir, Second Sex ([Ipyra ctarp). @ororpadivna ycraBka
HAHOBO CYINEPEYUTh TEKCTOBI, Haraaywuu MuHYJI0piuHy [1’smy [lopy.
Mix n1BOMa 4OJIOBIKaMU, BASTHEHUMU T0-AUIOBOMY, CTOITh FapHa MOJIO-
Ja JiBauHA. PanToBuil MOPWB BITPY MiAHOCUTH 1i CIIiIHUIIO W OTOJIIOE
¢irypHuii 38710k y O1TMX TpycHKax.

Hapasi unuta4iB Takux TEKCTIB, K, HanpuKiIan, [lepwa Iopa, e 00-
MaJib, ajie MOpsA MPOCTeKYIOThCS W MporpecuBHi 3miHu’. J[0 TOro x,
0COOJIMBO Mi’K MOJIOAIINMH KXiHKaMH1, MaJo-TIOMaTy TaHiBHUH maTpisp-
XallbHUM i1eal MoYMHae BTpadaTh cBoio cuiry. OTxe, Taka crpasa: 3y-
CHJLIA TIepITuX (PeMiHICTOK 3BOIATHLCS A0 MiJBUIICHHS CBITOMOCTH MO0
HEOOXiTHOCTH CTaBHUTH IIiJi CYMHIB HE€BHI MHUTAaHHS CTOCOBHO >KiHOYOT
PIBHOCTH 3 YOJIOBIKaMH, BKIFOYHO 3 TiATOTOBICHHSM MIITHOI 0a3u crpa-
BE/IJTMBOCTH, Ha OCHOBI SIKOT YepProBe IMOKOJIIHHS 3MOXe Oy/yBaTH HOBY
KyJIBTYPHY MapaaurMy, OLIbII MPUXUIBHY JI0 KIHOK.

CnoBoM, i3 HEUHCIEHHHMMHU BHHATKAMH IepIia XBHUISA (peMiHiCTOK
CKepyBaja CBOI 3ycyuIs B OiK HaMaraHHs MiATBEPIUTH (HeMiHi3M K Oa-
YKaHWH CyCIUTLHUH i/1eal, Xo4 He 0e3 KpaifHhOro ormopy 3 00Ky KOHCep-
BaTMBHMX KU, IO MiATBEPIKYIOTh HEOOXIIHICTH CTBOPUTH OTOYCHHS,
sKe JlaBaJIo O 3MOTy >KiHKaM 3aJIMIIATHCS CIPaBXKHIMHU XiHkamu. B Ta-

2 IT’sra ITopa. 1993. Ciuens. C. 4-5.
3 HewonaBHO HOBHMI HaLiOHAJIBLHHUM O 3a3HauuB, 1m0 81 % kKiHOK i
73 % 40JIOBIKIB IPOTOJIOCYBAJIN 3a PIBHICTH Ta 61 % mpeacTaBHUKIB 000X cTa-

Teii ronocyBanu 3a 30anaHcoBaHimie kuTTa. Bucrasuna Ha Facebook Tamapa
3no6ina 11/10/18. URL: http://5ovidsotkiv.org.ua/.



KAX YMOBaX TOIIMPEHUH KyIbT METaMATEPHHCTBA 3aJIMIIAETHCS J10-
MIHAHTHUM CHMBOJIOM >KiHKH. Ilpore 1mi panHi (eMiHICTKH Bce-Taku
MePEeKOHANI 3aKOHOAABIIIB y BAXJIMBOCTI (HOPMAITLHOTO OOTOBOPEHHS
JTUCKpUMiHaIii )kiHOK. Ynepiue B ictopil Ykpaiau BepxoBHa Pama noro-
JAIacs CKJIMKATH CEcCito, o0 0OrOBOPUTH HarajibHy HEOOXIAHICTH BH-
MIPaBUTH HECTPABEAIUBICTH KIHOUO! TUCKPHUMIHALIL. AJie, SIK 3aBXKIH,
MJIKPECITIOBAIOCS MOIIMPEHE MEPEKOHAHHS, 10, HE3BAXKAKOYM HA BCI
CBOI COIISUTbHI JOCATHCHHS, )KIHKHM HEMUHYYE 3B’ s13aHi IPUITHCAMH CBO-
€1 cBaATOI renaepHoi Micii. be3koneuno mosToproBanacs dpasa «Kinka
MOBHUHHA 3aJIUIITUTHCS JKIHKOOY.

Opyra xBuns

UYeprose MOKOJIIHHS HAPOIUIOCS 200 BXKE JOXOAMIO JI0 3PLIOCTH 3
HaOoOpoM BapTocTei, sSKi MifKa3yBadu IM KHHYTH BHKJIHK Ha «CTaTyc-
KBO». I1i/1 BIJIMBOM 3axXiHHUX i7€alliB, YaCTIIIOT0 BUCIOBIIOBAHHS BJIac-
HUX OakaHb 1 YMOK, BKITFOYHO 3 0COOMCTHM BCE OLTBIINM CIIPHHHATTAM
BIJICYTHOCTH KYJIBTYpHOI TapaIurMH, BiAIOBIIHOT CyYacHi# mopi, MOJIO-
Ii pedopmaTopy AIRIIIN TEPEKOHAHHS B HEOOX1THOCTI 3MiH, SIKi BTIJIIO-
I0Th YaCTHUHY 3aXiJHHX i71eH i piBHOYACHO 30epiraloTh MeBHI TpaIuIliiHi
YKpaiHCBKI iJiealli, CTBOPIOIOYX TaKUM CIIOCOOOM HOBY KYJIBTYPHY Hapa-
JIUIMY, sIKa BTUIIOE CYy4acHi BapTOCTI.

Irnopytoun Takwmii inean, npyre ciayxanus (2004) mpomoBkye CBOE
TOTIepEIHE OOTOBOPEHHSI KJIFOYOBOT TIPOOIeMH, TOOTO TOIOTAHHS JTUC-
KpUMIHAIIIT )KiHOK 0e3 BIIKUIaHHS CBOTO TPAJMIIIMHOTO IMEePCKOHAHHSI,
110 «OCHOBHE IHOYE 3aBIaHHs — OyTH MaTip 10». YIIPOIOBK ABOX 3 I10-
JIOBUHOIO TONIWH Je0aTiB 3aKOHOJABII 3HOBY HE MIMIIUTA PO3B’SI3KU MPO-
OneMy KiHOYOT MEHIIOBAPTOCTH B YKPaiHCBKOMY CycCHUIbCTBi. OnmHaK
pokom misHimie, 8 BepecHss 2005-ro Bce K TaKH 3allpoBapKEHO Oe3rmpe-
LIEJACHTHUI 3aKOH PO PiBHI MpaBa Ta MOXKJIHUBOCTI JKIHOK 1 YOJIOBIKIB.
3aKkoH yTBepIKyeThes 3 meprioro cigus (2006) sk Haifepiie B KpaiHi
IOpUINYHE BU3HAYCHHS yTepeKeHHS Ha OCHOBI cTari. Ha xanp, 3akoH
3aJIMINAETHCS Ha Tarepi 4epe3 MiJKOBUTY HECTady BiIIOBITHOTO Mexa-
HI3MY JJIsl HOTO BUKOHAHHSI.

VYV nmactynmHomy ckinukanHi (2000) reHmepHa OcBiTa BUSBUIACS TO-
JIOBHOIO TeMOI0 o0roBopeHHs. LlikaBo, 110 1[bOT0 pa3y akTUBHY y4acTh Yy
CIIyXaHHI Opajy YOJIOBIKH, XO4a paHillle TepeBaXkaid caMe YJaCHHKH-
KIHKYA. TUM yacoM y mIKojaX y>K€ BCTAHOBIICHO T€HAECPHO OpPIEHTOBaHI
MIPOTPAaMH; 3aCHOBYIOTBCS TEHAEPHI LIEHTPH B PI3HUX MiCTaX; HAIMCAHO
HU3KY JUCEpTAaIliil 3 Ii€i TeMaTHKH; 3pOCTa€e KiTbKICTh HAYKOBIIIB, SKi
MPAIOIOTh HA/l TeHICPHUMH TEMaMH, X04a IIi JTOCSTHEHHS Il He Tpo-
XOIMITM MEX aKaJeMidHuX Ta po3noBcromkeHnXx NGO. A BTiM, MOCTIiH-
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HU OapabaHHUH 3aKJIMK 10 peOpPM CBITYUTH PO JIANBITY HECTaYy Me-
XaHI3MIB peaii3allii MpOIOHOBAaHUX 3MiH, BKIIIOYHO 3 HEIOCKOHAINM
OCMUCIICHHSIM TIUTaHb CTOCOBHO TIPaB JKIHOK, 1 9aCTO B CYIPOBOII YOJIO-
BIYMX BUCIIOBJIIOBaHb, SIK-0T: «HOro K >KiHKH 1IyKawTh? Yu B HAC BOHU
He 3aBK/IH MaHyBaiu y cede Baoma? Xioa me He peminizm?y. LlimkoBuTo
XUOHE PO3yMiHHS TAKOTO OHATTSI!

Ha xanp, y camux pehopMaTopCchKuX 3yCHIUISIX MICTUTBCS (haTanbHa
cabKiCTh, SIKa CBOIM TOPSIKOM raibMye pedopMaTopchKuii mporiec.
Yumaio xKiHOK, 30kpemMa pedopMaTopkH, 1ie He 30arHyiy rereMoHiyHO1
naTpispxaabHOI KYJIBTYpH MIHIMBOTO CBITY, Y SKOMY BOHH 3apa3 *KHBYTb,
y SIKOMY KiHKH TTOKH II[0 iCHYIOTH SIK HW)KYl iCTOTH, JKEPTBH TATPisp-
XaJIbHOT CHCTEMH, SIKa OTIOCEPEIKOBYE TXHIO MiAMOPSIKOBAHICTD MIJISIXOM
e(eKTUBHOT coIrisuTi3ariii.

B Vkpaini 2008 pik ctaB BU3Ha4aJIbHUM MOMEHTOM TOCTYIY B ITO-
IIyKy 3MiH y TeHAepHii aAnHamini. OCKITBKY MepIi aKTHBICTKH BUXOBa-
Hi B PaITHCEKOMY CEPEIOBHII, BOHU OYJIH CXIJIBHI 10 pedopM 3rigHo 3
JIUCHOIO CUCTEMOR0. AJle, HE3BaXKAIOUW Ha TaKe MUHYIIE, 1is TIepIla XBU-
JIs1 aKTUBICTOK Taky po30miIa 3acTapily OCHOBY JJIsl KOJHUIIHIX BipyBaHb
1 YCHIIIHO ToYana BCTAHOBIIOBATH 0a3y HOBOi CTPYKTYPH, OiJbII MpH-
XWIBHOI 10 KIHOK.

Monoie TOKOJIIHHS TOCSTIIO TTOBHOJITTS 3 HA00OpPOM HOBHMX BapTOC-
Teil, sIKi migKa3yBanu iM KMHYTH BUKJIHMK CTaTyc-KBO. ChOTOIHI IS BKe
JI03piTa MOJIO/Ib, BUXOBAaHA Ha 3aXiTHUX MPUHIIHIAX, 13 PO3YMIHHSIM CBO-
rO TPAAUIIHOTO CTAaTyCy B YKPaiHCHKOMY CYCIIUIBCTBI, IEPEOCMHUCITIOE
BJIACHHUH IOIIYK caMopeaii3allii BiAMOBIIHO 0 HOBOIO KYJIBTYPHOIO
oToueHHs. [ MeTa — 3yMOBHTH BCTaHOBJEHHsS YOrOCh 30BCiM HOBOTO,
gKe O yTIWIo BHINE3TrafaHi HaWKpaml puch o0OX CBIiTIB, 3aXiJHOTO i
TPAAMIIHHO YKpaiHChKOro*. 3BICHO, IO TaKi COIISIIbHI 3MIHH B KYJIBTYP-
HIf TapagurMi, sika BIEPTO OKPECITIOE TPAAHIIIHHI YKPaTHChKI BAPTOCTI,
OyayTb CTHKATHCA 3 YCAKHMH IEPEeIIKOJjaM1, OCKIJIbKH BOHH MPOOHBa-
IOTBCSl YePe3 COLISUIBHY CTPYKTYPY, SIKa MOXKE TI0-BOPOKOMY CTABUTHCS
10 OyIb-sIKUX TpaHc(opMaIliid. A 10 TOTO K JUIS 3MIHCHEHHS CBOET METH
MOJIOII pedopMaTOPKU MOTPeOyBaIM MIMPOKOMACIITAOHOI CITIBIIpalli 3
MPUXUIBHUMH OpTraHi3allisiMH, 4OTo iM Ie Joci Opakye.

[oBaxHa YacTHHA MOJIO], sIKa MparHyJia TaKKX 3pyIIeHb, TPUNTILIA
JI0 TIOBHOI 3pitocTr ipubim3Ho 2008 poky. Toro poky mosiBuiacs 6e3-
CTpalllHa Tpyna MOJIOJUX KIHOK, TIEPEBAKHO CTYJCHTOK, SKi oOpanu
pAMY KOH(PPOHTAILIIO 5K 3aci0 MPUCKOPEHHS AOCATHEHHS HOBOC(hOpMy-
THOBAHUX MepeKoHaHb. OHA YacTHHA, OLTBII BiJBAKHUX, CTBOPHUIIA OP-
ragizamiro mig Ha3Bow «DeMeH», SKy OJYOJWIA 3aXiTHOOpIEHTOBaHA

4 Jlns getanpHOrO ONpaioBaHHs mpolecy nuB.: Rubchak, Marian J. New
Imaginaries. Youthful Reinvention of Ukraine’s Cultural Paradigm. New York ;
Oxford : Berghan Books, 2015.



Amnna ['y1on, 3 aMOITHOIO TIPOTrPaMoI0 MiipBaTH CEKCyalbHY €KCILIya-
TaIilo J)KIHOK. TakuM CynepeyHOCTsIM HeMa€e aHaJIOTiB B YKpaiHChKIH ic-
Topii. CriouaTKky mpOTECTH MPOTH HACHIILCTBA BiAOyBaINCh Y (hopMmi BY-
JIMYHOTO TeaTpy, ajie He3adapoM BOHU NIEPETBOPHIIMCS Ha JEMOHCTpaIlii
3 JIOIaTKOBHMHU IIUISIMH Maibke orojieHux JiBuar. CBO€ OrojieHHS BOHU
MOSICHIOBATTM TUM, IO TaKWH MiIXiJ Ma€ MaKCUMAaIbHUNA €(eKT, 0 BiH
MIPYUBEpHE OUTBIIY KITBKICTh DIAJAYiB 1 CIyXadiB, TOTOBHX BHCIyXaTd
ixai mimi. HaromicTs QarampHa caaOKicTh IIBOTO PeOpPMATOPCHKOTO
YIPYIOBaHHs TOJsIraja B TOMY, IO JiBYaTa HE 3MOIVIM 3MOOITi3yBaTH
JIOCTaTHIO, & BCE-TaKU Jy)Ke MOTPiOHY, MATPUMKY B IIUPIIOMY yKpaiH-
CHKOMY CYCIIIJILCTBI Ha Te, 00 MEepeTBOPUTH CBOIO OpPTaHi3alliio Ha Ma-
coBuil pyx. KiHenp KiHIIeM JiBUaTa 3HUKIM 3 YKpaiHH, 3aJIMIINBIIN 3a
c00010 JIEIIIO MiIBUIIICHY CBIIOMICTh y IEBHUX KOJaX, sIKi, OHAK, HE Op-
TaHi130BYBAJIN )KOTHUX CXOXKHX MPOTECTIB.

Crig migTBepAUTH, MO OyIb-SIKUil BUHUKIUN COIISUTBHUN pyX CTH-
Ka€ThCS 3 TICPEIIKOIaMH, OCOOIMBO KOJIM BiH MMPOOUBAETHCS Yepe3 COIli-
SITBHY CTPYKTYPY, IKa 3[1aTHA TI0-BOPOIKOMY CTaBUTHCS JI0 TIepeOy/1yBaH-
HS CyCHUIBHUX CTPYKTYp. A IIbOT0 i He OpakyBasio il MpoTecTyBaIbHIN
Morozi. OToX, paHHi CIIOiBaHHS, paHHI 00IsTHKY «DeMeHy mepen co-
0010 i1 TIepe]] CyCIIBCTBOM 3apajid CBOTO PO3IOPOLTYBaHHS ¥ (araib-
HOTO 3aXOIUToBaHHs mocuieHoi yaru 3MI. BignosinHno pyx «®emen»
YTpaTuB CBOIO aKTyaJbHICTh B YKpaiHi, ajie 3aJIMIINB THMYAacOBY ITi/IBU-
IIEHY CBiIOMICTb, sIKa CIIOYATKy BIUIMBAJa Ha JESAKI MOii, IK-OT MapIIH-
PYBaHHS Pi3HOMAHITHOT HATOBIIH MPUXUIBHUKIB-CITIBIIB Y TIaM ’ATh CTO-
PIYHOTO [OBiICI0 MIXKHAPOIHOTO JTHS SKIHKH M yYXBaJCHHS ClIoBa «heMi-
Hi3M» B 3arajibHOAOCTYIHOMY MaciuTabi’. Take sBHIIE Y HE Mepiie B
icropii Ykpainn!

HesBaxkatoun Ha HOBY, penpecHBHIlTy aTMocdepy B YKpaiHi, sKa mo-
sritacst 2010 poky 3 HOBHM MPE3HASHTOM, MOJIOAI peopMaTopH mpo-
JIOBXKYBaJIM CBOI HaMaraHHs c()OpMyBaTH MO3UTHUBHIIIE CTABICHHS [0
crpo0 3MIHUTH CYCIThHE ITOBOKEHHS i3 'KiHKamu. BoHW BUMaramm
MiIHECEHOI HIOAHCOBAHOI OIIHKU KYJIBTYPHHUX 3pYyILICHb y CyYacHii ar-
Mocdepi, BXkKe 3BUTbHEHIN BiJl BAMYIIICHUX HaKa3iB, SIKi B MUHYJIOMY TaK
MIPUTHIYYBAJIN IHAWBIAYaIBHY AYMKY.

ManpaH

Jlucmonao, 21, 2013

4:00

Komu npotecTyBalibHa MOJIOh 3aBEPIINIIA YIACTh Y MUPHOMY Map-
Il IPOTH YKPaiHCHKOTO YpsiAy, IO IO TEBHOI Mipy YTBEpAWIU IXHi 3a-

> Bepesens, 2013.
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XiIHI 11€ei, SKUMH MOJIOAb Jealli YacTillle 3aXOIlIoBaiacs, YIYaCHUKH
pymnn Ha Maiinas. l'oguna yeTBepTa. Jleski 3 HUX yXKe CIajH, a iHIi
e JUTHINCS BPaKEeHHAMH BiI MOAINA JHSA, KOJM ParToM IPO3BYYaIN
CTpXKIATBHI KPUKH. YPSIIOBI IMOIINAl, 030pO€HI TYMOBUMH KHIKaMH,
HamaaaTh Ha He030POEHY MOJIOb 1 TOYMHAIOTH HEIaIHo ii OuTH. Bixke
YUMAJIO JIFOJIeH KOPUCTYBAINCS HOBOIO TEXHOJIOTIEI0, 0COOIMBO MOOLITb-
HUMH Tese(hOHaMH, sIKi 3HAYHOIO MipOO TIOMHOXKHIIN KOMYyHiKamio. 3a-
BISIKM II TEXHOJIOTi 3BICTKA PO CTPANTHHUI HAraj MOIIUPHIIACS, 5K
crnianax BOTHIO. J1J1st rpoMajisiH, a Mixk HUMU OyJH i OaThKH TOT K MOJIOJ,
CHUTYyallisl HeTalfHO cTajia HecTepnHo. Yepes Biauail JIoau moyand Mo-
oimizyBarucs. [loganacs moci He epemdadeHa PeBomioris T1IHOCTH.

XTO K y TaKOMY TpariYyHoMy MOMEHTI OyB 3IaTHUI YSIBUTH TaKi MO-
HYMEHTaJIbHI 3MiHH, SIKI BXKE CTOSITh Ha MEKI BUOYXY PEBOJIIOLIIT, 1110 J10-
BeZIC O 3MiH, SIKi MATUMYTh TaKWi IpaMaTUYHUN BIUTMB Ha JATbIIHA
PO3BUTOK YKpaiHChKOTO cycminberBa! {010 KIHOK, TO UM 3-TIOMiK HUX
OyJIH TOCUTB TIePCIIEKTHBHI, 1100 repeadadynTy Oy/Ib-sKi MPUTOIOMIILITH-
Bi TIEPETBOPEHHS YKPATHCHKOTO CYCIIJIbCTBA, SIKI BXKE MMOBIILHO MOCYBa-
IOTBCS, XOU 1IIe HEe TyXKEe TaM MOMITHI? AJjie MOTpiOHO MOBTOPUTH, IO
BOHH BCE X TaK{ B pyci i 4nMpa3 OibIe HapoCTaloTh.

HesBaxkaroun Ha Te, IO MaibKe TOJOBHHY YYacHHKIB Ha MaiinaHi
CTAHOBMJIM JKiHKH, 3a3Buuaii 3MI ix irHopysanu. Bixg camoro modarky
PEBOITIOLS BUABIISAIA YOJIOBide 00nnyys. be3 oy Ha MiHIManbHICTE
0010BO1 J)KiHOYO1 CITy>KOU Ha MaliiaHi, BCE-TaKu KiHKH, SIKi 3asIBUIIA IIPO
CBO€ Oa)kKaHHS aKTUBHIILIOL CITY>KOH, 3aJIMIIVIIN CITiZIH 3aHETIOKOEHHS He-
CIIPABEUINBICTIO MTPOTH JKIHOK.

JIUBYIOTH TakKoXK 3aXiJHi aHaji3M, AKi CBOIM MOPSIKOM BHSBISIIOTH
CXHJIBHICTB JI0 OKPECIICHHsI )KIHOUOTO BKJIAMy SIK MiHiMajapbHOTO. Herro-
JTaBHO Ha KOH(EPEHIIil s mpociTyXaja I0NOBiIb, Y SAKiil HABOAUBCS Mai-
e ToW camwuii aprymenT®. J[omoBifauka BUIPABIOBYBala BiIIITOBXY-
BaHHS JKIHOK THUM, 1110, MOBJISIB, TAKUM CIIOCOOOM YOJIOBIKH 3aXHILAIOTh
JKIHOK BiJ] YCAKHX BOpPOXKMX Hamanis’. Take puiiapchbke MOSICHEHHS BH-
KJIMKa€ IBOCTOPOHHIA e(eKT — MparHeHHs 3aXWUCTHTH BijJ pyHHIBHOT
y4acTH clIadKy MOJIOBHHY, 3 OJTHOTO OOKY, 1 [TOBCIOJIHUI CEKCU3M B YKpa-
THCBKOMY CYCHUIBCTBI, 110 NMPHU3BOAWUTH J0 HETaTHUBHUX CTEPEOTHIIIB,
3 npyroro Ooky. Jlami momoBimauka muTyBasia aMepUKaHCHKY JOCIiTHH-

¢ HiKoJIa€HKO MOJIA€ SIK EPEKOHIIMBE JHKEPEIIO LLOT0 HMomIsiLy: Rossman,
Sabine. To Serve Like a Man’ — Ukraine’s Euromaidan and the Questions of
Gender, Nationalism and Generational Change. In Eastern European Youth
Cultures in a Global Context, eds. Matthias Schwartz and Heike Winkel. New
York : Palgrave, 2016. 374 p.

7 Hikomnaenko Onena. Gender Differences in Protest Participation: Findings
from the 2013-2014. Revolution of Dignity in Ukraine. JfonoBiap y bocToHi,
7 rpynss 2018 poxky.



110, sIKa @)K HisSK HE 30arHyia CUTyarlil, Ha MiITBEPHKEHHS apryMEHTY,
110 ’KIHKY MEHII CXHUJIBHI, Hi’K YOJIOBIKH, 3aiiMaTuCs KOH(POHTAIIITHOIO
JUSUTBHICTIO, 1 10 OLTBIIICTH KIHOK HE 3allepedye CBOIX TPaauIiiHUX
poseii®. Bona 0a3yBajia CBOi BUCHOBKH Ha 0araTboX peTENIbHO MPOBE/IC-
HUX IHTEPB’I0 Ta OMUTYBAHHSX, ajle Y MOXKe OyTH, 100 PECIIOHIICHTH
HaJaBaJK TaKi BIAMOBI/I, SIKi BOHU 0COOMCTO XOUyTh MOYYTH K CIyXadi,
a He OIMMCYBAJH MOJIii TOYHO TAKMMH, SIK BOHH HACTIpaB/Ii BijxOyBammcs’?
Bce 11e yekae q01aTKOBOTO JOCIIKEHHS M TIIHOIIOT aHai3H.

HeonHopa3oBi »kiHOYI ITPOXaHHs PO J03BLT Ha 6OPOTHOY Mmopsi i3
qoJIoBiKaMH Ha Oapukaaax Maiinany Oynu BiAXWIeHi, HaBiTh (Pi3UIHOIO
cwitoro. BinmoBiap Ha Taky OpyTaimbHY MOBENIHKY MOCTIHHO TMOBTOPIO-
€THCSI, aJie 3roloM OyJI0 TOJaHO HOBI MPUYHHH — TypOOTa Mpo Oe3meKy
THX, XTO HE MOXKE 3aXHUCTHTHU cele uepe3 3amaly MiAroTOBKY i OoHoBHIA
nocBiz. LlikaBo Oyno 6 mi3HATHCS, a KOJIU YOJIOBIKKA HAOYIH TaKOro JO-
CBITy. ﬁMOBipHO, o KIHKU-OiIIi, 3asBIsIB Aani koMeHmaanT [lapyoiid,
ne3opieHTyBanucs O i yac 6010 1 MPU3BOIMIN O IO TPaBMYBaHHS YU
HaBITh CMEPTH caMuX cebe abo iHmuX. [HTepB’r0, MPOBEACHI i Yac i
TiCJsl KpUBAaBUX MOJAIN, CBIAYATh MPO 3HAYHE CKOPOUEHHS yYacTH KIHOK
y poTecTtax. Pi3Hi onmuTyBaHHS ¥ JiarpaMu BKa3ylOTh Ha MaiHHS 3aITy-
YeHHS JKIHOK HAITOJIOBUHY B XOII PEBONIOINII. UMM IIe TOSCHIOETHCS?
Haiiuacrire migkpecioroThes ciMeitHi 000B’13KH, ajie MepeKOHIIUBIIIIE,
Ha Mill O, TE, IO MOCTiHEe BUIITOBXYBAHHS JKIHOK 3aXHUINAJI0 YO-
JIOBiYe TaTpigpXaJbHEe CTAHOBHIIE, 1 TAKIM CITIOCOOOM BOHH CTBEPIKY-
BaJIA CBOIO MY)KHICTb.

Ha Maiigani Buinie3rajgana TeXHOJIOIsl YMOKIMBHJIIA COLISTBHO OITO-
CEpeIKOBaHE CIOCTEPEKCHHS 32 THUMH IOIISIMU, 00 YIaCHUKUA CTaIH
CBiZIKaMH, Y KHX BOHHU OepyTh ydacTbh. 3apajy HOBOHAPOIKEHOI caMo-
peasizariii, MiIBUIIEHHS EMOIIHHOTO CTaHy MPOTECTYBAILHOTO HAPOIY
i TOCTYIHOCTH HOBOT TEXHOJIOTI, AESKi KIHKU TOYaIH [1ePEOCMHUCITIO-
BaTH CBill OIS HA BIACHE CTAHOBWINE W CTABUTH IIiJ] CYMHIB CBOIO
poIb y OuTBi. BoHUM 1M0-HOBOMY CTIpHIIMaiy peBOIOMIHHI IMOIT, TiJTHITH-
csl Bp@XKEHHSMH BiJl HUX. Yce 1€ CIOHYKAJIO iX JiSTH y BIaCHUX iHTepe-
cax 3 METOIO 3MII[HEHHS PIIy40CTH OOPOTHUCS HapiBHI 3 YOIOBIKAMU 3a
i1ean, IKUM BOHM 3 HUMH noaunsuin. ITocTiiHe 4omoBide HAIOISTaHHs
Ha HIKYOCTI JKIHOYOTO CTaHy W cabKOCTi HAapemITi CTayio XKiHKaM He-
creprnauM'®. OOypeHi Takow MNaTPisipXajibHOK JAMHAMIKO, YacTHHA
y4acHHIIb HAHOBO YCBIIOMJIFOBAJIa CBill HW)KYHI CTATyC B YKPailHCHKOMY
CYCHUIBCTBI, 110 3yMOBMJIO AiSIHHS Y BIaCHHUX 1HTEpecax 3 IiJBUILEHOI0
METOI0 3MIHUTH ITIO KATIOTIIHY cUTYyallifo. OOMexeHa KiTbKiCTh XKIHOK

8 Hikomaenko, 12.06.2018.

9 Tam camo.

10 Onnaitn-inTeps’io 3 AHHOI0 YepHeHnko 3 KueBa, yyacHHICIO TIOfIH Ha
MaiinaHni.
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BIIMOBHJIACS B JAJIBIIOI CITIBIPALli 3 YOJOBIKAMH i IT0Yaia oparaHizo-
BYBaTH KiHOYi cOTHI (KypeHi). Y KueBi 3’4Buincs Tpu COTHI; MibK HUMHU
HaticaBaima 39 Xinowa coras Camoobopornu Maiinany, opranizoBaHa
XKIHKaMH 3 (eMiHICTChKUM OadeHHsM. Tomi IMi XKIHKU IIe He Ha3WBaJIH
cebe (eMiHicTKamMu, aje TXHI 1ii BKa3yBaJM Ha IiTHECEHHS KOIyBaHHS
deminictnunoi cBimomoctu''. KuiBchbka iHILISTHBA CIIOHYKaja IOLIH-
PEHHS COTEHbB, 1| BOHM TI0YaIH (POPMYBATHUCS IO PI3HUX MicTaxX YKpaiHH.

Ha Jlon6aci, xynu peBodrorist nepecynyiacs 2014 poky, reniepHuit
JIBINKOBHI MO 3HOBY IPUHHATHH K HajekHe. BiamoBigHi poi i Tam
PO3MOUISAINCS — YOJIOBIKHA I'epoidHO OOPIOThCS Ha OapuKanax, a )KiHKH
MPaIioIOTh Ha KyXHi abo ounmryrors twronty. Ilpore, Ha BiaMiHY Bix
Maiinany, )KiHKH 3 CaMOT0 IT04YaTKy aKTHBHIIIEe Opaiii y4acTs y 00X, i
MIXK HUMH OYyJIM Ti, SIKI BAKOHYBaJIH CBOIO CIIY>KOYy 3 Bim3Hakoro. He3sa-
JKaro4M Ha >KIHOWY 3aclyTy, IIpo 4onoBikiB Ha Jlonbaci B cepmui 2014
kepiBHUK [IpaBoro cexropy mutpo fpomr 3asBuB, M0 «4epe3 TOCBiT
00poTHEOH 3 PPOHTOM BHPOOIEHO HOBY YKPAiHCHKY iI€HTHYHICTH (...) 3
Ti€l TPymu 4UoJIoBiKkiB (Harosoc Mii) (...) 3 ABHUTBCSA CYCIUIBCTBO
BizipokeHHs» %, JKiHKH 3HOBY 3QJIMIIAIOTHCS HEBHIAMMHMH, ajie BOHU
MK c00010 Bke Ha OCTIHHOMY 3B’s3Ky. Taki KOHTaKTH, pa3oM i3 Maia-
HIBCBKHM JIOCBIIOM, 30UTHIIHIIHN JKIHOUY MOXKITUBICTB ITIM Pa30OM Biapa-
3y JOJIYYUTHUCS 10 OOHOBHX JIiH.

[Touanucst 3Ha4YHI 3MiHU 3 TOCUJIEHHSM y4acTi *KIHOK y 00HOBUX JisX
Ha Jlonbaci. Komummas ygacuurs €Bpomaiinany, a 3apa3 gemyTar Bep-
xoBHOI Pamu Yikpainu CeiTirana 3ariniyk 3asBuia, M0 AUCKYPC PO I'eH-
JICPHY PIBHICTh HAOMPAE BUIUMOCTH ¥ IOIYISIPHOCTH B MICIICBHX Ta
HarionanpHuX 3MI. He3Bakaroum Ha CBOI OCSTHEHHS, 3aNillyK HE 3a-
nepedyBaja TMOCTIHAX Tepemko. «3aKopiHeHHH CEeKCU3M — IIe Te, 10
IIe JTOBTO 3aJIMIIUTHCS 3 HAMUY, — T ITBEp/INIIa BOHA.

Ceimiiana 3amiinyk jaii 3asBuia, o e Hel[oaBHO 0COOUCTO 3a-
3HaJa MPUKPOTO CEKCHU3MY B MapJIaMeHTi, KOJIU Kojiera OpyTalibHO ii 00-
pasuB. JlenyTarka Takox Aaja MO3UTHBHININI KOMEHTAp: MUTAHHS I'€H-
JIEPHOT PIBHOCTH 3apa3 € Jep:KaBHUM PaJlioIOKATOPOM i HaOyJI0 HOBOL
BuaumocTn'®. CyuacHa VYkpaiHa Ill¢ BHSBISETHCS MATPIAPXaTbHONO i
CTiHKOIO0 710 3MiH. Y TIpolieci MeBHUX PO3AYMIB IIPO HOBY iI€HTHYHICTh
HOSIBUJIACS «APEBHSI OOTHHS» SIK BUIATHHN MaTpisipXaJbHUH CHMBOIL
BaxIMBUM METaCUMBOJIOM Y CY4aCHOMY YKPATHCHKOMY JKHUTTI € IIs1 1314~

11" JIyst HOBHOTO OOTOBOPEHHS BIUIMBY HOBOI TEXHOJIOTIT Ha monii Maiinany
muB.: Lokota, Tanya. Beyond the Protest Square: Digital Media, Activism, and
Change in Ukraine and Russia. (Rowman & Littlefield International), in press.

12 “All efforts for the front: Everything for victory”. Internet post. First
accessed 31, August, 2014.

13 Nikolas Kozlof. “Does the Western Model Offer Any Promise for
Women?”. Accessed from the Internet 27/10/18.



HHILbKa OoruHs, BioMma sik beperuns, xoua 3apaau cipaBeAInBOCTH I10-
TpiOHO 3aBUTH, IO ii iICHYBaHHA BCE 1€ CyNepeunBe. 3rifHoO 3 TAKUM
MioM crapiia KiHKa (MaTpispx) Ha KIAHOBIH cTajil yKpaiHCHKOI €BO-
JIFOILIIT FOJIOBYBAJIA HAJl KIIAHOBHM BOTHHIIIEM, IICHTPOM HOTO XUTTS. binis
BOTHHIIA YXBAJTIOBAJIMCS BCI BOXXKJIMBI pilieHHsA. be3 cTapioi xiHku Hi-
90ro He Bi10yBajocs, i 0 TOTO K BOHA 3/100yia He TiNbKH 3BaHH: bepe-
THHI, aje ¥ mIKpinIeHHs npaB i MOKIMBOCTEH 11 JKiHOK. Lle moHaTTs
csirae B Ty CHBY JIaBHHHY, KOJM BOHO HIOHUTO 3aKOJyBalocs B yKpaiH-
CBbKill cBimoMocTi!*, 3apas MOHATTS MaTCPUHCTBA, [0 BUILIMBAE 3 [IPHBI-
JIeOBaHOTO CTAHOBHIIA CTAPOAABHBOI OOTMHI, BUKOPUCTAHE Ha IiJ-
TPUMKY MOHSTTS HATIOJICTIIMBOCTH i YCEMOTYTHOCTH MaTepHHCTBa. [1o-
BEPTAIOUUCh JI0 IMTATH, SIKOIO ITOYaslacs sl CTaTTs, TIOBTOPIOIO: 11100
3pIBHATH XKIHKY i 4OJIOBiKa y ITpaBax i 000B’s3KaxX, MOTPIOHO «...CTBOPH-
TH TaKi YMOBH *KHTTSI, 110 PH HUX KiHKA, 3 OJTHOTO OOKY, sK1iIa O MOBHO-
[IHHUM O0COOHMCTUM 1 TPOMAICEKIM KUTTSIM, a 3 APYTOTO — IKHAWKpAaIIe
BHKOHYBAJIa CBOE OCHOBHE TPU3HAYEHHs — OyTH MaTip’io». M motemep
YHCJICHHI JKIHKH, 32 TPAAULI€I0, BU3HAIOTH ceOe HacaMIiepe] MaTepsiMH.
A 11e MATPUMY€E Mil apTyMEHT 100 iXHbOI TOTOBHOCTH MiATPUMYBaTH
TpaJUIiHHUI PO3IIOILT Mpalli 3a CEeKCyaTbHUMHI HOPMaMH i TaKUM CIIO-
cO0OOM ITiTKPECITIOBATH BIIACHY HETIOBHOIIHHICTD.

OTxe, MUTaHH, SIKi 3apa3 OYiKYIOTh Ha BiamoBiab: «lllo MeHe cro-
HYKaJIO 30CEPEAUTH CBOIO yBary Ha OHIN MoAil — peBotonii Ha Maiina-
Hi? Jlo TOTO X, SIK Y AEAKHUX KIHOK BUHHKJIA BHYTPIIIHS TOTpeda 3MiHH-
TH CBOIO POJIb y PEBOIIOIIT W BIJOKpEMUTHCS BiJl 4ONOBiKiB?». Kinbka
POKiB ToMy icTopuk Mapra boraueBcbka-XoM’siK TPOMOHyBaja JOCIHTiA-
HUKaM HE BHUITyCKaTH 3 yBard HEBENWYKi icTopii, 60 X came BOHH MO-
XKYTh JIOBECTH 10 MEPCIEKTHBU Ha BEJIUKI KapTUHHU'. 3BicHO, 1110 (op-
MYBaHHS )KIHOYUX CaMOOOOPOHHUX COTEHB JICKITBKOMA COTHSAMH JKIHOK
sIBIIsi€ COOOI0 HEBEIMUYKY ICTOPiI0, 0COOINBO KOJIH TOPIBHATH 3 IPUOIH3-
HO MIJIBHOHOM IpOTecTyBaJdbHUKIB. [IpoTe Hacmifku cBig4arh, 110 B
MIJICYMKY 1Ie, MOBJISIB, CKDOMHE BUKOHAHHSI 3yMOBWJIO 3HAuHI ITOCTMA-
JTaHiBCHKi 3MiHU, TOOTO MEPCIEKTHBY Ha BEJIMKY KapTHHY.

MpukiHueBi 3ayBaXeHHs
VY meHTpi yBaru mi€i cTarTi — KOPOTKUH HapHC yce OUThIIoi caMo-

CBIIOMOCTH cepell ACSIKUX MPOTEeCTYyBaJbHUX JKIHOK Ha Malgani y
2013-2014 pokax. Sk BianmoBinao4n Ha 3pOCTAHHS HACUIIBCTBA, TAK 1 HA

14 Ve 11e 111e 3aMIIAETHCSI CIIPHUM TUTAHHSIM, aJic MOXKHA IPOBI30PUYHO
CTBEPIUTH, [II0 BOHO HACIIPABIi MOXOAUTH i3 JOICTOPHYHOTO TIEPiOLy.

15 Mapra BoradeBcbka. URL: http://www.aauw.org/2013/03/27/ukraines-
feminism. Accessed 27/10/18.
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MIJHECCHIM MPUCTPACT] KIHKA BUPIIMIWIA TaKd KUHYTH BUKIUK MOTOY-
HOMY JIBiffkoBOMY TeHAepHOMy mofimy. Ixms mera? IIpaBo Ha mpsmy
y4acTh y MaigaHiBCbKii 00poThO1 HapiBHI 3 4HojoOBikamu. IHTepHeT i
COIISUTBHI Meia Oy KIFOYOBHMH KOMIIOHEHTaMH 3arajibHoi MoOiTi3a-
1ii, 30KkpemMa JiHo4Oi, Ta 0OMiHY iH(popmarieto. e yMOXKIMBHIIO 1e-
TaJbHIIIE MOTAHHS BIATIHKIB mogid Ha Matinani. Koau moxexi Matima-
HY OCTaTOYHO 3raciu i 60poThbda pymmiaa Ha CXif, BiIMOBIAIIO JSSKUX
KIHOK OyJIO IMIOCHIJICHHS paauKaIi3allii i pilry4oCcTH y CBOEMY BHMaraH-
HI OUTBIIOI ydacTu B camoMy KoHGTiKTI. Cepen THX, XTO 30epir CBOIO
HOBOTIPOOY/PKEHY MNPHUXWIBHICTG 10 (DeMiHICTCHKOi pPIBHOCTH, SAK-OT
CsiTnana 3amnryk, Oymu i Taki, XTO 3pO0HB II€ CBOEIO TIEPIIIOYEPTOBOIO
Miciero. [lo Toro ’k Ha MepenIkoIi BUKOHAHHIO TaKoi METH iCHyBaja IIe
OJTHa CBOEpiIHA MpobiieMa. Majio XTo po3yMiB, UM HaBIiTh | HUHI PO3yMie€,
Bci BUaM (pemiHizmy. [lyke 4acTo 1ieil TepMiH OTOTOXKHIOETBCS 3 PaH-
KaJbHUM (EeMiHI3MOM, SIKUH B YKPaiHCBKOMY CYyCITIJIBCTBI caM 1o co0i
HenpuiHaTHUNA. OYeBUIHO, [Ie cepio3Ha BaJa Ha HUIIXY (OpPMYBaHHS
Oyb-sIKOTO (heMiHI3MY 1 HOTO iICTHHHOTO 3HAYCHHS, SIKE TIPOCTO 3BOUTH-
csl 10 BU3HAHHA PIBHUX IPaB JKiHOK 1 40J0BiKiB. OKpiM TOTO, XOUeThCs
MAKPECINTH, IO TBEPIPKEHHS IMOABHM (DEMIHICTUYHOI CBiOMOCTH Ha
Maiinani siBisie cOO0I0 TIEpEXil O BUIIIOTO ii PiBHS, sIKa Pi3KO 301IBIITH-
Ja SIK COPUHHATTS, TaK 1 MOMIUPEHHS HEe TUTbKH (PEMIHICTHYHOI CBiTO-
MOCTH, ajie ¥ TOTOBHICTh CIIPHSTH TOJMIIIIEHHIO CIIPaBEVIMBOCTH MiX
nBoma ctarsmu. llodarok cydacHoro ¢eminizmy csrae XIX cromiTTs.
VY 90-x pokax XX CTOJITTS BiH BiIHOBJIIOETHCS 1 ITOCHITFOETHCS, 3 TIO3H-
TUBHUMH Haciiakamu, Ha Marigani. Ceorofsi (eMiHi3M MOIIMPIOETHCS
o YkpaiHi yuMpa3s MIBU/IIIIC 3 HEBSIMKUM JI0Ka30M YIoBiibHEeHHs. He-
3amepeyvHo, BiOyBCs 3HAYHUI MpOTpec, AKUH MOCTIHO HapocTae, aie
BiH IIIE JOC1 0OMEXYETHCS 10 BY3bKUX PIBHIB YKPAiHCHKOTO CYCITIIILCTBA.
3apa3 pedopmaropchbke 3aBIaHHS — IEPEHECCHHS [IbOTO MTOHSTTS ISl 3a-
raJbHOTO BU3HAHHS PIBHHUX TpaB i Ji€BicTh ()eMiHI3MY IO BCIX IIapax
CycCHiJbeTBa. | Bce-Taku JOBOAWTHCS MIATBEPANTH, IO LIEH Npolec Bele
HAaC JI0 TIEPCIIEKTUBH Ha BEJIMKY KapTHHY.



COUIONOTIYHI CcTYAli
Wsevolod W. Isajiw

CENTRAL FIGURES OF THE EARLY 20th
CENTURY UKRAINIAN SOCIOLOGICAL
THOUGHT: “MEDIAL INTEGRALISM”
OF BOHDAN KISTYIAKIVSKY

AND VIACHESLAV LYPYNSKY

This paper should be seen as a work in progress. It is a part of my
larger study of the history of sociological thought in Ukraine. In ap-
proaching this history, I am trying to situate the ideas of the thinkers I
discuss in two main contexts: (1) the context of the ideas prevalent at the
time in Western Europe and in Russia; (2) the state of affairs in the Ukra-
inian society at the time. Like all social thinkers, Ukrainian theorists ad-
dressed themselves to the scientific and ideological ideas debated at their
time and to the condition of the society in which they lived and with
which they identified themselves.

So I have chosen for discussion the sociological thought of the two
thinkers, Bohdan Kistiakivsky (1868-1920), and Viacheslav Lypynsky
(1882—-1931). They can be considered to be the foremost Ukrainian so-
ciological theorists of the early 20" century. Both developed a systematic
body of thought, each with unique and original features. I will briefly
compare the central ideas of these two thinkers. My basic hypothesis in
this study is that while the outstanding Western sociological thinkers,
save for Max Weber, have tended to develop singular or extreme posi-
tions on the nature of the social order or the appropriate method of study-
ing it, Ukrainian sociological thinkers of the early 20™ century, while
being influenced by the issues and approaches raised in Western thought,
developed their own advance which can be characterized as “medial in-
tegralism”.

Bohdan Kistiakivsky and Viacheslav Lypynsky demonstrated two
different approaches to the problem of the social order, developed by two
completely different men with different backgrounds, each beginning
with a different starting point. Yet, they shared a common concern with
what we can call nation-building and developed ideas that at one level
come together. Here I will present short biographical sketches of both
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thinkers, emphasizing only those aspects of their life histories that had an
influence on their intellectual formation.

Kistiakivsky was raised in Kyiv, in the family of intellectuals. His
father, a scholar of jurisprudence and his uncle, Volodymyr Antono-
vych, a notable and influential historian-archacologist, had a substan-
tial influence on his early intellectual formation. Already in the gymna-
sium in Kyiv he became a student activist by joining a student group
whose goals were not approved by the Russian czarist authorities. For
this he was expelled from school and had to go to a different city to
complete his gymnasium education. The pattern repeated itself at the
university level. In 1888, Kistiakivsky entered the University of Kyiv,
the faculty of history and philology. By 1890 he was expelled for dis-
tributing the Ukrainian revolutionary literature. At Dorpat University
in Estonia, he joined a student group of Marxist social democrats. There
he became familiar with Marxist literature and while on vacation
brought it over to Kyiv and propagandized the ideology that interpreted
the vital social and cultural interests of the Ukrainian people from the
point of view of the revolutionary socialist theory. A contemporary of
his, I. M. Mashynsky, called Kistiakivsky the best theoretician of Marx-
ism in Kyiv at the time.

Soon however, in 1892, he was arrested again for illegal political
activity and expelled from Dorpat University. After his release and pa-
role in 1995, Kistiakivsky moved out of Eastern Europe, to Berlin, where
he begun a completely new chapter in his life that had far reaching con-
sequences on his intellectual formation and his subsequent writings. At
the University of Berlin his first intellectual contact was Georg Simmel
with whom he studied. But in Berlin he met also a number of Russian
political refugees, including P. B. Struve. Since Berlin University rules
required that a dissertation must be written under the supervision of a full
professor, Kistiakivsky accepted Simmel’s suggestion to work under
Wilhelm Windelband in Strasbourg. There in 1899 he completed his dis-
sertation on the subject of Gesellschaft und Einzelwesen (The Society
and the Personality). The dissertation marked his irrevocable break with
Marxism. His dissertation was well received in German academic circles
receiving praise from such noted scholars of the day as Georg Jellinek
and Hans Kelsen.

In Germany, Kistiakivsky developed a friendly relationship with
Max Weber that had a deep influence on his further thinking and writing.
The affinity was mutual. Due to Kistiakivsky’s influence and acknow-
ledged assistance, Weber wrote two lengthy essays on the politics and
agrarian problems of Russia.

In 1904, Kistiakivsky moved back to Kyiv were he actively partici-
pated in a group of intellectuals called “Liberation”. Here he came into



contact with such thinkers as M. Berdiaev. Consequently, in 1906 he ac-
cepted an invitation to lecture in Moscow where he associated with his
former likeminded friend P. I. Novgorodtsev, and in 1909 he accepted a
teaching position at the University of Moscow. Since 1917 he held a
teaching position in a lyceum in Yaroslavl.

Viacheslav Lypynsky’s life’s history was in a completely different
context. Born in the Volyn region of Ukraine in a noble family whose
ancestors came from Poland in the 18" century to settle on the land,
Lypynsky attended gymnasium in several cities, ending in Kyiv. There
he joined an organized group of Polish students and later an organized
group of Ukrainian students. There was his first encounter with the is-
sue of identity. He tried to get his friends in the Polish student group to
join also the Ukrainian group but his informal proposal met with heated
debates and was rejected at a convention of Polish high school stu-
dents. Thereupon, Lypynsky left the Polish group. This experience had
a lasting influence on his further intellectual development. In 1903
Lypynsky entered the Jagielonian University in Krakow and later
the University of Geneva. In Geneva, he studied history and sociology.
His mentors were Polish scholars, economist S. Grabski, historian
W. Zakrzewski, philosopher M. Straszewski, but notably a conserva-
tive lawyer and politician W. L. Jaworski who exerted a decisive influ-
ence on Lypynsky’s conservatism.

In 1909 Lypynsky began to publish a journal in Polish language,
but soon it failed. He wrote articles and books with the purpose of
spreading knowledge about the Ukrainian past among the Polish or Po-
lonized strata in Ukraine. The most noted work of this subject was his
Z dziejow Ukrainy (From the History of Ukraine), published in 1912.
In 1914, Lypynsky left Krakow for his estate near Uman in Ukraine,
which he inherited from his uncle. In the revolution in Russia in 1905
the revolutionaries burned his house on the estate, including his entire
library. This incident left a deep mark on his memory and reflected it-
self in his writings aimed at developing a theory of nationhood that
would include an elite which would not give rise to social injustice and
thus prevent lawlessness. The outbreak of World War I saw Lypynsky
drafted into the Russian army as an officer. With the declaration of
Ukrainian independence, Lypynsky’s ideal was fulfilled, though not for
a long time. He helped to organize the Ukrainian Democratic Agrarian
party, but soon was appointed envoy to Vienna representing the new
monarchist Ukrainian government. Since then, he remained in Vienna
until his death in 1931, save for a one-year period, 1926—1927, in which
he held the chair of state history at the Ukrainian Scientific Institute in
Berlin.
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In Vienna he devoted himself to writing. His most influential works
included Ukraina na perelomi 1657—1659 (Ukraine at the Turning point
1657-1659), a historical analysis of the Ukrainian elite in the 17" cen-
tury and Lysty do brativ khliborobiv (Letters to Brothers Agrarians), in
which his theory of the elites and national-building is presented.

As the short biographical sketches show, the intellectual formation of
Kistiakivsky and Lypynsky were completely different. Kistiakivsky was
influenced by German and Russian thinkers, while Lypynsky — by Polish
and partly French and Italian writers. Lypynsky’s writings follow a jour-
nalistic style and not all references are always indicated. But Lypynsky
acknowledges his debt to the Polish scholars noted above, particularly
Jaworsky, and to the writings of Georges Sorel, Vilfredo Pareto and
Gustav Lebon. Keeping in mind our hypothesis as to their “medial ap-
proach”, I will now proceed to the analysis of the theories of the two
thinkers.

*k%k

Kistiakivsky’s sociological thought combined three main elements:
a methodology of studying society, a theory of law as the basis for so-
cial order and an analysis of Ukrainian culture and society in relation to
the Russian culture and society. Although these three subjects of Kis-
tiakivsky’s thought may appear to be different, in his theory they were
intricately interwined. The question of the methodology of studying
society was one that was hotly debated both in Western Europe and
Russia, but in Russia it developed its own implications. Kistiakivsky
addressed himself to what in the West came to be known as the debate
over Naturwissenschaften vs Geisteswissenschaften (Natural Sciences
vs Human Sciences). His own position on the issue comes down in the
middle. He rejects both the extreme positivist and the extreme idealis-
tic argument. One may say that he followed Max Weber in this regard.
Undoubtedly, Weber’s influence was there. However, his approach to
the issue is different from that of Weber. It is argued differently also in
the context of the Russian and Eastern European social and historical
underpinnings.

Kistiakivsky pointed to Ernst Mach and to Karl Marx as those em-
bodying the kind of positivism and evolutionism he could not accept.
He criticizes the positivists and the evolutionists on the grounds that
they reduce the sphere of the “rightful” to that of the “necessary”. Their
thinking, says Kistiakivsky, always comes down to the one and the
same, i. €., the idea that at the basis of all processes of life — beginning
with the physiological processes and ending with the higher, sociologi-



cal ones — there are unconscious, spontancous movements that proceed
with natural necessity, much like the phenomena of gravitation or chemi-
cal reactions. Because these processes support life, they appear to us to
be purposeful. With the evolution of consciousness many of these indis-
pensable phenomena come to be seen by human beings as proper and
with further growth of consciousness, by analogy, an entire set of human
actions come to be seen as rightful (Bohdan Kistiakivsky, Selected
Works, 1996: 82).

Furthermore, Kistiakivsky criticizes positivists-evolutionists for
their inadequate understanding of the history of ethics. According to
him, they incorrectly juxtapose and contrast the ethical views of the
primeval peoples with those of civilized peoples. But even in regard to
the civilized peoples, says Kistiakivsky, the positivist evolutionists
wrongly emphasize only those characteristics of their moral systems
that are unstable and changeable. As a result they define all morality
only as a temporary, subjective expression of natural necessity and
hence — completely relative. Moving away from the positivists, Kis-
tiakivsky showed his own epistemological position in rejecting the ap-
plication of John Stuart Mill’s logic of induction. According to him,
Mill’s conception of induction is faulty and particularly problematic
for sociology because while generalizing from the particular to the ge-
neral one has to assume the postulate that the structure of all nature is
the same. But this postulate itself is the product of induction. Hence we
are faced with a circular argument. According to Kistiakivsky, we de-
velop general conceptions of reality not because we assume that all
structure of reality is the same, but because our psychological make-up
induces us to look for similarities among what we see and then join the
similarities into categories of things that give us one picture of them all
(B. K., Selected Works, 1996: 66).

One can be tempted to say that by his emphasis on the psychological
make-up of knowledge Kistiakivsky rejected the objectivist method of
science and instead chose a subjectivist approach to epistemology and to
the understanding of the social reality. Indeed, Kistiakivsky considered
himself to be an idealist and had been characterized by others as a “Kan-
tian idealist”. Yet, having criticized the positivists, Kistiakivsky went on
to equally and even more emphatically criticize the idealists of his time,
particularly those in Russia. His criticism is leveled against what he
called metaphysical idealism. He points to B. M. Chycherin and to
V. S. Soloviov as influential representatives of metaphysical idealism.
The problem with this brand of idealism, according to Kistiakivsky, is
that it links idealism with metaphysics and then goes even further to link
it with mysticism. Kistiakivsky explains that idealism had correctly re-
jected the naturalistic and the Marxist study of the social phenomena as
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explainable only in terms of natural causation. They correctly accepted
the position that such things as justice and moral rightfulness cannot be
explained and determined in terms of the simple epistemological catego-
ry of necessity. However, he took issue with those idealist thinkers — ap-
parently the majority of idealist thinkers — who came to the conclusion
that the study of the problem of ethics is not possible without the study
of metaphysics and that the study of the former depends on the study of
the latter. That is, ethical problems cannot be solved without first solving
the metaphysical problems. This, stated Kistiakivsky, lead many of these
thinkers to go even further and conclude that ethics must be based not on
knowledge but on belief in a moral world-system and its Divine Creator
(B. K., Selected Works, 1996: 32-7).

Kistiakivsky was against basing the study of human moral behavior
on faith. He distinguished a second type of idealists, called “scientific
idealism”, to which he subscribed himself. From the perspective of what
has happened to sociological theory since Kistiakivsky’s time, one could
say that the predominant trend in sociology was not to include ethical
studies in its scope, but rather leave them to philosophy or metaphysics.
One is again tempted to say that perhaps Kistiakivsky failed to heed Max
Weber’s call for value-neutrality. Yet, there was good reason why for
Kistiakivsky this was an important sociological issue.

Kistiakivsky explained that it may sound completely logical to
move from metaphysics to mysticism and to the solution of the ethical
problem by means of one or another traditional religious teaching.
However, such system of solutions could not be verified or modified by
scientific proofs and hence it would contribute little to scientific know-
ledge. For the modern, critically thinking human beings such solutions
of ethical issues would not be convincing because they are not based on
any objective norms of thinking. Equal to the laws of nature that desig-
nate only the necessary ones are the laws which objectively govern
evaluation, norms which designate what is true and what is not and
what is good and evil. The fact of establishing and knowing such laws
indicates personal freedom and autonomy from which comes human
self-validity and equality of the value of persons among themselves.
The knowledge which persons may obtain through faith, through meta-
physical intuition or through mystical enlightenment, even though it
has the first-class value, belongs to the sphere of personal experience
and is not a property for all. To establish such moral sphere for all,
scientific-philosophical idealism is necessary (B. K., Selected Works,
1996: 35-6).

It is here that Kistiakivsky’s real concern begins to show. It leads us
into his main body of theory, his sociology of law. Creating a system of
ethics or norms based on mystical experience was too subjective. It



lends itself to norm regulation by “mystical” personalities and hence
can easily become arbitrary and, like in the case of positivism, becomes
relativistic. This kind of arbitrary norm regulation had been the sad
historical experience in Russia. Kistiakivsky saw the root of the prob-
lem of the social order in Russia to be the lack of non-arbitrary, gene-
rally respected norms and, according to him, only an objective method
of studying the situation and establishing objective norms could pro-
vide the answer.

In his search of understanding the objectivity of norms, Kistiakivsky
asked the question and addressed himself to the debate of the time as to
what does the reality of law consists of. A popular position among the
scholars of jurisprudence at the time, such as E. R. Bierling, L. J. Petra-
zhycky and I. O. Ilyin, was that the essence of law does not consist of
the articles and paragraphs published in codexes, or in the court deci-
sions, or government legislation. Rather, its essence resides in the con-
sciousness of the entire society and its individual members. Kistiakivsky
made a distinction as to the existence of law as part of our conscious-
ness. According to it, law can be seen to exist as part of our conscious-
ness as purely a psychological phenomenon, i. e., as a set of images,
feelings and impulses of the will, or it can be set to exist as a set of
norms to which we give superindividual meaning and which give birth
in our consciousness to demands of rightfulness and duty. Kistiakivsky
leaned toward the acceptance of the second distinction. However, he
was concerned over the possible conclusion that both of these concep-
tions of law as a psychological phenomenon would negate the exis-
tence of the objective nature of law. He thus went further and presented
a detailed analysis and critique of the prevalent ideas among Russian
scholars of jurisprudence who assumed that law was a psychological
phenomenon. Yet, he did not reject the psychological approach as in-
valid. He saw that it did throw light on an aspect of what law is all
about and he saw an important value in this, which I will try to explain
below. He concludes be refusing to take one or the other extreme posi-
tion, but rather accepting all approaches to the analysis of the nature of
law as having validity as far as they go. A complete understanding of
the nature of law, according to him, requires a complementarity of all
possible approaches. He thus distinguishes five major approaches to
understanding the nature of law and lists them in the order of what he
considers to be their importance: (1) conception of law in terms of state
organization or state authority, (2) sociological conception of law, i. e.,
law as it comes to be fulfilled and permanent in society, (3) the psycho-
logical concept of law, (4) normative conception of law, i. e., the total
set of norms that embody the idea of what is rightful in human rela-
tions, and (5) a technical or practical concept of law dealing with the
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question of “how” in concrete circumstances or in providing direction
for establishing new norms in the face of new needs it could work
(B. K., Selected Works, 1996: 97-170).

Like in the case of this approach to the methodology of studying the
social phenomenon, so also in his approach to the study of law, Kis-
tiakivsky ended up with a medial position, tying together not only two
opposing views, but also a number of other approaches into a systema-
tic whole. The sociological conception of law, however, came to define
Kistiakivsky’s view of the nature of law as objective reality. The objec-
tive reality of law, according to him, consists in its being a social phe-
nomenon, i. e., in fulfillment of the norms of law on regular basis in
everyday life. The objective reality of law consists thus not in the writ-
ten-down legal paragraphs, but in the behavior of the people, their law-
ful or unlawful deeds. Law thus is a social fact (B. K., Selected Works,
1996: 179-82).

By defining the objective reality of law in sociological terms, how-
ever, Kistiakivsky was not giving up the importance of its subjective,
psychological aspects. On the contrary, in this work on the Russian
intelligentsia, he points out that law is pre-eminently a social phenome-
non because it is able to instill self-discipline in the people. Only law,
stated Kistiakivsky, when taken seriously by individuals, can create so-
cial discipline and it is this self-discipline that creates individual free-
dom, even if originally the law came from outside the individual. The
problem however is, according to Kistiakivsky, that the Russian intel-
ligentsia has never developed a sound legal consciousness and hence
has had little respect for the law. Of all the cultural values, the intelli-
gentsia relegated law furthest to the background. Russian public con-
sciousness had never advanced the ideal of the legal person and the two
aspects of this ideal: the person self-disciplined by law and a stable
legal order and the person endowed with all rights and freely enjoined
them. Such ideas, stated Kistiakivsky, are alien to the Russian intelli-
gentsia’s mentality. He goes so far as to state that the entire intelligen-
tsia is united in its failure to understand the relevance of law for social
life (Kistiakivsky, 1994).

What is interesting here is that Kistiakivsky brings in the significance
of the role of the intelligentsia in developing the consciousness of law in
society. This becomes for him a pre-requisite for establishing the objec-
tive reality of law. Thus we have the two elements brought together again,
this time through the medium of the intelligentsia. That is, the objective
reality of law exists in the sociological reality of people de facto living
by the law, but this reality is not possible unless there is a subjective,
psychological consciousness of the value of the law.



Kistiakivsky explains why intelligentsia has failed in this important
role. He quoted Alexander Herzen who as far back as 1850 observed
the problem of legal insecurity in Russia. Talking about the people sub-
mitting to the law, Herzen noted: “In submitting, they are submitting
only to force; the flagrant injustice of the part of the laws has led them
to scorn the other. Complete inequality before the law has killed the
bud of respect for legality in them. The Russian, whatever his class,
breaks the law wherever he can do so with impunity; the government
acts in the same “way” (Kistiakivsky, 1994: 94). Kistiakivsky points
out that, only with some exceptions, Russian intelligentsia, instead of
emphasizing and developing legal consciousness, was more prone to
follow the ideology of such ideologues as G. V. Plekhanov who placed
power rather than law as the supreme principle of building the social
order.

The problem of the Russian intelligentsia led Kistiakivsky further to
a debate with members of this intelligentsia in defense of the right to in-
tegrity of Ukrainian culture in the Russian empire. At first, Kistiakivsky
argued that Ukrainian people were closely bound with the Russian peo-
ple and should preserve this link. However, he saw the greatest obstacle
to this unity of the two due to chauvinism of the Russian intelligentsia,
who had showed a disdain for and hostility toward the autonomous
Ukrainian culture and who supported the czar’s policy of Russification.
He insisted that Ukrainian culture not only had the right to be autono-
mous, but possessed “a particular will and some sort of mystical power,
stimulating this nation to defend its unique national individuality” (Kis-
tiakivsky, 1911). Interestingly, in 1918 when Ukraine proclaimed its in-
dependence, Kistiakivsky changed his position on the unity of Ukrainian
and Russian peoples and became part of the Ukrainian intelligentsia
who tried to establish independent Ukrainian institutions. He participated
in drafting new laws concerning citizenship and higher education in
Ukraine.

*k%k

It is in the theory of the role of intelligentsia that Kistiakivsky’s and
Lypynsky’s ideas begin to meet. As was already pointed out, Lypynsky
was a completely different man from Kistiakivsky. His writing have
more of a publicist rather than scientific character. Yet, behind his jour-
nalistic language and a somewhat disjointed style, there is a systematic
theory of a nation building and as a part of it, the theory of the social
order.

"medial integralism” of Bohdan Kistyiakivsky and Viacheslav Lypynsky

Central figures of the early 20th century Ukrainian sociological thought:

Weevolod W. Isajiw

249



250

COUIONOTIYHI CTYAli

According to Lypynsky, the social order is made up of the relation-
ship between different social classes. Social classes, however, are not
defined in the Marxist sense as referring to those who own and those who
do not own means of production. Right here is an example of Lypynsky’s
medial approach to social thought. For Marx the relationship between the
working class and the capitalist class was defined by an opposition of
two types of structurally contradictory interests. That is, the labor’s inte-
rest of maximization of its wage and the capital’s interest of maximiza-
tion of profit. Lypynsky did not have much use for Marx, even though
some of his ideas appear to be almost Marxist. According to him, it is an
obvious reality that whatever the motivations of individual capitalists or
workers, there is no structural contradiction between the two. On the
contrary, there is structural complementarity. Both need each other. The
capitalists provide the opportunity of work, the workers provide the
work. It is interesting to note that many Western commentators and cri-
tics of Marx had failed to see this basic flaw of Marx.

Lypynsky concept of the social structure reflects the state of the East
European societies at the end of the 19" century. For him, the compo-
nents of social structure — or as he called them, the actors in the internal
history of society — were the productive and the non-productive classes.
Productive classes were comprised of the agrarian class, the produce-
bourgeoisie class, and the proletariat. The non-productive classes were
the capitalist-financial and commercial bourgeoisie, the clergy and the
intelligentsia. Lypynsky did not discuss systematically all aspects of
each of these classes. His interest was in the agrarian class and in the
intelligentsia. His approach to the other classes was not uniformly ob-
jective. At play was his highly negative orientation toward the financial
and commercial bourgeoisie. His critique of democracy, particularly as
exemplified by the United States, was based on this negative orienta-
tion, and in part on his disaffection with the intelligentsia (Lypynsky,
1954: 150-54).

The order among the classes, Lypynsky argued, was kept by the so-
cietal elites. Lypynsky presented his own conception of elites that re-
flected a strong concern with the question of their legitimacy. It also re-
flected a critique of what was called “otamanshchyna”, that is, a pattern,
often appearing in Eastern European societies, of temporary usurpers of
power who may represent one or another stable or often unstable politi-
cal group, who could be replaced tomorrow be somebody else represent-
ing another such group. This pattern, he felt, was a factor of disruption of
the social order because the legitimacy of such usurpers was always in
question.

For Lypynsky, the question of legitimacy of power is linked to the
presupposition that all collectivities are made up of two types of ele-



ments: passive or static elements, and active or dynamic ones. The ac-
tive element is always the minority of the population, and the passive,
the majority. The active minority possesses an inherent tendency to
rule, lead, or organize others. The passive majority, in turn, may or may
not accept the rule or leadership or form of organization given by the
active minority. But if does not accept it from one specific active mi-
nority, it will have to accept it from another active minority, stronger
than the one whose rule, leadership or form of organization it has
rejected.

A corollary of this presupposition is another dealing with the
strength or weakness of the active minority. The active minority de-
rives its strength from within itself, and the process of ruling or leading
others ultimately depends on this inner strength. By the same token,
when this inner strength of the ruling minority collapses, their rule over
the majority will invariably also collapse. Lypynsky’s idea of the “in-
ner strength” of the ruling minority is distinguished from what can be
called the ruling minority’s “outer strength”. Outer strength is purely
material power, i. e., control of means of coercion. This control, ac-
cording to Lypynsky, is itself insufficient to insure any permanence for
the rule of the active minority. What is required is what is the main
component of inner strength, i. e., authoritativeness, which is rooted-
ness and subordination to one law accepted by and equally binding to
both, those who are strong and those who are weak, i. e., the active
minority and the passive majority.

Here we have the basis for Lypynsky’s theory of the ruling elite, in
particular, the question of the ruling elite’s legitimacy. Here also, Lypyn-
sky’s theory begins to deal with the same issue that Kistiakivsky’s theory
dealt, particularly Kistiakivsky’s emphasis on the respect for law.

For Lypynsky, the “inner strength” and the legitimacy of power that
it conveys was most naturally connected with the aristocratic class and
the aristocratic elite. It is here that Lypynsky shows his conservatism. He
argued that is was aristocracy that settled the basis for modern constitu-
tional government. Even in the democratic societies such as France and
the United States the principles of the constitution and state rule were
created by aristocracy.

The concept of aristocracy went through a certain evolution in Ly-
pynsky’s work. In his earlier writings, Lypynsky expounds on the con-
crete historical hereditary nobility as the carrier of the tradition that is
shared also by all other people in society and hence provides the neces-
sary legitimacy. He argued that the republics that have emerged as a con-
sequence of revolutions against the aristocratic monarchical order have
persisted after the revolution only with the help of those sectors of the old
aristocracy that did not generate, but were able to revitalize themselves
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in new social forms. Hence the Ukrainian state also cannot be built with-
out the involvement of the healthy, active remnants of the Polish and
Russian former colonial nobility, as well as the Russified and Polonized
Ukrainian hereditary nobility.

In Lypynsky’s later formulation, the concept of aristocracy becomes
more abstract. The idea of aristocratic elite as the active carrier of tradi-
tion is no longer emphasized. Rather, the basis of the elite’s legitimacy of
power comes to be defined as the elite’s abiding dedication to law and
morality. Aristocracy now is redefined to mean that active minority which
incorporates in its ranks the most active and the best members of any
social class, presumably including also the proletariat. Thus the concept
comes to be reformulated in terms of merit. Having done this, Lypynsky
faced thereby a much more complex problem of dealing with the legiti-
macy of power. He went on to point out that to be effective and legitimate
a “national” aristocracy must have both, material power and moral au-
thoritativeness. Hence, those who are most suited to be in charge of or-
ganizing the social life, i. e., to be the ruling elite, are members of the
productive classes because they have the most direct stake in the mate-
rial wellbeing of the society. The non-productive classes have a role to
play, but it is a more supportive role.

It is here that Lypynsky devoted much writing to the intelligentsia.
He sharply criticized the role of the intelligentsia in society in general,
and the Ukrainian intelligentsia in particular. The main theme of his cri-
tique is based on the assumption that the natural role of the intelligentsia
is not direct state-building or the wielding of political power, but the
mediation between social classes through cultural and intellectual work.
Lypynsky criticized the intelligentsia for their predilection to take part in
ideological movements. Using some of Georges Sorel’s ideas, he argued
that those who do so usually see themselves as future leaders who will
fill one or another post in a new government. This, he argued, is not the
intelligentsia’s natural role in society. Rather than creating ideological
movements, the intelligentsia’s natural role is to bring the social classes
together by developing a culture and a commitment to the basic cultural
values.

Here we have Lypynsky’s and Kistiakivsky’s ideas meeting. For
Lypynsky, respect for the law was related to commitment to the basic
cultural values. The one was not possible without the other. For Kis-
tiakivsky, for social order to exist, the legal system of society must be
more than a coercive structure, it must command a respect rooted in the
deeper mores of society. Democracy and its main product, i. e., the
guarantee of individual rights, is possible only if there is a respect for
the law. There is no evidence that the two scholars knew each other or
read each other’s work. While Kistiakivsky’s work represents a careful



analysis of the question of the law and the social order, Lypynsky’s
work is more polemical, addressed to the intelligentsia of the time who
was engulfed in ideological discussions. Yet in their theories, both
thinkers avoided the extreme, reductionist positions that one could find
in many Western and Russian theorists of the social order who were
influencial at that time. Eighty or so years later, with the emergence of
new independent states in Eastern Europe and with the process of glo-
balization presenting a challenge to the societies in the West and in
other parts of the world, their theories, mutatis mutandis, still appear to
be relevant.
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MONITHUYHI CTYAlI
Mocu¢ Cipka

CTAPOXMIM EBPOMM B MUHYITOMY
| CYYACHOMY, ABO HYECbKMWN
MATPIOTK3M — 3PA3OK AJ15 YKPAIHLLIB!

Yexu i yKpalHIll HAJICHKATh 10 THX CBPOMEHCHKUX HAPOJIB, Ki CBO-
€10 00pOTHOOIO 32 CAaMOOYTHICTh 3JIMIIKIIN CIil B 1CTOPIi BKE 3 JAyXKe
JaBHIX 4YaciB. BigmiHHiICTh TXHBOI BH3BONBHOI OOPOTHOM MONISTAE HE
nume B reorpadigHOMY po3TamryBaHHI KpaiH, aje i y HeCXOKOCTi Xa-
pakTepiB BeMHMKUX cyciniB. «CnopigHeHicTh» nux 1Box (y MockBi ckaza-
U © «OpaTHIX») HApOiB MOJIATAE 1 B TOMY, IIIO Cepell YKPATHIIB MOXKHA
3HalTH «4exiB» Opinka, OnpOpaxTa Ta IHIINX, a Cepel] 4eXiB — KyKpaiH-
uiB» ['opbaueBchroro, Ilymos Ta AecsaTKH IHIINX, SKi CIIOYMBAIOTH HA
npa3pKoMy IBHHTapi. OCOOIMBO BiMIHHUM € CTaBJICHHS IUX IBOX Ha-
POJIIB 10 CBOI'O MUHYJIOTO, JI0 CBOET HAITIOHATIBHOCTH — Y YeXiB HIKOJIH HE
BUHUKHE 3anUTaHHs: « oMy 5 ueX, YoMy BXKHUBAIO YEChKY MOBY?».

1996 poky B aBcTpamiicekoMy MenbOypHi BHHIIIA ¥ CBIT KHIDKKA
M. MymuHkn «My3eil BU3BOJIBHOI 00poThOHM YKpaiHu Ta mois Horo
(GOHIIBY, sIKa 3aCBIAUMIIA BEJUKY POJIb, IO ii Bigirpana 4echbKa CTOJHUIIS
B 3aCHYBaHHI I 30epe’KeHHI YaCTUHH apXiBHUX MaTepisuliB yKpaiHCHKOT
BU3BOJIEHOI 60poThom. 2005 poky y Kuesi mosBunocs apyre BHIaHHS
Ii€l mparli, y»e JOMOBHEHE HOBUMH MaTepisiiaMu. TOoro caMoro poxy
BHHIIIA KHIKKA M. MyIIMHKHA 4eChKOI0 MOBOIO “Muzeum osvoboze-
neckého boje Ukrajiny v Praze a osudy jeho fond” (Praha, 2005).

Axagemik M. MymuHaka (Takox «BHXoBaHels» llparm) meprmit
3BepHYB yBary Ha te, mo B IIpasi mie 30epiraeTbcs 6araro apxiBHOTO
MaTepisTy Mpo BU3BOJIBHY OOPOTHEOY YKpaiHIIB, IKH TOTPeOy€e BUBUCH-
HSl Ta ONIPHJIFOTHCHHSI.

IIpara Oyma TuM MicTOM, Kyau IiepeOpaBcsi YKpailHCHKWI BiTbHUI
yHiBepcutet (YBY), 3acHoBanuii y Binni B ciuni 1921 poky. ITicis 3romu
yexocioBalbkoro npesugenra T. I. Macapuka ta HoBoro ypsxy UCP
YBY 6yno nepeseneno no [Iparu, ge iiomy Oyino HagaHO MOXKIIHBICTD KO-
pHUCTYBaHHS 3asiMu Ta kabiHeramu Kapiosoro yHiBepcutety. [1po TicHy
CITIBIIPAITIO ITUX JABOX HAYKOBUX IHCTHTYIIN CBIAYUTH 1 TE, IO YaCTHHA
npodecopchkoro ckiaay YBY Oyna Takok MOBHICTIO 3aaHIa)koBaHa B
YeChbKOMY yHiBepcHTETi. HalkpammMm MpHUKIAAOM TIOB’S3aHOCTH IUX
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JBOX HAyKOBUX YCTAHOB € T€, 1110 BUJATHUI yUCHUH 1 ONUH 13 3aCHOBHH-
kiB YBY IBan I'opbaueBcbkuii y 1902-1903 poxax OyB peKTOpoM 4ech-
KOTO YHIBEPCHTETY, a IMi3HilIe KiTbKa pa3iB oonupascs pekropom YBY!

[Ticns posmagy ABCTpo-YTropchKoi MOHApXii HEHTP YKpaiHCHKOT eMi-
rpattii nepeniccs 3 Bigust no Ilparu, ockiibku came B Uexii OMMHUIKCH
IHTepHOBaHI 3aIMIIKKN YKpaiHCchbKoi ranuipkoi apmii. ¥ Ilpasi icuyBana
TaKkoX YKpaiHChKa TiMHa3id, TYT 3aBASKH YKPAiHCEKOMY I'POMa/ICEKOMY
komiTery Ha vouti 3 M. lllarmoBanom Oyiio 3aCHOBaHO TaKoXK YKpPaiHCHKY
rocrofapchky akaaeMiro. 3axogamu YI'K y [pasi O6yio Binkputo Ykpa-
THCBHKMIT BUCOKHMII mefaroridHuii iHcTUTYT iMeHi M. JIparomanosa (1923),
Jie TIpaIioBaiy 78 BUKIAAaqiB 1 skuii 3akinammm 178 ocib. [Ipo ycnimmay
npaio YBY B [Ipasi cBigunTs i Te, mo micis 10 pokiB icHyBaHHS TIpo-
(ecopcrka Koseris HapaxoByBaia 39 oci0, a cTyaeHTiB Oyio 874.

Hageneni ¢aktu € miaTBep/keHHAM OypXJIMBOTO YKPaiHCHKOTO Ha-
yKoBoro xuTTs y [Ipasi, sike cynmpoBOKyBaIoCs TaKOK BUIAHHSAM Ta3eT,
’KypHaJIiB, HAyKOBHX Tpallb. byso opranizoBaHe i yKpaiHCbKe KYJIbTYpHE
KUTTSI, SIKe HaraayBaJo WwieHaM yKpaiHchkoi rpomanu B Yexo-CrioBaaunHi
Mpo TXHiH 3B’ 430K 3 OKYIOBAHOIO OOJNBIIEBUIILKIM BIHCHKOM YKpPaiHOIO,
II10 3aJIMIIIIIAcCS KOJIOHIEIO BXKe TIepeMeHOBaHOI iMIIepii.

Ha mowarox XX cT. nmpuIaatoTh HAMUIPOIYKTUBHIII POKH yKpaiH-
cpkoi emirparii B UCP, siki 3aKiHYMITUCS OKYTIAIIEI0 H PO3OUTTIAM pecITy-
Omiku riTepiBcpKoio HiMeuunnoro. A mio 36epernocs g0 1945 poxky, 6ymno
niksigoBane apmiero KIB, sika He nepecraina GOpOTHCS He TUIBKH i3 Tak
3BaHMMH KalliTaTiCTHYHUMH eJIEMEHTaMH, ane i i3 ykpaiHisiMu B Yexii,
y sikux arentu Cranina Boauanu HebOesneky s icayBanus CCCP.

3a «couiamictuuHoi» Yexo-CrnoBauunnu y IIpasi Oymno mikBigoBaHO
Maifke Bce, 30y0BaHe yIPOIOBK AECATHIITE, a YBY Oyno nmepeneceno
1o Himequnnu (MroHxeH), fe BiH niepeOyBac i HAHI. 3 yKpaiHChKUX Ha-
YKOBHX 1 TPOMAJICHKUX JIS4iB OLTBIIICTD, PATYIOUH CBOE KUTTS, TIOaIa-
cs Ha 3axiz, a Ti, XTO He BCTUT ypATyBaTucs, norpanuiu 10 Cubipy abo
Ha Mpa3bKi IBUHTAPI.

CporoziHi B 4eChKill CTOJNHINI MOXKHA 3HAMTH YKPaiHCHKY peIaKIlifo
panio «CBoOona», rpeKo-KaTOIMLBKY Ta NPaBOCJIABHY LEPKBH, YKpaiH-
CbKHI LIEpKOBHMH X0p, daconuc «Iloporm» i «YkpaiHCbKHNA KypHAID»,
SIKUH BUAAIOTH 3a (hiHAHCOBOI JOTIOMOTH YeChKOTO ypsimy. He3Baxkaroau
Ha Te, 110 B YEChKil CTOJMILI )KMBE 3HaUHA YaCTHHA YKPAIHLIB, BOHU HE
MalOTh Opraisaiii, sika 0 ix 00’ €aHyBaIa i IPOBaAKIA X0U AKYCh isb-
HICTb. SIKIIO yKpalHChKa eMirparist MUHYJIOTO CTOMITTA Oylia HaJlamTo-
BaHAa MATPIOTHYHO 1 Mpisyla PO CAMOCTIHHY W HE3aJIEeKHY IepiKaBy
VYkpaiHa, TO CydacHa yKpaiHChbKa eMirpailisi CKJIaIaeThCsl MalKe MOBHIC-
TIO 13 3ap00iTYaH, TOTOBHUX 3aJHMIINTH OATHKIBIIMHY 33 U1 3apOOITKY Ta
Kpamoro *KuUTTs. 3 HOBOI yKpaiHChKOi 3apo0iTyaHchKoi emirpanii B Yech-
Kiif PecmyOumitti Tumie He3HAYHA YacTHHA IMPAIoe 3a GpaxoM. biTkmmicTs



TOTOBa 3pEKTHCS U HAaIllOHAJIBHOI 1IEHTUYHOCTH 3apajy OTPUMAaHHS
YeChKOTO IPOMAJISIHCTBA, SIKe HAJIAE MOXKIIUBICTh BUILHO pyxatucs EBpo-
TIOIO Ta CBITOM.

CyuacHa JechKa JiepyKaBa HaJIS)KUTh 110 CTA0UTEHUX, MOJICPHUX €BPO-
MEeHChKUX KPaiH 13 PO3BUHEHOO JIEMOKPATI€l0, Jie TaHy€e MPaBo JJIs BCiX,
a HeIOTPUMAHHS 3aKOHIB KapaeThCs 3TiTHO 3 KOHCTUTYILIE. TyT manye
OTHA JIepKaBHA MOBA i BUXOBYETHCS MTOTYTTS YECHKOTO MATPIOTU3MY.

1nsx 10 HaiOHAEHOT HE3aJICKHOT UeChKOT JepKaBH OYB BAXKKHM i
JIOBTMIM, & MOBA CIIyT'yBaJia OJJHHM 13 Ba)KIMBUX YHHHHUKIB 30€pPEIKCHHS
HaI[lOHAJILHOI 1IEHTHYHOCTH, IO OCOOJMBO HAOMMKAE If0 HAIUIO JI0
VYkpainu 3 mogiOHIM MUHYIUM. [1eThcs HacamIiepes mpo MpUTHITyBaH-
HsI CHUTHHIIITAM 1 OUTBITHM CyCiJIOM HE TUTBKH Y MOBHOMY aCIICKTi.

Ha yecbkux 3emisix npotrsiroMm CepenHbOBIYYs i Ha moyatky HoBoro
gacy KOPUCTYBAIHCS YECHKOIO i HIMEIILKOIO MOBaMU. AJie TIOHSTTS Ha-
[[IOHABHOI JiepKaBU TyT He OyIIo.

1615 poky 4echbKUH COWM YXBaJUB MOCTAHOBY IPO TE, MO SK XTO
npuize )XUTH 10 Kpainu KopyHH 4echkoi, TO TOBUHEH Pa3oM i3 TiThbMHU
BUnTHCA Yechbkoi MoBH! 1620 poKy uechKi MPOTECTAaHTCHKI BificbKa Mpo-
rpanu OuTBY Ha bimii ropi karonmumpkoMmy Biiicbky ['abcOypris, mo i
Oyno HaibimbIIO Topaskoro 30-miTHROI BiliHU. [lepemora ['abcOypris
Ha biniii ropi 3ynuHmIa po3BUTOK YeChKol AepkaBu i Haiil Ha 300 po-
KiB. /10 4eChKUX 3eMeIh HaBaJIOM MEePECEesIacs TysKa IIIIXTA, STKa PO3-
MOBJIsJIa HIMEIIBKOIO MOBOTO. 1627 poky Oyno BHJIAaHO BiTHOBJIEHI 3eM-
ChKi yKa3u, sKi HaJaBaJu HIMEIbKIF MOBI piBHI mpaBa i3 yechkoro. Hi-
MellbKa MOBa CTaBaja Jie/lalli yKHUBaHIIIOW, a YeCbKYy MOBY BHUTICHSUIU 3
HaMBHIINX CYyCHUIBHUX (PyHKIIH, TEPEAOBCIM i3 IAPUHU eJTITHOI KYJIBTY-
pH Ta ieprkaBHOI ciry>kon. Himenbka ctaBasia Takosk MOBOIO HayKH i Biii-
ceka. ([lyxe Haragye ctaHOBUINE B YKpaiHi MiCIIs TOPa3KH IMIBEICHKO-
ykpaincbkoi apMmii B [TontaBewkiii 6utei. Illonpasna, yexu He 3a3HAIN
TaKOTO CITyCTOIICHHS MPOTUBHUKOM, SIKE IMEePeKUB baTypun Binm pociii-
CBKOTO BilicbKa — 3pyHHYBaHHS IIIJIOTO MiCTa i Macakep Haj yciM Hace-
JeHHsIM.) B yHiIBepcuTeTax Ta riMHa3sisx, e 371e¢01IbII0ro HaBYaiu €3yi-
TH, MaHyBajia 4ecbka MoBa. UeChKOK MOBOIO 3 SIBISIMCS KHWKKH JUIS
HapOJHOTO YHTAHHSA, MiAPyYHUKH, TiCHI Ta peniriiiHa giteparypa. Ane i
TaK JOXOIWIIO IO YUMpa3 OUTBIIIOTO MMOHIMEUEHHS cycIibecTBa. HiMers-
Ky MOBY BKHBAJIH ITi]T YacC BiJTHOCHH 13 BEPXiBKOIO, B YPSIIOBUX CIIpaBax,
JIOXOIMIIO JIO TIOHIMEUYEHHS Ha3B cin Tomlo. (B Ykpaini 3MiHa Ha3B MicT,
CiJI, BYJTHIIb 1 3aBOJIIB 0 CHOTOJIHI € «OKMBHM» TIPUKIIAIOM KOJIOHISITEHOL
TIOJIITUKH OKYTIAHTA, TIaM ITHUKH SIKOMY J0CI MOXKHA 3HAUTH I10 BCii Te-
puTopii kpainu!)

ITepmnM Ha 3aXHCT YeChKOi MOBH CcTaB €3yiT borycnas ban6in, sikuit
y 1672—1673 pokax HanucaB KHMKKY «P03MOBa Ha 3aXHCT CJIOB’ AHCHKOI
MOBH, 30KpeMa dechbkoi» (“Rozprava na obranu jazyka slovanského,

Crapoxunu Esponut B muHynomy i cydacHomy,
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zvlaste pak ¢eského™). (banbin misB y yaci, KOJU 3aBISKH AiSUTBHOCTH
Ilerpa Morunu y Kuesi Bxe icCHyBaB NepiInii BUIIMH HaBYaJIbHUHN 3a-
kiaa Ykpainu — KueBo-MornistHCebKa akaneMist, 3acHoBana 1632 poky.)
[Ti3Hime Ha 3aXUCT YeCHKOT MOBU BHCTYIIHIIH H iHIII aBTOPH yXOBHOI Ta
cBiTChKOT JiTeparypu. (B YkpaiHi, KpiM IIiCTAECATHUKIB, uie Oekca
Tuxwuii odiniitno 1972 poxy Hamucas JucT 10 ra3etu «PansHcbka Ykpa-
iHay, y IKOMY 3BEpHYB yBary Ha TOTaJbHY pycuQikarito YKpaiau.)

3a manyBanns cuHa Mapii-Tepesii Hocuga 11 (1765-1790) y Uexii
Ta Mopagii OyIo 3anpoBa/PKEHO HIMEIBKY YPSIOBY (JIep»aBHY ) MOBY Ta
BUKJIAJIOBY MOBY Y HaBYaJIbHUX 3akjagax. Himenbka crana 000B’I3KOBOIO
B YCiX 4eChKHX yHIBEpPCUTETax i mKomax. PigHoro MoBoto Oyio 103BoIE-
HO HABYaTH JIUIIE B OCHOBHUX TPHUBISUTBHUX MIKOJIAaX. [loHIMEUeHHS
kpato Tpusaio 10 XVIII ct., konu B EBpori moyas nmpokumaTrcs iHTepec
IO HAIlIOHATFHOCTEH.

3 npyroi nomoBuan X VIII cT. miinmo g0 mpomnecy, KoJm 3 eTHIYHUX
rpyn y pisHuX kpainax EBpomu moctamu Hapomu. Cepen mepimmx OyB
Hapon Himeuunnu, sikuii OyB HOAUICHUI Mk OararbMa KpaiHaMu. 3po-
nunacs igest o0’enqnands HiMewunHu, Mo 3HAWHIUIO BIATYK Y CTYAEHT-
cekoMy pyci (Burschenschaft, 1815), meroro sixoro Oyrna emHicTs Himed-
YUHHY | MOJIITHYHA CBOOOa. BepmmHoto 115010 pyxy crajio BaptOyp3pke
csato (18.10.1817), Ha sikOMy 31 CTYIEHTCHKOTO PyXy B M. €Hi BUHUK
3araabHOHIMEIPKUHN CTYACHTCHKHIM PyX.

Ha mieit mepion mpumagae ¥ moKBaBICHHS TPOIIECY YCBIAOMIICHHS
BJIACHOI IICHTHYHOCTH YeXiB. BOHM MOYMHAIOTH (OPMYBaTH HOBHIA
YeChbKUH HApOJ] Ta HOT0 EMaHCHITAIliI0 B MeKax ABCTPIHCHKOI MOHAPXIl.
Yechbki OyauTeni yCBiZOMITIOBAIIH, 1110 3alIPOBA/XKEHHS B CEPEAHIX 1 BU-
MIUX TTKOJIAX JIMIIE HIMEIPKOi MOBH MaTHME ITOTaHUH BILTUB HA PO3BH-
TOK YeCHKOI IHTEJIreHINT i YeChKOTO BHUINOTO Kiacy. KepiBHOIO CHIIOO
HAI[IOHAJBHOIO PyXy Oyia dyechbka iHTeIIeHIis (HayKOBIli, MUCTIIi, CBSI-
[ICHUKY, yauTeni Ta iami). Boun gisum B kinmi XVIII Ta Ha mouaTtky
XIX ct., orprMaBIm Ha3By HaponHux Oyaurenis: @. [Tananpkuit, @. Ye-
nakosebknit, I1. Y. Iladapuk, 1. Komrap. (Ha 3akapnarti y XIX cr.
Oyau Bimomumu ykpainceki Oymureni O. JlyxuoBuu (1803-1865) ta
A. Kpamnmpxuit (1835-1894).) [ouarkosi moBHi Bumoru M. JJoGpos-
cekoro Ta M. FOurMana nepepocin B moniTiuny nporpamy ®. ITanars-
KOro, a B TOrodacHid mpeci ix mpomnaryBaB K. ['aBmiuek-BopoBchkwid.
(B VYkpaini mpo camMoOyTHICTh YKpalHCHKOI MOBH 3arOBOPMIIM BYEHI
I. CpesneBcekmii, O. bomsucekmii, a I. Ksitka-OCHOB’STHEHKO Ta
I1. I'ymak-ApTeMOBCHKHI MyOJTiKyBaIl TBOPH YKPATHCHKOIO MOBOIO. )

VY mincyMKoBOMY Tiepiofii BiIpopkeHHs (MIPHOIU3HO B TIEPIIii Tpe-
tuHi XIX CT.) y TBOPEHHI HaIllOHATBHOI MPOTpaMu Oepe aKTUBHY y4acTh
i gecpka miteparypa. @. Yenakoscekuii, K. I. Maxa, b. HemnoBa Ta
K. I'aBiiuek cBOIMH OpHUTiHAIEHUMHU TBOPAMHE 3aKJIAH ITiIBAJTHHA MO-



nepHoi yechkoi Jitepatypu. (B Ykpaini Ha 11e# mepio npumamae 3acHy-
BaHHs XapkiBchkoro yHiBepcutety (1805) it akTBHA AiAIBHICTH TAKUX
YKpaiHCBKUX pOMaHTHKIB, K JI. bopoBukoBcrkuit, O. LInuronskuii.
AKTHUBHO TIpamtoe rpyma, opranizoBana [. CpesneBcbkum, — M. Kocro-
MapoB, A. METJIMHCHKHI Ta 1HIII. )

HarionasnbHe BiApOAKEHHS YeXiB TPUBAJIO MPUOIM3HO TPH YBEPTI
cromitts. [logarok ioro npumnamae ua 80-ti pp. XVIII cr., a 3aBepmieH-
Hs — npuoimsHo Ha 30-50-Ti pp. XIX cr. KiHenp HamioHaIbHOTO YeChKO-
'O BiIpOKEHHS naTyioTh 1848 p., koiu B EBpori mifnnio 10 peBostorii,
sIKa 3aXOMUIa i 9eChbKi 3eMIIL.

[licnapeBomoniitai pokn B EBporti mo3HaueHi ckacyBaHHSIM Kpima-
TBa B ABCTpO-Yropebkiid iMriepii (1848), mo Maio BenmuKkuil BIUIMB Ha
CycnuIbHUH po3BUTOK. [[ikaBo 3BepHYTH yBary Ha Te, 1[0 KPIITalTBO Y
®panuii O6yno ngikBigoBaHe Bxe 1325-ro Ta 1328 p. @ininom IV ta dimi-
oM V, B AHIIIT KoposieBa €nu3aBeTa npunuHmia oro 1574 p., y Pociii-
CBKiif iMmiepii Oymo 3mikBimoBane 1861 p., y Kanani kpimanrso odirifiHo
icuyBaso 10 1834 p., xonu bpuTaHChKHiA TapIaMEeHT BHIAB aKT PO CKa-
cyBaHHs #oro B konmoHisx. Y HIBerii Ta QiHIAHAIT KpimanTBa B3araii He
Oyuo!

B VkpaiHni kpinantso odimiiHo Oyi1o JTikBigoBaHe Ha 13 pOKiB Mi3Hi-
1Ie, HXK Ha YeChbKUX 3eMJISIX, aJle YMOBH OCBITH, SIKYy OTPHMYBAIIU YEXU
Ha 06aThKIBIIMHI Ta ykpaiHii B Pocii, Oynu ganexo Big 6mm3pkux! Y Yexil
ICHYBaJIM 30praHi3oBaHa iHTEJITeHIIA Ta IUIIXTa, SKi i 10au TIpo po3-
BHUTOK CBO€T MOBH, X0OU 1 BXOIWJIH 10 MOHapxii. CamMe Yechbka iHTeTireH-
1ist OyJa iHIIIaTOpOM CTBOPEHHS OKpeMOi 4echbKoi aepxkaBu. Y Pociii-
CBKiHl iMmepii ykpaiHChKa IHTEJIreHIis He MOIVIa HaBiTh Ha3BaTH cebe
YKpaiHCBHKOIO, a TIOSIBA YOTOCh YKPAiHCHKOIO MOBOIO BBaXKajlacs yCITiXOM
(mpukiaiom 1poro € aistibHiCTh 1. CpesneBcbkoro, O. bomsHcbkoro,
I1. Kysima).

Tomy ctBOpenns Yexocmonarpkoi PeciryOmiku (1918) Oymo 3akinueH-
HAM OOpOTHOM YeChKOl IHTENIreHIil He TUTBKM 3a MpaBO Ha iCHYBaHHS
YeChKOi MOBH, a i HAITIOHAJILHOI IeprkaBy. [IpoOieMu BUHUKIIH 13 TPHXO-
oM 10 Biaamu A. Titaepa B Himeuunni, ko B UexocmoBaudrHi modYain
3acHOBYBaTH pi3Hi Himenski opranizanii CIIIBBITHU3HUKIB, sxi Bu-
CyBaJIl BUMOTH HE TUTBKH IO/I0 HIMEIbKOI MOBH, ajie i tepuropii. (IIpo
«CHIBBITYM3HHKIBY B YKPaiHi OCOOIMBO MOTFOOIISIOTH TOBOPUTH JIESIKI KPEM-
JIBCHKI TIOCAIOBII, BUCIOBH SIKUX HIYMM HE BIAPI3HAIOTHCS BiJl BUCIIOBIB
TITJIEPIBCHKHX MOCIMAK y YeChKUX 3eMIIAX 10 MIOHXEHCHKOI «yTOI».)

3BUYafHO, PO3BUTOK Y€CHKOI HAI[IOHATIHHOI CBITOMOCTH ITPOXOTUB
IIJTKOBUTO IHIIMM MIISXOM, HIXK SKOTO JIOBEJIOCS 3a3HATH YKpPaiHIISAM.
Hacammnepen ciig OpaTtu 10 yBary, 1o BOPOT Y€XiB MaB €BPONCHCHKHIA
xapakrep i He OyB TakKUM OpYyTaJbHHUM 1 )KOPCTOKUM, IKHM OyB a3isT-
CBKHMII XapakTep napu3My Ta Horo craakoemmiB. [loBemiHKy cramoBaH-

Crapoxunu Esponu B MuHynomy i cysacHomy,
abo Yecbkuit naTpioTMam — 3pasok Ans ykpaiuis!

Hocug Cipka

259



260

NONITAYHI CTYAN

HS, pyHHYBaHHS WIOJ0 YKPaiHCBKHX 3€Melb IOMIi4aeMO BXKE Bill
BOJIOAMMHPO-CY3JaTbCHKOTO0 KHs3s AHApis boromoOcbKkoro, sSKuii
1169 poxky, me mo batus, cmycromms Kui. 3a mapcbKoro pociiicbKoro
NaHyBaHHS B YKpaiHi BOMBAJIM HE TIJILKH JIFOIEH, alle il MOBY Ta KYJIBTY-
PY, 3 TAKOIO )KOPCTOKICTIO, 3 SIKOO YeXHU HIiKOJIH HE CTUKAIIUCS.

Uexu TpuUMalUCs HAIOHAIBHO, OCKUIPKM Ye€ChKa MUIAXTa Oyna J10-
CHUTBH 3HAYHOIO M CBIJOMOIO, BOHA Ba)KKO ITiIamaia Il aCHMUISIIO.
Yecbky MOBY TaKOX IEpECIIilyBajy, ajie He Oyio Toi 3a00pOHU MOBH,
SIKOT 3a3Hajla yKpaiHChKa MOBA Bij I1apary, a MOTIM BiJ KOMYHICTIB. Y
Yexii Takox y XX cT. OyB CHIbHUI KOMYHICTHYHHHN pyX (3a IOMOMOTH
CCCP 1948 p. KOMyHICTH HaBiTh 3aXONWJIH BJaay), ane I1e Oymn
KOMYHICTH-4€XH, i Ha BCIX MapTIHHUX 3’137aX 4M HIIUX 30iroBHCHKaxX
JIyHaja TiUTbKH Yechbka MoBa. B Ykpaini x micis 3uukHeHHs napary KITY
cTasa 3HapsAAIAM pycudikarii, 1 11e JIeKUTh B OCHOBI Li€T MapTii 10 Cbo-
ronHi. Yecreka KII morma O6yti 6araro B oMy MPUKIIAIOM U yKpaiH-
CHKMX KOMYHICTIB: Y Hilf HE TIJIBKH YeXH, aje i 1HII eTHIYHI KOMyHICTH
3axHIAJIM IHTEPECH YeChKOI MOBH Ta KYJIBTYPH.

HaiikpamuMm npuxiagom Oyzie cTaBIeHHS YEChbKHX €BPEiB 10 4eCh-
KOi MOBH Ta YKpaiHCBKHUX €BpeiB — 10 ykpainchkoi. Cromums Yexii [Ipara
BiJTOMa TAaKOX OJHHUM i3 HalcTapilmx eBperchbKuX MBUHTAPIB (i3 XV CT.),
10 CBIYMUTH PO T€, IO €BpEl KUK TaM CIIOKOHBIKY. BoHu Opayu ak-
THUBHY y4acTbh Y KYJIETYPHOMY, TOPTOBEILHOMY, HAYKOBOMY i (hiHAaHCOBO-
MY JKUTTI Kpainu. B YkpaiHi, HeBHO, )KMII0 YHCeNbHO OLIbIe €BpPEiB, HiK
y Uexii, 1 BOHH MOIUTSUTNACS ¥ MOAUISIOTHCS Ha MOJIITHYHOMY U KyJIBTYp-
HOMY, HAYyKOBOMY i eKOHOMiuHOMY HTTi. B Ykpaini 3a YHP Brnepie y
CBITI MIHICTpPH i3 €Bpeiicbkoi MEHIIMHN BXOAWIN 10 YPAMIY, €BpeHchKa
MOBa BIIEpIIIe B €BPONEHCHKIN icTOpii 3’ABMIacs Ha YKpaiHCBKUX TpO-
max (kapoosanii 1918 p.). €Bpei B YkpaiHi cTaau 1 4aCTHHOIO 3 yciMa
npaBaMy ¥ MOXKJIMBOCTSIMH Ha BJIACHI IIIKOJIM, CHHAroTrd. 3 €BPeHChKOl
TpOMaaN BUHMIIOB HE TUTBKHM BIJOMHH KJIACHK €BPEHCHKOI JiTepaTypn
onom-Amnetixem (1859-1916), sxuit HapoauBCs it MPOXXKB B YKpaiHi
1o 1905 p. i sskomy B Kuei mocraBwim mam’sTHUK, BIIKPUIH My3¢H, BU-
MyCTUJIM IOBUICHHY MOHETY Ta MOIITOBY MapkKy i KoHBepT 10 150-1 piu-
HUII 3 THA HApOIKeHHS. TyT HapoauBCs i JKWBE OJMH 13 HAWBITOMIIITHX
CydJaCHHX YKpaiHCHKUX MOeTiB Moiicelt DimdeiH, TyT Hapoawmiacs i
oopenb 3a Yikpainy Ta I3paine Cremna Kpenmbax («KHBY Ie 3aBIsSKH
VITA»), BuaaTHa i3paiibchbka Aisiuka. 3 YKpaiHu BUHIIIOB HE OJIUH TOJTi-
THK CcydacHoro I3painto.

VYkpaina Ta [3pains MatoTh Oararo crisibHOTO: 00MIBA HAPOIH YIIPO-
JIOBX CTOJIITh TEePHiIA Oe3Iep:KaBHICTh, MEPECIiayBaHHs, OKYyIaIlifo,
KOHIICHTpAIiH1 Tabopy (paAsHChKI 1 HIMEIBKi), IePEKHUIIA 3HUTIICHHS
MOBH (iBpHT) 200 3a00poHY mUCaTH W pPO3MOBIIATH (YKpaiHChKa MOBa),
JIOYEKaIIMCs MPOTOJIOIICHHS He3aleXHUX Jepxkan: I3pains — 1948 p.,



VYkpaina — 1917-ro (YHP) ta 1990 p., 06unBa Hapou 1o- pisHOMY Iepe-
KW TEHOLUA: OIMH — HAIIUCTCHKUM, APYTUI — KOMYHICTUIHHH.

bararo eBpeiB peamizyBanu cebe B YKpaiHi B HayIi, KyJasTypi i 1mo-
mituni. Tomy HisIK HE 3pO3yMiTH, YOMY CHOTOJHI BHJATHI Oi3HECMEHH,
oJtirapxu, (PiHAHCHCTH, ITOJIITUKHU Ta 1HIII 3aCHOBYIOTb 1 BUJIAIOTh a3eTH,
JKYpHAJIH, TeJeBi3iiHI mporpaMu pociiChKOI0, a HE YKPaiHCBKOIO MO-
BOIO, YOMY, CKa)KiMO, YKpaiHChKoMy ToJiTHKOBI ['ypBirosi (mep Omecn),
nianpuemiesi [linaykoBi un PaGiHoBrYeBi, uu JisiueBi KynsTypH Tabau-
HUKOBI, Y KOTPOMYCh JCMyTaToBi a00 BHAABIICBI YMCICHHUX POCIii-
CBKMX Ta3eT 1 )KypHaliB Onmx4a Jep:kaBHA MOBa CyCiHBOI JIepXaBH,
HiXK MOBa KpaiHu, y AKiii BiH kuBe 1 cede peamizye?!

TonoBHuit pabun Ykpainu Azpienb XalKiH y 3BepHEHHI JI0 €BpEiB B
VYkpaini 3a3Ha4MB: «YCi MU, HE3aJIS)KHO BiJl HAIlIOHAJILHOCTH Ta PEIIIrii,
Ma€eMO BIIAHYBaTH MaM’sITh O€3HEBUHHUX kepTB. Lle Ham 000B 30K K
rpoMaasH Ykpainu. LluM Mu Haroaocumo: MU €1MHa 3TypTOBaHA HAIlis»
(21.11.2007; Ha *aib, 3BEpHYBCS TaKOX POCIHCHKOIO0). AMEPHUKaHCHKUI
eBpeii Padaenp JIeMKiH HayKOBO 1 FOPHIUYHO JTOBIB, 1m0 ['oomomMop OyB
KOMYHICTHYHHMM T€HOLNUIOM YKpAiHIIiB, aje € yKpaTHChKi €Bpei, sIKi 11b0-
TO HE BU3HAIOTh.

Yechki €Bpel MiATPUMYBAIHN YECHKY KYJIBTYPY, OJIbCHKI — MOJIBCHKY,
HIMEIbKI — HIMELIbKY, POCIHCBKI — pOCIHCBKY, TO YOMY K YKPaiHCBhKI €Bpel
TMOAIJIeH] y BU3HAHHI Ta MATPUMII YKpaiHChKoi MOBH ¥ KynbsTypu?! bo-
potr6a eBpeiB y pamax YIIA mpotu ¢ammctchkoi HiMewanau Ta mpoTu
KOMYyHicTHYHOI Pocilichkoi iMmepii mokasaa, o pa3oM MO)KHA riepeMa-
raTd BOPOra, sIKHil YuCesIbHO IepeBakaB Bilicbko YIIA y kijibka pasis.

51 o6pas mpuxnax Yexii st YKpainu, OCKUIBKH B MUHYJIIOMY MOYKHA
3HaWTH 6araTto CXO)KMX MOMEHTIB. AJie BaXKIJIUBO T€, 1[0 BAPTO TTOBUUTH-
cs1y miei 10-MinpHOHHOT HaIlii, TK TPUMATHUCS CBOTO, SIK KEPTBYBATH 3a-
JUTsI CBOTO, 00 BOHO IMOEIHYE KYJIBTYpPHE W €KOHOMIYHE >KUTTS. Yexist
CHOTO/IHI HAJICKUTH /10 PO3BUHEHHUX, [IUBLII30BaHNX KpaiH, 1 6araro ge-
XiB ITOBEPTAIOTHCS 3 eMirpaiii Ha 0aTbKiBITHHY.

Yecbki MHCbMEHHUKN OyimW 3TypTOBaHUMH ¥ BiJICTOIOBAJH CBOIO
MOBY Bike nmounHatoun 3 X VII ct. YkpaiHcbki MHCEMEHHUKU MOTH 6 Oa-
raTo 4Oro IMOBYUTHCH Y YECHKHX KOJIET, sIKk O0poTHcs 3a cBoe! «[HxeHepn
JIOICHKUX JYID», K iX 3BAJIM 32 KOMYHH, YaCTKOBO KWHYIIUCH Y TIOJITH-
Ky, @ 4aCTKOBO JyMaroTh, K 3apOOHUTH Ha MPOXKUTTS, OCKUTBKH JIPyKOBa-
HOTO YKpaiHCBKOTO B HE3aJIeXKHIM YKpaiHi HE Tak psCHO, IMI00 MOXKHA
OyIIo KUTH.

UYexu micyisi TOBAJICHHS KOMITAPTIHHOTO PEXUMY ONPHITFOIHIIH
CITUCKH MPAIIBHUKIB 1 pI3HUX CTYKaviB Crerciysk0. Came 11e J0IoMOIIIo
OYUCTUTU YECHKUU MapilaMEeHT 1 YpsSA BiJ KONMIIHIX MPHUCITY>KHUKIB.
Ykpaina 3pobuia 0 mocayry BChbOMY HAaceJIeHHIO i MallOyTHhOMY TTOKO-
JIHHIO, KOJIU O 1 TYT ONPIITIOMHIIIN KareOiBChKUX areHTiB, 3-TIOMIK KX

Crapoxunu Esponut B muHynomy i cydacHomy,
abo Yecbkuit naTpioTMam — 3pasok Ans ykpaiuis!

Hocug Cipka
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ChOTO/IHI OaraTo cuauTh y BepxoBHiii Pani Ykpainu Ha pi3HUX KepiBHUX
nocajax. Y Yexii micis onpuiroqHeHHs (B HeLleH3ypoBaHiii razeti «Pyne
Kpaso», 1992; nepexpydena Ha3a apykoBaHoro oprany KIITY “Rudé
Pravo”) cnimicky criiBnpariiBHEKIB TaeMHOT 4eX0CIIOBAIIBKOI CITYy)KOH 0e3-
neku (StB) mpounctuiucs psau B apiiaMeHTi Ta Ha Aep’KaBHUX MOca-
nax. B Vkpaini xonumiHi areHTH Oe3kapHO CHJIATH B MapiaMeHTi abo
OTPUMYIOTh BUCOKY TIEHCIIO, SIKO1 HE BHCTAa4ae THM, XTO YECHO MPAIfOBaB
y KOJITOCTIaX 4 Ha (habpuKax.

VY pi3HuX raszerax YKpaiHM OCTaHHIM YacoM 3’sBHJIAcs HH3Ka cTarei
PO Te, SIK XKUTH Aaii. OfHI POMOHYIOTh 3MIHUTH ITPE3UICHTA, 1HII — yPs,
mie inmi — BepxoBHy Pajy, a nexto BOagae MOpATYHOK y «100pii» IUKTaTy-
pi. A MeHi 37a€ThCs, M0 HAMKpANTM 1 HalICIIEBITUM CIIOCO00M OyIto O
MOBYUTHCS, IepedpaTy JOCBI] Bil TOrO, XTO BKe NOoAi0He nepexus. Yecs-
KUH TIPE3N/IEHT 1 ypsi/ TeX He BUKJIMKAIOTH /10 cebe 0co0MMBOi JIF000BI, ate
1LI€ HE BIUIMBAE HA PO3BUTOK KpaiHW, HE HAMOBHIOE 10AHA 3MI HOBUHaMuU
PO CyTIepeyHOCTi Mixk HUMH. Hayka He OyBae Jlerkoro, 3aTe BOHa KOpHCHA,
00 HemapMa KaxyTb, LII0 BUNTHCS HIKOIU HE Mi3HO. YNTa€em B iHTEPHETHUX
ra3eTax Tak 0araro po3yMHUX i/ie, Topaj i IUBYENICS, a YOMY K THM, XTO
Mae Taki po3yMHi izel, He Oytn y BepxoBHiii Paxi Ykpainu, 4oMmy ik 103B0-
JIMJIY CTBOPUTH 3aMICTh IAPJIAMEHTY JIeprKaBy B Jepkasi?!

Voke IpyTHid pik BeAyTh MOBY IPO 3HSTTS HEIOTOPKAHHOCTH 3 KKHOII-
KOJABIiBY, SIKi CTBOPHIIN 3aKOHU JIJIs ce0e, a mpo BUOOPIIiB 3a0ymu. Bixke
HEHaJe BCi MOTOIWINCS 3 THUM, IO Oy[e yXBaJIeHO 3aKOH PO BiJKPHTI
CIIMCKH, a HE MPO «KOTa B MIKy». JuByewics, sIK MBUIKO U «JIETKO»
BPY mnporonocysana 3a BigknukanHus Orpuska 3 mocaad MiHICTpa 3a-
KOPJIOHHUX CTIpaB. SIK MBHIKO i 0€3 ANCKYCIH «IIPOTONIOCYBAIM) MIPOTH
BHOOpiB y TepHomiabChKii 00acTi, a MPO 3HECEHHS «HETOTOPKAHHOCTH
JeryTaray 1ie HeMa HaBiTh NPOIO3ULii, He3BaXKalouy Ha Te, 10 PO Le
MOCTIMHO 3rayeThes!

Yecoka Pecny6iika Ta ii 10CBi Ha NUIAXY CTAaHOBJICHHS MOPSIKY H
MIITHOT HaIlliOHAJBHOI JIepXKaBH MOXKe 0araro B 4OMY HOCTY)KUTH TIPH-
ki1agoM. Hacammepen TyT maHye IpaBo HaJ NapTiHHUMH iHTepecamu,
3aKOH PIBHUHN AJIS1 BCiX, KOJMIIHIX MPALiBHUKIB CIELCIYX0 HIXTO HE
PO3CTPiNAB, ajie yCyHYB BiJ KepiBHUITBA KpaiHOIO. IcHye # TyT 3Ha4Ha
KUJIBKICTh TIApTiH, ajie JaemyTariB OOMpaloTh HEe KEpiBHUKH OJOKIB,
a JIIOIY, Nepell IKUMHU AeMyTaTH MaloTh 3BiTyBatu. OTOX, HE Tpebda au-
BUTHCS, 110 POOISTH KOJMUIIIHI iIMIIEpii, [0 poONATh JUKTATypH, a Tpeda
3BEpHYTH yBary Ha Te, IO, MOPIiBHAHO 3 BEJIMKWMH, Maya KpaiHa BMie
Jatu co0i paay caMme 3aBISKU IHTEITeHTHIH MOBeMiHIIli OiTBIIOCTH i Ke-
PIBHUKIB. A IHTEIIIeHTHHX 1 PO3YMHHX cepela 46 MIUTbHOHIB YKpaiHIIiB
JIOCUTB, 100 MPOTUCTaBUTH 450 «HETOTOPKAHHUMY Ta KIJIbKOM JIeCSIT-
KaM «IIpU3HAYEHUX». 3PEIITOI0, SKIIO JTIOANHA Y€CHA, TO, MAIOUYH MOX-
JIMBICTH CKOPUCTATHCH i EBPONIECHKUM CyIOM, HEMa 4OTO OOSATHCH.



Moo kpaiHu, 5K 1 100 TUTHHU, HE MOXKHA BIIJaBaTH B PYKH, SKi €
HE3JaTHUMHU aHi KepyBaTd, aHi gomomararty, siki n6artb npo CEBE,
saxuM gy>xe ciioBo HAILIE, ane sixi BupaBistoTsest muie Ha ciaoBax MOE,
MEHI!

VYkpaiunii Monu O MOBYUTHUCH Y YEXiB, SIK BiICTOIOBaTH CBo€e! Bike Ha
novyatky XV CT. 4echbKuil peniriiiauii mucaurens, ¢inocod, pedopma-
Top, pextop IIpaspkoro yHiBepcurety Su ['yc 3a10KyMeHTyBaB CBOIO He-
kommpoMicHicTk. 1409 poky Bin neperBopuB [Ipa3pkwuii yHiBepcUTeT Ha
HaI[lOHAJBHUH, TIEPEaBIIN BCIO BIAAY B HHOMY YeXaM, a BC1 HIMEIbKI
BUKJa a4l (sIkux Oyia OLIbIIICTh) MOKUHYNN yHiIBepcuTeT. I'yca criamm-
mu Ha BorHWmI (6.07.1415) 3a Te, mo BiH HE 3pIKCSA CBOIX MOTVISIIB
(T. HleBuenko npucssatus [ladapurosi moemy mpo I'yca «EpeTuk»).

[HIIMM TTPUKIIAIOM YeCHKOTO MaTpioTu3My OyB 21-piuyHHI CTYACHT
Sn Ianax, sxkuit Ha mpoTecT MpoTu okymaii YexocnoBaduuau 1968 p.
craymB cebe Ha Barmmaserkiii torommi B [1pasi (19.01.1969). Ueckki na-
TPIOTH BiIANTH KUTTS 33 CBOI MEPEKOHAHHSI, alie He 3a YyXKy IMIepito,
a e Ay)ke BIApI3Hs€ YeXiB Bl YKpAIHIB, sKi MIYKAIOTh «Iepoi3M» y
crycTomeHHi Adranicrany, a He B 60poTs0i mig Kpyramu.

Su [lanax mocmpusB MOCHJICHHIO Y€CHKOTO TATPIOTH3MY — 1 HOTO
3HAIOTh, 1 MaM’SITh PO HHOIO 30€piraroTh YeXH, SKi IIOIHS MPUHOCSTH
KBITH 70 #ioro mam’sitHuka. B Vkpaini e nepen yunnkowm [lanaxa mo-
JKEpTBYBaB COOOI0 CaMOCIIAJIEHHAM Ha MPOTECT MPOTH OKymarii Yexo-
CJIOBaYYMHHU Ta TMPOTH TOTANbHOI pycudikamii Ykpainn 5 mmcromana
1968 p. y Kuei Bacuis Makyx! Maiixe yepes necsath pokiB (22.01.1978)
BUMHOK Makyxa MOBTOPHB 1HIIUI yKpaiHchkuid marpiot Onekca ['ipHUK,
KWW Ha TPOTECT MPOTH pycuikarii Ykpainu Ta Ha 3HaK 60-X POKOBHH
VYHP BnamrtyBaB camocnanensns Ha Yeprediii ropi B Kanesi. fkmo B
UYechbkiit Pecry0otim Maike KOKHUH 3HAE PO MATPIOTHYHHIA BUMHOK STHA
[Nanaxa, TO 1[LOr0 HE MOXKHA CKa3aTH MO YKPAiHILB, SIKI 3HAKOTH PO
BUYMHKH YKpaiHChKHX marpioTiB. Ha xamb, B Ykpaini me i noci 6araro
XTO BipWUTH NPOTATraHANCTCHKUM KaHanmam Kpewmist Oinbine, HiXK yKpaiH-
CBKil icTopii, ssIky MOCKBa HaMaraeThCsi He JIOMYCTHTH J0 YKPATHIIIB.

Panio «Himenbka XBHJIs» HEN[OAABHO IIPOBEIIO OMMUTYBaHHS cepel
YKpaiHIiB, SKe CKIajanocs i3 ABOX MuTaHb: «1. YoMy xoueTe emirpysa-
TH 3 Ykpaian? 2. Yomy He Xouere eMmirpysaru?». Biamosini Ha mepiie
3anmuTaHHsa OyJIn «OOTPYHTOBaHI» THUM, IO B YKpaiHi Xaoc, CyI MOXHA
KYIIUTH, BCIOIU KOPYIIIisi, MOJITUKKA HE 3BEPTAIOTh YBaru Ha BUOOPIIIB
Tomio. Biamosini Ha apyre 3anuTaHHSA OyaH MaTPiOTHYHUMHE: OLTBIIICTH
HE X0ue IMOKUIATH KpaiHy, KOJIM 1 BaXKKO, aJie CIIOIiBa€ThCS Ha Kpartie!

[lpuemHO Bpaxkae, 110 HUHI B YKpPailHCHKUX JPYKOBaHHX Ta 1HTEp-
HETHHUX ra3eTax 3’ sIBISIEThCS BEJTMKA KiJTbKICTh CTAaTeH, aBTOPH SIKUX aHa-
J3YI0Th TOJITHYHY CUTYaIlif0, BOOJIBAIOTh 3a YKpaiHy i BHCIOBIIOIOTH
CBOT MOIVISIM IIOJI0 TOTO, SIK TO30YTHCS 0€33aKOHHS, KOPYIIIIi, Xaocy.

Crapoxunu Esponut B muHynomy i cydacHomy,
abo Yecbkuit naTpioTMam — 3pasok Ans ykpaiuis!

Hocug Cipka
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I Bci moromKyroThCs, 1110 KpaiHy He BJIAIITOBYE aHi BIaJHa BEPXiBKa, aHi
MapJIaMeHT, aHi «OTIO3UIIis), OCKITBKH KOKHUH 13 HUX Ma€ CBiH CyII, IKH
3aBK/IM 3AATHUN YXBAJIWTH PIlIEHHS, OTPiOHE TOMY YW TOMY KEepiBHH-
KOBI1 «OJIOKY». SIKIIIO OIUH i3 KOQIIISIHTIB YaCTIIlIe 3HAXOAUTh ITOPO3Y-
MIHHS 3 «OITO3UI[IOHEPOM», HIX 13 KOAJIIITHTOM, TO II¢ LIJIKOBUTO 3a-
IUIYTY€ HE TUIBKH Yy>KOTO CIIOCTEpiraya, ajie i KOXKHOTO TPOMaJITHIHA
VYkpaiuu. Tomy BakKO KOTOCh MEPEKOHATH, 10 YKPATHChKa «JIEMOKpa-
TisD» — 1€ CIIPaBIi JEMOKPATis.

Ikona, mo pedopmarop S ['yc He kHMBe CbOTOAHI, & TO MOXKHA
Oys10 6 3ampocuty ioro B YkpaiHy (1110 Tak MOIIOOISIOTE POOUTH yKpa-
fHCBKI TOCaMOBI), 00 3peopMyBaTH MOMITHYHY CHCTEMY KpaiHH,
sika O CITy’KHJ1a HapOJOBi, a HE KOPYMIIOBAHMM OJIirapXaM Ta «HEI0TOp-
KaHHHM.

[lnexaemo Hafito, 10 AECh «CHANUTHY «IIPUXOBAHUI YKpaTHCHKHUN
Su I'yc, sxuit He3a0apoM 3’ SIBUTHCS 1 3aMIPOBATUTE PEOPMH B CYCITLITb-
cTBi. X0Y XpUCTHSHChKE BUCHHSI TOBOPHUTH, 110 Bipa TBOS criace Tede, aje
BIpY CJIiJ MIACHUJIMTH TisAMH, sKi O ii 3mirHmIn. Hemapma KaxyTh, 10
CMayKeHi ToJyOu cami Ha TapiKy HE MPHUIIETATS!

Ilepen Bubopamu mpesuzneHTa (a, Moxe, i 10 BP) akryansHO 3By-
9Tk YpHUBOK i3 oemu T. lleBueHka «EpeTuky, ane JxyKe HalpoIIy€ETh-
s 3aMiHa CIIIB — «YeXW» Ha «yKPaiHII», a «ICeHI» — Ha «ICIyTaTH» YH
«MITBHOHEPH».

...Booce, Boorce!

Benuxas cuno!

Benuxas cnaso! 3ensinbes na nodeit!
Oonouuns 00 kapu y ceimaomy Pai!
3a wo nponadarome? 3a wo Tu kapacu
Ceoix i nokopHux i 0obpux dimeii?
3a wo 3axpus ix 0oopi oui,

1 sonbHutl po3ym oxyeas
Katioanamu nuxoi noui!..

Ipospime, n100u, denv Hacmas!
Posnpasme pyku, smutime nyoy.
Ipoxunvmecyw, uexu, 6yobme ar00uU,
A ne nocmimuuge wenysim!
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Mukona Mywwmrka

NONITUHHE PYCHUHCTBO
HA CYHACHOMY ETAMNI

«ITomiTiuHe pycnHCTBO» — siBUIE HOBE. [IpaBaa, Horo KOpiHHA cs-
rae MockBo(diibcTBa (pycodiabcTBa) apyroi mojaoBuHU XIX CTOMITTS.
Bowno 6yno BigHoBieHe B 90-x pokax XX CTOMITTA i OXONUJIO HE JIMIIIE
HUHIIIHIO 3aKapraTchKy 001acTh YKpaiHu, ajne i HaBKOJMHUINIHI JIepXKaBH,
B AKHX )KUBYTh PyCHHHU-YKpaiHIi, a came: [lonpmry, CnoBayuuny, Yrop-
nuHy, PyMyHir0, a 4aCTKOBO TaKOX KpaiHH, sIKi MEKYIOTh i3 IIUMU JIep-
skaBamu: Yexiro, xonummaio FOrocnasito, Monmosy. Ilepenecnocs it 3a
OKEaH.

VY KkokHiH 13 nux kpaid y 90-x pokax XX CT. TOps/ 3 YKpaiHCBKUMHU
oprasizalfissMd BUHUKJIU Oprasizailii, moOyoBaHi Ha ifei, M0 PyCHHH
3akapnartd (B ICTOPUYHOMY 3HA4YE€HHI IIOTO TEpMiHA) € OKPEeMHM
CX1THOCIIOB’ STHCBKMM HAPOJIOM 1 IX He MOYKHA BBAYKATH CKJIAJIOBOIO Yac-
THHOIO yKpaiHChKOTO Hapony'. B Jeskux 13 BHIEHA3BAHUX JIEPKaB

I JTo 1 ciunast 2008 poky B 3akaprarchkiii oOmacti Oynu odiriitHo 3apee-
CTpOBaHI Taki «PyCHHCHKI» HaIllOHAIFHO-KYJIBTYPHI OpraHi3arii (B Ay>KKax Ha-
BEJIEHO M’ TOJIOBU Ta PiK peecTparlii): 3akapnarcbke oOIacHe MigkapHnaTopy-
curceke ToBapuctBo (/1. Cumop, 1994; mepepeectpauis — 2000), Pycuncbke
HayKOBO-OCBiTHE TOBapucTBO (M. Makapa, 1997), O6mecTBo KapmaTcbkux Py-
cuHoB (€. XKyman, 1997), 3akapnarceke odmacHe «OOIIECTBO MOAKAPTIATCHKUX
PycunoB» (JI. JlanoBuu, 1997), 3akapnarceke obaacHe 00’ €AHaHHS TPOMaJTH
«KpaiioBe ToBapHCcTBO MijKapnarcbkux Pycunos» (M. badbunens, 2003), Coro3
PYCHHCBKHX MHChMEHHHKIB 3akaprarts (M. I'pan, 2003), 3akapmarcbke obmac-
HE HAayKOBO-KyNbTyposioridae ToBapuctBo iM. O. JyxHoBuua (A. Anmamrii,
2004), Acomianis «Coiim minkapnarcekux pycuti» (. Cumop, 2005), Obnac-
Ha CIIJIKa TpoMaJIChbKuX opraHizauiii «Hapoxna pama PycunoB 3axapnarts»
(€. XKyman, 20006). (lus.: Pyneituyk B., CMmoxxanuk B. Po3BHTOK aMaTopchKoro
mucrentBa 3akapnarts. [lepeunn, 2008. C. 145-146). B inmux xpaiHax icHy-
I0Th TaKi TOJIOBHI aHTUYKpaiHChKi opraHnizanii: y CnoBayunsi — PycuHcbka 00-
pona; B Uexii — OOmmiecTBo migkaprnaTchbkux pycuniB Yexii Ta ToBapucTBO mpH-
sreniB [ligkapmarcekoi Pyci; B ITonpmi — CTOBapUIIBIHA IEMKiB; B YTOPIIMHI —
OOmmecTBO pyCHHCBKOI KyABTypH Yropiuay; B PymyHii — KynnsTypHe ToBapHuCcTBO
pycuniB Pymynii; B Cep0ii — Pycka matka; B Xopgarii — JIpyxTBo «PycHaKk»;
B Pocii — Pycunckoe 3emistaectBo, B CIIIA — Kapnaro-pycuHckoe 00I1iecTBo
(Carpatho-Rusyn Society); B Monnosi — O0miecTBeHHast opraHuzanus «Pycby.
KoxHa 3 mux opranizaniii Mae cBOi IpyKOBaHi OpraHu.
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(Vropmmni, Yexii, CnoBauuwmsi, [Tomsii, Cep6ii, Xopsarii, Monaosi Ta
IHIINX) pycUHU 0(iLlifHO BU3HAHI OKPEMOIO HalllOHAJIBHICTIO 1 K HaIlio-
HaJIbHI MEHIIIMHU OAEPKYIOTh Bifl YPA/IiB CBOIX JiepXkaB (piHaHCOBY Mij-
TPUMKY JUI KyIbTYpHUX Tporpam. B VkpaiHi, ne ns npoGnema € Haii-
OLITBII TIEKYYOI0, CTABJICHHS 10 PYCHHIB K OKpEeMOi HalliOHAJILHOCTI HE
€ OJTHO3HAYHUM. 3 OJTHOTO OOKY, YpsiJ, 3TiiHO 3 XapTi€lo JOICHKHX MpaB,
He 3a00poHsI€ HIKOMY BBa)KaTH ce0e PyCHHOM, OJJHAK HE BBAKAE PYyCHHIB
HAIIOHAJIFHOI0 MEHIIWHOIO, a JIMIIE €THOTpadidHOI0 TPYIOI0 YKpaiH-
CBHKOTO Hapoxy, 10 LiNKoM Joriyno. I1ix yac octanHbOTO Nepenucy Ha-
cestennst 2004 poky 1M npaBoM ckopucTanocs nmpudausao 10 000 ociod,
o cranoBuTh 0,12 % macenenns obmacri. 80,5 % HaceneHHs 3akapriaT-
chKoOi 00JacTi imeHTH(iKyBamu cede 3 ykpaiHcbkoro, 12,1 % — 3 yrop-
ChKOI0, 2,6 % — 3 pyMYHCBKOIO, 2,5 % — 3 pociiichbkor0, 2,3 % — 3 IHIIMMH
HAI[IOHATTFHOCTAMHU  (CIIOBAIbKOIO, OLIOPYCHKOIO, HIMEIPKOIO  Ta
iHmmMm)?. 3 1pyroro 00Ky, ypsia YKpaiHu B «IOJITHIHOMY PYCHHCTBI»
He 0e3 MpUYMH BOAYae CernmapaTuCTChKUN pyX, CIpSMOBaHHMI Ha BiJO-
KpeMJICHHs 3aKkapraTchkol 00sacTi Bif YKpaiHu i CTBOPEHHS 3 Hel cI1o-
YaTKy aBTOHOMHOI 00iacTi (3a 3pa3koM Kpumy), a B KIHIIEBOMY pe3yilb-
TaTi — CaMOCTIIHOI IeprKaBH ITiJ] TPOTEKTOPATOM 1HIIIOI IepKaBH.

Lleit pyx Mae CBOiX IPUXWIIBHUKIB B 00acHil paji Ta qepKaaMiHi-
cTpauii 3akapnarcbkoi 00JacTi, SKi J03BOJIAIOTH IPOBOIUTH HA TEPHUTO-
pii 3akapnaTchkoi 00nacTi SBHO aHTHYKpaiHCHKI akiii’. Bapro 3ayBa-
JKUTH, 10 B 3ac00ax MacoBoi iH(popmarlii, 30KkpemMa 3axifHux Ta B [aTep-
HETi, MPUXWIFHUKH MOJITHYHOTO PYCHHI3MY MaloTh HabaraTto Oinblire
HPOCTOPY, Hi’K HOT'O KPUTHUKH.

TonoBHMM «ifieonorom» MOJITUYHOTO pycuHCcTBa € mpod. IlaBio
PoGepT Marouiii — 3aBixyBad kadenpu ykpaiHChkuX cTymii TopoHT-
CHKOTO yHiBepcHTeTy. MOoro CTaBieHHS 10 «PyCHHCHKOTO MHTAHHS €

2 Enmmkronernis ictopii Ykpainu. T. 3. Kuis, 2005. C. 199-200.

3 JleranbHile Ipo NONITHYHUN pycuHi3M quB. y mparsx O. Munianuya:
Bin migkapnartchbKuX PYCHHIB JI0 3aKapHaTchbKux yKpaiHiie (Ykropox, 1991);
«KapnaropycuHcTBOY, Horo jkepena i eomonis y XX ct. (JIporooud, 1992);
Yu cranemo Haponom? (Kapmarceka Yipaina, 28 tpasas, 11, 18, 25 gepshs,
1992); Kapnatu Hac He po3ny4ars (Ykropon, 1993); IloniTuuHe pycHHCTBO i
1o 3a HuM (Yoxropon, 1993); «Pycbka Matu Hac pojuia...», abo Kinbka mutaHb
nomitugHoro pycuHismy (Hame cioBo, 31 xoBtHS, 7, 14 mucronana, 1993); 3a-
KapraTChKUH MOMITHYHHUN cenapaTtnu3M: Miu 1 AilicHicTs. 30. «B033’eqHaHHDY.
(Yxropon, 2001. C. 121-128). dus. Takox: baua 0., Banar 1., Mapkycs B.,
Mumanny O., Yyuka II. [neliHi BHTOKM HOBITHBOTO «KapHaTOpPyCHHCTBA
(«Kapmnaro3naBcTBO»: icTopis i cydacHicTb. Kuis, 1994. C. 39-50); Uyuxa II.
Sk pycunu cranu ykpaiHusaMu (3aKapnaTCLKa npasna, 12—16 BepecHs, 1989);
Mensauk B. Heopycunctso i #ioro 1HTepnpeTaTopH (3axaprarceka mpaBJa,
18-24 cepmrs, 1990); banera FO. PycuHcTBO: imeonory i mokposuteni (J3BiH.
1991. 4. 5. C. 96-109), Maitbopona O. «[lomitnaHe pycHHCTBOY». 3aKkapIaTchka
Bepcis nepudepiitnoro Harionanizmy (Kuis, 1999).



HEOJHO3HAYHUM. B aHTIIOMOBHHX IMyOiKaIisX, MPU3HAYCHHUX IS 3aXi-
HOT HayKOBOi IPOMAJICHKOCTI?, BiH Ha3MBa€ 3aKapNaTChKUX PyCHHIB CKJIa-
JTIOBOIO YaCTHHOIO YKPaTHCHKOTO HApOIy, 8 IXHIO MOBY — JIiaJIeKTOM yKpa-
fHChKOT MOBHU. Y MoHOrpadii «IcTopis YkpaiHn» Ha IXHE O3HAUCHHS BiH
BXKHMBA€ €THOHIM «PYCHHHU/YKpAiHII», a PO TEPUTOPIIO MMOCEICHHS Py-
cuHiB nuie: «Ie Hali3axigHININi Kpai yKpaiHCHKOT TEpUTOPID)”,

HaroMmicTp y HayKOBO-TIONMYJISAPHUX MpAIliX, MPU3HAYEHUX IS IIH-
POKOi IPOMaJICEKOCTI, 30KpeMa Ui 3aKaplaTChKUX YKpaiHIiB, BiH Ha-
3MBAa€ «KapraTopycuHiB» okpeMuM HapojoM. I1. P. Marouiii OyB iHiria-
TOPOM TPOBEICHHS BCiX MeCAThOX «CBITOBUX KOHTPECIB PyCHHIBY aHTH-
YKpaiHChKOTO CHpsiMyBaHHs. Ha KO)KHOMY 3 HUX BiH BUTOJIOCHB TOJIOBHI
noroBizi. JlomoBii 3 mepIMx CiIMOX KOHTPECIB BUIAHO HABITH OKPEMOIO
KHIKKOFO®,

Sk aBropuretHuid yuenwii, I1. P. Marouiii BiB i mani ycmimmo Bene
MIePETOBOPHY 3 BUCOKMMHU TTPEICTABHUKAMH OKPEMUX JIepKaB (y TOMY YHC-
mi  Ykpainu) y chpaBi HalaHHA PyCHHAM CTaTyCy OKpPEeMOi HaIliOHaJIb-
HOCTI, 3aCHYBaHHS JUI HUX HAYKOBHUX Ta IPOMAJICBKHX YCTaHOB TOIIIO.

CBOIO0 OCHOBHY KHHTY IPO ICTOPi0 KaplaTOpyCHHIB BiJx HaiIaBHi-
mwmx 4aciB 70 XXI cromitTs (BUIaHy pyCHHCHKOIO, YKPAiHCHKOIO, CIIO-
BaIbKOI0, aHTIIIHCHKOIO T2 PyMYHCHKOIO MOBaMH; a TOTYIOTHCS 11 BUIaH-
HSl POCIHCHKOIO Ta IHIIMMH MOBAMH) BiH OIMYONIKYBaB B YXKTIOpomi Mij
Ha3BoI0 «Hapo Hi3BiIKm», 9FM HAOTHO ITiIKPECITHB CaMOOYTHICTH IIHO-
r0 HapoJly, TEHETUYHO HE MOB’SA3aHOT0 3 HApOJIOM 1o ToH Oik Kapmar. ¥
pexsiamMHii 1oBifni npo kHury «Hapox Hi3Bimkm» aBTOp 3asaBiste: «lle
KHHUTa — TIPO HAapOJ, KM i3 JaBHIX JIaBEH 00paB KOJIMCKOIO CBOTO iCHY-
BaHHs Ha 3emJii OoxecTBeHHOT kpacu KapraTu Ta Ha cBoeMy LIISAXY B
CY4JacHHUH CBIT BUTPUMAaB YHMMAJI0O BUIPOOYBAaHb JIOJi, TONEKYAN JKOP-
CTOKHMX Ta TpariyHux, aje W ChOrOAHI 30epirae BIpHICTh 3aloBiTaM
npaiypis»’. OTKe, «KapnaTopyCUHW», Ha HOTO JYMKY, — IIe HApOoJI, SKUI
Ha CBOIO TEPUTOPIIO MPHOYB «HI3BIIKN», TaK O MOBHUTH, «yIaB 3 HE0a.
3a iforo mizpaxyHKaMH, pyCHHIB y CBiTi HapaxoByeTscs 1 654 500 ocib,

4 HaitBusHaunimi 3 uux: The Ukrainians of Czechoslovakia, The Case of
the Rusyn-Ukrainians of Czechoslovakia, The Shaping of a National Identity:
Subcarpatian Rus 1848—1948, The Ukrainian Experievice in the United States,
Carpatho-Rusyn Ethnicity: Past Developments and Future Prospectus, Rusyn-
Ukrainian Cooperation in the United States, The Rusyn-Ukrainians of Czecho-
slovakia Prsov region. In “Encyclopedia of Ukraine”, Encyclopedia of Rusyn
History and Culture (cniBaBtop — 1. Ilomn), A History of Ukraine (Paul Robert
Magocsi. A Bibliography, 1964—-1985. Edited by L. Penzey. Toronto, 1985).
Jlesiki 3 HUX y TepekiIaji yKpaiHCEKOI0 MOBOIO 3’ IBHIHCS 1 B YKpaiHi.

> Marouiii I1. P. Ictopis Vkpainu. Kuis, 2007. C. 520.

¢ Marouiii I1. P. «fI pycun 6b11, ecMb 1 Oyay...». Buctynu Ha CBIT. KOHTP.
pycuHiB. Yxxropon : Bun-so B. [Tamska, 2005. 66 c.

7 Marouiit I1. P. Hapox Hi3BinkH. [mocTpoBaHa icTopis KaprnaTopyCHHIB.
Yxropox, 2006. C. 118.

[NoniTyHe pycMHCTBO HA CydaCHOMy eTari

Mukona Mywutka

267



268

NONITAYHI CTYAN

i3 Hux B Ykpaini — 740 000, y CIIIA — 620 000, y CinoBauauuni — 130 000,
y Honemmi — 60 000, B inmux kpainax (Cep0ii, Pymynii, Uexii, Yropuu-
Hi, Xopsarii, Karani ra Ascrpauii) — Bix 20 000 go 2 500 oci6. Odimiii-
HA CTATHCTHKA B YCIiX IIMX KpaiHax HapaxoBye 94 100 pycunis®. Ha min-
CTaBl YOro BiH 3apaxyBaB 10 PyCHHCHKOI HarioHaabHOCTi 730 000 rpo-
MaasgH 3akapnarchkoi oOmacTi, Aki mix dac odiniifHOTO Mepemucy
HacenenHs 2004 poxy 3afexiiapyBaii YKpaiHChKY HaIllOHAIBHICTH, 200
607 500 rpomansu CILIA, ski BBaXaroTh ce0e aMepUKAHIIMU, — HEBII0-
Mo. [1ero mpo caMoOyTHICTh «PYCHHCHKOTO HAPOAY» 1 HOTO BiIpyOHICTh
BiJ Hapoay ykpaiHcekoro II. P. Maroudiii mifgkpeciuB i B HU3II iHIINX
npais. IcHye HaBiTh 00’ €MHA KHIKKA TTpo mpodecopa 1. P. Marouis sk
«cnacures» pycunis’. [IpaBaa, € 6arato coiiHUX HAYKOBUX IPAllb, SIKi
3anepedytoTs Konuenuito I1. P. Marouis mono icHyBaHHS OKpPEMOTO Py-
CHHCBKOTO Hapofy. 3 HUX Ha Ieplle Miclle CJIiJ MOCTaBUTH Mpali HUHI
BKE TIOKIHHOTO KHiBChKOTO Kapnaro3Hasipt Onekcn Mumanuya'’.

«TeopeTuKoM» CydacHOTO TOJIITUYHOTO «PYyCHHI3MY» MO)KHA BBaXKa-
TH JOBTOPIYHOTO HAyKOBOT'O CHiBpOOITHHKA [HCTUTYTY CIIOB’STHO3HABCTBA
AH CPCP y MockBi Ta TOIOBHOTO peflakTopa *KypHaiy «CoBeTckoe cia-
BiHOBeneHue» npod. Isana Iloma, sxwii Big 1994 poky xuBe B M. XeOi
(3aximma Yexis). Moro HaifBU3HAUHIIIOW Npameio € poCiiCHKOMOBHA
«Ounuknonenus Iloakapmarckoit Pycw» (mami — DIIP), sky BUmaHO B
YKropoai Bxke BoMa BUIaHHSIMH, a B [pa3i — y nepexazi 4ecbKoro Mo-
Boro!!. Citil 3a3HAYMTH, III0 BUIABIIEM i CIIOHCOPOM YCiX TPhOX BHIAHB
€ Carpatho-Russian Ethnic Research Center USA (Kapnaropociichkuii
eTHOJIOTIYHUI HayKoBO-mociaaui neHtp CILIA). ITinkpecioro: He «kap-
MaTOPYChKUI», HE «KApIaTOPYCHHCHKHI», a «KapHaropociiichbKuiiy
HayKOBO-ocHitHuH neHTp! Y neprromy Bumanni DI1P miit ycranosi nano
TaKy XapakTepucTuky: «Kapnaro-pycckuil STHOJIOTMUECKUI HAay4HO-HC-
cJIeIoBaTeNIbCKMIA 1IeHTp ocHoBaH B 1980 B ®opt Jlaynepaeiin (Pnopuna,
CIUA) cesienukoM AnnpeeM ViBanosnuem I11aGakom 1 ero CIHOBBSIMU
Koncrantuaom (IIpesunment) u Auapeem (BurenpesuneHT) mist 00beK-
THBHOTO OCBEIICHUSI KapIaTo-pyCCKOM MpodieMaTukm» 2,

VY npyromy Bupanni OI1P e racio BigcyTHe, a 3aCHOBHUKA HAYKOBO-
nocainHoro neHTpy A. I. Illabaka Ha3BaHO «KapHaTOPOCIHCHKUM TI'po-

8 Marouiii [1. P. Hapox Hi3Binku... C. 11.

9 @eguanmmbens B. Ictopuuna meradopa mpodecopa Marodis, abdo
Buenwuii Big bora : okyMeHTanbHO-XYOKHS MOBicTh-eceil. Ykropon : Ilarenr,
1995.272 c.

10 Tus. mpum. 3.

11 TTom U. Dunuknonenus [oakapnarckoii Pycu. Yxkropon : MzgarenbcTBo
B. IMansika, 2001. 432 c. (mepeBunanus — 2006); Pop 1. Podkarpatska Rus: osob-
nosti jeji historie, védy a kultury. Nakladelstvi Libri. Praha, 2008.

12 Tlon U. Duumknoneaus [oakapnarckoit Pycu. Yikropon : M3natenscTBo
B. IMagska, 2001. C. 195.



MaJICBbKUM IiSTYEM B CEPEIOBUIII PYCHHCHKUX iMirpanTiB B CILIAY, cBs-
menukoM «Kapnaropociiicbkoi (sic!) mpaBociaaBHOT LepKBU». Y cTarTi
po HOoro cWHa, HUHINIHBOTO mpe3ujeHTa «Kapmaro-pociiickkoro Jo-
ciigaoro rneHTpy» K. [1labaka, aBTop MmigKpecitoe, Mo BiH — CIIBaBTOP
«Kapnaropociiicbko-aHIIifiCbKOro clioBHUKa», «Kaprnaropociiicbkoi 6i0-
miorpadii», penaktop xkypHaity «Kaprmaropociiiceki BIATYKM», a HMHI
rotye 10 apyky anriomoBHe BuganHs OIIP 1. [Tona. «Kuyun na Ilps-
IIBIIUHI, — MOBHUTKCS B cTaTTi po 0. AHzpis lllaGaka-crapiioro, — BiH
OyB BeIUKUM TIpuxuiibHUKOM OO1ectBa uM. A. JlyXHOBHYA, CHMBOJIOM
AKOTO OyB 3arajJbHOPOCIHCHKNI TPUKOJIBOPHUI HAIlIOHANBHUI Mpamop,
30BHIIIHIN 3HaK TOTO, IO MU POCISTHH, 1[0 MM YaCTHHA BEJIHUKOI pOCiii-
ceKoi Harii»'?, Bine-npesuaenTta KapmaTopociiicbkoro 10CIiaHOTO [EH-
Tpy DIIP xapakTepusye K «KaprnaTopociiChKoro akTHBicTan ',

Kapmnatopociiicbknii HayKOBO-AOCHIJHUN LIEHTP BiJl CAMOT0 MOYATKY
OyB IHCTHTYTOM TPHOX JIIONEH, 3aTe JTIOCH Haa3BHUAiiHO OaraTux, 3/1aT-
HUX (DiHAHCYBaTH JIECSATKH aHTHYKPaiHCHKUX MPOEKTIB 1 HABITh BHU/aBa-
TH okpemuii xypHan «Kapraropycckue ot3Bykn» (Carpatho-Russian
Echoes) anrmiiicbkoro Ta pOCIHCHKOI0 MOBaMH, 3aBIAHHAM SIKOTO Oyiio
«BIIPOMTH POCIHCHKY CBIZOMICTH CEpe/l 3aKaprarchkoi imirpariin'’.
3BiJIKH Y MMPABOCIABHOTO CBAIICHUKA Ta HOTO TBOX CUHIB (i3 IKHX OIMH
€ TEX CBSIIIEHUKOM) HaOpaIHCs TaKi BeJIM4Ye3H] KOIITH Il aHTUYKpaiH-
CBbKOT JISUTBHOCTI, HE BaKKO 3/10I'aJIaTHCH. ..

Buaasmi Ta cioncopu OI1P € mpogosxyBadaMu Tiel reHepartii «kap-
MaTopOCiBy», K HEe BU3HABAJIM 1 HMHI HE BU3HAIOTh YKPAiHIIIB OKPEMHUM
HapoJIOM, a BBAXKAIOTh iX (Y TOMY YHCHI 1 «KapHaTChbKUX PYCHHIBY) CKIla-
JIOBOIO YaCTHHOIO POCIIICHKOTO HAPOZY.

LinkoM 3po3ymino, mo yKpaiHChKi HAyKOBII, MEPEBaXHO i3 3akap-
MaTTs, BXe Tepine Buaanas enmnukionesnii 1. [Toma 3ycrpinm 3 roctporo
KPUTHKOI. 3acTepeKeHHs BUKJIMKalla B)Ke cama Ha3Ba. Sk BijioMo, i
Ha3Boto «lligkapnarceka Pycek» 3akapmarTs iCHYBajo JHUILE BIPOAOBK
1919-1938 poxkis, a 1. Ilom 3acTocyBas ii 10 BCiel icTopii — Bix HaiigaB-
HimmX 4gaciB 1o cydacHocTi. [Ipodecop O. Mumanwuy aHamizy i omiHII
OIIP mpucBATHB OKpeMy Opolnypy's, y sKiif BKasas Ha 1 KOHKPETHI He-
JIOJIKH Ta sIBHE MOMITHYHE YKpaiHO(POOChKEe CIIpsIMyBaHHS.

OIIP pa3zom i3 1BOMA BHIAHHSIMH aHTIIOMOBHOT €HITUKJIIONE A1 icTopil
W KynapTypH pycuHiB, ymopsinkoBanumu . [lormom y cmiBaBTOpPCTBI 3

13 Tlon U. Dummknonenus [Toxkapmarckoii Pycu. Yxropox, 2006. C. 277.

14 Tam camo. C. 390-391.

15 Mapxkyce B. Enmuxnonenis ykpaincekoi miacopu. T. 1. CIHA. Ku. 1.
Hsro-Hopx — Yikaro, 2009. C. 342.

16 Mumanny O. «Huuknoneaus Iloakapmarckoir Pycu» i mo 3a Hero?
JloroBinp Ha V MixkHapoaHOMY KoHTpeci ykpainicTiB (UepHiBIi, 2629 cepriHs
2002), Kuis, 2002.
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I1. P. Marouiem (Encyklopedia of Rusyn History and Culture, Toronto
2002, 2005) 6yna mignana axosiit kputHii icropuka Epaecra ['mitnesns.
Ilepexian #oro peneHsii 3 yKpaiHCbKOI Ha PyCHHCBHKY MOBY TMi3HiIe
3’sSIBUBCS 1 HAa CTOPiHKaxX HeodiIiitHoro oprany CBiTOBOTO KOHTPECY pPy-
CHHIB — IBOMicsYHUKa «PyCHH» — Y 4OTHPHOX HOro HOMepax!'’.

I. Ilon BigMOBIB CBOIM KpHUTHKaM, 30kpemMa O. MuIiranndy, OKpemMoro
Opomryporo'®. A B gpyromy Bumanui DIIP (2006 poky) BCix «ykpaiHOdi-
JIB» TIOKapaB THUM, [0 BIUIYYMB IXHI iIMEHA 31 CBOET SHITUKIIONEIl, 1 HE
JIMIIIE THX, SKI MPHiXaiad Ha 3akapnarts B micisBoeHHui mepiox (1. [Tomn
X Mpe3upINBO HA3UBAE «3AMIaMU» — KIIPUILIEIBLSIMI ), alle i MiCIIEBUX
Jis9iB yKpalHCBKOI opieHTamii. A Takoro € Maibke Bes MiCISBOEHHA 3a-
KapriaToyKpaiHChKa iHTEJITreHIis: BUKIa a4l By3iB, paIliBHUKA HAyKO-
BO-JIOCJTITHUX YCTaHOB, KYJIbTYPHO-OCBITHIX IHCTHTYIIi¥ Ta OpraHi3arlii,
NUCbMEHHHKH, XyIOKHUKH, PEAAKTOPH ra3eT, KypHAIIiB TOLIO.

OTtxe, y apyromy Bumanai DIIP MoxHa 3HalTH AeCATKH iMEH Tpe-
THOPSTHUX «PYCHHCHKHX» MIHChbMEHHHUKIB, HAYKOBIIIB, XY/I0’KHHUKIB, 0i0-
rpadii yy)KUHIB (POCIsH, YeXiB, CJIOBAKiB, YrOpIIiB, MMOJISAKIB), SIKi Ha-
MUCal Mpo 3akapnarchKy YKpainy KijibKa crareit (abo mume noOyBanu
B IIbOMY Kpai).

Hampukiag, € TaM cTarTst Mpo «pociichKoro pycuHictay Muxaina
Hponosa (1980 p. H., sikuit HIONTO «c cepenuubl 90-x TOIOB (TOOTO Bif
15 pokiB xuTTS. — M. M.) n3yyaet KapnaTopyCHHCKYIO ITPOOIeMaTuKy».
Y 2002 pori MockBa Brciaiza HOro BUBYATH ITI0 TPOOIEMaTHKy Ha Ka-
(dhenpy icropii ¥ apxiBHoi crnipaBu IIpsmriBcekoro yHiBepcutety. 1. ITom
JIa€ CTYJIEHTOBI TPETHOTO KypCy TaKy XapaKTepUCTHKY: «JlpOHOB mep-
BBIM CPEAU PYCCKHX PYyCHHHCTOB NMPHU3HAJ U HAy4yHO 00OCHOBAJI CaMo-
OBITHOCTH PYCHH M PYCHHCKOTO Hapojia, ero MpuHaJIeKHOCTh K LEHT-
pasibHOEBponeickol cdepe, KapAHHAIBHOE OTIMYHE MEHTAIUTETa Py-
CUH OT MEHTAJHMTETa PYCCKUX W YKPAHWHIEB, CaMOCTOSATEILHOCTh
PYCHHCKOTO $I3bIKa KaK Y€TBEPTOr0 BOCTOYHOCIABIHCKOTro» . BUX0AMTB,
II0 CTY/IEHT € TeHIaJIbHUM YIEHHUM: iICTOPHKOM, €THOIICHXOJIIOTOM Ta MO-
BO3HABIIEM B OfHIN 0c00i. | B KOXKHIi 13 IIUX HayK OyB MepIIOBiIKpHBa-
gyeM! 3MUBOBaHHUN YWTaY, IIPOYMUTABIIH IIi PSAIKU, Ma€ MPABO 3alIUTATH:
a B sKii mpami ctynenta JlpoHosa Bce 1me «oOocHoBaHO»? Hema Takoi
mpami! Yce me Buraaka 1. [loma, skuii Bumae 6axane 3a fiiicHe. Y Toi
yac Ha JaHii xadenpi npaiosas i 1. OTxe, M. JIponos OyB i MOiM CTY-
JIeHTOM. Moske, BiH y MailOyTHEOMY «OOTPYHTY€E» Bee Te, 110 1. [Tom mpu-
MUCy€e HOMY BXKE 3apa3, OHAK JOCI BiH HE HANMHMCAaB >KOTHOI HAyKOBOL

17 T'mitnen E. Pyrenis UBER ALLES. Pycun. 2007. Y. 6. C. 12—13; 2008.
4.4,5,6.C.2-3.

18 Tlom I. BiamoBiap 3aciiruieHOMY HEHABUCTIO 0 PyCHHIB. [ mu 6 €gponi!
Kuura nepiia : Bianosins ononentam. Yxkropon : Bua-so B. Iagska, 2002.

19 Tlom W. Dunmknonenus [Toxkapmarckoit Pycu. Ykropon, 2006. C. 177.



mpaiii, sika 60 naBasa I. ITomoBi mpaBo Ha TaKy BHCOKY OLIIHKY CTYICHTA.
Lle nuire onuH i3 6araTboX ASCATKIB IMOMIOHMX BUIIAIKIB.

V¥ npyromy Buzpanti OIIP He 3HaliemMo iMeH yKpaiHCBKHX HAayKOB-
1iB, SIKI TMPUCBATHIIN 111 KUTTS TOCIIKSHHIO 1CTOPIi Ta KyIbTypH 3a-
KapraTTs: akaJIeMiKiB, JOKTOPIiB HayK, Mpo(ecopiB yHIBEPCUTETIB, Jiay-
peariB llleBueHKIBCHKOT MpeMii Ta IHIIMX MPECTUKHUX HAropojl, TaKuxX
sk Bacuib Ipenmka-Jloncekuii, Crenan Cabon (3opecnas), Bikenriii
IIangop, Mapko BapaGons (IBan Posmiitayx), Onexca Mumanuy, Ho-
cun J[3en3eniBepkuii, [1aBmo Uyuka, Onena Pymnosuak, Muxaiino Moib-
Hap, [letpo CkyHub, [Ban Uenpeii, Mukona Beremn, Okcana ['anuny, [1aB-
no denaxa, Bomogumup CriuBka Ta necatku iHmuX. HeMae HaBiTh TakKuX
JIOCTIIHUKIB 3aKapraToyKpaiHChKoi icTopii, posbKIOpY Ta JiTeparypH,
sk M. [IparomanoB, B. ['HaTiok Ta I. ®panko. 3 IEpKOBHUX iAYIB HEMAE
tam enuckomnis [1asma [oiianga ta Bacumns [onka, skux Batukas Heqas-
HO orojocuB OnaxeHHUMHU. He 3anyuuB BiH y apyre Bunanusa JIIP na-
BiThb CBOTO KOJIMITHHOTO OMHOAYMILI Ta criBaBTopa I1. P. Marouis, skwii
3MIAETHCS HOMY 3aHANITO «TIOMipKOBAHIMY.

Okxpewmi crarti B OI1P npucssueHi HalMEHIINM Yacomucam, 110 BH-
XOJIMITH Ha 3aKapIiaTTi T. 3B. «SI3MUYi€M», HUHIITHBOIO «PYCHHCHKOIO» MO-
BOIO TT0-YTOPCHKH, MO-POCIHCHKH, TTO-9ECHKU a00 i B3arai He BUXOIH-
nu, a Oynu nurre 3agyMani (Hanpukiaa, «CioBecHOCT» A. Kpamuiibko-
ro). 3are Maiike 30BCIM HEMa€ KIJIbKOX JECATKIB 3aKapHaTChKUX
YKpaiHOMOBHHX Ta3eT i )KypHaJIiB MiCIIBOEHHOTO TIEPiOzy.

ABTOp yce yKpaiHCBKe (32 HOTO TePMIHOJIOTIEI0 «YKPaiHOMITbCHKEY)
BBa)Ka€ HETaTHBHHUM SIBHIIEM. Y BCTYIII 10 JPYTOr0 BUIAAHHS BiH 00T PYHTO-
BY€ CBOIO TTO3UIIiF0 HETATUBHUM CTABJICHHSIM KH{BCHKUX HAYKOBIIIB JIO TIEP-
moro Bunanuasa JI1P Ha 11 00roBopeHHi npamiBHUKaMu [HCTUTYTY CyCIIUTb-
Hux Hayk HAHY B Kuesi. ['onoBHOTO f0omnoBinada, HuHI okiftHOTOo O. Mu-
mrannga («Hexuit O. M-na») BiH Ha3WBa€ «MAaHKYyPTOM», «UEIOBEKOM C
M3BpAIlCHHBIM CO3HAHHEM, B NMPO(ECHOHAIBHOM OTHOIIEHHH Oe3I0-
MOIIIHBIMY», SKHH HIOW «OTpabaThIBaJl CBOM TPHUIIATH CPCOPCHHHUKOBY
1 I03BOJTUB CO01 KPUTHKYBATH «padoTy Mpo¢eCHOHATFHOTO HCTOPHUKA 1
MOJUTONIOTa — Tpa)XKJaHWHA JIPY>KECTBEHHOW cTpaHbl, Yemickoil pec-
nyOauKu»?® (Tak BiH XapaKTepU3ye caMoro cebe).

Vipaincekum yueranuM l. [lom nopikae, 1110 HiXTO i3 IPUCYTHIX Ha 00-
roBopenHi OIIP y KueBi He 3acTynuBcs 3a HbOTo. 3a 1€ BiH BHUpIIIUB
MOKapaTH BUJIYYCHHSM IXHIX IMEH 31 CBO€i CHIMKIIONEIil, TaK camo, K
BIITyJaJINCs iIMEHA «yKPaiHCHKUX OyprKya3HUX HAIIOHAIICTIBY 13 pajisiH-
chKuX MyOunikariil. O4eBuHO, 0 MiJ 9ac nepedysBanHsa B Mocksi I. [Tomn
JIOCKOHAJIO 3aCBOiB OUIBIIOBHUIIBKI METOAM OOPOTHOM 3 «BOpOraMH Ha-
pOIy»  YCHINIHO 3aCTOCOBYE iX y CBOIX CydacHHX IyOIiKarlisx. €mu-

20 TTom WM. Dunuknonenus [Tonkapmarckoit Pycu. C. 5.
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HUM KPUTEPIEM «BUHW» BUIIYYCHHUX JIOCIIIHMKIB Oyna yKkpaiHCbKa Ha-
HioHANMBHICTD. «lcxomst W3 momoOHOHN peakuuu yKPAaWHCKOW yUeHOM
JIUTHI, — ITUIIIE BiH y KiHIlI BCTYITHOTO CJIOBA, — M3 TEKCTa BTOPOTO M3/1a-
Hust OIIP mbr (ToOTO 51 — IBam Ilom. — M. M.) uckmouniam Owno-
Ooubamnorpadguyeckre MaTepruasl 00 aGCOJTIOTHOM 0OIBIIMHCTBE YKPa-
MHCKHX fesTelieiin’!. Ock T001 «00bEKTHBHOE OCBEICHHE KapIaTopyc-
CKOU TIpOOIeMaTHKI !

He nuBHO, 10 # apyre Bumanas DIIP (sxe aBTop y BCTyII XapakTepH-
3y€ SIK «COJMIHOE aKaJIeMHYEeCKOe HaydHOe W3/laHue, CO3AaHHOE Ha CO-
BPEMEHHOM yPOBHE €BPONCUCKON SHIMKIIONEANKIY) 3a3HAT0 HUIIIBHOL
kputukd. [lyomimuct IBan I'Bare Biywno Ha3saB OIIP «aumMoBoro mramr-
koro»?. | 15 «/IMMOBA IIAIIKay, BUIAHA HA POCIHCHKI TPOIL MOCEPETHH-
LITBOM pociiicbkoro nmpaBociaBHoro Oarromiky i3 CIIIA o. Aumpis I11abaka
Ta HOro CHHIB POCIHCHKOIO MOBOIO B IIEHTpi 3akapnarchbkoi YKpaiHH —
YKropozi, Ma€ KOHKPETHOTO ajipecara i KOHKPETHE TOJIITHYHE CIPSIMY-
BaHHsA. I 3aBIaHHAM € MiATOTOBKA IPYHTY Ul €KCHAHCii MONTHYHOrO
BIUMBY Pocii B 1bOMy perioHi HocepeaHULTBOM MOTITHIHOTO PYCHHCTBA.
3rifHo 31 CTpaTerivyHUMH IIaHaMi MOCKBH, PYCHHCTBO € JIMIIE Tepexi-
HUM €TarioM JI0 IIUTKOBUTO1 pycuikallii boro periony (Tpo 1o Oyze MoBa
naii). [Ipod. 1. Ilom, BuxoBanuit y MOCKBI pasiHCHKOIO KOMYHICTHYHOIO
17ICOJTOTIE0, BUSBUBCSA B I1ii TPl MOBAYKHOIO (Biryporo.

Y mnoni6HOMy aHTHYKpaiHCBKOMY Jyci HamucaHi W iHIN Ipari
I. Iloma, Bunmani gecpkoro MoBoro B Ilpasi, 30xpema: «Iligkapmarceka
Pyco»?, «Icropis Iligkapnarcekoi Pyci B qatax»?* ta «Ilocrari ictopii,
HayKH 1 KyneTypu ITinkaprnarcekoi Pycin®. OcTaHHs Ipals €, 1Mo CyTi,
nepekiagom apyroro suganus OIIP. [lepexnan aBTop He HaBaXXMBCS Ha-
3BATU «EHITMKJIONENIEI0Y», 00 HE OCMIIIUTH ce0e mepe T 9eChbKIM YnTa-
yeM. Y BCTYyIIi BiH Ha3WBa€ CBill TBIp «CJIOBHUKOM TOCTaTeH, sIKi Jisum
Ha TEPUTOPIT MiBICHHOKAPIIATCHKUX PYCHHIB a00 IIKaBUJIMCS HEIO 3 Ha-
YKOBOI, MOMITHYHOI 200 KyJIBTypHOI TOUKH 30py»**. I B IbOMY «CIIOBHH-
Ky» MH MapHO 0 ITyKaJi iMeHa yKpaiHCHKHX Mis4iB, sIKi MOBHICTIO BijI-
TIOBIJTAIOTH ITUM KpPHUTEpisiM. AHTHYKpaiHChKHH xapaktep mpai I. [Tom
MIJKPECINB yKe B MEepIIoMy ad3aili CBOro BCTymy. TaM BiH XapaKTepH-
3ye YKpaiHy sIK «JIep:KaBy, HOJTITHYHA eJliTa 5IKO1, T[yXOBHO c(hOpMOBaHa
B aTMocdepi IeHTpaIi30BaHOi ToTaiTapHOI AepkaBHOi cuctemu CPCP,

21 Tlon W. Dunmknonenus [Toakapmarckoii Pycu. C. 5.

22 T'patb l. «Mcropuueckas Oom0Oa» yn numoBa mramka? [ykias. 2007. Y. 2.
C. 79-85.

23 Pop I. Podkarpatska Rus. Stru¢na historie statt (sic!). Praha, 2005.

24 Pop L. D¢jiny Podkarpatské Rusi v datech. Praha, 2005.

25 Pop I. Podkarpatska Rus: osobnosti jeji historie, védy a kultury. Naklada-
telstvi Libri : Praha, 2008.

26 Tam camo. C. 7.



HE BH3HA€ Hi CaMOOYTHOCTI PYCHHIB SIK HapOAy, Hi CAMOCTIHHOCTI HOTO
icTopii, BiAMIHHOI Bil ykpaiHcbkoin?’. BusBonenus 3akapnarts YepBo-
HOIO apMi€I0 BijI yropcbkoi (hammerchkoi okymariii L. Ilom BBaxkae «anek-
ciero», a moroBip Mixk PamsachkuM Coro3oMm i UeX0CI0BaUIHHOIO PO
NpUeIHaHHS 3akapnaTchkoi Ykpainu 10 PansHcebkoi YkpaiHnu — «pycuH-
CbKUM MIOHXEHOM»?S.

Ied-penakrop BumaBuunrea Libri ®. I'onuak npencrasmnse 1. [Toma
YeChbKilf IPOMajIChKOCTI SIK «PYCHHCHKOTO TaTpioTa, MEePecililyBaHOTO B
Mepioj CTaIiHChbKUX penpeciid, a mo po3naai CPCP — ykpaiHCbKuUMH
HarioHanictamm»”. HaragaiiMo, 10 «CTaliHCBKI penpecii» BUCYHYIH
1. IToma Ha TOCT rOIOBHOTO peIaKTOPa BCECOIO3HOTO aKaIeMITHOTO Kyp-
Hary «COBETCKOE CIIaBTHOBEICHUEY, a «YKPATHChKI HAI[IOHATICTI TIiC-
ns posnaxy CPCP npuszHaumnm Moro Ha mocamy aupektopa [HCTHTYTY
KapraTo3HaBCTBa Y KITOPOACHKOTO JIEPKaBHOTO yHiBepcHTeTy. Ta Koyu
BiH TaM [10YaB BIPOBA/KYBATH SIBHY aHTUYKPAiHCHKY TOJIITHKY, CKa3aJIld
fiomy «/locuts!». I mpod. 1. [om, myxoBHO cnopimHuBIHUCH 13 [1labaka-
mu 31 CIIIA, mimroB Ha cayx0y 10 HUX, 100 32 Iyl TPOIII MaIUTIOKUTH
pinny 3emmo. I, sk 6aunmo, BiH poOUTH 1ie He 6e3 yCIiXy.

VYV ugecpkomoBHOMY BumaHHI eHrmironenii [. Ilom «mommryBaBy
KiJIBKOX JIisT4iB YKPAiHCBHKOI KYIbTYpHU 3aKapnarts Ta 3al1y4duB iX 10 CBO-
TO «CIIOBHUKA, OJTHAK YKOJHOMY 3 HUX BiH HE IIPOCTUB «HAIlIOHAJICTHY-
HOI» JiSUTBHOCTI, SIKY OIIIHIOE BKpail HeraTuBHO. Hampukian, Ha HaiiBU-
3HAUHIIIOTO 3aKapIaTOyKpaiHCHKOTO MUCHbMEHHHUKA MI>KBOEHHOTO TIepio-
ny Bacwis Ipenmky-JloHCHKOTO BiH HakieiB Taki sipiauku: “levicovy
ukrajinsky nacionalista”, “hlasatel ukrajinského iredentismu”, “horlivy
ukrajinizator Rusini na vychodnim Slovensku” tomo®’. Ha Taki xapak-
TEPUCTHKH HE CIIPOMOINNCS HABIiTh PAASHCHKI OpPTaHW BIaaH, AKi 10
cMmepri He ponyckainu B. Ipenmky-JOHCBKOTO 10 MiCISBOEHHOT pajIsiH-
CBKOI MpecH.

3are nigepoBi MOCKBOQIECHKOTO pyxy Ha 3akapmarti Ta B CLHA
Aunekcito [epoBCbKOMY BiH TIPUCBATHB TPUCTOPIHKOBY CTATTIOY, y sIKiit
Jla€ oMy BHCOKOIIO3UTHBHY OIiHKY. TaKy caMy OIIiHKY BiH JaB i TBOp-
1esi “svébytného uhro-rusinského naroda, odlisného od vychodoslovan-
skych narodd” Mikmnomnry Ko3mi — perenrcskomy komicaposi «Kapmar-
cbkoi 3emuti» (Karpatolia tertiilet; 1940—1941)2, sikuii HIKOJIK HE PUXO-
ByBaB CBOiX (DalIMCTCHKUX IOMISAAIB 1 O cCaMOi CMepTi MOCIiJIOBHO
BIIPOBAJI)KYBaB X y MPAKTHKY.

27 Pop I. Podkarpatska Rus... C. 7.
28 Tam camo. C. 9.

29 Tawm camo. C. 11.

30 Tam camo. C. 97-98.

31 Tam camo. C. 90-93.

32 Tam camo. C. 141-142.
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BuHukae BpakeHHsI, 1110 TOJIOBHUM 3aBJaHHSIM Y€ChKOMOBHUX ITPallb
I. Ilona, rpykoBaHMX Ha KOIUTH 3rajyBaHoro Bxe Kapmaropociiicbkoro
€THOJIOTIYHOTO HayKoBO-HociiaHoro neatpy CILA (mpo mo 3a3HadeHo
Ha TUTYJIBHOMY JIMCTI KOYKHOI KHFIKKH ), OYJI0 BUKJIMKATH B Y€CHKOTO YH-
Taya HEHABUCTh 10 YKpaiHU.

SlcHa piy, 110 1 B 4eCHbKOMOBHOMY BHJIaHHI €HITUKJIONIEAI] JaHO BHCO-
KOIO3UTHUBHY OIIHKY CIIOHCOpaM 1 MEICHATaM BHUJAHHS — YOTHPHOM
wreHaMm ciM’i [IlabakiB — kapmaropocilicbkum MockBodinam 3i CILA:
nBoM Axapism, Koncrantuaosi Ta marymim AHai Muxaiimisai®.

I3 micnsaBoennux nisuiB lpsmiBioman 10 «caoBaukay 1. Iloma mo-
Tpamwm jmmre Tpoe: @panTtimex Ta [lerpo Kpaitasxu i Bacuns Typok-
I'erem. OcTanHbOTO BiH XapakTepu3ye Tak: “Nejvyznamnéjsi predstavitel
rusinského narodniho hnuti na Slovensku, dramaturg, rezisér, herec a
divadelnik... 21 let ucil na gymnaziu v PreSové... V 80 letech se jeho
pusobistém stalo presovské Duchnovi¢ovo divadlo™*. Te, mo B. Typok
npaiioBaB yunrteneM [IpsmiBebkoi ykpaincokoi TiMHa311 1 OyB gpamaryp-
roM Vkpaincekozo nayionansrnozo meampy, 1. Ilon 3aMoBYaB.

CrnioBHEHOI0 311001 i HeHaBUCTI € cTarts 1. [loma mpo renepana Jliox-
Bika CBOOOMY, SIKOTO aBTOp BBaXKae€ Oe3XapaKTEPHOIO JIOMUHOIO, IO Mi-
HsUTa CBOI MOJITHYHI MOTVISIM 3aJIS)KHO BiJl 0OCTaBHH. 3a HOTO MepeKo-
nanusam, JI. CeoOoma Oys “tajny komunista, ale zfejmé i agent NKVD™™,

He menme 31061 Ta HeHaBUCTI 1 y cTarTi npo ABrycrtuna Bomomm-
Ha, IKUi HiOM OyB “zastancem uherského vlastenectvi a v listopadu 1918
stal u zrodu promad’arské Uherské narodni rady v Uzhorodé... V dobé
politické krize 1938, A. Volosin se stal figurkou na sachovnici némeckych
tajnych sluzeb. Neustdvnim zplsobem (vyhlaskou autonomni vlady)
zménil nazev kraje z Podkarpatské Rusi na Karpatskou Ukrajinu... V tzv.
ukrajinském hnuti na Podkarpatsku v dobé prvni a druhé CSR byl Vologin
pouze nastréenou figurkou ukrajinskych nacionalnich radikalti z Halic¢e a
nacist’.

Cawmoro ce6e . [Tom xapakTepmsye Tak: “Historik, bohemista a rusinista,
kulturolog a politolog... Po rozpadé¢ SSSR doufal, Ze se rozpadl i jaltsky
systém, jehoz obéti se Podkarpatska Rus stala. Doufal v navrat rodného kra-
je do stfedni Europy, zruseni ustanoveni ¢s.-sovétské smlouvy z roku 1945,
tohoto rusinského Mnichova... V roce 1992 se vratil na univerzitu do Uzho-
roda, byl jménovan feditelem Ustavu karpatologie a spolu s dalimi zagal
usilovat o uznani svébytnosti Rusind, o autonomii Podkarpatské Rusi...
V roce 1994 byl i s rodinou vystvan a odesel do Ceské republiky™?’.

33 Pop I. Podkarpatska Rus... C. 242-243.
34 Tam camo. C. 260.
35 Tam camo. C. 240.
36 Tam camo. C. 270.
37 Tam camo. C. 202.



Slka kpaiHa y CBITI IJiatuiaa O TPOIII JIFOAMHI 32 T, IO BOHA M-
puBae 1i cyBepeHiTeT?

TpeTiM HallBU3HAYHILINM JisT9eM IOJIITHYHOTO PYCHHCTBA Ha 3aKap-
MarTi B Cy4acHOCTI € HacTosATellb KadeapalbHOro Xpamy YKpaiHChKOT
MpaBOCIaBHOI IIepkBH MOCKOBCHKOTO Tarpiaxary o. Jlumutpiii Cugop,
rosioBa Cotimy niokapnamcoKux pycurie Ta iHimiarop 3acHyBaHHs €8po-
neticbKo2o KOHepecy NioKapnamcvKux pycuHie. BiH BUSBUBCS HE JINIIIE
«peaizaTopom» 1IeOoNOTIYHNX 1 MOMITHYHUX KoHIenmii [loma Marodis
ta IBana [loma, aje i mepeBepIumB iX i TOBIB 10 KPAHHOTO paJauKaIizMy
Ta abCypIHOCTI.

28 xoBTHs 2008 poKy BiH 3a THXO{ 3rOJ 3aKapNaTChKUX Aep:KaBHUX
oprafiB ckiaukaB q0 MykaueBa [l €sponeticbkuil Konepec niokapnam-
CbKUX PYCUHIB, HA T ATPUMKY SKOTO ITPHOYIIO MTOHA I’ ATCOT POCIHCHKIX
aKTHUBICTIB 13 momiTHyHOI maptii «Poguna» («barpkiBuiuHay). Jlenaeraru
KOHTPECY BHCYHYJIH ypsAAOBI YKpaiHH yIBTHMAaTyM: SKIIO 10 1 rpymHs
2008 poky HEe HaIaCTh PyCHHAM aBTOHOMIi, TO BOHU IPOTOJIOCSTH CaMO-
CTifiHY neprkaBy («eocyoapcmeoy) — «Pecnyonixy ITiokapnamcvka Pycoy
i1 <ITOKPOBUTEIHCTBOM Pocii».

Ockinbku ypsin YKpaiHU HE BHUKOHAB YJIBTHUMaTyMmy, HOTO aBTOpH i
crpasai 2 rpyass 2008 poky mporoocHii 3akapraTchbKy 00JacTh YKpa-
THM caMOCTIITHOIO Jiep>kaBoro 3 1i caMO3BaHUM ypsIOM (TIpeM’ ep-MiHICTp
I1. Tenpko), mapiaamentom (Hapomuoro Pamoro; romosa M. Mukonus),
MiHICTpaMH, JlenyTaraMu, Aep>KaBHIM repOoM, TIMHOM ToIo. SIcHa pid,
M0 TaKa SIBHO aHTHCPKABHA JiSUTbHICTh HEBETHMYKOI TPYIIH aBaHTIOPHC-
TiB, CIIPSIMOBaHa Ha PO30OUTTS YKpaiHM sK JepKaBH, cyrnepedntb KoH-
ctuTynii 1 3akoHaM Ykpainu. [Ipokyparypa obnacti posmodana mpoTu
3a4MHATeNIB Ii€] aBaHTIOPH, TOJIOBHUM YHHOM TNpoTH ii jigepa . Cuno-
pa, KpUMiHAJIBHY CIIPaBY, OMHAK KPiM «OOIIYKY» Ha HOTO KBapTUPi Ta B
KaHIIEJSPIii 115 cTIpaBa Jaii He IPOCYHYacs.

J. Cuzmop aHTHYKpATHCHKY IMOJITHYHY MiSTIBHICTh MPOBOAUTH IIE 3
O1UTBIIIOI0 IHTEHCHUBHICTIO: J]a€ aHTUYKPATHCHKI 1HTEPB’10 3aKOPAOHHUM
3aco0aM MacoBoi iH(popMaIlii, a B HUX BiJIBEPTO TOBOPHTSH, IO YKpaiHa
MMOBUHHA PO3MACTHUCA 1 Ha ii pyiHaX MOBUHHI BUHUKHYTH HOBI JACpiKaBH,
B nepury uepry «llinkapmarceka Pyce». B iHTEpB’10 mpsmIiBChKiil py-
cuHCBKiH raseti «Info Pycun» BiH, MK 1HIINM, 3asBUB: «51 BBaXkalo, 110
Vkpaina 3aBTpa abo micis3aBTpa po3naaerhes... ko Mu (Tmiakaprar-
ceki pycunan. — M. M.) i KpuMcbka o0macTs BiAIianMocs Bif YKpaidw,
HIXTO MIITHHH HaC HE 3aXUCTHUTS... Kou Hac He Xxo4e Hi €Bpora, Hi pycH-
HU 3 HaBKOJIMIIHIX JEp)KaB HAC HE XOUYTh MIATPUMATH, HAIll JajIbIIi
MOCTYITyBaHHS OyIyTh CIPAMOBaHI B €BpO-A3IHCHKY 30HY, 1€ MaEMO
Oisbie Opo3yMiHHs 1 miaTpuMKy»*®. 3maetbest, mo . Cumop KoHue

38 JlucinoBa C. AktyanbHi of OpatiB pycuHiB 3 [ligkapnarts. Info Pycun.
2009. Y. 6-7. (TyT i nani nepexnaj 3 pyCHHCHKOT MOBH aBropa. — M. M.)
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xoue cTaTh «MydeHukoM Iligkapriarchkoi Pyci», criofiBarouncs, mio ic-
JISL aPEIITy HOTO MPOTOIOCATD CBATHM» Y.

[Ipotn nporonomenns «llinkapmarcekoi Pyci» okpemoro nepxaBoio
BUCTYIHJIM ¥ MEHII paJiiKaibHI PyCHHCHKI opraHizamii 3akapnarchKol
oOacri Ta 3a ii Meskamu, 30kpeMa B CiioBauumHi, [1osbii, YropiuHi Ta
PymyHnii, nigepu axux mo0o00ThECS, 1110 0. CHaop 3ax04e IpUeTHATH 10
CBO€T HOBOCTBOPEHOI «AeprKaBM» 1 IXHI iICTOPHUYHI 3eMJIi. A BOHH TyIH HE
X0uyTh. Bixg momitnynux amo6iriit JI. Cumopa BiIMOBHIIHCS 1 HOTO KO-
muirHi omHomymii I1. Marouiii Ta B. Ilaggk. OcranHiii B ogHOMY 3
IHTEpB’I0 J]aB TaKy XapaKTEepUCTHKY CaMO3BaHOMY JIiJEpOBi Kaprar-
cekux pycuHiB: «Te, mo suromnomrye man J{. Cunop i wienu Colimy min-
KaprarchbKUX PYCHHIB, €, TaK O MOBUTH, KoMeisi. CBOIMHU MOCTYIKaMHU
BiH JIMIIIC BUBOJUTH PYCHHIB Ha CMiX 1 IUCKPEAUTYE iX y CBiTi. Ta xk aH-
TUJICP)KaBHIMHU BHCIIOBJIIOBAHHSIMHU BIH MOXXE BHKJIHMKaTH B YKpaiHi
numre 3amimanad. [lar Cumop 3a pociiichki rpomi poOuTs aHTHYKpaiH-
ChKY TOJITHKY, 1[0 &% HiSK HE MOXKE JIOMMOMOITH pycHHaM. BiH Bxke He
3Ha€, SKMM CIIOCOOOM 3BEpHYTH Ha cede yBary, ToX 00paB Takuil MUISX.
Ha 3axapnarTi BiH BXke HEMae y JItofiel ®oHoro pecrekTy. Konu xanu-
JIyBaB 3a Mepa MicTa Y>Kropoja, oJiepaB IIiCTh BiJICOTKIB roociBy™.

PajykanpHO HaJIAIITOBAHI CHIIM HOBOIPOTONIOIIEHO1 epxasn «I1ix-
Kaprarcbka Pych» BHPINIWIN 3aCHYBaTH HOBY «BCECBITHIO» PYCHHCHKY
opranizanito «Ceimosuii konepec RIOKAPRAMCLKUX PYCUHIE», ONO3U-
niiiny 1o Bxe Bimomoro Cgimoeoco KoHepecy pyCumig, OYOITIOBAHOTO
I1. MarouieM. 3aoxo4ueHi MOCKBOIO, BOHU BUPIIIVIH IIPOBECTH YCTAHOB-
M 3’131 HOBOCTBOPEHOI opraHizamii HanpukiHii kBiTH 2009 poky B
Bepmini, ogHak 3a KinbKa AHIB A0 3aIJTAHOBAHOTO BIAKPUTTS 3MiHHUIH
Micrie oro mpoBenenns Ha M. [lapmybine B Uecwkiit PecrryOmimi. Ko-
JUIIHIA «1IpeM’ep-MiHicTp Bpemennoco npasumenscmea Iliokapnam-
cokoi Pyci» IBan TypstHuns (IKMHA HUHI TOCTIHHO MEIIKAE 1 MPAIOE B
M. Hitpi B CioBayunHi) Ha MUTaHHS, YOMY AINAINIIO 10 PaNTOBOI 3MiHM
MICIIS IPOBEAEHHS KOHTpecy, BiamoBis: «Tomy mo B HimMeyunni Ha Hac
gekano ykpainceke KI'B, a Mu Bike He MOXKEMO JaJli TOJIEPYBATH KPUBIH
VkpaiHu 10 BiIHOLICHHI 10 pyCHHIB»*!.

[leprmmii CBiTOBHIT KOHIpEC MiAKAPNATCHKUX PYCHHIB 3 BEUKOIO TIOM-
ME3HICTIO OyI0 BiAKPHUTO B HailmrokcoBimomy rotemi M. [lapayOime «€Bpo»
3a y4acTi 96 «HarHaHUX JITONEH, SKi He MaJi HAWMEHIIIOTO MTOHATTS, IO
TaKe pycuHCTBO»*. 3a 3a3maeriib miJroTOBICHUM CLIEHAPIEM KOHTPECOM

39 B yxropoacbkoMy KadeapaabHOMy Xpami BiH y)Ke MiAroTyBaB JIs cebe
OKpeMHit rpoliBenb, y 9oMy caM MeHi 3i3HaBcs.

40 Info Pycun.2009. Y. 6-7.

41 JIucinosa C. CitoBuii koHrpec Ilinkapnarcekux PycuniB. Info Pycun.
4. 8-9.

4 Tam camo.



kepyBaB ronoBa Obwecmea nookapnamckux pycunos ¢ Poccuu Jlanucnan
JleBOBHY — POCIHCHKOIO JTITEPAaTypHOIO MOBOIO. POCiiicbkoI0 MOBOIO BU-
CTyTIaNH # yci «aenerarm» KoHrpecy. Ha muTanHs *KypHaTiCTKH, YOMY Ha
3’311 He OyJIo YKpaiHChKOI MOBH, TOJIOBA HOBOCTBOpeHOTO Obuyecmsa
niokapnamcokux pycunis ¢ Yecwriu pecnybniyi Bacuip Ilayk BimmoBiB:
«Tomy, 1110 HaIi JIFOAU HE PO3YMIiIOTh YKPAiHCbKY MOBY. 3 iCTOPHYHOTO 1
rpamMarnyHoro OOKy iM Onmkda MoBa pociiichka... Mu 1 Hagami Oymemo
KOPHCTATHCS POCIHCHKOIO MOBOIO Ha 3HAK MPOTECTY MPOTH YKpaiHu, 00 115
KpaiHa HaM, pyCHHaM, HIKOJIM HIi40ro 100poro He mpagan®.

Ipe3unentom CBITOBOTO KOHTPECY ITiIKapHaTChKUX pycuHiB B [lapmy-
Oire Oymo oOpano oxHOTO 3 Haiibararmmx mroneil Yechkoi pecryOmikn —
yKpaiHchKkoro MinbiHoHepa Bacwis [Dkxyrana, ypomkenns TsdiBcbkoro
paiiony. BiH, 3a fioro BmacHuMH cjioBamu, B Uexii Hagae podoty «700 3a-
KapIarisi, sSKi He Te 10 I0Ma He MaloTh POOOTH, aje MiAgaHi TaM acuMi-
JSMIAHAM TeH/ICHIIISIM, PeTIpecisiM, morpo3amM 3 00Ky YKpaiHCHKOI BIIaJiH.
€IMHIM BUXOJIOM 3 JJAHOI CHUTYaIlii, — 3aBMB HOBOOOpaHHI TIPE3UJICHT B
iHaBrypauiiHii IpoOMOBI, — € CTBOPEHHs OKpeMoi aepykasu “Tlimkaprar-
cpka Pycp” 3 BIAcHOIO caMOYINpPAaBOIO 1 BIJOKPEMIICHHSM Bif YKpaiHH...
€ IMHOTO JIEPIKABOI0, SIKa Mojiaia HaM PYKY JIOTIOMOTH, Gyia Pocisy»*.

VY kiHMmi 3’130y Oyito MpuHHATO «/Jexnapayiioy, MEPIIHA TYHKT SKOT
3BYYUTH TaK (TMOAHO 3 HE3HAYHUMHU CKOPOUYCHHSIMU):

Mu, oeneecamu 1. CKIIP, maubymue nHawol depoicasu i 20106Hy it memy
bauumo 6 maxit gpopmi: Hazea depacasu — Pecnybnixa Iliokapnamcoka
Pyco. Cmonuuya — Yoceopoo. /lepacasnuii cumeon — 2epb 3 uep8oHuM
seomedem. Bantoma — 1 muc. /lepicagni mosu — pycuncoka ma pociii-
coka. Qac — yenmpanvroesponeticokuii. Cmamyc pecnyoniku — oemini-
Mapu306ana 30HA 3 MINCHAPOOHOW eapaumicio pecnyoniku Pociticoka
Deoepayis. Ekonomiuna cucmema — noseprenns 23 Minvapou €6po 6io
Vxpainu, axi eona 3abopaysana ITiokapnamcokiti Pyci 3a 18 poxie npomu-
npaenozo kepienuymea. Tpanzummua inppacmpykmypa — 2a3060-mpan-
3UmHa cucmema, 3ani3Hi 0opoeu, enekKmpuyHa mepesxcd, asmouliaxu. Bei
MPaH3umHi 0020680pu, e8i006ani Ykpainoio, 6 0etb 3aCHy6anHs pecnyoii-
ku ITiokapnamcvka Pyce Oyoe anynvoeano i 6yoe nionucano Hosi 002060-
pu®, ki edce 3apaz € 6 cmadii nideomosxku.

I'agaro, mo komeHTapi A0 miel «Jlexmaparii» 3aiBi.
Odimiiiae nporonomenss aepxasn «lligkaprnarceka Pyce» Bxe pa-
Himre Oyio BcranosieHo Ha 1 rpyaas 2009 poky*’. o i€l qatu maau 0

43 Jlucinosa C. CsitoBuii koHrpec... C. 10.

4 Tam camo.

4 ¥V nuToBaHii cTarTi JpyKapchbka IOMHUIIKA: 3aMICTh 002060pU HABEJCHO
dopozu.

46 JIucinosa C. CsitoBuii koHrpec I[ligkapnarcekux Pycunis... C. 11.

47 JImcinosa C. AkTyasnbHi o OpaTiB pycHHIB 3akapmarTs. ..
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BiZIOYTHUCS MEPErOBOPH CAMO3BAaHOTO «ypsAy» 3 OKPEeMHUMH KpaiHamu
npo MixHapoaHe Bu3HaHHS «Pecmyomixu [linkapmarceka Pycby.

HoBoctBopenwnii ypsn aepxkasu «llimkaprarceka Pyce» Bke monas
Ha obroBopenHs «lIpoexr Koncrutymii PecmyOmiku Ilizkapmarcbka
Pyce»* Ta HaspyKyBaB macnopTu cBO€i aepxxkasu®’. Byo HamicaaHo Bif-
KPHUTOTO JHCcTa (POCIHICBKO0 MOBOM) Jiesieratam i roctssM X CBiTOBOTO
KOHTpeCy pyCHHIB, sIKMH 3acimaB 4—6 gepBHs 2009 poky B Pychromy
Kepectypi (Cep0ist) Ta IleTpoiix (Xopsaris). Jluct (mianucanuii «I1pe-
3ugeHToM CBiToBoro koHrpecy llinkapmnarcbkux pycusis» B. Jlxyra-
HoM, «l'ooBoro €Bponeiickkoro HarionansHoro xonrpecy Ilinkaprar-
chkHX pycuHiB» 0. 1. Cumopom, «IIpem’ep-minictpom Ypsay PecmyOii-
xu Ilinkapnarceka Pyce» 1. Tenpkom ta «lonosoro Hanionansnoi Paau
[Tinkaprarcekoi Pyci» B. MuUKyTHHOM) € MOBHHIA KOBYI I HEHABHUCTI 110
VYkpaiHu. Y HbOMY CHUTHATapH 3apaxoBYIOTh ce0e 0 «HOBOW MOpOCIH
PYCHHCKHX TOJINTHKOB, MBICIIAIINX MTO-HOBOMY, O€3 cTpaxa mepesi pesku-
MOM, OOpa30BaHHBIX, B COBEPILICHCTBE BIAJCIOIINX TEXHOJIOTHIMU
MH(QOMAIMOHHBIX BOWH, XOPOIIO MOHMMAIOIINX CHJIbHBIE M cialble
CTOPOHBI CBOCH BBI3BIBAIOIIECH TPEBOTY cHTyanui» . BiH 3aKiHUYETHCS
cioBaMu: «Y Hac HET BEIOOpA, HET aJIbTEPHATHUBEL. SICHO, UTO TOIBKO 00-
[IMMHU YCUIIUSIME, CO3/1aB BBICTPaIaHHOE BEKaMH CBOE€ MAaTEPHHCKOE T0-
cyaapctBo — Ilonkapnarckyto Pych, — mo3BoJIMT HaM, pacCeAHHBIM I10
BCEMY MHPY PYCHHaM, €ClH TNPHOETHYTh K OWONeickMM aHajoram,
OJNyTHBIM CBIHOBBSIM H JIOYEPSIM CBOTO HAapOJia, B CBOE BPEMsI BEPHYThCS
Ha niopor “Otuero Jloma”»?!, Jlesieraru i rocTi KOHTPeCy IbOT0 JIUCTA HE
YHUTAIH i He 0OrOBOPIOBAIH, HE MatOuM Oa)KaHHS HaBIiTh CTYIATH Ha I0-
pir Taxoro «Ot4ero [loma».

[llo6 Hamatu pe3omionii MapayOilbKOTO KOHIPECY «IOPUIMIHOI»
cunu (pillIeHHS, YXBaJCHI 3a KOPIOHOM, MEPEBAKHO TPOMaJsTHAMH 1H-
MIUX KpaiH, MOXKYTh BUABUTHUCS CyMHIBHUMH), 0. Cumop 30 TpaBusa 2009
POKY CKJIMKaB J10 MykaueBa Tpemiti egponeticbkutl Konepec niokapnam-
CbKUX pyCUHig, Ha STKOMY HOTO Oyi10 00paHo MPEe3UACHTOM IIi€i opraHiza-
1ii, a 70 il Ha3BU JAOIYYCHO MPUKMETHUK «HAPOIHUNY — €gponeticorutl
HapoOHull KoHepec niokapnamcvkux pycurie. MyKadiBCBKUN «HApOI-
HUI» KOHTPEC 3aTBEPANB YCi pillleHHA MapIyOilibKOTO KOHTPEeCy, BKIIIOY-
HO 3 «/lexnapayieto npo 3acuysanus camocminunoi depoicasu Iliokap-
namcoka Pycon™.

48 Teuko II. Pycunsl HenoOenumbl. C pycuHamu npasaa u bor. Ilpoexr:
OCHOBHBIC KOHCTUTYLIHOHHBIC TIPHHIIUITEI BHECCHUSI JOTIOHCHUIT U N3MCHCHHI
k Koncturynmonnomy 3akony 328 or 22 wHosOps 1938 1., PecmyOmuka
IMonxapmnarckast Pyce. URL: http://getsko-p.liveojournal.com.

4 «ITacriopt» 3 Ne 1 Oyno Buiano Ha im’st Enji Baproona.

50 Tus.: www.rusyn.sk., 2 uepsast 2009 poxy.

51 Tam camo.

32 Tam camo.



«IIpem’ep-minictp PecniyGmiku ITigkapnarceka Pycw» Ilerpo Tern-
Ko B [HTepHeTi 3acHyBaB BiacHUH pociiicbkoMoBHUHI «Kypram» (http://
getsko-p.livejournal.com), y sIKOMy MaibKe IMOIHS MyOTiKy€e aHTHYKpa-
THCBKI cTarTi, CIpSIMOBaHi Ha PO3’€THAHHS YKpaiHH, BiJOKPEMIICHHS BiJl
Hei 3akapnarchbkoi 00jacTi W 3aTBEp/UKCHHS Ha MIKHAPOAHIM apeHi
«Pecmy6niku [ligkapnarceka Pyce». 12 nunaa 2009 poky BiH Ha cTOpiH-
Kax cBoro «XKypHairy» ormyOIikyBaB CTaTTio « YKpanHCKHIA mpodeccop
MymrHKa IPOTHO3HUPYET, 4TO YKpanHa He JOKUBET JI0 cBoero 18-met-
HETo BO3pacTay, B sKili Oe3 3a3Ha4YeHHs Jukepena i Oylb-sIKOTO JI0Ka3y
MIPUTIICY€E MEHI BUCIIOBH, SIKMX s HIKOJIH 1 HiJle HE CKa3aB i HE HAIMCaB.
Ile — rpy0Oa mpoBoKaris caM0O3BaHOTO «IIPeM’€pay, CIpsSIMOBaHa Ha Te,
00 CKOMITIPOMETYBATH MEHE B O4aX YKPATHCHKOTO YpsIIy W yKpaiHChKOL
rpoMajachkocTi. Takuit MmeTon 60pOTHOM 3 IHAKOAYMISIMH aBTOP 3aCBOIB
i3 mpaktuku HKB/], sixe B 30—50 pokax XX cTomiTTs myOiikyBajo sBHI
HaKJIeTIH Ha YECHUX JIFONEH, HE Malouu iM MOXIIMBOCTI OOPOHHUTH cele.
Ha macts, My )kxMBEMO He B TOTAJITApHUX, a B IEMOKPAaTHYHUX JIepikKa-
Bax, 1 MeHI penpecii He 3arpoKyIOTh.

51 TBepIO NEpEeKOHaHMH, 10 MOJITUYHE PYCHHCTBO HEBEIMYKOI IPy-
M aBaHTIOPHUCTIB, HACAKyBaHe i (JiHAHCOBO MiITPUMYBaHE 3aKOP/IOH-
HUMH CHJIAaMH, — SIBUILlE TUMYacoBe. BOHO He Mae MacoBOi MiATPUMKH
HaceJICHHs. Y Mpoleci YKPIIUICHHs YKPaiHCHhKOT Iep)KaBU BOHO 3HUKHE.
Ta JIerkoBayKUTH HOTO0 HE MOXKHA.

k%

Kinbka cniB mpo cydacHuil cTaH MOJITUYHOTO PYCHHCTBA HAa MOIN
Mautiii OarpkiBmuHi — [psmiBmuni y CnoBaqduHi.

Sk Bimomo, B OepesHi 1945 poky y [psieBi Oyino 3acHOBaHO Yrpait-
coky Hapoony Paoy Ipsawiewunu (YHPIT) sik penpe3eHTaruBHMA opraxn
YKpaiHCHKOTO HaceNeHHs 1boTo Kparo. Bix camoro movarky YHPII mana
He JIUIIe TPOPaTHCHKUi, aje i mpopociiichkuii xapakrep. Y 1949 pomi
KoMyHicTHUHUH ypsan YexocnoBagunHu nikBigyBaB YHPII, a Ha 1i mici
1951 poky Oyio 3acHOBaHO KyibmypHuil coio3 YKPAIHCLKUX MPYOSUUX
(KCVYT), nismpHIicTh SKOTO Oyia 3By)KeHa JIUIIe 10 Chepu KYIbTYpPH.

3a maiixke copok pokiB cBoro icHyBaHHS KCVYT, i3 mmpoxo posramy-
JKEHUM araparoM IITaTHHUX 1 MO3alITaTHUX CIHiBPOOITHHKIB, 3IiHICHUB
BEJIUKY POOOTY Y PO3BUTKY OCBITH, PECH, HAPOIHOT XyHTOXKHBOI caMo-
JiSTLHOCT, JTiTepaTypH, MUCTELTBA TOIO. Moro misIbHiCT, OnHAK, Be-
Jacs B {yci KOMyHICTHYHO] i7jeosorii. 3a Haka30M KOMYHICTHYHOI apTii
BCl KOJIMIITHI pOCIHCHKOMOBHI OpTaHi3allii Ta yCTaHOBH, BKJIFOYHO 31 IIIKO-
JJaMH BCIX THITiB, Oy/IM Ha 1Mo4aTky 50-X POKIB aaMiHICTpaTHBHO Tepe-
TBOPEHI B YKpaiHCHKi O€3 HaJIeKHO1 MiATOTOBKY HACEICHHS 0 TaKoi pa-
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JIMKAIIBHOI 3MIHH. A €THOHIM pycuH, Cepe/l HACEJICHHS JIyXKe MOIYIsp-
HUM, Oylno B aAMIHICTPAaTHBHOMY TMOPSJAKY 3aMiHEHO ETHOHIMOM
YKpaineysb, HE3BAXKAIOUN Ha T, 110 YKPATHISIMHU Ha IMOYaTKY T. 3B. yKpa-
THi3aIii» BBa)kaja ceOe JIMile He3HauHa YacTHHA HACEIEHHS, TOJIOBHUM
YHHOM TiepecelieHin 3 [annyunu.

[licna maninasg KoMyHicTHYHOTO peskuMy B UexocnoBauunti 1989 poky
BUHUKIIO TTUTAHHS: «SIK mami?». [Ticms moBrux qucKyciii HalliOHATBHO CBi-
nmoMa iHTenireHis [psmmiBmuHE (SKa TPUPOTHAM MUITXOM JIHIIUIA Bif
pycuncmea i pycoghinbecmea 10 yKpaincmed), BUPIIIUIIA He BiIMOBIISITHCS
BiJl HOBOIIPHAOaHOI yKpaiHCHKOI HalliOHAIBHOCTI, alie i He 3amepedyBaTu
TPaIMIIIfHOTO €THOHIMA pycuH, TOOTO MITH NUIIXOM TaJHIBKUX Hapo-
nosiiB kiang XI1X i mouarky XX cromitrs (I. @panko, M. I'pymeBcbkuii,
0. Koseca Ta iHIi), sIKi apaJielbHO 3aCTOCOBYBAIM €THOHIMH pycuH i
YVKpaineysb 'y GopMi pycunu-ykpainyi 3 TPUKMETHUKOM pDYCbKO-VKPAiHCh-
kuti. OTxe, KOKeH MOJKe BBaKaTH cebe pycnHOM a0o yKpaiHIeM, OfHaK
TYT He WAEThCS MPO JBi, @ PO OJIHY CIUIbHY HAIliOHAJIBHICTb.

ITozaueprosuii 3’131 KCYT 20 ciuns 1990 poky, y sSIKOMY B3sI0
yudacTb 342 generartu Ta 32 TocTi Maif)ke 3 KOXKHOTO YKPaiHCHKOTO cena
[pstmiBomaY, 3MiHUB Ha3By oprasizarii Ha Cow3 pycunis-ykpainyie
Yexocnosauuunu (micins posnany YCP — Crosauuunu).

YacTuHa [enerariB He MOTOAMIIACS 3 PillieHHsIM 3’13y # 17 muctona-
nma 1990 poxy B M. Memxuinalipiii 3acHyBajla OMO3HMLIHHY OpraHi3aiito
«Pycuncoka obpoda» («PycuHCBKE BiIpOmKeHHS»), MOOymOBaHy Ha
MIPUHIIMIIL, IO PYCHHU HE € CKJIaIOBOIO YACTHHOIO YKPaiHCHKOTO HAPOTY,
ajie OKPEeMOIO HallioHaJbHICTIO (B po3yMinHi koHuerniii 1. P. Marouis,
SKAN KepyBaB UM 3’ 13710M).

HoBocTBopena oprawnizamis, ogomoBana B. Typkom, roinoBHuM cBo-
iM 3aBHaHHSAM BBaXkasla «IeyKpaiHizaimiro» ykpainmiB CloBady4MHU Ta
iXHIX yCTaHOB: INKiJI, Tearpy, MPECH, pajio, TereOauyeHHs, HAyKOBO-
METOAWYHUX 3aKJIaJIiB TOLIO.

VYxe Ha caMmoMy To4aTKy PycmHchka oOpoma mama 12 KOHKpETHHX
MYHKTIB CBOET isUTLHOCTI: BU3HAHHS PYCHHIB CAMOCTIHHOIO HAI[lOHAb-
HICTIO, KOMU(IKaIlis pyCHHCHKOI MOBH 1 11 3ampoBapKEHHS B IIIKOJIAX,
CTBOpEHHS Ka(epn pyCHHCHKOI MOBH, PeIaKIii MepioANIHNX 1 HeTepio-
MUYHUX BUJAaHb, Pamio Ta TeieOadeHHs, AcyKpaiHizallis YKpaiHCHKOTO
HAI[IOHAJILHOTO TeaTpy, IMUPOKa HAPOJHO-TIPOCBITHS MisUIbHICTD MK Ha-
CeJICHHAM, iHTerpalis 10 CBITOBOrO KOHIPECY PyCHHIB, CIIBIPALS 3 Py-
CHUHAMH B IHIIMX KpaiHAX Ta CTBOPCHHS MY3€H PYCHHCHKOI KYJIBTYPH.
VYei 12 myHKTIB OyI10 BUKOHAHO.

Mix nigepamu Pycurcbkoi 00poau it Coro3y pycHHIB-YKPaiHIIiB BiJl
CaMOro TIOYaTKy BEACTHCS 3aB3siTa OOPOTHOA, sIKa a)X HisK HE CIpHE
KOHCOJIiJaIii € IMHOT HAITIOHATHHOI MEHIITIHHY 3 Pi3HUM CTYTICHEM HaIlio-
HaJILHOI CBIJIOMOCTI.



CPYC, nanepexip MiHIMaJIbHIHN miaTpuMil 3 60ky ypsay CiroBadydn-
HH, 30epir Bci akTuBHOCTI KonuiHboro KCYTy™: dectuBanb KynsTypu
pycuHiB-ykpaiHiiB y Ceuanauky, @ectuBans ¢donpkiopy B Kamitoni,
OecTuBaip HapoaHOI micHI «MaxkoBuIbKa cTpyHa» B bapmiesi ta [ps-
meBi, DecTUBaAIb ApaMu i XyAOKHBOTO CI0Ba B MemKMIa0ipIsx, TBO-
THXKHEBUK «HoBe »)UTTs», nuTsaunii MicsyHuK «Becenka» tomio. Bymo
3aCHOBAHO ¥ HU3KY HOBHX 3aXO/liB y c(hepi KyJIbTypH, i3 SIKMX HalBH3HAY-
HimmM € decTuBab {yXOBHOTO cITiBy B CHUHI.

Brnanocst 36epertu My3eit ykpaiHCbKoi KynbTypu y CBUAHUKY (i TO-
BEpHYTH oMy TIepBiCHY Ha3BY), Kadenpy yKpaiHChKOI MOBH 1 JliTepary-
pu npu dimocodebrkomy dakyiabsreTi [psimiBcbkoro yHiBepeuteTy (di-
HAHCOBaHI 3 JepkaBHOTO OropkeTy). OnHak i3 moHax 200 ykpaiHCBKHX
HIKIJT yKpaiHCHKUI XapakTep 30eperiu JIUIe AecaTh OCHOBHHX Ta OJIHA
cepenns — 3’enHana mkona imei T. I Illepuenka B [IpsimeBi. Xoda if TyT
Maibke Bci mpenMeTH (KpiM YKpaiHChKOT MOBH Ta JIITEPaTypH) BHKIIaIa-
I0Th CJIOBAaIbKOIO. Y TIBTOpA JIeCsATKA OCHOBHUX IIKIJI YKPATHCBKY MOBY
BUBUAIOTH 4K npeameT. Ha rpomancekux 3acagax aitots Crinka ykpain-
CHKMX MUCbMEHHHKIB CIIOBaYYMHH 3 JPYKOBAaHUM JBOMICSIHUKOM «/Jy-
KIs», Acomianis ykpainicTiB CioBayumHu, HaykoBe TOBapucTBO
im. [leByenka B CrmoBauumni, ToBapuctBo im. O. /lyxHoBuua, Crinka
yKpaiHChKol iHTenireniii CroBaqduHu, MOJiTHYHA opraHizamist « [ Timryk-
JISTHCBbKA TpoMajiay Ta 6araro iHIINX.

PycuHCcbKa 00posa — HallakTHBHIIIA, ajle i HallarpecuBHiIla opra-
Hizalmis. Y Mexkax «aeykpaiHizamii» BoHa HOCATIA HE3aMepeIHHX YCIIi-
xiB. Ilix wac ocranuporo nepenucy HaceneHHs 2001 poxy mo ykpain-
ChKOT HaIllOHAJBLHOCTI cebOe 3apaxyBanu 10 814 ocib, Toi sIK 10 pyCHH-
cpkoi — 24 201. Kpim Toro, 54 907 ocib 3asBwiI0, M0 IXHBOIO PiTHOIO
MOBOIO € pyCHHCHKa. YKpalHChKY MOBY BBaXkae pigHOr0 7879 rpomansH
CnoBauuuHu™,

PycuHchbKil 00posi Baanocs Koau(ikyBaTH PyCHHCHKY JIiTeparyp-
HY MOBY, SIKOI0 HHHI BUJAIOTh ABOMICAYHHUK «PyCcHH», TBOTH)KHEBUKH
«Hapomusl HoBUHKBD Ta «Info Pycun». Heto Ha chorojHi BHIaHO 110-
HaJ CTO KHIDKKOBHX ITyOmikamiif. PyCHHCBKOIO MOBOIO TpaHCIIOIOTH
MIOZICHH] pajionepenadi Ta MOMICIYHI Tenenepenadi (mapajaenpHo 3
YKpaiHCbKUMMU).

33 KCYT y nepion cBoro 3ankHeHHS (1989 pik) MaB monax 60 orragyBaHIX
JIep>KaBOIO TPALIBHUKIB y LEHTPI Ta OKPYKHHUX OpPraHi3allisfiX: MpaIiBHUKIB
armapary Ta aaMIiHICTpallil, METOIUCTIB CAMOIISUIBHOCTI, PENAKTOPIB TOIIO.
Hunimnain CPYC He Mae jKOIHOTO OIUIa4yBaHOTO JIePKABOIO IpaIliBHUKA.
Opepkye 3 NEpKaBHOTO OFOPKETY HEBENIWYKi JOTallil Ha TPOEKTH, i3 SKHUX
¢binancye mpecy, BHIABaHHA HEBEIMUYKOl KITbKOCTI KHIDKOK, (hecTuBani,
3MaraHHs, OIVIIM TOLIO Ta CUMBOJIIYHI TOHOPAPU BUKOHABIISIM LIMX IIPOEKTIB,
SIKHMU €, 371e01UTBIIOTO0, IEHCIOHEePH.

34 Scitanie obyvatel'ov, domov a bytov 2001.
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Konumnini YkpaiHcbkuit HanioHanbHui Tearp y [psimesi (3acHoBa-
Huil 1946 poky) Oyno mepeTBOpeHO Ha pPYCHHCHKOMOBHMU Teamp
im. Onexcanopa J{yxuosuua, IlinayKIsSHCBKUN YKpaTHCHKUH HapOXHUI
aHcamoOiIb — Ha [1i00yrasincokuil xy0oxcuiu ancamons «llyavey. Y Tps-
meBi Oyio 3acHoBaHO Mysell pycuncokoi Kynomypu, a ipu [psimiBebko-
My YHIBepCUTeTi — [ncmumym pycuncbkoi mosu ma Kyasmypu. IcHye
Cninxa pycuncokux nucomennuxie Cnosauuunu, O6 cOnanus inmenicen-
yii' pycunie Cnosawuunu, Cninka pycuncovkoi monooi Cnosauuunu, Axa-
demis pycunCcobKol Kynbmypu Ta MiBAeCATKa IHIKMX opranizamnii. O0’enHye
ix Cnosaywvka acoyiayis pycuncbkux opeanizayii, SKa BXOJUTH 10 CKJIa-
ny Ceimosoeo Kouepecy pycutis.

Tpeba BU3HATH, IO PYCHHCBHKI OpraHizarlii oAepKyroTb Habararo
OlNbIIIe KOILITIB BiJ IEp)KaBU, HIXK YKPATHCHKI, a B CJIOBAIbKUX 3aco0ax
MacoBoi iHpopMarlii Ta B IHTEpHETI BOHH KOPUCTYIOThCA HabaraTo Oinb-
IIOTO TTOMYISAPHICTIO W M ITPUMKOIO.

Harepexip Oarariii KiTbKOCTi YyKpaiHChKHX 1 pyCHHCBKHX OpraHi3allii,
CTaH M€l HAIlIOHATBHOT MEHIIIMHHU B CYYaCHOCTI KpUTHYHHMH, 00 11 acumi-
s (CTI0BaKi3alLis) mocTynae CHIBHUMH TeMIiaMH Briepen. Lliit acumins-
1i1 BETIMKOIO Miporo cripusie Kypc I pexo-kaTonumpkoi epkBu C1oBaquuHA
Ha cJIoBaKizaliro oopsay Ta HaceieHHs. 1100 3amo0irtet ocTatouHOMY
3HUKHEHHIO Ii€] HalllOHAIBHOT MEHIIIMHH, JTIJICPH YKPATHCHKOIO i PyCHH-
CBHKOTO HanpsiMiB ITOBHHHI 3HANTH CIUIBHY MOBY, 00 iHaKkmIe i Ti i Apyri
B CKOPOMY Yaci 3aJIUIIAThCS «IeHepanamu 0e3 Bilfichkan™.

2009

55 Baua lO., Banar 1., Koau ®@., Yyma A., llItens M. Jlo cygacHHX Tpo-
OJieM Hamoro KyJbTypHO-HAIiOHAIBHOTO XKUTTS. Hose ocumms. 1992. Y. 24
(Homarok); baua FO. CranoBuie ykpaiHChKOi HalliOHaIbHOT MeHIIKUHU B CI1o-
BauunHi. Hose ocumms. 2009. Y. 1-4. C. 6-7; Banar 1. Jlo nutanHs mpo Tak
3BaHy yKkpaiHizanito pycuHis [IpsmmiBouan. [Ipsmmis, 1993. 32 c.; Gajdos M.
Rusini/Ukrajinci na Slovensku v procesoch transformacie (1989—-1995). Vyber
z dokumentov. Presov, 2005; Janik P. Rusinska nezavislost. Literdrny (dvoj)
tyzdennik. 2009. C. 5-6; Koneény S. K niektorym otazkam vyvoja socialnej
Struktary rusinskeho obyvatel'stva na Slovensku. Sociologia. 1994. C. 5-6; Mu-
Sinka M. Rusini-Ukrajinci — jedna narodnost’. Presov, 1997; Oruisens 1. B. Beix
yKpaiHiiB 00’eqHye 10008 10 Yipainu. Buctyn Ha V 3’311 CPYC. Hose oicum-
ms. 2009. Y. 7-8. C. 2; OcHOBHiI HampsMKH isutbHOCTI COI03y pyCHHIB-
ykpainmiB CroBarekoi pecyOrmiku Ha mepion 10 2012 poky. Hose ocumms.
2009. 4. 9-10. C. 4.



Onekcaugp Cuy

YKPAIHCbKMM MNACT TA MONOIXKHI
rPOMALSHCHKI PYXM )
Y MOMAPAHYEBIM PEBOJIIOLIIT 2004 p.

Kinenp XX ct. OyB 03HaAMEHOBaHMM 0€3 TEPEOITbIICHHS PEBOIIIO-
MIHHOIO MOAI€I0 TII00ATHHOTO MACIITa0y — KPaXxoOM T. 3B. «CBITOBOI CO-
miagicTHYHOI cucteMn» Ta posmnaaoM Cosercbkoro Coro3y. Bona crana
MPUYMHOIO JTOBFOTPUBAIMX PEBONIOLIMHUX MPOLECIB, SIKi ONaHyBaIH
HentpansHo-Cxinny €Bporny Ta MOCTCOBETCHKHUI mpocTip. Koxna i3
JIOHEJIaBHA ITOHEBOJICHUX COBETCHKOIO OKYMAIl€I0 KpaiH Hamaraiacs
BIJIHOBUTH TIOBHOIIIHHY HAaI[iOHAJIBHY JCPXKABHICTh 1 aBTCHTHUYHHIMA
croci6 ycix chep kutta. TepuTopianbHO PO3TOPTAHHS IUX MPOIECIB
BiIOyBaJIOCS TO CKOpille y 4Yaci W THM akTHBHIIIE B CyCHUJIbHO-
MOJIITHYHUX TIpoIlecax, M0 Jalli BiJl POCIHCHKO-O1TBIIOBUIIEKOTO 1M-
MEPCHKOTO HMEHTPY W 110 MEHIIe Yacy B HOTO MiANOpAIKyBaHHI mepe-
OyBaJia Ta 4 Ta KpaiHa. Tox 3aKOHOMIPHO, IO CTIOYATKY HaIllOHAIBHI
peBodronii BigOyHcs B Kpa'l'Hax Ientpansro-Cxinnoi €Bpomu, B Kpa-
fHax HpI/I6aJ'ITI/IKI/I a TIOTIM BOHHU TIEPEMICTIIINCS HA TTOCTCOBETCHKHIA
npocTip. IXHKOI0 HEOAMIHHOIO 03HAKOKO CTaja MacIiTabHA ydacTh Y
peBoIoIHHUX Tporiecax moJoai. He crama BunaTKoM 1 Ykpaina. Ilep-
100 MACIITa0HOIO PEBOIIOIIMHOIO TOi€I0 B YKpaiHi 1Ie 0 MPOToiIo-
menHs HesanexHocri Oyma crynenTcbka Pesosrorist Ha rpaniTi 1990 p.
AHaui3 ii 11iye# Bka3ye, 1110 BOHA 3aJIUIIMIACS HE3aBEPIICHOI0. A TOMY,
konu 2004 p. Hactana [lomapanueBa peBOIONISL, MOJIOIb B3sIa y Hiid
HE MEHII MacIITabHy y4acTb. B KiHIIEBOMY pe3ynbTaTi, BOHa TAaKOX 3a-
JUTIHIACS HE3aBEPIICHO. A TOMY ISl TPOTHO3YBAHHS YEPTOBHX pe-
BOJIFOIIIHHUX TPOIIECIB B YKpaiHi aKTyaJIbHUM € TOCIDKEHHS y9acTi
MOJIO] B HUX.

BinmoBigHo, 06’€KTOM BOTO JOCIIIKEHHS € TIEPMAHCHTHUIN PEBO-
JOMIAHUE TIporiec B Ykpaini nepioxy HesanexHOCTI, a IpeaMeToM —
yuacth y [lomapanuesiii pepomtorii 2004 p. Ykpaincekoro Ilmacty Ta
MOJIOJKHUX TPOMAITHCHKUX 1HILIaTHB, CIIIBOPTaHi3aTOpaMU SKUX Oyin
BuxoBaHIi [ImacTy.

Icropito [TnacTy BimoOpaskeHO B HU3II IIPaIlb Cy4aCHUX YKPAaTHCHKHX
nmocinaukiB: 1. Auapyxisa, b. CaBuyka, I1. Comoss, B. OxapuHchKoTO,
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S1. Jlyubkoro, T. I'puByna, B. Mopo3sa, B. Mypascekoro, A. Cou. Coi
JOCTI/DKeHHS 31 BKa3aHO! TeMaTuKy OImyOJiKyBaB i aBrop crarti. Tema
PEBOIIIOLIIHUX TPOLIECIB YKA3aHOTO IEpiojly TaKoXK CTaja MPeIMEeTOM
aHaJizy y mparix 1itol HU3KH YKpaiHCBKUX YYEeHHuX, 30kpeMa B. Kymm-
ka, I. KacesinoBa, C. Kynpunnibkoro, E. AHnpyiieHka Tomo. Bona Bu-
KJIMKaJla iHTepec 1 B TaKWX 3apyOLKHUX MOCHiAHWKIB, K E. Bimbcon
(Andrew Wilson), 3. bxesiucekuii (Zbigniew Brzezinski), T. I. Em
(Timothy Garton Ash) i T. Cuatinep (Timothy Snyder). Jlekinbka crateii
Ha BKa3aHy TeMY OIYOJiKyBaB TaKOXK aBTOP JOCIIIHKESHHS.

Opnnak Tema BrumBy [lmacty Ha mepe0ir peBomoniHHUX TPOIIECiB Y
cydacHiii YKpaiHCBKii IepkaBi, a 30KpeMa i HOro BIUIUB HAa CTAHOB-
JIEHHS THCTUTYIIH TPOMAISHCHKOTO CYCIUIBCTBA, 3QJIMINAIACS I103a
MEXaMU IUX IOCTIIKEeHb. A TOMY 3aBIaHHA 1€l CTATTi MONSTae B
Tomy, o6 Ha mpukiani [Tomapandesoi pesomrortii 2004 p. moka3aTu
(hopmoTBOpUMil BITUB BUXOBaHUX [lmacTom KaapiB HAa CTAHOBIEHHS i
JSUTBHICTD TPOMAJITHCHKUX MOJIOADKHUX PyXiB YKpaiHH Ta iXHIO POJb
y il peBOTIONI].

[Tonii 2004 p., siKi B MyOMIIMUCTHYHIHN 1 HAYKOBIM JTiTeparypi OTprMa-
nu Ha3By llomapaHueBa peBosmoLis, HecpocTa 00paHi K CyCIHiIbHO-
MOJITUYHE TJI0 /IS aHATi3y BKa3aHOI MpoOiaeMu. AJpKe, 3a BIYYHUM BH-
cHoBKOoM A. Kapacs, «rpoMajsiHChKe CyCIHiJIbCTBO € HEMPUMHPEHHUM
CYNEPHHUKOM. .. BJIAJ{ JECIOTHYHOI, aBTOPUTAPHOI i TOTAIITapHOI»'.
A rpoMazsHCBKI pyXH, Y OPMYBaHHI SIKHX aKTHBHO OpaJid y4acTh Mpe/I-
craBuuky [lmacty, B Toit ac came ¥ BifirpaBaiy pojb MPUHITHIIOBOTO
CYIIEpHUKA aBTOPUTAPHOTO KYYMiBCHKOTO PEKUMY.

st 3ificHeHHS aHai3y IpoOIeMu aBTOp 3aTy9IHB HE TITBKU Oarato
OmyOJIiKOBaHUX JDKEPE, ajle i CBITUCHHs Oe3MOCepeIHIX YIaCHUKIB I10-
Il Ta BJIACHI CIIOCTEPEKCHHS, OCKUTPKY Y BKa3aHUU mepiof mepedyBan
Ha mocaji romoBu Kpariosoi miacroBoi pamu (KIIP) i, He3anexxHO Bina
TUTaCTOBOTO aJMIHICTPYBaHHS, peaTi30ByBaB CBOI IIEPEKOHAHHS Ta IPO-
MaSTHCHKY TIO3HMIIIIO B CTPYKTYPI IepeaBuOopuoro mrady KaHauaara Ha
noct llpesnaenta Ykpaiau B. FOmenka i B AisIbHOCTI TPOMaITHCHKOTO
pyxy «Hucra Ykpaina».

UYwnnanwnii craryt [lmacTy Ha yac aHami30BaHUX PEBONIOMIHHUX TIOMIN
yKa3yBaB, 110 HOTO 3aBIAHHIM € BUXOBAaHHS IiTEH Ta MiJUTITKIB 1 10 BiH
€ HETIOITHYIHOIO OpraHi3aliiero. B Toi e yac BiH BU3HAUaB, 10 METOIO
IInacty € BHXOBaHHS TOBHOBapTICHUX T'POMAISH Ta MPOBIAHUKIB CY-
crinbcTBa. OUeBUIHO, IO PO3YMIHHS BapTiCHOTO TPOMAJTHIHA YKpaiH-
CBKOT'O CYCHUIBCTBA HEMOKJIMBE 03 HOro akTUBHOI Y4acTi B CYCHIBHO-

I Kapace A. ®inocodist rpoMaiITHCBKOTO CYCIILIBCTBA B KIIACHYHUX TEOPi-
SIX 1 HeKJIACHYHUX iHTeprpeTamisx : Mmonorpadis. Kuis ; JIpBiB : BunaBHuunii
nentp JIHY imeni IBana ®panka, 2003. C. 486.



HOJNITHYHUX IIpollecax AepkaBH Ta MicueBoi rpoManu. B takomy pasi
CIIJT pO3pI3HATH y4acTh [1macTy sik rpoMachbkol BUXOBHOT OpraHi3ariii i
IUIACTYHIB SIK TPOMaJsH YKPaiHCHKOTO CyCIHiNbCTBA B AKTyaJbHUX HOJi-
TUYHUX Tponecax. [lmact He Moxe OyTH cy0’€KTOM IMOJIITHYHOTO IMPO-
recy. Y Toii ke gac ioro nificHi 4ieHn (ToOTo Topocii rpoMaisHi) He
TITBKH MOXYTb, ajie i IIOBHHHI O MaTH 3a 000B’ 130K OpaTH B HUX aKTHB-
HY y4acTb.

IIpobnema akTHBHOTO BIUIMBY IUIACTYHIB Ha CYCHIIBHO-TIONITHYHI
MpoIlecH B AEprKaBi akTyaiidyBasacsi B mporueci Bubopis Ilpesnaenra
VYkpainn 2004 p. llle 3amoBro no pezonancuux noxiit 2004 p. Ilposin
[Tnacty Ykpainu moctaB nmepe MUTaHHSIM I0JI0 BU3HAYCHHS HOTO Miclis
il poJli B yMOBaX 3aroCTPEHHs CYCIIIBHOIO KOH(IIKTY. A ToMy 24 cepii-
Hs1 2004 p. KIIP Ha cBoemy 3aciganni B Kuesi yxBamuia «3asBy [Tnacty
HCOY 3 npuBoay Bubopis [Ipesunenra Ypainu 2004 p.» Ta «3BepHEH-
Hs1 KIIP mo moBHOMiTHIX wieHiB [Tnacty, roiiB OKpyKHHX 1 CTAHHYHUX
TUTACTOBUX CTapIIHH 3 MpuBoay BHOopiB [Ipesunenra Yrpaiau 2004 p.».
B Hux BoHa 9iTKO Bka3zaia, mo [lmacT sk BUXOBHA OpraHisamis He Oepe
opraHizoBaHoi y4acTi y BuOopuomMy mpomeci. A B Toi ke gac KIIP 3a-
KJIMKaJia BCiX IOBHOMITHIX wieHiB [lmacTy iHIuBiAyaqbHO B3STH aKTHB-
Hy y4JacTb y BuOopax [Ipe3unenta Ykpainu Ta cripusaT iX IpOBEACHHIO
Ha 3aKOHHUX 1 JAeMokparmuHux 3acamax. Omxke, [lmacroBuit [IpoBin
YkpaiHu B AifiCHUX yMOBaX y MaKCUMaJIbHO KOPEKTHil (hopMi HiTKO po3-
CTaBUB MOTPIOHI OPIEHTHUPHU SIK AJISI CBOTO YJIEHCTBA, TaK 1 VI CyCIIiIb-
HOTO 3aranmy>.

JlucronamoBo-rpymuesi moxii 2004 p. cTanu MOJITHYHUM KyJIbMiHa-
LifHUM MOMEHTOM NPEe3UACHTChKUX BHOOPiB. Ha Bcix eramax nepensu-
Oopuoro nporuecy i B pi3HUX opraHizamifHux (GopMax IJIacTyHH 3aiima-
JIM aKTHBHY IPOMA/ITHCHKY TIO3HUITIIO Ta BilirpaBalii aKTUBHY TTOJII THYHY
poib. A 30kpema — (popMOTBOpUY i MPOBITHY PO Y TPOMAISTHCHKUX
MojonixHUX Kammanifax «llopay, «Hucra Ykpaina» ta «CryaeHTChKa
XBHIISD».

XapakTepu3yloud ydyacTh TUIACTYHIB y BKa3aHHUX TPOMAISHCBKHX
MOJIOADKHHUX KaMITaHisX, CIiA 3a3HAYNTH, 110 iX MePeAicTopis KpUEThCS
B yCIX PE30HAHCHUX MOJOADKHMX aKIifX BiJl TMOYATKIB YyKpaiHCBKOT
Hesanexnocri. Tak, 30kpema, MIACTyHU Opajii y4acTh Y CTYyACHTCHKIM

2 Yemepuncbkuil A. Matepianu a0 ictopii [Inacry. [TomapanueBa Peso-
JIOILIST: POJIb TUIACTYHIB (KiJbKa TUCKYCIHHHUX MTPUXIB IS MAHOYTHIX TOCITIJI-
HUKIB). ApXiB aBropa. Apk. 5; 3asBa [Tnmacty HCOY 3 nmpuony Bubopis Ipe-
sunenta Ykpainu 2004 p. Big 24 cepnus 2004 p. Bicmi IInacmogozco IIpo6ooy.
2004. 4. 1. C. 1; 3Bepuenns KIIP mo momHomiTHiX uieHiB [lmacty, romnis
OKPYKHHX 1 CTAHWYHUX IJIACTOBUX CTApIINH 3 MpuBOaY BubopiB [Ipesuaenra
Vkpainu 2004 p. Bix 24 ceprast 2004 p. Tam camo.

YKpQiHCbKMI NAACT TA MOMNOAIKHI TPOMAASHCHKI PyXM

y Momaparuesin pesoniouii 2004 p.
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Peposmronii Ha rpaniti®. IIpog0BKEHHIM CTYAEHTCHKOT PEBOIIOLIT II0YaT-
Ky 90-X pOKiB cTaJIn pyxH «3a mpaBay» Ta akiii « Ykpaina 0e3 Kyamuy.
B Hili Opanu ygacTp i OiIBIIICTD MIACTYHIB i3 KypeHs «OpeH 3ami3Hol
octporm» (030), cepen skux i 9ac mofiit 9 6epesns 2001 p. Oyinm 3a-
TpUMaHi Mijimiero crapii wiactynu (ct. wi.) B. Tpous (JIbBiB), €. Tpo-
su (Bepexanu), b. Manuma (Kumadis) ta 1. Tyss (JIynek)*. B axmii
«Ykpaina 6e3 Kyamm» B HaMeTOBOMY MicTeUKy Ha CTOIHYHOMY Maiima-
Hi aKTHBHY Y4aCTh Pa3oM i3 IJIacTyHaMH cTaHuIi KuiB Ta iHmmx miac-
TOBHUX OCEpEIKIB OpaB perioHanbHui npeactaBHuk [nacty B KuiBebkiit
obmacTi mracTyH-cenbitop (. ce.) B. Ckopobchkumit’.

MosonixHi cepenoBHUINa 3HOBY akTuBi3yBanucsa Bocenn 2003 p. —
HaBecHi 2004 p., HaMararo4uch Halepeao/IHI IPE3UIEHTCHKUX BUOOPIB
opraHizyBaTu B YKpaiHi MacoBi IPOTECTHI aKIlii Ha 3pa30K CepOCHLKOTO
«Otnopy» um rpy3uHcbkoi «Kmapn». Biache, 3a y4acTio IUX oprasi-
3ariil Ta me 0iIopychkoro «3yopa» Oyiio MPOBEICHO HU3KY BUIIKOJIB
YKPaiHCHKMX MOJIOJIKHUX CEPEJOBUII. IXHIMH yU4acHMKaMH CTajd KO-
JIUIIIHI aKTUBICTH akiii « Ykpaina 6e3 Kyumuy», «IloBcTanb, YkpaiHo!»
ta Komitery «3a IlpaBay!», a cepen HuX 1 muacTyHu. B opranizamii
BUIIKOJIIB BOHHU JEMOHCTPYBAJIM HEONIHCHHWHA TIUIACTOBUH MOCBIi,
a TOMY OIIMHMJIUCS B €MIIIEHTPI MPOIeCiB TBOPEHHS MOJOAIKHUX TPO-
TECTHUX KaMIaHii®. Y pesyipraTi mocTraid IpOMaisHChKI KaMmaHii
«ITopa» («Hopna» i «XKosTan) Ta «Uncra Yipainay». /[lemo mi3Hime Ha
6a3i koaminii Mmonozi «Hamra Ykpaina» copmoBano Takox «CTyaeHT-
ChKY XBUITIO», SIKa OCHOBHHI HAroJioc poOuIIa Ha Mmpaili B CTYJeHTChKO-
My cepeaoBuini. OKpiM HUX, MOXKHA Ha3BaTH TAKOXK 1HIIIATUBY JPiOHI-
IOTO XapakTepy — «3Haio!» (misula Ha HEHTpPaJbHHUX 1 CXiHUX Te-
penax), «CmpoTtuB» (3aximHOyKpaiHChKa erajiTapHa oOprasizaris),
«Bapro»’.

Jliis BUKOHaHHSI TIOCTABJICHOTO y BCTYIHIN YacTHHI 3aBIaHHS CIIiJl
JeTajbHIle 3yNMUHUTUCS Ha MpoIleci TBOPEHHS LUX CTPYKTYp Ta Ha

3 JlecwkiB 1O. Binx peBomronii Ha rpaHiTi — 10 peBomonii [TomapaH4yeBoi.
ApxiB aBropa. Apk. 1; FO3ng FO. Marepianu o temn «[Inactynn y ITomapan-
4eBilf peBotoIii». ApxXiB aBTOpa. ApK. 5.

4 UYemepuncekuii A. Marepiamu no icropii Ilmacty. Apk. 5; Apmaz-
Mopos B. Lle — peBomontisi. Boeni : wacomuc kypens Y CIT 4. 15 «Opnen 3asis-
Hoi Octporm». 2005. Tpasens—uepsens. Y. 1 (3). C. 12; FO3u4 0. Marepianm. ..
Apx. 5.

5 YemepuHcrkuit A. Marepianu no ictopii [Tnacrty. Apk. 2; FO3uu 0. Ma-
Tepianmd... Apk. 5.

¢ UYemepuncbkuii A. Marepiamu o ictopii [Tmacty. Apk. 3.

7 Apmnaa-Mopos B. Le — peBomronia. C. 12; ITnorxin-ITnotaikoB M. ITopa
qopHa, [Topa sxoBTa, Yrcra YkpaiHa Ta iHIII IPUTOH PEBOJIOLIOHEPIB B YKpa-
Hi. ApxiB aBropa. Apk. 1; IpuByn T. «Uucra Ykpainay: moyatok icropii. Po36y-
0osa oepoicasu. 2005. Ne 1-4. C. 35.



poili mIacTyHiB y HuX. OTXKe, Meplii mapoCTKH Ha3BaHUX MOJIOADKHUX
IpOMaISTHCHKUX KammaHii 3’ sBunuchk Bocenn 2003 p. y Kuesi Ha 6a3i
koauimii «CBoboma BuOopy» (3romom T. 3B. «XKopra [Topa») Ta y JIbBo-
Bi, Jie Ha 6a3i «Monoaoi [IpocBiTH» BUHUK CTYASHTCHKHI pyX ITiT Ha-
3Bot0 «Omip Momnoni» (3rogom «Hopna [Topay)®. Tlepiry rpyimy o4oiito-
BaB B. KacrkkiB. Bin, sk aktuBicT Ctynentcskoro bparcrsa bykosunn
nmovarky 90-x pokiB Ta MEHEPKEp KUIBKOX YCHIIIHAX MPOEKTIB ITiJT 9ac
ycix BuOopunx kammadiid, 3 1999 p. moumnarouw, MiATOTYBaB IJaH,
BIAMOBITHO /O SKOTO BIUIMBOBI BCEYKPAaiHCBHKI OpraHizamii mamu 0
o0’eHaTHCS B KOANiliio, a B 72 YMOBHMX paiOHaX CTBOPUTH TPyNu
MOJIO/IIKHOTO CIIPOTHBY”.

Maiidytas «Hopna ITopa» mouana B3uMky 2004 p. y pizHHX oOmac-
TsAX YKpaiHu MPOBOAMTH CEMiHApH [T aKTHBHOT MOJIO/I, JIe TOJIOBHHUMU
JIOTIOBiTayamMu Oyny 3rajyBaHi BXKe TpeJICTaBHUKH cepOchkoro «OTro-
py», 6inopycbkoro «3y0opa» Ta rpy3uHcbkoi «Kmapmy». Cepen yqacHUKIB
Ta OpraHi3aropiB cemiHapiB Oymo Oarato wieHiB Ilmacty 3 IBano-
Opankisepkoi, TepHominbchKkoi, PiBHeHCHKOT 1 BonmmHchKoi obmacTeid.
[1in gac mpoBemeHHs ceMiHapiB JIbBICHKA TPyIIa CIPAIIOBANIACH i3 MEHE-
JOKEpOM KHiBChKoro cailty «Maiinan» M. CBucTtoBUYeM, SIKUH KOJIUCH
OyB CITIBOPTaHi3aTOPOM CTYJCHTCHKOTO «TOJIOMYBAaHHS Ha TPAHITI», YUM
3HAYHO TIOCHJIMIIA CBOI MOXKIMBOCTI. IIponec opranizamiinoro opopm-
JeHHs i€l iHiiaTuBU BinOyBaBcs Ha 3akpuToMy (opymi «Maiinany»,
i gac 4oro i 3apommiack HasBa «Ilopan',

Kammanis min kepiBHunTBoM B. KacekiBa crapryBana 12—13 Oe-
pe3us 2004 p. y BubOopax rosioBu MyKadiBChbKOi MiChbKOi pamu. AK-
TUBHY y4acThb y IUX MONiAX Opaiu okpemi rutactyHu 3 Jlynbka Ta
IBaHO-®pankiBcbka. JKOoBTI HakieHku 13 3alMo3MYEHUM HAIMCOM
«ITopa», mommpeni B Mykadesi, 3roioM J1ajii Ha3By KammaHii «2KoBra
ITopa»''.

VY wiu 3 28 Ha 29 Oepesnst 2004 p. y 17 obnactax Ykpainu Oyiau pos-
KJeeHi yopHo-Oimi Haminku «Ilopm» 13 kpacHoMOBHUM 3anuTaHHAM «l1lo
Take KyuMi3M?» Ta 3 aapecoro iIHTepHET-CauTy www.kuchmizm.info. Ax-
THUBHY y4acTb y IIboMy Opanu miacTyHu B IBano-®dpankiBeeKy, JIynbKy,
Tepnomnoni, PiBHOMY TOmm0. L4 HiY BBaXka€eThCsl cTapTOM TOI KammaHii

8 T'pusyn T. «Yucra Yipaina»: noyarok icropii. C. 35. FO3uu FO. Marepia-
... Apk. 9.

9 TlnorHin-ITnotHikoB M. Ilopa dopna, [Topa xoBra, Uucra YkpaiHa...
Apk. 2. I03muu FO. Marepianu... Apk. 10.

10 TInorHiu-InornikoB M. Ilopa uwopHa, Ilopa sxoBra, Unucra YkpaiHa...
Apk. 1; FO3uu FO. Marepianu... Apk. 10.

I TTnotnin-ITnorHikoB M. Tlopa vopHa, [Topa »xoBta, Yncra YkpaiHa...
Apx. 3; FO3nu 0. Marepianu... Apk. 10.

YKpQiHCbKMI NAACT TA MOMNOAIKHI TPOMAASHCHKI PyXM

y Momaparuesin pesoniouii 2004 p.
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«[lopa», ska 3romOM BiZ KOJIbOPY HAJIIOK OTpHUMaja BIAIOBiAHY Ha3By
«Yopna ITopa»'.

Jaui nisnpHICTH 000X KaMIaHiil po3ropranach 3a MpUOIN3HO OfHA-
KOBUM ciieHapieM. [To Bcilt YkpaiHi ciopaJuvHO OpraHizoByBaJId Pi3Hi
MPOTECTHI aKIii, BiATaK pO3KpydyBaIH JIBa CATH Ta HAOWpasl aKTH-
BicTiBY.

Y «XKogrtiit [Topi» unenamu 1i kepiBHoi Paau cranu miactyau O. Co-
nouTaii, B. Tpomp, 0. FO3u4, a o6macaumu koopauHartopamu — 1. I'y3p y
Jlynpky Ta FO. Minatok B IBano-®pankiBeeky. Toni x y Hil 3’ABHINCH
CT. TUL. MPUXWIBHUK (1puXx.) M. IInoTHIKOB (KMIBCHKUH IUIACTYH, PO3-
POOHHMK 1 MepImii aAMiHICTpaTop caiTy Kammadii), cT. . A. CumopeH-
KO, IKMH BiJIIIOBIJIaB 3a peTiOHANbHY MOJIITHKY, Ta CT. TWI. A. I'eBKko 3 Tep-
Homous ',

VY «Yopmiit [lopiy, mo Ha MicIIX BHpI3HAIACSA OUTBIIO aKTUBHIC-
TIO, aKTUBHO IpaioBany cT. mi. FO. YepHikoBa (BXxoauia B MPOBITHUN
akTuB KammaHii y JIbBoBi), cT. . A. [lInak (kepyBaia JIyubpkum ocepe-
KOM), CT. Tul. B. AHTOHIOK (KepyBaB PiBHEHCHKMM OCEpeIKoM), CT. TUL.
T. 3enp (xkepyBaB IBaHO-®PpaHKIBCBKUM OcepenkoM), cT. i M. biryc
(kepyBaB TepHOIUILCEKUM OCepeaKom) .

BriTky oO6uaBi kammaHii opraHizyBaiy HaB4aibHI Tabopu. B opra-
Hizauii nunHeBoro tabopy «Yopuoi [lopu» uucensHictio 10 50 0ci0
AKTHBHY y4acTb y3sUIM IJIACTYHH, 30KpeMa OAMH 13 HalKpalux Iuiac-
TOBHMX BUXOBHHUKIB cTaHuM JIbBIB cT. 1. I. Ocimau. A ceprineBuii Tadip
«Kosroi [Topu», mo npoxoaus y €smnaropii i 3i16pas nonax 300 akrtu-
BICTIB 3 ycixX obnacredl Ykpainu, Maixke IIJIKOM OpPTaHi30BYBaJIU I1ac-
tyHaH 3 Kypers O30. KomennantoM mporo Tabopy 0yB cr. . FO. F03uy,
KEpiBHUKOM NPOrpaMu — CT. I1. ckoO B. Tpoup, OyHUyKHUM — IIJI. CEH.
I1. Binoyc, xanpoBukoM — cT. 1. npux. O. ConoHTal, 1HII «O30HW»
CTanu KOMEHJAaHTaMH W OyHUYKHUMH OinbIIocTi i3 6 miarabopis.
Ockinbku Tabip MPOBOAMIN IUIACTYHH, TO ¥ BifOyBaBCs BiH 3a BCiMa
IUTACTOBUMHM TaOOPOBUMHM NPHUNKCAMH — TOOyaKa 0 6-if TOAUHI paHKY,
pyxaHKa, BMUBaHHS, CHIZJTaHOK, 3aHATTS, 0011, CIIOPTHUBHI irpH, Beueps,
BaTpU I BOTHUKY, HiYHA TUIIA U 11iono0oBa criiika. Tak hakTuaHO Bif-
HpanboByBalach MOJENb MaiOyTHHOrO HamMeToBoro micreuka «Ilopm»
Ha Xpemaruky'®.

12 TInorniu-IlnornikoB M. Ilopa uopna, Ilopa sxoBra, Unucra YkpaiHa...
Apk. 2; FO3uu 0. Marepianu... Apk. 10.

13 FO3my 1O. Marepianu... Apk. 10.

14 Apnag-Mopo3 B. Ile — pesomomis. C. 2; IO3ua 0. Marepiamm...
Apx. 10.

15 }O3uu 0. Marepianu... Apk. 10.

16- Apmag-Mopo3 B. Ile — peBomrormis. C. 2; FHO3mu FO. Marepianm...
Apk. 11.



[Ticst Tabopy B «XKosTiit ITopi» BinOyiiack HU3Ka CTPYKTYPHUX 3MiH.
Hanpuxian, KOMeHIAHTOBI-IIacTyHy OyJI0 3alpoNOHOBAHO OYOIHTH
oprafizarfiifamii mrad KammaHii, aje BiH BiIMOBHBCS (BKE OCTaTOYHO
BU3HAYMBINHUCH i3 ydacTio B «Ywmcriii Ykpaini»). Haromicte y ckmani
nipoBoay «>Kostoi [Topu» 3’IBHIIOCH «OOIMYYs KaMIIaHi(», PO3THPAXKO-
BaHe Ha OUTBIIOCTI MoJirpadivyHol IpoayKLii — cT. . ckoO A. Banpun-
muH (BUXOBAaHENb CTaHWIl TepHomink). KepiBHHKa peTioHIB CT. T
npux. O. CononTas 3amiamia CT. 1. Bipaurs O. 3Bapuy (BUXOBaHKA
cranuti JIpBiB). [ImacTyHu Takoxk o4oIMIHM HOBI «KyIi» y JIbBOBI, One-
ci, Kam’strmi-TTominscekomy, CeBactormoni Tomo'’.

BaxnuBy poste Bifirpanu miacTyHu ¥y ¢popMyBaHHI Ta AiSUTBHOCTI
BUTHHOI iHilIaTHBH «CTYICHTChKA XBIIID». 30KpeMa il 001acCHUMU KOOp-
JUHaTOpaMu cratoTh Tuactyrn 0. Minmok B [BaHO-DpaHKiBCEHKY,
I1. Onexcrok y YepHiBisix, 1. I'y3p y Jlynpky Ta €. Sukesnd y Ilonrasi.
e Oyna HaiimMacoBima KaMIIaHist, OJJHAK BOHA CIIMPaJIach IEPEBKHO HA
mTabHi CTPYKTypH KaHauaaTta Ha noct Ilpesnnenta B. FOmenka, a Big-
Tak Oysia oOMe)keHa B aBTOHOMHIH JisTTbHOCTI i BUKOHYBaJia IepeBayKHO
aKiiii, 1o Oynu 3artaHoBaHi Ta GiHaHCyBaIuCs mTaboM'®.

OpHak HalWBaroMimnry pojb IJIACTYHH Bimirpanu B po30ymoBi Ta mi-
SIBHOCTI TPOMaISTHCHKOTO pyxy «Yucra Yipaina». Sk sramye ommH i3 ii
yuacHukiB T. ['puByI, iHILIATOPH TUTAHYBAJIA JaTH HOMY Ha3BY «XBHJIS
Coboamn», ofgHak came B Toi yac Corian-HallioHanbHa NapTis YKpaiHu
(CHILY) mepeiimenyBanacst Ha Beeykpaincbke 06’ ennanus (BO) «Cso-
06oma». A Tomy pyx Ha3BaB cebe «Umncra Ykpaina», OCKUTEKH OCHOBHHM
fioro racyiom 0yio «OUuCTH BIIaay — OYUCTH YKpainy!». [lnacTyHu mpak-
TUYHO c(OpMyBadM KEpiBHMH CKJaJ TpOMaasHCBKOTo pyxy «4ucra
VYkpainay. Bci Tpu 3acTymHUKH TOJIOBH CeKpeTapiaTy OyiH TUIacTyHaMH:
B. Tpoup — opranizaniiiauii Hanpsm; FO. FO3nu — kaapoBuil Hampsim;
B. Mopo3 — indopmaniinuii HanpsM. J{o 1eHTpaIbHOro KepiBHHUIITBA
BXOMIH Takox rmiactyHu: O. ConmonTail — KoopauHaTop periony «Cxim,
S1. TupaBcbknii — KOOpAWHATOP perioHy «3axim», b. SliyH — kepiBHUK
i7eonoriaHoro Bimainy ',

[TnacTynu cranu koopauHatopamu «Yueroi Ykpaidnu» i B O1IbIIOC-
Ti oOnacreii: ct. 1. cko0 T. I'puByn — y JIbBOBI, cT. . npux. I. I'y3s —
y Jlympky, cT. ur. cko0 0. Mingiok — B [BaHO-®PpaHKIBCBKY, CT. IUIL.
Bipmmusg A. bamaban — y Tepnomoni, ct. . mpux. I1. Onekciok —
y UepwniBugx, cT. wi. 5. IOpuummn — y Kuesi, ct. . €. SIakeBuy —

17 1O3uy 10. Marepianu... Apk. 11.

18 Apmman-Mopo3 B. Ile — pesomroris. C. 2; FO3uu FO. Marepianm...
Apk. 12.

19 Apmag-Mopo3 B. Ie — pepomtoist. C. 12; [TnotHiu-ITnotaikoB M. ITopa
yopHa, [lopa sxoBra, Umcra VYkpaiHa... Apk. 4; FO3wmua 1O. Marepianm...
Apk. 11.
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y ITonrasi, ct. 1. P. Opumienko — B Uepkacax, mi. cen. 1. binoyc — y
XMenpHHIBKOMY, CT. . cko0 b. Kyxapyk — y JIHImponmeTpoBCHKY.
Oxkpim Toro, Ha 3akapmnarti «Uwmcty YkpaiHy» TpencTaBisB CT. UL
O. Cononrait®.

[ToxazoBo, 1o KoopauHaTopaMu «UncToi YkpaiHm» y 1BOX HaiO11b-
HIMX BUIUX HABYAJIBHHUX 3aKiagax M. KueBa Tako Oynu ruiacTyHH —
KOpiHHUH KusHUH CT. 1. cko6 O. [Tammn y Kuiscekiit [TomiTexwimi (Ha
KiTbKa IHIB OyB 3aTpUMaHUi MPABOOXOPOHIIMHU 32 PO3MOBCIOMKCHHS
ariTamiiHuX MaTepianiB pyxy) i TEPHOIIOJISHUH CT. 1. ckoO A. Bamsuu-
e y KueBo-MoruastHCbKil akagemii’!.

[TmacTyHu TakoX BiAIrpajid MPOBITHY POJIb Y MPOBEACHHI HaBYaJIb-
Horo Tabopy «Yucroi Ykpainny». Komengantom Tabopy OyB CT. TI. CKOO
T. I'puByn, a OyHay>kHEM — CT. Tu. M. biryc. 3ansrta B Tabopi Benu Ta-
KOXK TIepeBaXXHO TUTacTyHH. Binrak meit Tabip, sk i Tabip «Ilopm», mpo-
XOJIMB 32 ITACTOBUMH MTPUTIHCAME,

e no moxiti ITomapanueBoi PeBosromii 1j1st BCIX 3rajaHUX MOJIO-
JMIKHUX KaMITaHid 3HAKOBOIO CTA€ y4acTh Y MyKadiBChKHX IMOJIAX Ta B
noBubopax y Bepxony Pany Ykpainu B Oneci i Ha [TonraBmusi. 30-
KpeMa y MoJTaBChbKHUX JOBHOOpaX KOHCOIIZIOBAHY y4acTh B ariTaii Opa-
T BCl TpH TpomansHChki pyxu — «Kosra Ilopay», «HopHa Ilopa» Ta
«Yucra Yrpainan®.

Pe3onancHoro xapakrtepy HaOWMpae TakoX CEpPIHEBUH TOXiJ CyM-
CHKUX CTYJEHTIB 10 KueBa 3 METOI0 3aXUCTUTH CBOT TPOMA/ISTHCHKI Ipa-
Ba. bpyTanbHe BTpy4YaHHs MUTIIIT IPU3BEIIO 10 apeIITiB KIIBKOX JAECsT-
KIiB YYaCHHUKIB MOXO/yY, a Cepell HUX 1 5 TepPHOMIbCHKHUX Ta JIbBIBCHKUX
IUTaCTyHiB>,

Jo Bepecus—xoBTHS 2004 p. MIacTyHH CUCTEMAaTHYHO OPraHi3oBY-
0Th 1 37[IICHIOIOTH TIPOTIaraHANCTCHKO-PO3BIHUYBAIbHI aKIlii TPOTH Ky4-
MIBCBKOTO PEKUMY Ta 3aMaIOTHCS MOOLTI3aIli HHIME KaMTIaHISIMH Cepe]T
MoJozi B Mexkax «Yunctoi Ykpainm», «llopm» Ta « CTyneHTChKOI XBHIII.
Ilepmmoro Manidecrariero ctaB 10-THCAYHNI BCEyKpaTHCBKUN CTY/IEHT-
ChKUU MITHUHT, opraHizoBaHuii «CTyIeHTCHKOIO XBHJICIO» 17 >KOBTHA
2004 p. na Konrpakrosiit miomni y Kuesi. HaluucneHHimnow 3axiaHo-
YKPaTHCHKOIO KOJIOHOO TOMI KepyBaB miacTyH I. ['y3b, a cXigHOyKpaiH-
ChKOIO — miactoBuid mpustens O. Menynuns. [lo peudi, came Toi Briep-

20 Apnan-Mopo3 B. Ie — pesomtonisi. C. 2; I'puByn T. «Yncra Ykpaina»:
noydatok ictopii. C. 29; FO3uu 0. Marepianu... Apk. 11-12.

21 }O3uy 1O. Marepianu... Apk. 2.

22 Tam camo. Apk. 11-12.

23 Tnoruiu-ITnornikoB M. Tlopa 4opHa, ITopa »xoBra, Yucra VkpaiHa...
Apk. 3.

24 Apmag-Mopo3 B. Ie — pesomonis. C. 12; I'pusyn T. «Hucra Ykpainax:
nmovarok icropii. C. 29-32.



1re 3’IBUJIOCH OJIHE 3 HalmomyisipHimux racen [lomapanueBoi peBosto-
mii «Pa3zoM Hac 6arato — Hac He rmomonarTu!»?.

3a TWXKIeHb 10 mepmoro Typy roiocysanus (31 xoBtas 2004 p.)
Kpi3b 3aCJIOHU MUTIIIT Ha aBTONIIAXAxX Ta Bok3anax y KuiB mpocodysa-
JIUCh COTHI aKTHBICTIB YCiX MOJOADKHUX T'POMAISTHCHKUX KaMIaHii —
«Yucroi Ykpainm», «CtynenTchkoi xBuii», «Ilopm». XapakrepHo, 110,
Hapi3HO BUKOHYIOUHM 3aBaaHHsA y Kuesi, mmactynn 3 «Hucroi Yipainm»
ta «Ilopm» TOMOBMIIHCH PO CIIUIEHY PaliOXBUIIIO, OOMIiH iH(OpMAITIE0
Ta CIIBIIpaIo. 30KpeMa Tak BOHH st Oitst cTiH LlenTpansHoi BHOOp-
goi xomicii (IBK), mo maragyBama Tomi cepenHbOBIUHY (hOPTEIIO, HE
TTOTTYCKAIOUX CKYTTUEHHS JIFOeH Ta MOXIIMBUX TPOBOKAIIIN Cepell HUX.
Toni «Yucra Ykpainay» Maja TakoK JBa CICMiaibHI 3aBIaHHS — ILI0/I0-
OoBa 30BHIIIHS 0XOpPOHA Ipec-IieHTpy mTady B. FOmenka Ha lmutiHchKii
TUTOIN Ta BiJICTEXKEHHS PO3BUTKY ITOJi}f Ha MACOBIN HIYHIN CTYICHTCHKIN
JTIUCKOTETII, JI€ JJISl CTIOFOBAHHS MOJIOJIi OS3KOIITOBHO PO3/IaBaIH CITUPTHI
Harrol. 3 00oMa 3aBIaHHSIMHU «YHCTOYKPAiHIl», MEPEeBaKHO IUIACTYHH,
BITOPAJIUCH B3ipIIEBO*,

3arajom mepia «peBonromiiftHa» Hiv i3 31 jkoBTHA Ha | nmcTomanga
2004 p. munya criokiitHo. [leprmoro aus micins nepiroro Typy a0 Kuesa
MpHixXayo 1ie Oibllle aKTUBICTIB TPOMAISHCHKHX MOJOIKHAX KamIia-
Hill. A Bxe 2 mucronana 2004 p. Ha KoHTpakToBI# IoI1i Oyi0 opraHi-
30BaHO 1€ OAMH CTYIAEHTCHKHUI MITHHT, IKHI KOJIOHOIO MEPEHIIoB depe3
€pomneiicbky mronry 10 BepxoBnoi Pamu. Ilepmioo o3Hakoro ycmixy
MaiOyTHBOT peBosrorii OyB TOW (hakT, IO OUIBIIICTh YYACHHUKIB IHOTO
5-THCSYHOTO MITHHTY OYyJIM KHiBCBKUMH CTYACHTaMH, HE OXOIJICHUMHU
JIO TOTO Yyacy *KOJHUM MacOBUM MOJIOADKHUM pyxoM. L{ro MaHidecTarito
o4onuB i BiB cT. 1. . I'y35, a Bix iMeHi ctynenTiB KneBo-MorumsHcpko1
akaJieMii BUCTYIaB CT. T ckoO A. Bampunimun®’.

[Ticns mporonomrenns 22 muctomnana 2004 p. momnepeaHix pe3yinbra-
TiB BubopiB Ilpesnnenra Ykpainu, siki CBiZUMIN IIPO MacoBi (aibcu-
¢ikarii HApOTHOTO BOJICBUSABICHHS, COTHI THUCSY TPOMAISH MPUOYIH
JIO CTOJIMIII JUISI YY4acTi B aKI[isAX TPOMasTHCHKOT Hemokopu. [licis 3a-
BEpIIICHHS 3aBJaHb 3 opraHizaiii criocrepeskenns Ha Cxoni Ta [liBmHi
VYkpainu aktuBictH «Yucroi VYipaiam», «CryaeHTcbkoi XBHIi» Ta
«ITopm» (a B IXHBOMY CKJIAJi 1 TNTACTYHH) TaKOXK OPraHi30BaHO BHPY-
iy 1o Kuesa?.

AxtuBictu «XKoBtoi [lopu», BIAMOBIIHO HABYCHI IUIACTyHAMHU B
€BnaropiiicbkoMy Tabopi, MEPIINMHU TOCTABUIN HAMETH Ha XpelaTh-

2 Apmag-Mopos B. Ile — pesomromia. C. 12; HO3nu FO. Marepiamm...
Apk. 14.

26 }O3uy 0. Marepianu... Apk. 14-15.

27 Tam camo. Apk. 15.

28 Yemepuncbkuii A. Marepiamu no ictopii [Tmacry. Apk. 5.
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Ky. I'Bapaito «Ilopu» ovonuB ct. wi. npux. M. [I10THIKOB. AKTHBICTH
«CTyneHTChKOi XBHITI» 3aKIMKAIH CTYICHTIB 10 CTPAMKy W BUXOIY Ha
Maiinan. «Uncra YkpaiHa» mikeTyBaja HaJ3BHUYaiiHy cecito Bepxos-
HOl Pann®.

O4eBHIHO, 1110 PEBOMIOLIHHI CYCITIIbHI 3pYIICHHS 32 BU3HAUYEHHAM
BUMAraioTh MPUCYTHOCTI PaIHKaIbHOTO OpPraHi3aliifHOro KOMIOHCH-
ta. HuM B VYkpaiHi BUCTYManu TakKi HAIlIOHATICTHYHI CTPYKTYPH, SK
VYkpaincbka HalioHaJbHa acamoOies — YkpaiHCchbka HapoIHa caM0000-
porna (YHA-YHCO), I'/pomajichka CIIOPTHBHO-TIATPiOTHYHA OpraHi3a-
uis (I'CIIO) «Tpu3yo» im. C. bangepu, Comian-HarioHaabHa HapTis
VYkpaiam (CHILY), axa moWHO HamepeaomHi PEeBOMIOMIMHUX TOMii
TpaHcopmyBanack y Beceykpaincske 00’ ennanus (BO) «CBobona», Ta
JlesiKi iHI1. BoHM B)ke Malii 3HaYHUN TTapaMuTiTapHUH JTOCBIJ i aKTHB-
HO monyumiucs no [lomapandeBoi pesomronii. [1Itaé B. FOmenka Bu-
KOPUCTOBYBAaB iX JUIs OpraHi3aiii HAMETOBOTO MiCTeuKa, 3aXOIUICHHS
KITIOYOBUX MPUMIIeHb y M. KueBi, OJI0KyBaHHS IEHTPaJbHUX OpraHiB
JeprkaBHOI By Tomio. B Toii e "ac i3 6aratb0oX MpUYHH, a 0COOINBO
CBITOIISTHOTO XapakTepy, BiH YHUKaB MyOsiyHOI acomiamii 3 HUMHU.
HaromicTh A HBOTO BUTITHUMH ¥ 17C€ONOTIYHO NPUUHITHUME Oyl
aHaji30BaHi HAMHM MOJIOAKHI TPOMAaIIHCHKI KaMIanii. A TOMy BiH aK-
TUBHO MIATPUMYBaB 3 HMMH KOHTAaKTH N HamaraBcs KOOpJHHYBAaTH
TXHIO JISTbHICTE.

[TizpaxyHKH OKa3yroTh, 10 B KueBi Ha Tol yac mepeOyBasio Oinbie
400 crapmmx IUTaCTyHIB Ta TUIACTyHIB-CEHBIHOPIB Ykpainn. HaiiGinbmre
ix nmismo B Mexax «Yucroi Ykpainmy, i caMme BOHM CTBOPHIIM KIiCTAK ii
OTIepaTUBHOTO KOMaHAyBaHHs. B #oro migmopsiakyBaHHI mepeOyBajio
npuo3Ho 800 TUCIUIUTIHOBAHKUX 1 TOTOBUX 10 BUKOHAHHS OYIb-SKOTO
3aBJJaHHS MOJIOJIUX JIFOJIel. AKTHB Ii€l TPOMaJICHKOT CTPYKTYpH OyB Op-
raHi30BaHUU 32 BIICHKOBOIO CXEMOIO, TTOIUISIBCSI HA KYPEHi, COTHI, YOTH
1 poi (BiAMOBITHO KOHCTIIPATHBHI HA3BH — «(PAKYIBTETH», KKyPCH», KTPY-
). Kypinaumu 6ymu cr. . [1. IlkyTsxk, ct. ot A. JXKynHuk Ta cT. .
€. SIHKeBUY, a OXOPOHHOIO COTHEIO0 KOMaH/1yBasB CT. IJ1. cko0 b. Kyxapyk.
HalinoTyxHimuM cTpailkoBUM CTyA€HTCHKUM KoMiTeTtoM KueBo-Moru-
JITHCBKOI aKajiemil, SKUM omikyBayack «Hucra Ykpaina», Takox 10 CyTi
KepyBaB CT. IUI. ckoO A. Banpunimun. OniepaTuBHUM KepiBHUKOM «Ywu-
ctoi Ykpainu» B Kueni OyB cT. tor. HO. FO3u4, a mTad, 10 ckiamy sKoro
BXOmWH CT. TWI. cko0 b. Slmyn (dpimancoBo-rocmomapchkuii BiImim),
ct. 1. M. Biryc (kagpoBuii Bigain), cT. wr. C. KOpuummH i CT. TL. mpux.
B. Mopo3 (indopmaniiinuii Bigain, razera «3a 4ucty Ykpainy!»), odo-
nroBas 1. ceH. I1. Binoyc™®.

29 }O3uu 0. Marepianu... Apk. 15.
30 Apnag-Mopo3 B. Ile — pesosrorist. C. 12—13; FO3uua 0. Marepiainu. ..
Apk. 15-16.



Cepen axiiii «ducroi Ykpainu» B KueBi citif 3ragatu opraHizariio
CTYIEHTCHKUX CTPaiKiB, OJOKYBaHHS 3aJIi3HUYHOTO BOK3aIly, KyJIH MpH-
BO3HJIM JIJISl TIPOBEJICHHS aJIFTePHATHBHUX NPOPESKUMHHX aKIii Iaxra-
piB i3 [loHenpka, 3axoruieHHss MiHicTepcTBa OCBITH (ITiJ Yac SIKOTO Mi-
HICTpP BHJIaB 3BEPHEHHS 3 OOIISIHKOIO, 1110 He Oyyie pernpeciii MpoTH CTy-
JIeHTiB), OJI0KyBaHHs MiHicTepcTBa BHYTpIIIHIX cripas?’.

3 omraay Ha (DAaKTH ydacTi B CTONMYHMX aKIisIX HEMOKOPH HJICHIB
Vnany IlnactyniB-lOnakis (YIIIO), IIpoBogom Ilmacty Ykpainu Oyio
Buzano Haka3 4. 90 «[Ipo peakuito Ha aKTH HEMOKOPW», SIKMM JI0 BCIX
TOJIIB CTAHUYHMX 1 OKPY>KHUX CTapIIMH OyJo JT0BEJEHO 3a00pOHY Opra-
Hi30BYyBaTH BHI3/l Ta y4acTh B aKIifgX HEITOKOPH HETOBHOJITHIX BHUXO-
BaHILIB.

3 rpymus 2004 p. BepxoBuuii Cyn YkpaiHu yXBajuB pillleHHs, Bifl-
TMIOB1THO J10 SIKOTO 26 TpyAHS HOBUHHO BiI0yTHCH TOBTOPHE MPOBEICHHS
nIpyroro Typy Bu6opis IIpesunenra. B nepios BiTHOCHOTO MOMITHYHOTO
sarums 9 rpymas 2004 p. y Kuesi BinOynmocs 3aciganns KIIP. Po3ris-
naroun nutanHsa «CycrmibHO-TIONITHYHA CHUTYyallis B Ykpaiui i1 ITmacr-
HCOVY», KIIP 3piiichnna nonepenHiil anani3 yyacti mactyHiB y Iloma-
paHYeBiii PEBOIIOIIT Ta yXBaJIMIA PIIIICHHS PO TE, M0 CXBAITIOE YIACTh
nificanx (nopocnux) wieHiB [Tmacty y Bubopax [Ipesunenra i B MacoBuX
aKIisIX TPOMaJSHCHKOTO MPOTECTY Ta 3aKJIHMKajla YJIEHCTBO OpraHizawii
JI0 aKTUBHOI y4acTi B IEPErojoCcyBaHHi IPyroro Typy>.

Pesynsrarn, nporonomeni LIBK 10 ciuns 2005 p., 3acBigumnm, oo
51,99 % romocis BuGopmiB 3100yB B. FOmenko. be3 yBarn Ha nepcona-
7ii, 11e OyJIo Ti€l0 JOBrOOYiKyBaHOIO IIEPEMOTO0 HaJl aBTOPUTAPHUM pe-
JKUMOM, IKOi YKpaiHChKe CyCITIIbCTBO BXKE MPArHyJIo JOBIi poku. B Hilt
€ i Baroma gactka [ Limacty stk opranizartii, o BIXoBaja COTHI IPOBITHUX
aktuBicTiB [TomapanueBoi PeBormrorii.

JI1st miaOuTTS MiACYMKIB XapaKTePHHUM € Te, SIK TPOaHa i30BaHi 1mo-
i1 OIIIHIOIOTH CaMi TUIACTYHH, 1110 MepeOyBajy B iX eMileHTpI.

«Slxmo mu mocminkyemocs 3 nmposinaukamu “[lopu”, “Uucroi Yipa-
THU”, TO MPUEMHO 3TUBYEMOCS, OO TIIACTOBA CHCTEMA, SIKA BUXOBAJIA IIUX
Jronel, BUKoHata Micito. Li romu Termep MOKyTh 00’ € THYBaTH HaBKOJIO
cebe iHmmx. [17acTOBI MPUHIMITK TOCTYTIOBO NEPEHOCATHCA Ha IPOMAJI-
CBHKi OpraHi3arii Ta pyXu, i JJIOIeH 11e 3MIIHIoe», — roBoputh O. Aprar i3
KipoBorpana. «SIkio noguBuTHCS Ha Pi3SHOMaHITHI OpraHi3aiii, SKi 3a-
pa3 6epyTh y4acTh y Mpolecax, TO N00aYMMO, 110 HAHOIIBIIT TUCITUILITI-
HOBaHUMH, BIIOPSJKOBAHHMH, CMUINBUMH € TPYIH, OUOJIIOBaHI IIacTy-

31 103my 0. Marepiann... Apk. 16.

32 Yemepuncbkuit A. Marepianu no icropii [Tnacty. Apk. 5—-6; Haka3z Ne 90
Biz 25 nuctomana 2004 p. [Ipo peakiito Ha aKIit0 HEOKOPU. [1nacmoeuil uiisix.
2004.4. 4. C. 28.

33 Yemepuncbkuii A. Marepiamu no ictopii [Tmacry. Apk. 9.

YKpQiHCbKMI NAACT TA MOMNOAIKHI TPOMAASHCHKI PyXM

y Momaparuesin pesoniouii 2004 p.

Onekcargp Cuy
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Hamu. Tomy Tpamunii [1lyxeBuua Ta iHIIUX MPOBIIHUKIB € HE3aMECPEUHI,
IInact 3amxau B aBaHrapmi», — cTBepmkye €. SukeBud i3 [lonTasu.
«B pi3HHX MOIOMINHUX MONMITHIHUX opraHizamisx 70—-80 % mpoBomy
CKJIaJIaf0Th KOJIMIIHI Yd TemepimiHi racTyHu. [11acT BHKOHYE CBOIO
POJIb BUXOBaHHS TOOPUX MPOBITHKKIB, 1 HA IIMX BUOOPAX II€ IIIe Pa3 Ii-
TBEP/PKEHO», — po3MipkoBye M. My3aina 3i JIsBoBa*.

Becr nepensubopunii nporec 2004 p. ta [lomapandeBa peBOIOIis
nokasanw, mo [lmact BuxoBye 0OpUX rpoMaisiH i MPOBITHHUKIB YKpaiH-
CBKOTO CYCHIBCTBA, SIKI B KPUTUYHY XBUJIMHY MOKYTh HE TUIBKH caMi
BUCJIOBUTH CIIPOTHB aBTOPUTAPHOMY PEKUMOBI, ajie i CTaTH OpraHi-
3aIifHO-KaIpOBUM SPOM BiIIOBITHUX MPOTECTHUX IHCTHUTYIIH TpoMa-
JITHCBKOTO CyCIibcTBA. [[UM BiH BHKOHYE CBOE MPH3HAYCHHS, a OTXKE,
MII[HO 1 OCTAaTOYHO 3aiiMa€e CBOE MiCIle B YKPaiHCHKOMY I'POMaJICEKOMY
JKUTTI.

3% Binryxu miactyHiB. [lnacmosuii winsax. 2004. Y. 4. C. 45-46.



MPABHMYI CTYOIT

borgan A. ®@yresi

BEPXOBEHCTBO MPABA B YKPAIHI:
KPOK YMNEPEQ YY1 HA3A?

VY Toit 9ac gk Mu po3MipkoByeMo Tipo moxii 2003 poky i cymHiBae-
MOCSI TIIOI0 MOXKJIMBUX BapiaHTiB po3BUTKY momiit 2004 poky, Ykpaina
OTIMHMJIACS] HAa PO3JOPIEOKI MK IHTETpAIiE0 Ta MPUHHATTAM JIO €BPO-
MEHChKOI i MI>KHAPOIHOI CIIIBHOTH, 3 OHOTO OOKY, Ta MEePETBOPCHHIM
Ha JIepKaBy, 1110 BUOIPKOBO 3aCTOCOBY€ IPUHIIUITN BEPXOBEHCTBA MPaBa,
HEXTYIOYM HUMH Ha KOPUCTh THX, XTO TepeOyBae NmpHu BIIafdil, 3 iHIIIOTO
6oky. Crioci0, oOpanuii YKpaiHO ISl BUPIIMICHHS KPUTUYHHUX TPABO-
BHX 1 TIOJNITHYHUX MUTaHb, MaTUME BHpIIIAIbHE 3HAYCHHS JUIsl ii CXO-
JUKCHHS 91 BiAXWICHHS Bij Ti€l mMO3UIii, IKy BOHA HUHI 3aiiMae. YKpaiHa
Ma€ JOKIIACTH BEJINKHUX 3yCHITb, a0 YCBIIOMHTH ITi HACTIIKH, aJKE B PiK
MPE3UACHTCHKUX BHOOPIB OyIb-sKi 3MiHU HE 3MOXYTh MPOUTH HETIOMi-
YEHUMH, a KOXKEH TIPABOBUH 1 IOMITHYHUH X1 IePEIIsIaTUMEThCS HaJl-
3BHYaiHO yBaKHO. LI mpobiema HalO1IbII 04eBUIHO TPOTTISIAETHCS B
Tili yBa3i, Ky MPUBEPHYIHX 10 cebe HemoaBHi pirmenHs KoncTuryiii-
Horo Cyny YkpaiHu, mojii, o HeloaaBHo BixOymucs y BepxosHiii Pami
(ITapmamenTi) YkpaiHu, a TaKOXK CYHNEPEUHOCTI HABKOJIO CYIOBOTO PO3-
DIy BUOOPYHX CIIOPIB, IO 3/1aTHI HA HEBU3HAUYEHWH TEPMiH BILTyTaTH
MIPE3HUIeHTCHKI BUOOPH Y CYAOBI IPOLIECH 1 MiTipBaTH X JIETITUMHICTb.

I3 yxBanennsm Koncrurymii 28 uepus 1996 poky Ykpaina 3pooOwia
3HAUHHWI KPOK HA HUISXY NPUETHAHHS JIO CHUIBHOTH JIEMOKPATHUHUX
JIepKaB, HAUBUIIUMH I[IHHOCTSAMH ISl SIKUX € BEPXOBEHCTBO ITpaBa i
BUTbHA PUHKOBA EKOHOMiKa. YXBayieHHs1 KOHCTUTYIIIT TTO3HAYIIIO COO0I0
3aKiHYEHHS MEPIIOro Mepioay y Mpoleci KOHCTUTYLIHHOTO PO3BUTKY
YkpaiHnu, a TakoK IMOYaTOK HOBOTO IEPIOfy, Mif Yac SKOTO HEOOXiTHO
OyJ10 yXBaJIUTH «IMIUIEMEHTYBaJIbHE» 3aKOHOJABCTBO, CIIPSIMOBAaHE Ha
3aKpIIICHHS IpaB, rapaHToBaHux KoHcTHTymiero. IMIuieMeHTyBaIbHE
3aKOHOMABCTBO, IO 3aKPIIUIIOE BiAMOBIMHI MpaBa, BU3HAYATHME, KPIM
TOTO, AKICTh 1 XapakTep 11i€i KOHCTHUTYIIIT HE JHIIIe K BEpXOBHOTO 3aKO-
Hy YKpaiHu, ajie 1 SIK JOKyMEHTAJIbHOrO T'apaHTa OCHOBHHX MpaB JUis
BCIX yKpaiHIIiB.

BaxnuBicTh JOTpUMaHHS Ta BUKOHAHHS CYJHOBUX PIIIeHb IS 3a-
Oe3neueHHs aieBocti KoHcTuTyii Ta iMIIJIEMEHTYBaJBHOTO 3aKOHO-
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JIAaBCTBA HEMOJKJIMBO TEPEOLiHNTH. be3 BUKOHAHHS CyIOBHX pIllIeHb
KoHcTuTyIis Ta iMIDIEMEHTYBaJlbHE 3aKOHOJIABCTBO CTaHYTh IPOCTO
«TaepOBUMH TUTPaMI». BUKOHAHHS CYTOBUX PillleHb TiICHO OB’ I3aHE
31 CTBOPCHHSIM HAJiHHOI, IIAHOBAHOI Ta HE3aJIEKHOI CYHOBOI TLTKH
BIaau. Maibke BCi IepkaBu 3a0€3MeUyl0Th BUKOHAHHS PIIICHh CBOIX
cyniB. Y Cnonyuenux llltarax cymoBa cucTema MOKIAJAETHCS HA BH-
KOHABUY TUIKY BIaAW Uil 3a0€3T1eueHHs BUKOHAHHS CYJOBUX PIllICHb.
IIpote ansa Takoi kpainu, sk YKpaiHa, ¢ pUHKOBA €KOHOMiKa mepedy-
Ba€ Ha eTarli CTaHOBJICHHS, HAHCWIBHIIINM apryMEHTOM Ha KOPHCTh
3a0e3re4eHHs] BUKOHAHHS CY/JIOBUX PIlIEHb € caMe €KOHOMIYHHI apry-
MeHT. Binkimanaroun BOIK MOpaibHI HACIIKH, TTOB’13aH1 3 HCBUKOHAH-
HSM CYIOBUX PiIlICHb, HAIIOHAJBHI Ta 1HO3EMHI 1HBECTOPH, IILIKOM
MPaBOMIPHO, BaraTUMYTHCS Y CBOIX PIIEHHSX IIIOJ0 y4acTi y (piHaHCO-
BUX ONepalisfx y KpaiHi, He3JJaTHIl 3aXMCTUTH IIpaBa iHBECTOPIB aJleK-
BaTHO. Taki BaraHHS MOXYTh MPHU3BECTH J0 PYyHHIBHUX HACITiAKiB.
OTtox, YKpaiHi MpocTO HEOOXiHO TapaHTyBaTH Haje)KHE BUKOHAHHS
CYIOBHX DIIlIEHb 1 HAJATH CyJaM MOKJIMBICTh 3a0€3MeuyBaTH HACKHY
CTa0IIBHICTh Y KOMEPIIHHUX OMepallisix, THM CaMUM CTBOPIOIOYH IS
HaIliOHAJTBHUX Ta IHO3EMHHUX IHBECTOPIB rapaHTii BUKOHAHHS CYJOBUX
pilIeHs.

[To3uTHBHI HACTIIKH HAJICKHOTO 3a0€3TCUCHHSI BHKOHAHHS CYIOBHX
pimeHs mo30aBIIIOTHCS Oy/Ib-SKOTO MPAKTHYHOTO 3MICTY, SKIIO CaMi Cy-
JIOB1 PIIICHHS HE € MPOAYKTOM 00’ €KTHBHOI Ta OE3CTOPOHHBOI CYTOBOL
cucteMu. MeToro Oynb-sSKOi CyI0BOT CHCTEMH, SIK y POMaHO-TepPMaHChKil
(KOHTHHEHTaIBHII) CHCTEMI MpaBa, TaK 1 B aHITIO-CAKCOHCHKIM cHUCTEeMi
3arajbpbHOrO Mpasa € 3a0e3MeueHHs CTablIbHOCTI Yepe3 MOoCiI0BHE 3a-
CTOCYBaHHsI MPaBOBUX HOPM 1 torpuManHs Koncrurymii. [Tpumxiuse i
CyIepewINBe 3aCTOCYBaHHS CY/IOBHX PIllIeHb Ma€ AaJIeKOCSKHI HEeTaTHB-
Hi Hacmiaku. lle mopomkye HEBIEBHEHICTD 1 3aIUTyTaHICTh HE JIHIIE Y
MIPaBOBUX KOJIAX, ajie i cepel TPOMaIsTH YKpaiHu, a TAKOXK Y MIXKHAPOJI-
Hill criipHOTI. Lle pyiiHye aypy 10OBipH, sSika OropTae He3aJIeXKHY CyT0BY
BJIAy, 1 BUKIIUKAE CKEMITHYHE CTABJICHHS JI0 KOXXHOTO CYAOBOTO PiIllCH-
Hs1. KoxeH, XTo Ma€ sSikech BIIHOIIEHHS 10 YKpaiHu, a00 po3IIsiaac MOXK-
JIUBICTh BITHOCHH 3 YKpaiHO, T030aBIISIETbCSI BIIEBHEHOCTI, MO TPH-
TaMaHHa PIBHOMIPHOMY 3aCTOCYBaHHIO IIPABOCY/II BIAMOBITHO 10 KOH-
CTUTYLIHHUX TapaHTii Ta OOMEIKEHb.

Ha »aib, cX0Ki XBHJIIOBaHHS HE € O€3ITiICTAaBHUMH; 1 B IEHTPI CY-
nepedkn croitk came Koncruryniitnuit Cyn Yipainu. [loBHOBaxxeHHS
Koncrurymiitnoro Cyxny BuminBaroTh i3 posairy X1 Korcrurytii Yikpa-
iHH, sKa viTko Bu3Ha4ae Koncturymiitanii Cyn «€TUHAM OpraHOM KOH-
cTuTyIiitHol fopucaukitii B Yipainin'. Jlo moBHoBaxkenb Cyy Hae-

! Koncrurynis Ykpainn, crarta 147.



KUTh HamaHHs «o¢imiiH[oro] TaymaueHnHs Koncturymii Ykpainu ta
3aKkoHIB Ykpaium»’. CyJ YIIOBHOBa)KCHHM TAKOK 3aCIyXOBYBaTh il BH-
pillyBaTé THTaHHS, IIO CTOCYIOTHCS BIAIMOBIJIHOCTI 3aKOHIB, yKa3iB
[IpesunenTa Ta inmux npaBoBux akTiB Koncrurynii. Pimenus Cyny €
OCTAaTOYHMMHU; IXHS aBTOPUTETHICTH 3akpituieHa y crarti 150 Koncrn-
Tymii: «3 MUTaHb, IepeadaYeHnX Micto cTaTTero, [ Cya] yXBaltoe pimeH-
H#, SIKi € 000B’I3KOBUMH /IO BUKOHAHHS Ha TEpUTOPii YKpaiHu, ocTaTod-
HUMH 1 He MOXYTh OyTH ocKapikeHi». Kpim TOro, 3riIHO 3 MOI0KEHHS-
mu posainy XIII, crarri 159 Koncturynii Cyny HajaeKHUTh BaXKITHBa
poib y Tporieci BHeCeHHs 3MiH 10 KoHcTuTyii: «[3]akoHOMIPOEKT mpo
BHeceHHs 3MiH 10 KoHctutymii Ykpainm posmisgaerscs BepxoBHOIO
Pamoro Ykpainu 3a HasiBHOCTI BUCHOBKY Konctutymiitnoro Cymy Yipa-
{HM TIO/TO BIATIOBIMHOCTI 3aKOHOTPOEKTY BUMOTaM cTareit 157 i 158 miei
Koucturymiin?.

3 MoMeHTy novartky aisiabHocTi Cyny 1 ciunst 1997 poky Horo cya-
i 3aiiMaid CTAaHOBHIIIE, MOXKJIMBE JIMIIIE OJMH pa3 3a BCIO ICTOPIO po3-
BHUTKY IEBHOI Hallii. BOHN HajiIeH] YHIKAIBHOIO MOXKIIUBICTIO (hopMy-
BaTH PO3BHUTOK MPaBa i MpaBOBOi CHCTEMH, OAIOHO 10 Toro, K [0noBa
Bepxosnoro Cyny CIIA Jl>xon Mapiamin BU3HAUYKMB HIJISX PO3BUTKY
npaBoBoi cuctemu Crnonydenux lllrariB y pimenni Mapoepi npomu
Meodicona, HanucaHoMy JBICTI POKiB TOMY>. Y mepii pOKU CBOIO ic-
HyBaHHA Koncrutyniitauit Cyq i3 TiIHICTIO BUKOHYBaB TOKJIaAeHI Ha
HBOTO BEJIMKI i CKJIaJHi 3aB/laHHs. 30KpeMa y CIIpaBi 3a T030BOM Melll-
kaHiiB micta JXosri Boau®, Cya naB TiaymadeHHs TphOM cTaTTsIM KoH-
CTUTYIII, sIKi B CYKYIMHOCTI IMiATBEPKYIOTh IIPABO yCiX IPOMaIsSH Ha
3BEpHEHHS 10 CYIIB JJIsl 3aXUCTY CBOIiX HpaB. Y CIpaBi 3a MO30BOM
naHa Ycrumenka Cyy ycTaHOBUB, m[o: 1) KokHa ocoba Mae mpaBo Ha
oTpuMaHHA iH(popMarii mpo cede, He3aIeKHO BiJl TOTO, UM Taka iH(op-
Marlist nepedyBae y BOJIOJIIHHI 3araibHO/IEPKaBHUX Ta MICIIEBHX Opra-
HIB Biajay; 2) Aeski mosoxkeHHs 3akoHy Ykpaian «IIpo iHpopmamiro»
CJIiJT PO3YMITH SIK TaKi, 110 3a00pOHAIOTE 30MpaHHs, yTpUMaHHs Ta/abo
normupenHs Oyap-s1koi iHdopmarii mpo ocoby 6e3 ii 3roan’. Haperri,
1998 poky mix yac po3misay CIpaBH MO0 KOHCTHTYI[IHHOCTI 3aKOHY
VYkpainu «[Ipo Bubopu Hapomuux aemnyrtatiB Ykpainm» Cya BiIMOBHB-
Csl PO3TIISAJATH TTOJIOKEHHS 3a3HAYE€HOT0 3aKOHY, SKMM YCTaHOBIIOBaB-

2 Koucruryuis Ykpainu, crarrs 147.

3 Tam camo, crarTs 150.

4 Tawm camo, crarrs 159.

> Jlus. pimmeHHs y cynosiii cipasi Marbury v. Madison, 5 U.S. (1 Cranch)
137,2 L. Ed. 60 (1803), y sikomy Oya0 c(OpMyIb0BaHO JOKTPUHY CYIOBOTO IIe-
persiy.

¢ Jlus.: Bicauk Koncrutyniitnoro Cyny Ykpainu. 1998. Ne 1. C. 34.

7 Jlus.: Bicank Korcrurymiitnoro Cyny Ykpainu. 1997. Ne 2. C. 31.

BepxoseHcTeo npasa B YkpaiHi: Kpok ynepeq um Ho3a42

bornan A. Dyreri
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Cs1 YOTHPHUBIICOTKOBHH Oap’ep HA MPEACTABHUIITBO MOJITUYHUX HapTii
y IlapmamenTi, OCKIIbKH TAaKHil PO3IIISAI BUMAraB OM BUPIMICHHS «II0-
JITHYHOTO MUTAHH)®.

[Ipore HaiibinpIIe 3HAYEHHS U1 PO3MISLAY HUHIIIHBOI MpoOIeMu
Mae pimrenns Koncruryiiitnoro Cyay y cripaBi 070 CyMICHHIITBAa MaH-
Jara HapoIHOTo JeryTara YKpaiHH 3 IHILOK JEepiKaBHOIO IOCAIOI0.
1997 poky Cyn ycTaHOBUB, 110 HApOIHI JeTyTaTH, 00paHi miciis 8 ueps-
Ha 1995 poky, HE MOXYTh OJIHOYACHO 3aliMaTH JIPYyTy JIep>KaBHY Ioca-
ny’. Cyn nosicuus, mo Koncruryuiiiauii Jlorosip, y sikomy Briepiie 0yio
3aKpiICHO 3a00pPOHY MIOAO CYMICHUIITBA JCMYTAaTCHKOrO MaHAaTa, Ha-
OpaB unHHOCTI cTaHOM Ha 8 4epBH: 1995 poxky, i, 0TKe, Horo MOoN0KEeHHS
Oy 000B’S3KOBHMH TSI HAPOJHUX JEIyTaTiB, OOpaHMX ITiCis 3a3Ha-
yeHoi natu. Bognowac Cyxn 3poOMB BUHSTOK AJIsI HAPOAHHX JEIMyTAaTiB,
oOpanux mix 27 Oepe3ns 1994 poky i 8 uepBHs 1995 poky. Cyn nosic-
HUB, IO I1i HAPOIHI JACMyTaTH MAfOTh IPABO CyMIIIIaTH ABi AepKaBHI MM0-
Ca/iv, OCKIIBKH TaKe CyMiCHHUIITBO He Oyii0 3a00poHeHe Ha 4yac iX oOpaH-
Hs 10 BepxoBHoi Panu.

IIpote, nounnatoun 3 mucronana 2003 poxy, Koncturyuiitauii Cyn
[0YaB BIAXWIISTHACS BiJ JIETITUMHOCTI M JOTIYHOI IOCHIZOBHOCTI, SIKI
MpomIsiaIics B HOro paHHIX pimeHHsX. Koncrurymiinuii Cyn BHHIC
JBa HaA3BMYalHO PO3KPUTHUKOBAHHUX PILIEHHS CTOCOBHO BiANOBIAHOCTI
3aMpoNOHOBAaHUX 3MiH 10 KOHCTUTYIIHHOI nmpouexypu obpanus [Ipe3u-
JIeHTa 1 TepMiHy NMOBHOBa)keHb mepmioro IIpesnaenta, odpanoro micns
BHECEHHS TaKkuX 3MiH (peectparniitaniit Ne 4105 i Ne 4180), 1o monoxeHsb
crarert 157 i 158 Koncruryii.

OO6uBa 3aKOHONPOEKTH IPOMOHYIOTH 3aNPOBAJUTH IPOLEAYPY
oOpanns [Ipesnnenta [lapmamenTom 3amicTs npsMux BuoOopis IIpesn-
JICHTA TPOMAJITHAMH YKpaiHH, SIK Ie Mepea0adeHo y YMHHIN pegakiii
crarti 103. Y Toli camuii 4ac MPOEKTH BiAPI3HAIOTHCS Y IPOIOHOBAHUX
TepMiHax HAaOpaHHS HUMH YUHHOCTI Ta IMIUIEMEHTAIlil BHECEHHX
smia!?. 3akorompoekt Ne 4105 mpomoOHye MPOBEIECHHS YePTOBUX BCe-
HaponHux BuOopiB [Ipesnnenta Ykpainu 3rigHo 3 ynHHOIO KoHCTHTY-
mieto y sxoBTHI 2004 poky. [Ipesunment, oOpaHuil y Takui crocio, BH-
KOHYBaTHMeE [TIOBHOBa)KEHHSI 10 MOMEHTY oOpanHs HoBoro [Ipe3nnenra
«BepxoBHnoro Pagoro Ykpainu B MiCSIHHN CTPOK MiciIst HAOyTTS TOBHO-
BakeHb BepxoBHoro Panoro Vipaiuu, obpanoro y 2006 pori»n''. 3 iH-

8 Cxoke pimrenss yxsanus Bepxosruit Cyn CLUA y cnipasi Baker v. Carr,
369 U.S. 186 (1962).

9 Jlus.: Bicauk Koncrurymiitnoro Cymy Ykpainu. 1997. Ne 2. C. 5.

10 Xoya 3amporoHOBaHI 3aKOHOIIPOEKTH MependayaroTh YHECEHHs 3MiH
npuOIu3HO 10 TpuAusATH crareii KoHcTuTyIil, el KOMeHTap aHaizye mnepe-
Ba)XKHO 3MiHM 10 cTaTTi 103 i BIAMOBIAHI MPUKIHIIEBI Ta MEPEXiAHI TOJIOKEHHS.

11 3akoronpoext Ne 4105.



moro 0oky, 3akoHOIpoekT Ne 4180 mpomoHye 3ampoBaguTH OOpaHHS
[Ipesunenta BepxosHoto Pamoro Bxke i3 :x0BTHS 2004 poKy TepMiHOM
Ha TpH poku. TepMiH MOBHOBaXX€Hb YNHHOTO cKiany IlapmamenTy mpo-
MMOHYETHCS MPOJOBKUTH IIIe HA OAMH PiK ISl TOTO, 00 TPOBECTH HOBI
npesuseHTchki BuOopu y IlapmameHnTti «B MiCSYHHH CTPOK Ticis
HaOyTTs MOBHOBaXXeHb BepxoBHoro Pamoio VYkpainu, oOpanoio y
2007 poui»'?. Ilicns 1poro sk HoBooOpanwuii [TapiamMeHT, Tak i HOBOO-
Opanuii [Ipe3uieHT BUKOHYBAaTMMYTh CBOi IMOBHOBAXKCHHS MPOTATOM
MOBHOTO IT’ITUPIYHOTO TEPMIHY.

AHani3yrouu 3anpornoHoBaHi 3Minu, Koncrurymiiiauii Cyn ycraHo-
BHB, 1[0 BOHH BiAMOBiTar0Th BuMoram crtareid 157 i 158 Koncrurymii
Vkpainu. 3okpema, Ha nyMKy Cymy, «3MiHa nopsaky oopanss [Ipesu-
JIeHTa YKpaiHu, SK IPONOHY€EThCA Y 3aKOHOTIPOEKTI, HE TIPU3BOANTE... 710
CKAaCyBaHHsI 4¥ OOMEXCHHsI IpaB i CBOOO/ JIFOMMHHU 1 rpOMaisTHUHA 2.
Ilocunarounce Ha yacTuny Apyry crarti 5 Koncrutyii, Cyn nosicHuB,
110 HApOJ| 3IMCHIOE BIIaJy K yepe3 Oe3locepe/iHi, TaK 1 uepe3 ornoce-
penkoBaHi (peACcTaBHUIIBKI) GOPMHU AeMOKpATii.

XapakTepHO, 110 Y CBOEMY BHCHOBKY IIPO MOXUIMBICTH OOpaHHs
[Ipesunenta Ilapmamentom Cyn kepyBaBcs JIMIIE 3a3HAYEHUM BHILE
MOJIOKEHHSM cTaTTi 5 KoHCTUTYIII, 32 IKUM HapOl MOXKE 3/IIHCHIOBATH
«BIamy Oe3nmocepenHbo i Yyepe3 OpTraHu JepXKaBHOI BIAAW Ta OpraHU
MmicueBoro camoBpsimyBaHHs»'Y. CTBOproeThes BpakeHHs, HiOH Cyn
IIAIIOB BUCHOBKY, IIIO 3aIIPOMIOHOBAHI 3MiHH HE OOMEXYIOTh IIPaB Ha-
poay, ockinbku Konctutyis, sk i popmu 6e3mocepeHbo1 1eMOKparii,
nepeadavae TakoXkK iICHyBaHHS HENPSMUX (OPM 3IIMCHEHHS BIaJH Ha-
ponom. Hempwuitasatrs Cynom a0 yBaru oOMeXeHb, IO MICTATHCS B
crartsax 69, 103 i 104 Koncrurymii, i BiiCyTHICTh MOCHIIaHB HA I1i CTAT-
Ti B pimenHi Cyay Mpu3BesH 10 BUKPUBIEHOTO Pe3yibTaTy B 3a3Hade-
HIil CITpaBi.

Uwunna penakmist crarti 103 mepenbdadae, 3o0kpema, mo «IIpesunent
Ykpainu o6upaeThcst rpoMaisHaMH YKpaiHU Ha OCHOBI 3arajibHOTO, PiB-
HOTO 1 MPSIMOTO BUOOPUOTO MPaBa MUITXOM TAEMHOTO TOJIOCYBaHHSI CTPO-
KoM Ha I1’s1Th pokiB»'®. Crarts 104, sika He 3ragyerhbest B pitnenni Cyumy,
niepebadae ckiagaHHs HoBooOpaHuMm [IpesumeHToM mpucsTH, y sKid

12 3akononpoext Ne 4180.

13 BucnoBok Koncrutyuiitnoro Cyny y crpasi Ne 1-39/2003 Bix 5 nucro-
nazna 2003 poxky.

14 KoHcrutyiist Ykpaidu, 4yacTHHA 2 CTaTTi 5.

15 Tam camo, wactuna 1 crarti 103. HoBa pepakiiis nepenbadae HaCTYTHUIMA
tekcT: «IIpe3unent Ykpainu obupaetbes BepxoBHoro Pagoro Vipainu. IIpesu-
JCHT YKpaiHH BBaXXKA€THCSI OOPAHMM, SIKIIO 3@ HOro 0OpaHHS IUISIXOM TaEMHOTO
TOJIOCYBaHHS MPOTOJIOCYBAJI0 HE MEHII SK JIBI TPETHHH BiJ] KOHCTHTYIIIITHOTO
cknany Bepxosnoi Pagu Ykpainuy.
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CTBEPIKYETBCS, KPIM TOTO, 110 BiH «80jero Hapody obpanuii [Tpe3unen-
ToM YKpainu...»'®. Crin 3ayBaKuTH, 110 Ha 1[I0 KOHCTHTYILIHHY HOpMY
Takoxk nocunaerscs cynas B. €. Ckomopoxa. BonHouac crarrs 69 ne-
penbavae, MO «HapooHe BoNedussieHHs 3MIUCHIOETLCS Yepe3 gubopu,
pedeperayM Ta inui popmu besnocepednvoi demoxpamiin'’. OTxe, oue-
BUJIHO, 1[0 «BOJISI HAPOAY», a00 «HAPOJHE BOJICBUSIBICHHS», BU3HAYCHI
y crarti 69 Koncrutymii, a He y crarti 5. SIxkOu aBTopm Koncturymii
1996 poky Maym Hamip mepeadaunTH MOKIIHBICTE 0OpaHHs [Ipe3unenTa
OyIb-SIKUM CITOCOOOM 3ICHEHHS «BJIaJM HAPOIOM», BOHU MOIIIH O JiT-
KO 3a3HaunTH I1e B TeKCTi cTarti 104. L{poro He Oymo 3pobmeHo. Binmo-
BinHO, aBTOpH KoHCTHTYIIIT BBaXkau 3a fomiapHe oopanus [Ipesnnenra
caMe «BOJICIO HAPOIYy».

Kpim Toro, BcTanoBuBIIH, 1110 06panHs [Ipesunenra [lapaamenTom
€ KOHCTUTYIIHO MOXXiuBUM, Cy/1 1030aBUB TpOMasiH YKpaiHU IpaBa
Ha BUSBIICHHS BOJII HAPOAOM uepe3 «hopMu Oe3rmocepeHbOI JeMOKpa-
Tii». Ctartsa 69 nepenbdavae, Mo «HAPOIHE BOJICBUSBICHHS [ MOXE 311k~
cHIOBaTucs| depe3 BuOopu [Ta] pedeperaym...». OnHak He Oyab-sKi
«BUOOPW» 3/aTHI 3aIOBOJLHUTH BUMOTH CTaTTi 69. OXHUM i3 OCHOB-
HUX MPHUHIHUIIB TIIYMaYeHHS 3aKOHOJABYKMX IOJOXKEHb € T€, IO POJib
Cyy TOJISITa€ B HAJ[aHHI 3HAUCHHSI KOKHOMY cJI0BY Ta (hpasi'®. Octanus
¢dpasza y cTarTi 69 00MEKyE «BONIO HApOay» «hopMaMu Oe3mocepen-
HBOI 1eMoKpartii». IIpoTe He3aneKHO BiJ TOTO, UM BOHA 3A1HCHIOETHCS
yepe3 BuOOpH, pedepenaym abdo iHmi Gopmu O6e3mocepenHboi 1eMo-
Kparii, 3HaueHHs CTaTTi 69 € OTHO3HAYHIM: «BOJISI HAPOY» MOXKE 3/Tii-
CHIOBaTHCA JuIIe uepe3 «hopmu Oe3mocepenHboi aemokpartiin. O0-
panus [Ipesunenta BepxosHoro Panoro He € «popMmoro 6e3mocepeaHpoi
JIEMOKpaTii», TOX Iie 0e3 )KOJHUX CYMHIBIB CYIEpEedUTh MOJOKEHHIM
crarti 69.

Xoua Ha TEpIIUH OIS MOXKE 3aTHCS, 10 Oy/b-sSKe IMOPYIICHHS
crarti 69 Konctutynii MOKHa BUIIPAaBUTH IIJISIXOM YHECEHHS JOJATKO-
BHX 3MiH JIO I1i€1 CTaTTi, BUHUKAE iCTOTHA MpobiemMa. Ctarts 69 BXOIUTH
1o posainy 111 «Bubopu. Pedepenmym». Biamosigao no crarri 156 Kon-
CTHUTYILI1, OyIb-5IKi 3MIHH 70 1[bOT0 Po3/iny KOHCTUTYIIIT MatoTh 3aTBep-
JUKYBATHCS «BCEYKpaiHCHKUM pedepermymom»!®. To6To 3aranbHa mpo-
neaypa BHeceHHs 3MiH 10 Koncrurymii, mepenbadena crarreto 155, me
MIPOBOIUTHCS. 3 OISy Ha IIe, He MOYKHA ITHOPYBATH TOU (haKT, 110 «Ipa-
BO BH3HAYaTH 1 3MIHIOBaTH KOHCTUTYLIHHUH Jax B YKpaiHi HaJICKHUTh
BUKJIIOYHO HApOAOBi 1 HE MOXe OyTH y3ypIioBaHe JepskaBolo, i1 opraHa-

16 Koncrurynis Ykpainn, gactuHa 3 crarti 104.

17" Tam camo, crarts 69.

18 TuB. pimeHHs y cynosiii cupasi Williams v. Taylor, 529 U.S. 362, 404
(2000).

19 Koncrurynis Ykpainn, gactuHa 1 crarti 156.



MU 1 ocagoBuMu ocobamu»’’. Apropu KoHCTuTyIil BOayaan B O€3110-
CepeIHbOMY BUSIBIICHHI BOJII HAPOJIOM HACTINBKY (PyHIaMEHTAIbHE Ipa-
BO TPOMAJIsIH, 10 AJIs Horo ckacyBaHHS a00 oOMexeHHs Oyna nependa-
YeHa HeOOXIIHICTh IXHBOI YiTKOI 3rOqU.

VYei 3 mepeniyeHnx BHIE KOHCTHTYLIHHUX OOMEXeHb YHEMOXKIHB-
motoTh 00panHs IlpesunenTta B Oyap-sKuil iHIMNA crocid, HiXK BCeHa-
POAHMMH TIPSIMUMHE BuOOpami, sik 2004-ro, tak i 2006-ro uu 2007 poky.
Kpim toro, 3axonompoekt Ne 4180 sBisie co0oro mIe OfHy mpodiieMy,
OCKUIBKM BiH Iepefdadae CaMOIPOIOBKEHHS TEPMiHY MOBHOBAXKEHb
yuHHOTrO ckiany [lapnamenty 10 2007 poky. Sk 11e 1eTanbHOo po3’ SCHUIN
cynai B. M. lllanosan i B. J{. Bo3HIOK, MpoOBKeHHST TepMiHy TOBHO-
Ba)kKeHb YMHHOTO ckiaay llapmamenTy cynepednTh BUMOTaM cTareif 38,
69, 70, 71 1 83 Konctutynii Ykpainu.

30 rpymasa 2003 poky BimxuinenHs Koncrurymiitnoro Cymy Bif paHi-
IIe YXBaJEHUX JIOTIYHUX CTaHAAPTIB MpopoBkmiIocs. Cya MpUBEPHYB 10
ce0e MiIBHIICHY MDKHAPOIHY YBary, BUJIABIIH PIIICHHS, SIKUM yCTaHO-
BUB, 1o OanoryBanus [Ipesunenta Kyumu Ha mocany Ilpesumenta ta
0o0OpaHHsI 0r0 Ha TPETii MPE3UACHTCHKUN TEPMiH € KOHCTUTYLIIHHO J10-
MYCTUMHKM. 3 OISy Ha NPUHIMIHY, BU3HadeHi posaiom XII Koncrury-
mii, a Takox y pimennai Cymay y cmpaBi MO0 CyMICHHWIITBA MaHAATy
HApPOJHOTO JIeMyTaTa, OCTaHHE PIllICHHs, 10 J03Bosie [Ipe3naeHToBi
Kyumi 6aoTyBarucs Ha TPETii PE3UACHTCHKUI TEpMiH, HEOOIPYyHTOBA-
He. Kouctutyris 3asnagae, mo pimeHHs Koncrutytmitinoro Cymy €
000B’s13k0BUMH. Pimennst Cymry CTOCOBHO 3a00pOHHU MOABIHHUX MaHTa-
TiB He OyJI0 CKacOBaHe, a OTXKe, 3IMIIAETHCS YNHHUM 1 Ma€ JOTPUMYBa-
THCs. Xo4a octaHHe pimeHHs Cyay i MICTUTh TOCHIAHHS Ha PIlICHHS Y
CIIPaBi MION0 CYMICHUIITBA ACMYTaTCHKUX MAaHIATiB, PE30JIIOTUBHA Yac-
THHA HEIIOIaBHBOTO PIllIeHHs Oyiia oOMe)keHa CTBEPKEHHSIM TTPHHITH-
Iy, 110 3aKOHU HE MAIOTh 3BOPOTHOT JIii B Haci.

BonHouac crocTepiraeTbCsi JOTiYHAa HEMOCTIIOBHICT MIXK PIIICH-
HSIM Yy CTIpaBi IIOJI0 CyMiCHHUIITBA JIETTy TATCHKOTO MaHAATy 1 pillIeHHSM Y
CHpaBi MO0 «TPETHOTO TEPMiHY». Y pIllIeHH] OO MOIBIHHIX MaHa-
TiB, aHAJII3yIOYHM UTaHHS PO Te, sIKa caMe KOHCTUTYIliIiHa HOpMa Mae
3aCTOCOBYBATHCA JIO CIIOPIB CTOCOBHO HapOIHHX JemyTariB, Cyn kepy-
BaBCSl KOHCTUTYIIHHOIO HOPMOIO, YMHHOIO HA MOMEHT OOpaHHS BiaIo-
BIIHUX JIENyTaTiB. SIKII0 3aCTOCYBATH II€ PIIIICHHS Ta HOr0 MOTHBYBaH-
HS 10 CIIpaBH IOAO «TPETHOTO CTPOKY», MIHJEMO BHCHOBKY, IO CIiJ
KepyBaTHCAd KOHCTHTYLIHHOIO HOPMOIO, YMHHOI0O HA MOMEHT OOpaHHs
Jleonina Kyumu [Ipesuaenrom Ykpainu. I Koncrurymist Yipainu, yxsa-
nena 1996 poxky, i Bce mornepe/iHe 3aKOHOABCTBO, Y SIKOMY HIILTOCS TIPO
00MEeKeHHS KUIBKOCTI TepPMiHIB MPE3UJEHTCHKUX TTOBHOBAXXEHb, TOCIi-

20 Konctutymist Ykpainu, gacTuHa 3 cTaTTi 5.
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JIOBHO 0OME)KYBaJIH If0 KUTBKICTh TBOMA TepMiHaMu. J{0 TakuX 3aKOHO-
JaBYMX akTiB Hanexars Koncturyuis Ykpaincekoi PCP 1978 poky, 3a-
koH «IIpo IIpesunenta» Big 1991 poky, 3axon «IIpo Bubopu IIpe3nnen-
ta» Bix 1994 poky i Koncrurymiitauii Jlorosip 1995 poky, ykiameHuit
Mmix [TapnamenTom i Ilpe3unentom Kyumoro it mianucanuii [pesnnen-
toM Kyumoro. Hampuxian, yactuna 2 crarti 2 3akony «IIpo BuGopn
IIpesunenta» Bix 1994 poky, 3a sskum Jleonin Kyuma Brepine odnupascs
Ha rocany [Ipesunenra, nependagana:

Ipesudenmom Yrpainu moowce bymu obpanuti epomadsiHun Yxpainu e
Mmonoowuti 35 pokie Ha OeHb 8UOOPIE, AKULL MAE NPABO 2010CY, NPOHCUBAE
Ha mepumopii Ykpainu ne menwie oecamu (6 momy Yucii n’samu ocmanu-
HIX) poKi6 [ 6on00ie OepoicasHolo Moeoio. OOHa | ma Jic 0coba He modice
oymu obpana [pezudenmom Yipainu 6invus sk Ha 08a cmpoku®.

BiamoBigHe 3aK0HOIAaBCTBO, & TAKOXK KOHCTUTYIIiITHA HOpMa, YNHHA
K Ha MOMeHT oOpaHnHs [Ipesnnenta Kyumu, Tak i Ha MOMEHT Horo Te-
peoOpanHs Ha 10 ocany 1999 poky, 00MeXyBaliu KUTbKICTh TEPMiHIB
MPE3UICHTCHKUX MOBHOBa)XEHb ABOMa TepMinamu. Cya He 3Mir Ou
YHUKHYTHU IIbOTO BUCHOBKY, SIKOM BiH YiTKO JOTPUMYBABCS Ta 3aCTOCO-
BYBaB CBOI IMOMNEpPEH] pilleHHs. 3 THX YM THX HNPUYHH I[HOTO HE Bij-
oymocs. Ha 1ieit MoMeHT Oyab-siKi HaMaraHHs 3HAWTH TOCIIiIOBHICTh
y IHX OBOX pimeHHsAx MapHi. Cya BiZIMOBHUBCS OAHAKOBO 3aCTOCYBAaTH
KOHCTUTYLiHHY HOpMy. Cyn 3acToCyBaB iHwi cmanoapmu 10 HAPOA-
HUX genyTariB 1997 poxy, aHix BiH HuHI 3acTocoBye 1o Ilpesunenta
Kyumn?2,

TumuacoBo BiakiIaaaodd BOIK HEIIOmaBHI pirieHHs KoHCTHUTYIIN-
Horo Cymy, mie oqHa HaI3BHYAWHO BaXKIMBA IMpoOIeMa 3aciyroByeE Ha
HeTaliHy yBary, a came: mpo0jemMa BUpIlIeHHsT BUOOpYHX criopiB. 24 Be-
pecusa 1997 poky BepxoBHa Paga Ykpainu yxBanuia HOBUH 3aKOH PO
BHOOpPH HApOIHHUX JEHyTaTiB YKpaiHW, 3rigHo i3 skuM 29 OepesHs
1998 poky Oymo mpoBeaeno Bubopu 10 Bepxosuoi Paan. 3akon Bu3Ha-
Yae sIK CyJIOBi, Tak i aJMIiHICTpaTWBHI CrOCOOW BHPIMICHHS BHOOPYMX
criopiB. [IpaBo Ha OaHHS TIO30BY JIO CYAY YiTKO 3aKpilUicHe B cTaTTi 15
3aKOHY, 1110 BimoOpaskae nmparueHHs BepxosHoi Paau 1010 0cTaTo4HOIO
pO3B’sI3aHHA TaKUX CIOpIB came cynamu. lle BiamoBimae 3araabHUM
MpUHIMIIAM YKpaiHchKkoi KoneTuTymii.

[TpoTe Ha mpakTHIl CroCiO, Y SIKUH CyaHu pO3IVISAal0Th TaKi CIIOpPH,
JIMIIIE MiIKPECIIOE HEIOMIKY, MPUTaMaHHI YMHHIN cUCTeMi Cy/IiB 3arajib-

21 3axon «IIpo BuGopm Ilpesmmenta Ykpainuw» Big 1994 poky, crarTs 2,
gacTuHa 2 (BUAIIEHHS B TEKCTi JO/AHE).

22 Im’st Ilpe3uneHTa B 1IbOMY KOHKPETHOMY BHIIAJIKy HE € BaKJIUBUM. Ta-
KM caMUil aHaji3 i cTaHmaptd Oynu O 3aCTOCOBaHI 10 Oy/b-IKOi 0coOM, sika
nepeOyBana 6 Ha Micti mpe3naeHTa Kyamu.



HOI ropucaukiii B Ykpaini. [lo-nieprie, ciia 3a3HaunTH, 1o xoua Kon-
ctutyniitauii Cyn po3IIsiHyB 3aKkoH Ipo Bubopu 10 BepxoBHoi Pagu Ha
MpeaIMeT HOro KOHCTUTYIIMHOCTI i BU3HAB YMMAJIO i3 HOTO IMOJIOKEHD
KoHCTHTYLiHUMH, Cyl y TOW caMHii Yac yCTaHOBHB, III0 HU3KA ITOJIO-
KeHb 3aKoHy cynepeuriin Koncrurymii. Cepes TakuX TOJIOKEHb — MOX-
JUBICTH BUPILIEHHS BUOOPYMX CIIOPIB B aJMiHICTPaTUBHOMY MOPSJIKY.
Cyn nosicHUB, 110 TIPaBO HA TIOJIAHHS TTO30BY JI0 Cyly rapaHTyeThes Kon-
CTUTYII€I0 YKpaiHu?.

OxkpiM TOTO, ITiJ] Yac mapiaaMeHTChKUX BUOopiB 1998-ro it 2002 poky,
3aKOH PO BUOOPHU HAPOJHUX JICIYTaTiB Ha/[aBaB KaHAUJaTaM y JeIyTa-
TH TIPaBO OCKap KyBaTH MPOILETypy MPOBEACHHS Ta pe3ylIbTaTH BUOOPIB.
VYHACIIIOK ILOTO CyAM Oy/iaM TepeBaHTaKEHI IMOMIOHMMH CKapramH.
1998 poky cymamu YKpaiHu BCiX piBHIB Oys10 po3misiHyTo 162 criopu 3a
CKapram, MOJIaHUMH yYaCHHKaMH BHOOPYOro MpOLECY, B TOH dYac sk
2002 poKy KiIBKICTh TaKHX CIOpIB csarHy/a Oinbime 50074, Posrisia cxo-
’KHX CIOPIB BUSBUB HEIOJTIKH CHCTEMHU.

BupimieHHs cynamMu Ha3BUYAHHOT KIIBKOCTI BHOOPYHUX CITOPIB Xa-
paKTepu3yBaoCs HEMOCTiIOBHUMHY PilIEHHAMH i HE34aTHICTIO BU3Ha-
YUTH IOPUCAMKIINIO, & TAKOXK HEHAIEKHHM BU3HAYCHHSM FOPUCAMKIIT
SK cepel CyImiB Mepmroi iHCTaHIi, TaKk 1 cepel amesAiiHuX CYIiB,
CTBOPHMBIIIH I1I¢ OUIBIITY TUIYTAHUHY Cepell CYAJIiB, MOMITUYHUX MapTii
Ta TPOMAaJCHKOCTI 3aranoM. CTBOPIOETHCS TaKe BPAKEHHS, IO JEsKi
CIIpaBU PO3TISATATNCS CyIaMH, SIKi HE MaJId Ha T€ TEPUTOPiaTbHOL
ropucaukmii (mporec BigOyBaBcs HE B TOMY CYJOBOMY OKpY3i, Jie BiH
MaB Ou BifOyBaTucs). TOOTO cripaBu 3aCiayXOBYBaJHCS 32 MEXKaMU I'eo-
rpa¢ivyHOrO perioHy, y sSIkomy HiOWTO BiOynHcs aKkTH MOPYIICHHS 3a-
xoHy. Hampukman, 1998 poxy Bubopu Mepa micra Onmecn Oynu ockap-
xeHi B Micti KipoBorpani, sike mepeOyBae B iHmii obmacti. KipoBo-
I'paIChbKUi Cy/ BU3HAB BUOOPH HemiicHuMU. Cxoke cya y MicTi JIbBoBI
HEIO/IaBHO BM3HAB HeAilicHMMHU BHOOpHM Mepa micta Mykauese, sKi
npoimy 29 gepsas 2003 poky; 3HOBY K TakH, IIi MicTa repeOyBaroTh
y pi3HUX obOnacTax. IMOBiIpHO, IO B IMX KOHKPETHHX BHIAJKaX XTOCh
YMHUCHO 00paB TaKuh CyJAOBHH OKPYT, KM OU 3 HAHOLIBIIO BIpOTi-
HICTIO BUHIC «ITOTPiOHMUI» pe3ysbTar.

VY neskux BHUIAIKaxX CyId TaKOK BU3HAIIN Pe3yIbTaTH BHOOPIB He-
JIMCHMMH, HE3BAXKAlOUM Ha HENOCTATHICTH JOKa3iB TOro, 0 HIOHUTO
HasBHI OPYIICHHS 3aKOHY MaJjId BIUIMB Ha pe3yabratu BHOOpiB. Came
JIOCTATHICTh TAaKMX JI0KA3iB € CTaHJAaPTOM, BU3HAYCHUM BHOOPYHM 3a-

23 Jlus.: Pimenns KoncruryuiitHoro Cymy y cnpaBi 00 BiAMOBIIHOCTI
Konctutynii Vkpaiau 3akony VYkpainu «IIpo BuOGOpHM HapogHHMX JEMyTaTiB
VYxpaiumwy». Bicnux Koncmumyyitinoeo Cyoy Yrpainu. 1998. Ne 2.

24 Buctyn Muxaiina Ps61st, [onosu LleHTpansHOi BHOOpU0i KoMicii Ykpa-
iHu, MronxeH, 15 rpynns 2002 poky.
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KOHOM JIJIs1 BU3HAHHS pe3yNbTaTiB BUOOPIB HeniicHuMH. CyTepednBi
MOB1IOMJIEHHS] B HOBHHAX IIPO CY/IOBI pillleHHs, Y TO€AHAHHI 3 BiICyT-
HICTIO OMyONIKOBAaHUX pIlIeHb CYAIB 3arajibHOi IOPUCAMKIII, JHUIIe
HiJCHIIIOIOTh IJIYTAaHUHY ¥ YHEMOXUIMBIIOIOTh TOYHE y3arajlbHEHHS
MIPOIIECY.

I3 HaONMMKEHHSAM KPUTHYHO BayKJIMBUX MPE3UIEHTCHKUX BUOOPIB J10-
LIJIPHO PO3NIIHYTH CTATYC CICLiali30BaHUX aIMiHICTPAaTHMBHUX CYIIB,
YTBOpeHUX, BiamoBizHo no Koncrutymii, 3akoHOM Tpo cymoycTpiii,
yxBajneHuM y matroromy 2002 poxky, as1st BUpiteHHs Bubopuux cropis. Cyn
CKJIQJIaTUMEThCS TIPUOJU3HO 13 TmicTaecsaTH cynmiB. [Ipore craHoMm Ha
rpyness 2003 poky Bepxosroto Pamoro Oymo 3aTBepIKeHO KaHIUAATYPH
numie AeB’atu cyaaiB. KpiM Toro, 1oci He CTBOPEHO MPOIECYyalbHUX
MIPaBUII TS TIOJIAaHHS CKapryl Ta pO3MISY CIpaBy cynoM. bepyuu 1o yBa-
TH 00csT podOTH, Ky HEOOXiTHO 3aKiHUNTH TIEPII HiX el creriani3o-
BaHU Cy/ 3MOKE BBKATHCS MOBHICTIO (DYHKITIOHATHHHUM, 3aTHIIAETHCS
TIIBKH 3/I0TQ/yBaTUCS, UM 3MOXKE CYJl CBOE€YACHO PO3IIOYATH CBOIO [li-
SATBHICTh, a0W PO3INIAIATH CIIOPH, SKI MOXYTh BUHUKHYTH B TpoIeci
MaitOyTHIX MPE3UACHTCHKUX BUOOPIB.

BaxuBicTh po3B’s3aHHS TepellidYeHuX BHIIE MPodiIeM BHOOPUOTo
MIPOIIeCy MOXOIUTH i3 TOTO (haKTYy, IO TPABO TOJIOCY B AEMOKPATHIHOMY
CYCIIJIBCTBI € OHUM 13 HAaHI[IHHIMUX MpaB JoAuHH. L{fo mo3urito Oyao
ctBepmkeno Bepxouum Cymnom CIHIA: «KomgHe mpaBo He € OLTBII ITiH-
HUM Y BUTBHIH AeprkaBi, aHIK IMpaBo BUOOpPY Ta OOpaHHS THX, XTO TBO-
PUTH 3aKOHH, 32 IKUMH MArOTh KUTH T00pi rpomansau»®. Jlosipa Ta
BIICBHEHICTh BHOOPIIIB HAJA3BUYAWHO BAXUIMBI. SIKIIO I'pPOMAIsSHU HE
BIICBHEHI B YECHOCTI Ta CIIPABEIIMBOCTI BHOOPUOTO IpoIiecy, He Oymie
JIOBIpH 1 710 1HIIMX KOMIIOHEHTIB MOJIITHYHOTO mporecy. CorianbHa cTa-
OUTBHICTD 3aJICKUTH BiJ BIIEBHEHOCTI IPOMAJISH Y TOMY, III0 BUOOPUHIA
nporec (PyHKIIOHYBaTUME MPABIIIBHO 3 YCsIKoTo morsiny. Cynu moKim-
KaHi 3a0e3MeYnTH HaJIe)KHE ITPOBE/ICHHS BHOOPUOTO MPOIiecy i rapanry-
BaTH CIIPaBETMBICTh BUOOPIB.

3rigHo 3 Teopiero moairy Bianu (crarta 6 Koncrutymii), Oymb-ske
BIIXHMJICHHS BiJ] KOHCTUTYI[IHHUX CTaHAAPTIB 3 OOKY CyIOBOI TUIKH Bia-
IIM B 11earti Mayio 0 30aTaHCOBYBATHUCS isIMH €(DEKTHBHOI 3aKOHOTABYOT
riku Biagu. HemronasHi mofil BUKIHMKAIOTh CYMHIBA IIOAO 3AaTHOCTI
yKkpaincekoro [lapaaMeHTy BUKOHYBAaTH TaKy poiib. I3 3akiHUEHHSIM Tep-
MiHy OCTaHHBOI cecii BepxoBHoi Pamy BHHWKae HEMHHYYE BiIUyTTS
TEPMIHOBOCTI B JiSIX THX, XTO HAMaraeThcs 3MiHUTH KOHCTUTYIITO, TSt
TOTO, 1100 HOBI MOJIOXKEHHS HAaOyJlM YMHHOCTI 10 HACTYMHHX IpE3U-
JIEHTCHKUX BUOOPIB, MpH3HaUYeHUX Ha )o0BTeHb 2004 poky. UnHHa mpo-

25 JluB. pinieHHs1 B cynoBiit cnpasi Westberry v. Sanders, 376 U.S. 1
(1964).



Heaypa BHeCeHHs 3MiH 10 KoHcTuTyIii BUMarae, 1mo0 BiIIOBIIHMIA 3a-
KOHOIIPOEKT OYB «IONEPEHbO CXBAIICHUN OLIBIIICTIO BiJ] KOHCTHTYIIIH-
Horo cknaay BepxoBnoi Paan Ykpainm», 1 o6 «Ha HaCTYIHIN 4eproBii
cecii BepxoBHoi Pagn YkpaiHu 3a HOTO NMPOTOJIOCYBAIO HE MEHII SIK
JIBI TPETHHU BiJl KOHCTUTYIIIIHOTO cKaaxy BepxoBroi Paman Ykpainu»?,
OTxe, sxmo [lapramMeHT He MPOroJocye 3a Il «Tak 3BaHi» 3MIHU JI0 3a-
KiHYeHHS Horo moTo4Hoi cecii y ciuni 2004 poky, 1i 3MiHU HE 3MOXKYTh
KOHCTHUTYIIIIHO 3aCTOCOBYBaTHCA J0 MPE3UACHTCHKAX BUOOPIB y JKOB-
THi 2004 poky.

[Ipouenypy, BuzHaueny KoHcTuryii€eio, He MOXHA TIPOCTO BiIKU-
uyTH. lle HabyBae 0coOIMBOTO 3HAUCHHS B Yac, KOJU y3ypHallis BIaau
3maeTbes HemuHy4Yoro. [Ipore kepiBHUITBO BepxoBHoi Pamgm Oymno
CITIOBHEHE PIIIYYOCTi B TOJOCYBaHHI 32 POMOHOBAHI 3MiHH; Y 3arab-
HOMY MiZICYMKY, 111 TaKTHKa IIpU3Beia 0 3aCTOCyBaHHS TpyOOro cro-
co0y «roloCyBaHHS pyKaMm». YCi aclleKTH I[bOTO 1HIMSHTY 3aJInIIa-
I0THCS HaJ3BUYaiTHO criipHuMu. HaBiTe OinbIre, Oy/ib-sKi HATSKY Ha Te,
110 3MiHK 70 KOHCTHTYIIIT MOXKYTh OyTH 3aTBEpKEHI IPOCTO OijIbIImic-
TIO Bij ckinany BepxoBHoi Panu, cynepedars caMoMy TEKCTY cTaTTi 155
Koncruryrrii.

Kpim Toro, cTBOpIOETHCS Bpa)KeHHS, 0 TIOMITHYHI pehopMH BiBO-
niknu yBary [lapimameHty Bij y'ke JaBHO HEOOX1IHOTO 3aBEpILICHHS TIpa-
BOBOI pedopmu. [lapmaMeHT MOBHHEH 3raiaTH PO CBOI OOIISTHKY yXBa-
muty LuBineHO-TIponiecyanbHnit kojeke, KpuMminaapHO-TIporiecyambHAN
KOJICKC Ta 1HII MPOIECYalbHI KOJEKCH, a TAKOK YCYHYTH PO301XKHOCTI
Mk [ocriogapchkuMm KomekcoMm Ta L[MBIIbHMM KOACKCOM, SIKI HAOYy/IH
grHHOCTI 1 ciunsg 2004 poky. HeoOxiqHO Tako)k HapemITi iMIIeMeHTyBa-
TH TIPaBO Ha CyJ NMPHUCHKHMX, TapanToBane KoHcTuTyIiero Ta 3akoHOM
npo cynoyctpiif. Takoxk, sSIK y’e 3a3Hayayiocsi BHIIE, HACTAB Yac BHKO-
HaBYil BJIAAl BUPIMIUATH IPOOIEMy 3 HEBUKOHAHHSIM CYIOBUX PIIlICHb.
Pedopmu moBuHHI po3nouarucs Bcepenuni camoro Ilapnamenry, ne 6a-
raro JEMyTaTiB Ie i A0ci HeXTYyIoTh pimeHHsaM Koncrurymiinoro Cymny
Bix 1997 poky, IPOIOBKYIOUH CYMIIIAaTH NEIyTaTChbKi MaHIaTH 3 1HIITH-
MU JIEpKaBHUMHU M10CAIAMH.

BepxoBna Pana Ykpaiuu mpopeMoHCTpyBaja TMEBHI HATSIKH Ha Te,
1110 BOHA BCE JK TaKM 3/IaTHA BUKOHYBATH CBOT 3000B’I3aHHS K HE3aJIEXK-
Ha TiJaKa JepskaBHOI Biaam. 3 mrotoro 2004 poxy Bepxosna Panma mpo-
TOJIOCYBaJjia 32 BUIYYCHHS 3 TEKCTIB 3aKOHOMIPOEKTIB PO BHECEHHS 3MiH
1o Korcrutymii monoxkens mono oopanns [Ipesunenta [lapaamenTtom, a
TaKOX IOJI0 CKOPOYCHHS TePMiHY mepeOyBaHHS CYIIIB Ha TOCAIi 10
10 pokiB, 3aMiCTh YHHHOTO OE3CTPOKOBOIO MepeOyBaHHs Ha mocai’.

26 Koncrutyuist Ykpainu, crarts 155.
27 1le pimenHs, K i pitmreHHs Big 24 rpymaas 2003 poky, Oyl0 ocKapKeHe.
O06unBi ckapru 3apa3 posrgaarorscst Koncturymiianm Cynom Ykpainm.
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BonHovac BaxxJIMBO 3BEpHYTH yBary Ha OIHY Jy)K€ TOHKY BiJIMiH-
HICTB, a camMe Ha Te, 1110 Taka peopMa He € HEKOHCTUTYIIHHOIO cama 110
co0i. KoHCTUTYIIHHICTD 3aPONOHOBAHUX 3MiH € TIMTAHHSM, BIZJOKpEM-
JICHUM Ta BIIMIHHUM BiJI IMIUTIEMEHTAIII1 BiMTOBIAHOTO MIPOLIECY, IO MAE
BiOYTHCS 70 3ampoBa/UKeHHS peGopMH. Y IbOMY KOHTEKCTi 000-
B’SI3KOBUM € TIPOBEJICHHA PO3IIUPEHUX TUCKYCii Ta 1ebariB 3a y4acTio
0ci0, 00i3HaHKMX y MOMIOHUX MUTAHHSX, JJIS TOTO, a0 MEPEKOHATHCS,
o pedopMu HEOOXiaHi, IO BOHU CIIPUSIOTH TOCSITHEHHIO TEeMOKPATHI-
HUX ifeaniB. byap-ska pedopma, sIK KOHCTUTYLIHHA, TaK i MOJITUYHA,
IO PO3IVISAAETHCS 3a MPUCKOPSHUM TpadikoM 1 YXBATIOETHCS T THC-
KOM Y9aCOBHMX OOMEXKEHb, HE 3aJIUIIIA€ MOYJIMBOCTI JUISl IETaIbHOTO 00-
TOBOPEHHS YCiX MOB’SI3aHUX NMPOOIEM.

Haperri, ciij 3a3Ha4MTH, 110 3aMPOITOHOBaHI 3MiHM 10 KOHCTHTYIIIT
VYkpaian He OynmM MO3WTHUBHO CHPUHHSATI MIXHAPOIHOIO CILIBHOTOIO.
Hanpuknan, va nouarky rpyaas 2003 poxy €Bponeiicbka komicis «/le-
MOKpaTisi yepe3 3akoH» (BeHelmiaHcbka KOMICISI) Y CBOEMY BHCHOBKY
II0/10 3aKOHOTIPOEKTIB 3a3HAYMIA:

Kowmicis Bu3Hae i miaTpuMye cipobu Ykpainu pedopmyBaTH CBOIO
CUCTEMY JepKaBHOI BJaJU 3 METOIO HAONMKCHHs YKpPAiHU 10 €BPOICH-
CBKMX CTAaHAAPTIB AeMokpartii. [IpoTe KOHKpeTHI BHPIIIEHHS, 3aIIpoITo-
HOBaH1 B PI3HUX 3aKOHOMPOEKTAX, ITOKH IO JIaJeKi BiI TOCATHEHHS i€l
METH W MPU3BENyTh A0 BHECEHHS Takux 3MiH 70 KoHCcTuTyIil, y SIKMX
MOJKe BOauaTHcs KPOK Ha3al.

Onun i3 uneniB Komicii Takoxk 3actepir: «CyCHiIBCTBO, Y SIKOMY
npaBa JIIOIMHY He 3a0e3edueHi, a MPUHIIKIT TOALTY BN HE YTBEp/IKe-
HUH, y3arami He Mae KOHCTUTYHi». CXOXi CEeHTHMEHTH Ta KPUTHYHI
TBEPIKCHHS MICTIThcS ¥ y 3BiTI KomiTeTy 3 mHTaHb HOTpUMaHHS
3000B’s13aHb, Y3ATHX Ha cebe nepxaBaMu — wieHamu Paan €sporn (Mo-
HiTOprHTOBOTO KOMiTeTy) [lapmamentcrkoi Acambnei Paxn €Bponu Bix
27 ciuns 2004 poky.

MiXKHApOTHUI MPOTECT, MO MPOIISIIAETHCS Y TAKHX TBEPIKCHHSX,
BXKE caM TI0 co0i 3AaTHUI BUKJIMKATH CEPHO3HI 3aHETIOKOEHHS IIIOJIO T10-
CTYITy BEpXOBEHCTRBA IpaBa Ta IPOIIECiB qeMOKpaTu3ariii B Ykpaini. Xodya
KOHCTHUTYIiiHA pedopma B IKHHCh MOMEHT MOYE BUSIBUTUCS KOPHCHOIO,
i BapiaHT, 3aITpONIOHOBAHIH HaNEpeI0JHI PE3NICHTCHKUX BHOOPIB, BU-
KJIMKa€e 0araTo 3aluTaHb 1 JIHIIe OCUITIOE HarallbHICTh 1 TOCTPOTY CHTY-
artii. [Ipobnmema Oyna yckiamHeHa Iie Oiblle HecpoMokHICTIO Kon-
ctutyniitHoro Cyay YkpaiHM BHUSBHUTH HE3aJEKHICTh Ta yXBaJIOBaTH
6e3cTopoHHi piteHHs. JlepskaBHi disivi HAWBUIIIOTO PIBHS B)KE BUCIOBH-
JI CBOT MOIVISLIM IIOJI0 CBaBLIbHOCTI pitteHs Koncrutyiiiinoro Cymy?.

28 JluB., Hanpukiaa, iHTepB’ro Tenekanany ICTV 3i cmikepom BepxoBHOT
Panu Bonomumupowm JInteunom Bin 18 kBiTHS 2004 poKy.



Kpim toro, HemonasHe Bubopue ¢iacko B MykaueBoMy 3a3HajI0 3HAUHOL
KPUTHKH ¥ 3apa3 po3MIAIaeThCs K TeHepaibHa PEeTeTHINis TOTO, 10 Ma€e
BiOYTHCS MiJ] 9ac MPe3nACHTCHKUX BUOOPIB y >k0BTHI 2004 poky. Odge-
BH/HO, III0 B OCHOBI 30BHIIIIHIX BHSBIB TAKOTO CYMHIBHOIO XOIY IO
JISKUTH CaMe B1IMOBA BiJl BU3HAHHS BEPXOBEHCTBA IIpaBa i MiAOpsIKY-
BaHHS IOMY BCIX MONITUYHUX MOTHUBAIIii.

Ha mracts, nii THX, XTO BiAMOBiIa€e 3a 3arOCTPEHHS 1Ii€1 HAMIPYKEHOT
CHUTYaIli1, II[e TTIOKY He MPU3BEJIH J0 HEBIIBOPOTHUX HACIIIKIB. 3arIpoIto-
HOBaHI KOHCTHMTYLIHHI 3MiHM, 10 OOMEXYBaJl TEpMiH nepeOyBaHHS
cynaiB Ha mocazi 10 pokamu Ta nepexnananu oopanns [Ipesunenra B
pyku BepxosHoi Paan, Oymno BuiydeHo i He BHECeHO Ha po3msia. Komn
8 kBiTHA 2004 pOKYy NPUXWIBHUKN KOHCTUTYIIHHNX 3MiH, fKi nepenoa-
yain 1no30asieHHs [Ipe3uaeHTa OUTBIIOCTI HOTO OLIBII-MEHII 3HAYY-
IIIX TTOBHOBAXXCHB, HE 3MOITH 3i0paTn HeoOxinHi 300 roiocis 1y BHE-
ceHHs 3MiH 10 KoHCTUTYIIi1, BOHU 3ITKHYIHCS 3 HATUCKOM KOHCTHTYIIIH-
HuX rapasTiid. [l{omo 11poro citis 3a3Ha4UTH PO MOIIMPEHHS ITOBIIOMIICHb,
mo 50 uneniB Ilapmamenty HiOnTO 3BepHynmucs 10 KoncrurymiiiHoro
Cyny 1o 103BiJ1 Ha HeraifHe MOBTOPHE TOJI0CYBAaHHS CTOCOBHO 3alpoIio-
HOBaHHUX KOHCTHTYLIHHUX 3MiH%, [IpoTe Koncturyniiiauii Cy moBUHEH
BiJTHOBUTH CBOE ITOYATKOBE TPU3HAYCHHS i BU3HATH, IO CXOXKE TIEPETO-
JI0CcyBaHHS yHeMoxJuBieHe crarrero 158 Koncturynii Ykpainu. Hape-
IITi, Y Ti MBPOKY, IO 3aJMIIAIOTHCS A0 IMPE3UIACHTCHKHX BHOOpIB
31 xoBtHs 2004 poKYy, 111e He Mi3HO BKUTH HAJIS)KHUX 3aX0/1iB, a0H 3a10-
OIrTH MOLIMPEHHIO TAKOTO XYJIIraHCTBA i MIaXpaiCTBa Ha 3arajJbHOHAIlI-
OHAJILHOMY PiBHI, sIKe CITOCTepiragocs B MykaueBoMy, a Takox aOu 3a-
CBITUHTH, [0 MyKadeBe — JINIIC aHOMAIBHAN Ta 130JIb0BAHUH 1HIIUCHT.
Bigkpurtst [Ipe3unentoM posciigyBaHHs nofiil y MykaueBoMy €, 3BH-
YaiiHO K, KPOKOM Y TIPaBHJILHOMY HalpsIMKY, ajie e B )KOJHOMY pas3i He
Ma€ 3aJMIIATUCS €IHHAM KPOKOM.

Hapasi cioctepiraemo cripobu BKUTTS OKPEMHUX HOMEPEeIHIX 3aX0-
IiB, 0aYMMO TaKOX ITEBHY MOMIOHICTh MOPSAKY Ta CTAOIILHOCTI B Aep-
aBi. [Iporte pik, Mo po3movaBcs, Mae BUPINIUTH, YU PyXaTHMEThCS
VYkpaiHa Briepel sSiK AeMOKpaTHYHA JIeprKaBa, M0 (YHKIIIOHY€E Ha 3acajiax
IPOMAISTHCHKOTO CYCITUIBCTBA 1 3aXMINAE MTpaBa JIFOIUHHU 3T1THO 13 PUH-
[IUTIaMH BEPXOBEHCTBA TIPaBa, 9u 3p0OUTH «KPOK HA3a1y, STK HEIIOJaBHO
noMiTiiIa Benenianceka Komicisi. AOM YHUKHYTH OCTaHHBOTO BapiaHTy,
CynoBa Biajia Ma€ yTpUMaru CBOIO HE3aJICKHICTh 1 JOKJIACTH BCIX 3y-
CHJTB JUTS TIPOCYBaHHSA Brepea. lIpocrime kaxxydu, B CycIiIbCTBI He Oyze
MOBAru 10 CyAJiB, TIOKH CYAJi cami He TOYHYTh ceOe moBakaTu. Maii-
OyTHE YKpaiHU 3aJIC)KUTh BiJl CTAHOBIICHHS HE3aJICKHOT CYIOBOI BIIAIH.

29 Kouctutymis Ykpainu, ctarts 150 («(m)UTaHHs po3nIsSIaroThes 3a 3Bep-
HEHHSIMH (...) HE MEHII SIK COPOKa I’ ITH HAPOJHUX JIETyTaTiB YKpaiHu...).
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HesBaxaroun Ha Te, XTO caMe B OCTAaTOYHOMY ITIACYMKY BUSIBUTBHCS B
ueHTpi yBaru — Konctutyniitnuit Cyq uu cyau 3arajibHOi IOPUCIUKIIIT,
nianopsarosani Bepxosaomy Cyny Yipainu, — i HaA3BUYaiHO BaXKIIH-
Bi IOpHINYHI MATaHHA Ta peOpMU MaroTh OyTH BHpIIIEHI 3aI0BTO 10
MPE3UACHTCHKUX BHOOPIB, MpU3HAYCHUX Ha )OBTeHb 2004 poky. B in-
IIOMY Pa3i BOHM MOXKYTb CTBOPUTH HEPEIIKOAN Ui MUPHOI Ta KOHCTH-
TYLIHHOI Mepeaavi Mpe3nAeHTCHKIX MTOBHOBaKeHb. [10KH 111e He Mi3HO,
CyJlIi TIOBMHHI BUKOHATH CBOE KOHCTHUTYIIHHE 3aBIaHHs. 3aMiCTh BECTH
MOBY IIPO MO>KJIMBUI CyMHHUH PO3BHTOK MOJ1H, MAa€EMO HaAII0, [0 XMapu
Ha/l MOJITUYHUM 00pieM Ykpainu po3BisThed 1 mo 2004 pik 3amam’s-
TAETHCA SIK PIK, KOJIM YKpaiHa 3po0uia «KpoK ymepem.

2004



MPO ABTOPIB

Jlioonus baGora — xaHauIar MECTENTBO3HABCTBA, AOKTOp (inocodii, 3aBi-
JyBad Kadeapu yKpaiHChKOi MOBH Ta JliTeparypH (ijooriuHoro ¢akyibTery
[MpsimriBepKoTO yHIBEpCHTETY, cexkpeTap Acouiamnii ykpainictie ClioBau4nHH,
[ToyecHuii TOKTOp Y>KIOPOICHKOTO HAI[IOHAIBHOTO YHiBepcuTety (2009).

Amnppiii l'opusaTkeBuY — noxrop ¢inocodii (1972), Hamxzsuuaitauii mpode-
cop ykpaiHchKkoi MoBH As0OepTchkoro yHiBepcutery (1973-2003), MmoBo3Ha-
BeIlb, mpodecop-dinonor, penakrop. JiricHmit wien HaykoBoro ToBapmcTBa
imeHi [lleBuenka B Kanami, YkpaiHchkoi BibHOT akageMii Hayk y Kanani (Ha
MOMEHT 11 icHyBaHHsI), HarioHasHOT CITijTKu KOMIo3uTopiB Yipainu, Hario-
HAJNBHOI BCEYKpATHChKOI My3WdHOI crminkw. [lmacTyH-ceHbiOp KepiBHUIITBA,
Haropomkernit Opaerom Bignoro Boraro B cpilii.

Amnapiii B. lyas — My3uKo3HaBelb, AUPUTECHT, IPOMAJICHKUN is4, JOKTOP
npasa. Usnen Pagn aupektopiB YkpaiHCHKOTO My3UYHOTO IHCTUTYTY, FOPUCKOH-
cynsr [enepanbHOro KoHCynbcTBa Ykpainu B Hero-Hopky, ITocrifiroro mpes-
craBHuuTBa YKpainu npu OOH, IToconscTBa Ykpainu B Cionyuenux [lItatax
Awmepuku. Uien Ykpaincekoro HapogHoro cor3y (Ukrainian National Asso-
ciation), HaykoBoro toBapuctBa imMeHi [lleBucHka B AMepuili, YKpaiHCHKOTO
koHrpecoBoro komitery Amepukn (Ukrainian Congress Committee of
America), ®ynnarii YKkpaTlHChKOTO BUIBHOTO YHIBEPCUTETY, YKPaiHCHKOTO Ha-
ioHanpHOTO (enepanbHoro kpeautHoro corosy (Ukrainian National Federal
Credit Union), Ykpaincekoro narpiapxansHoro toBapuctsa B CILIA (Ukrainian
Patriarchal Society in the USA).

OJtecst ABpaMeHKO — yKpaiHCHKNIT MUCTEITBO3HABEIb, apT-KPUTHUK, KaH/IH-
mat muctenTBo3HaBcTBa (1993), winen HarmioHanbHOI CIITKK XyHOKHHKIB
Vkpainu (1988), 3acayxenuit nissa muctents Ykpaiau (2010), 3aBiqyBad Bif-
JIUTy Bi3yaJIbHUX MPAkTHK [HCTHTYTY mpoOiiem cydacHoro mucrenrsa Hartio-
HAJBHOI aKaieMii MUCTEITB YKpaiHu. ABTOp KOHIIEMIIiH Ta opraHizarop 90 xy-
JTOXHIX MPOEKTIB 1 BUCTaBOK. ABTOp KiHOCIICHAPIIB Ta HAYKOBO-TIOMYJISIPHUX
Ka30K JUIS TITEH.

MupociaaBa M. Mynpak — JOKTOp MUCTEUTBO3HABCTBA, IPO(ECOp-eMEpPUT
VYuiBepcutery mrary Oraifo, TOCTITHHK CXiTHOEBPOIEHCHKOTO Ta yKpaiH-
cpKoro MoziepHismy. CriiBaBTop Karanory BuctaBku «llocraHoBa ykpaiHChKO-
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ro aBanrapay 1910-x Ta 1920-x pokis» (Staging the Ukrainian Avant-Garde of
the 1910s and 1920s), aBrop karasnory BucraBku «bopuc Kocapes: MonepHict-
cpkuid Xapkis, 1915-1931» (Borys Kosarev: Modernist Kharkiv, 1915-1931).

IOpiii TapuaBcbkuii — yKpaiHChKO-aMEPUKAHCHKHUI TUCBMEHHUK 1 JIHTBICT,
nmokrop (imocodii, mpodecop ykpaiHCBKOI JiTeparypu Ta KynsTypu Komym-
Giiichkoro yHiepcurery. OmuH i3 3acHOBHHKIB Hpbro-Mopkcpkoi rpyim, criis-
3aCHOBHUK Ta CIiBpenakTop xypHany «Hosi moesii» (1959-1972).

Outer BostoBuna — nokrop nemorpadii (bpayHcbkuid yHIBEpCUTET), AUPEKTOP
entpy memorpadiuHux Ta COLIATbHO-CKOHOMIUHHMX IOCIIIKCHb YKpaTHIIIB
CIIA (Center for Demographic and Socio-Economic Research of Ukrainians
in the US) B HayxoBomy ToBapuctsi imeni Illeueuka B Horo-Mopky, nocmia-
nuk Lentpy cnaBictuku, €Bpasii Ta Cxignoi €Bporu (YuiBepcuter [liBHIUHOT
Kapomniau B Yanen-I"im1, CILIA). KoopauHatop K0 CiAHAIBKOTO TPOCSKTY 100
nemorpadiuHux ocobmuBocTel Ta Hacaiakis [omogomopy 1932—1933 pokis.

Tapac Caaura — 1oktop (inoIoriyHUX HayK, podecop, 3aBigyBad Kadenpu
YKpaiHCBKOI JIiTepaTypy iMeHi akagemika Muxaiiina Bo3nska JIbBiBcbkoro Ha-
IIIOHAJIBHOTO YHiBepcuTeTy iMeHi [Bana ®panka. lificanii uien HaykoBoro
ToBapucTsa imeHi llleBuenka, wieH npasiinas CIUIKM MICEMEHHUKIB YKpai-
uu (JIpBiBCcbKa Qimist), excneprHoi paan BAK Ykpainu. Unen peaxoerii 30ip-
HHKIB HAYKOBHUX IpaIlh « YKpaiHCBKE JITepaTypO3HaBCTBOY, «JliTepaTrypo3Has-
yi 3omuth. Crymnii. [Ty6nikanii. Penensii. biGmiorpadis», «Haykosi 3anuckn
BAITY», xypHaniB «J[3BiH», «/IuBociaoBo», «Kui», «CiaoBo i gacy, «Ypok
yKpaiHcbKkoi», «HaykoBi o0pii».

Mapko IMaBaumuH — npodecop, HAYKOBHH CIIBPOOITHUK ABCTpaiiChKOI
rymanitapaoi akagemii (Australian Academy of the Humanities), npe3uaent
Acormianii craBictiB ABcrpaiii Ta HoBoi 3enanii (Australia and New Zealand
Slavists” Association) (1998-2003), nupekrop LleHTpy €BpONEHCHKUX ITOCITi-
okeHb YriBepcurery Monama (Monash University’s Centre for European
Studies, 2000-2005), romosa I1Ikoau MOB, KyJBTYp Ta JIIHIBICTUKA B YHIBEp-
cureri Monama (Ukrainian Studies in Monash University’s School of Lan-
guages, Cultures and Linguistics, 2005-2010). IIpe3uneHT-3acCHOBHUK ACOITi-
arii ykpaiHo3HaBuux pociimpkerb B Ascrpanii (Ukrainian Studies Association
of Australia).

Mapra Kyxap — nokrop dinonoriunux Hayk, npogecop JiTeparypo3HaBcTBa
Konemxy Poanoxa (Bipmkuwis, CLIHA). V 1979-1983 pokax Bukianana Kypcu
YKpaiHCBbKOi MOBHM Ta JiTeparypu B [miHoiickkoMmy yHiBepcuteTi B UmKaro.
JlBopazoBuii naypear @ynOpailTiBChKoI npemii.

Bosnonumup MoTtuka — 6akaxaBp KOMepIlii 3 BiI3HAKOI0, MaricTp KOMEpIii 3
BigzHakoro (YaiBepcurer Hosoro Ilinennoro Yenscy, UNSW Sydney), mok-
Top dinocodii (Hprokacacekuii yHIBEPCHTET).



Ounexcanap ApoHin — yKpaiHCBKUI TPOMaICHKHUIA Jis9 y cepi KHUTOBHIAH-
HSl, TCHEPATBHUIA AUPEKTOP BIIABHUIITBA TYMaHITaApHOI TiTepaTypu «AOpHCcY,
Mpe3uIeHT YKpaiHChbKoi acomiallii BHAABIIB Ta KHHATOPO3MOBCIOMKYBadiB
(3 1996), unen Komitety 3 mpucymkeHHs mopigHoi npemii [Ipesunenta Ykpa-
fHM «YKpalHCBhKa KHIKKA POKY». 3acIyKeHHUI MPamiBHUK KyJIbTypH YKpaiHH,
nmaypear I[Ipemii imeni J{mutpa Hutuenka (2004), HaropomKkeHni opieHaMH
«3a 3acmyru» III ta II ctynenis, [logecHoro rpamororo Kabinery MinicTpi
VYkpainu.

Joouancbkuii FOpiit — marictp 6i0Ii0TCKO3HABCTBA, CTAPIIUKA CHCHIATICT 3
KaTajorizallii Ta KOHCYJBTaHT 3 yKpaiHCchKoi podnemarnku bidmiorexkn Kon-
rpecy CIIIA (Bammwunrron). UiieH AMepukaHChKOT acoriallii yKpaiHicTiB, iii-
CHUI wieH 1 rojoBa ApxiBHO-0i0mioTeuHoi koMicii HaykoBoro ToBapucTBa
imeni llleBuenka B Amepui, wieH [liBHIYHO-aMEPUKAaHCHKOTO KOHCOPIIYMY
ykpaincbkoi ciaammau (Ukrainian Heritage Consortium of North America).

Outer B. T'epyc — nokrop dinocodii (1970), npodecop icropii Koserii cB. An-
npist mpu ManitoOcsKkoMy yHiBepcuTeTi. Bine-npesunent (1982—1988), romo-
Ba icTopu4HOI ceKii YkpalHcbkoi BiTbHOI akazemii Hayk y Kananmi (3 1992),
ronoBa maupekiii Komerii cB. Aunpis y Binninesi (3 2005). diicauit wien Ha-
yKoBOTO ToBapucTBa iMeHi [lleBueHka.

Cepriii KBitT — npodecop MormistHCbKoI KoM xKypHasticTuku Hationass-
Horo yHiBepcutery «KueBo-MormsiHebka akaneMis». [Ipesunent Lentpy me-
niapedopm (2002-2006), rostoBa Koncopiiymy 3 yHIBEpCHTETCHKOT aBTOHOMIT
(2005-2010), npesunenr HaYKMA (2007-2014), minicTp OCBITH 1 Hayku
VYkpaiau (2014-2016), ronoBa HarioHaJpHOrO areHTCTBA i3 3a0C3MCUYCHHS
SIKOCTI BUIIOT ocBiTH (3 2019).

CranicaaB Kynpunnbkmii — KaHIUIaT eKOHOMIYHAX Hayk (1963), moxTop ic-
TopuaHuX Hayk (1978), mpodecop (1986). Unern ExcniepTHOI pagu 3 icTopud-
aux Hayk BAK CPCP (1988-1891), romoBa Cmimku apxiBicTiB YKpaiHu
(1991-2000), romoBa ExcmeprHoi pamu BAK Vkpainu 3 icTOpHYHHX HayK
(2000-2004). 3aciyxeHnid misia Haykd 1 TexHiku Ykpaiam (1996), maypear
JepxaBHoi npemii Ykpainu B ramy3i Hayku i TexHiku (2001), [Togecunit kpae-
3HaBelb Ykpainu (2016).

Poman Cep0uH — kaHaICbKUI ICTOPHK 1 OJNITOJIOT YKPAaiHCHKOTO TIOXO/KEH-
Hs1, TokTop dinocodii (1975), nmpodecop-emeput KBeOSKCHKOTO YHIBEPCUTETY.
T'onmoa Coro3y ykpaincekux cryneHTiB Kanagu (1968—1969), nificHuii dieH
VYkpaiHcbkoi BUIbHOT akaeMii Hayk 1 HaykoBoro ToBapuctsa imeHi [lleBuenka.
1983 poky oprani3yBaB nepiiy MiKHapoIHy KOoH(epeHLio Ha TeMmy [oomo-
mopy 1932-1933 pokis.

Ackoaba JIOBHHCBKU — aMepUKaHeb YKPAiHCHKOTO TOXOMKCHHS, BIIOMIHA
TpOMAJCEKUN Jisd, ropuctT, wieH denepanbHoi amgBokarypu IliBmeHHOTO 1
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Cxinnoro Hero-Mopka. ITpesuaent YikpaiHChKoi CTyIeHTChKoi opraHizamii
(1973-1975) ta YxpaiHcbKko-aMepHUKaHChKOT MoJoaibKHOI acowiamii (1980—
1989), unen Pagu aupekropis Oprasizailii aMepUKaHCHKOI TOTOMOTH Y CBITI
(1981-1985), Bite-mipe3uneHT (1989-1992) ta npe3uaeHT YKpaiHCHKOTO KOH-
rpecoBoro komitery Amepuku (1992-2016), npesunent CeitToBoro Konrpecy
VYkpainuis (1998-2008).

Mupocaas llkanapiii — kaHAJACEKHUN JiTepaTypoO3HABEIh I MHUCTCITBO3HA-
BeI[b YKPaiHCHKOTO MOXOKEHHS, TOKTOp dimocodii, mpodecop-emeput MaHi-
TOOCHKOTO YHIBEpPCUTETY. YIOPSTHHK, epeKJIaiad i aBTop MepeMOBH JI0 aH-
rIoMoBHOT KHIKKH naMdureriB Mukonu XsuisoBoro “The Cultural Renais-
sance in Ukraine: Polemical Pamphlets. 1925-1926” (1986). Opranizarop
BucTaBku «DeHOMeH ykpaiHcbkoro aBaHrapay 1910—1935. The Phenomenon
of the Ukrainian Avant-Garde 1910-1935. Le Phenomene De L’ Avant-Garde
Ukrainienne, 1910-1935» (Kanama). ABrop Oararbox IIpampb, 30Kpema:
“Ukrainian Nationalism: Politics, Ideology, and Literature, 1929-1956.

Ounexcanapa Baxio — mokrop ¢inocodii (c1oB’IHCBKI MOBH Ta JIITEpaTypH),
JIOLIEHT Kadeapy yKpaiHO3HABCTBA Ta Ipyroi MoBu KaH3achKoro yHiBepCcUTETY
(32015). Unen AMepHKaHCHKOT pajiv 3 BUKJIaJaHHs IHO3eMHHUX MOB (American
Council on the Teaching of Foreign Languages, ACTFL), Ameprkancbkoi aco-
miarfii CIpusHHS CJI0B’IHChbKUM gociipkeHHsM (Association for Slavic, East
European, and Eurasian Studies, ASEEES), AmepukaHcbkoi acorialiii BUnTe-
JIB CIIOB’SIHCBKMX Ta CXIJHO€Bporeiicbkkux MoB (American Association of
Teachers of Slavic and East European Languages, AATSEEL), Acomianii 3
BUBUCHHS HallioHajbHOCTe#l (Association on the Study of Nationalities,
ASN).

Map’sina Py6uak — noxrop dinocodii, moBHHUI mpodecop, mpodhecop-eMepur
VYuiBepcurery Banbnapaico (Ingiana, CIIA), nocmigauk cBiToBOro (emiHic-
THUYHOTO PyXy Ta Marpiapxary, pelakTop HayKOBO-ITyOIIIUCTHYHOTO 30ipHHUKa
«bararonuka *iHKa B cy4qacHid YkpaiHi».

BceBosioa B. IcaiB — 1okTop corriosnorii, ToioBa YKpaiHChKOTO COII0IOTTYHO-
ro incruryty B Hero-Mopky (1970-1i), mpesunent Kamajacokoi acomiarii
eTHIYHNX Jociifkenb (1973-1977), npesuneHT YKpaiHChKO-KaHAJICHKOTO
JIOCITIT90-A0KyMeHTariitHoro 1enTpy B Toponto (2003-2012), mpodecop-
emeput YHiBepcutety ToponTo. Unen HaykoBoro ToBapuctsa imeni [lleBuen-
ka B CHIA Ta Kanazi, Ykpaincekoi BinbHOI akangemii Hayk y CIIA, Kanan-
CBKOI acorriamii ci1aBicTiB.

HMocnd Cipka — noxrop dinocodii, mpodecop 3ireHcHrKoro yHiBepcHTETY Ta
YKpaiHCHKOTO BUILHOTO YHIBEpCHUTETY B MIOHXEHI, TOYECHUH JOKTOP YKro-
POJICBKOTO HalliOHAIBHOTO YHIBEPCUTETY. 3aCHOBHUK HIMEI[BKO-yKPaTHCHKOTO
ToBapuctBa «/lianmor». Jlaypear niteparypnoi npemii «Kaprnarcbka KopoHa»



(Cary-Mape, Pymynis, 2004). TloctiiiHuii aomucyBad B IHTEpHET-Ta3eTi
«Ykpaincekuii oy (ukrpohliad.org).

Muxkosa MymmHKa — CIIOBAllbKAN YYCHHH-YKPATHICT, JOKTOP (PiTOTOTIIHUX
Hayk (1992), mivicamii unern HaykoBoro toBapuctsa imeHi [lleBuenka (1989),
npodecop YkpaiHcbkoro ButbHOTO yHiBepeutety (1991), ino3emuwmii wien Ha-
IioHaNbHOT akazeMii Hayk Yipainu (1997), 3acHoBHHK Acomiarii yKpaiHicTiB
CrnoBayunan Ta HaykoBoro ToBapuctBa imeHi llleBuenka y CrnoBayunsi. [1o-
yecHuil npogecop Kam’sueup-IToaibchkoro HamioHaJIBHOTO YHIBEPCHUTETY
imeHi [Bana OrieHka, MOYECHUH JOKTOP YKTOPOACHKOr0 HAI[IOHAJIBLHOTO YHi-
BEpCUTETY Ta J{poroOHIBKOTO AEep>KaBHOTO IEAAroTiYHOTO YHIBEPCUTETY iMe-
Hi [Bana ®paHka.

Outexcanap Cuu — xanaugar icropuynux Hayk (2009), HOLEHT, 3aCTYIHUK
Mmicbkoro rosioBu M. IBano-@®pankiceka (2002-2005), HapoxHuii aemyTar
VYkpainu, nepiuuii 3acTynHUK rojioBu komitery BepxoBroi Pajau Ykpainu 3 nu-
TaHb HaykH 1 ocBitH (2012-2014), Bitle-npem’ep Minictp Ykpainu (2014), ro-
noBa IBano-®pankicbkoi odnacHoi paau (2010-2012, 3 2015). Unen Ykpain-
cpKol ckayTebkoi opranizanii «ITmact» (3 1991), ronosa KpaiioBoi mnacroBoi
paxu (2004-2006).

Bornan ®yreii — nokrop npasa (1968), ronosa Kowmicii 3 yperymoBanHs 3a-
koprouHux npetensiit CLIA (3 1984), cynns @enepanbHOTO Cyday MpeTeH3ii
CILIA (3 1987). AKTUBHMI yY9aCHUK PI3HOMAHITHHUX ITPOTPaM i3 pO3BUTKY BEp-
XOBCHCTBA IpaBa Ta JeMOKparu3allii B Ykpaini (3 1991), pagauk po6odoi rpy-
M 3 po3po0KH poekty Koreruryuii Ykpainu, yxsanenoi 28 uepsus 1996 poky,
wien Koopaunaniiitnoro komitery nornomoru Ykpaini. [Touecnuit nokrop Tep-
HOITUIBCHKOTO HAI[IOHAJILHOTO EKOHOMIYHOTO YHiBepcuTeTy, HarioHampHOTO
yHiBepcuteTy «KneBo-MoruinsHcbka akaiemis», 3akapraTchbKoro JIepsKaBHO-
ro yHiBepcurety, npodecop [IprkaprnarchbKoro HalioHaJIBHOTO YHIBEPCHTETY
imeni Bacus Credannka Ta Yipaincekoro BitbHOTO yHiBepeurety (YBY).
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